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LECTURE LOOP: MONEY TALKS 





Why Hasn't Britain Cashed In? 


A sales topper familiar with the worldwide film markets ob- 
served, “What an opportunity Rank or any of the British pro- 
ducers now have to really barge in on the American film markets. 

“The big cry, according to almost any issue of Variety, is the 
product shortage, and you know the American exhibitor is willing 
to buy almost anything to fill up his screens. 

“So if the British really had something to offer the American 
market this would be their great big opportunity.” 








US. Air Base ‘Network’ Linked Thru 


Closed-Cireut TV: 


The U.S. Air Force will use the + 


‘facilities of Nate Halpern’s Thea- 
tre Network Television for “a top 
secret” big screen closed-circuit 
‘telecast some time next month. The 
closed-circuit hookup will link a 
number of airbases in the conti- 
nental U.S. Halpern’s outfit will 
install the large screen receivers 
and handle the technical end of the 
telecast. 

Event marks the second time a 
Government agency has employed 
closed-circuit as a rapid communi- 
cations medium. It was previously 
employed some five years ago by 
the Federal Civil Defense Admin- 
istration to train volunteer workers 
who had assembled in a number of 
theatres to receive instructions di- 
rect from Washington. 

Government use points up the 
extended employment of closed- 
circuit, as characterized by the use 
of large screens, for communica- 
tions purposes in various fields. It 
is already used extensively for 
business meetings, medical conven- 
tions, and has made some inroads 
in the political field, the recent 

Salute to Eisenhower” dinner be- 
ing the most notable example of 
the latter. 

In a sense, closed-circuit has be- 


(Continued on page 18) 





Hahn’s Fairway 1-‘Niters’ 
As ‘Grock of the Greens’; 
Golf-Clowning for 506 


_ Kansas City, May 22. 
Treading the trail of golf tourna- 
ments, country club variety dates 
and other outdoor events keeps 
£0lf pro-comic Paul Hahn busy 52 
Weeks a year. After six years of 
steadily working his way up as a 
golf course comic and trick shot 
aaah Hahn has reached the point 
i ‘ere he plays a steady string of 

ookings throughout the year. 
Ra little part of Hahn’s big bag 
0 tricks (a grown man can actually 
Stand in his golf bag) is his comedy 
Chatter, -part of it garnered from 

(Continued on page 16) 


H-Bomb Via TNT? 








Chevalier and Legrand 
May Do Bway Concerts 


Maurice Chevalier and French 
maestro Michel Legrand may team 
up for Broadway next season. A 
concert program of song and in- 
strumental is currently being 
worked out by the duo for a break- 
in at the Alahambra Theatre, 
Paris. Broadway bow of the 
Chevalier-Legrand team will hinge 
on the success of the Paris tryout. 

Chevalier and Legrand were 
teamed for the first time in the 
U. S. Sunday (20) on an NBC-TV 
spec. It was Legrand’s initial ap- 
pearance in this country. He’s cur- 
rently Columbia Records’ top pop 
album seller. 


See $5,000,000 
As Jackpot On 
‘Lady’ Labels 


The recorded music from “My 
Fair Lady” on the Columbia label 
alone will net $5,000,000 at the 
retail level. That’s the estimate 
of Hal Cook, Col’s director of na- 
tional sales. 

Cook bases his figures on the 
aggregate sales of albums and 
singles of “Lady” music. Col has 
three albums on the market and 
four singles with several more to 
come. 

In addition to the original 
Broadway cast package of the 
tuner, which was kicked off to a 
100,000 advance order, Col has a 
Percy Faith and a Sammy Kaye 
LP of the score. 

Singles include Rosemary 
Clooney’s “I Could Have Danced 
All Night,”” Vic Damone’s “On the 
Street Where You Live” and Percy 





and “The Rain in Spain.” 





SHOW BIZ TAKES 
Tt 


By JOE COHEN 


An increasing number of show 
bizites are finding their way to 
the spiel circuits, where many 
have discovered that talk doesn’t 
come cheaply. The lecture bu- 
reaus are on the prowl for more 
entertainment names and a new 
batch of performers is _ finding 
that lecture work is becoming a 
more important part of the in- 
come. 

The fees are generally on a level 
higher than can be obtained on 
club dates and the work, accord- 
ing to many, is more satisfying in- 
asmuch as the various organizations 
before which they lecture treat 
them as lions for the day. 

The greater attention to show 
biz personalities by the oldline 
and well established lecture bu- 
reaus although not new, is part of 
an upbeat stemming from. the 
changing tastes of the lecture cir- 
cuits. For example, commenta- 
tors on international subjects, de 
rigeur during the war years, are 
comparatively difficult to sell. 
Prophets of world doom are un- 
popular during this era of pros- 
perity, and spielers with pelitical 
taints have to be sold carefully. 

One of the facets of modern-day 
literature that the rostrum-rousers 
haven’t been able to latch on to is 
the “Bridey Murphy” business. 
The various organizations feel 
that any gabber presented under 
their auspices has to be equipped 
with a certain IQ level that doesn’t 
represent an unproved fad. 

Prevailing prices for lectures 
run from about $100 to $2,500. It’s 
good money for entertainers on 
tonsil tours. The W. Colston 

(Continued on page 82) 


Platter Biz 12%, 








Ahead of 1955: 


The record business is continuing 
on the upswing. According to a re- 
cent survey made by Columbia 
Records, the overall. disk sales pic- 
ture for the first quarter of this 
year is 12% ahead of the sales 
during a similar period in 1955. 

Survey for the four-month period 
of this year showed that this was 
the largest April in the industry’s 
history and pulls up the year’s 
total by 17% over '55. 


Col itself is riding a hot sales |! 
awed that the | and Joe Carlton, RCA’ Victor pop 
Faith’s “With a Little Bit of Luck” | label’s business for the first quar- | artists and repertoire chief gave. 


streak. Survey 


(Continued on page 18) 
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B way s Current Bumper Hit Crop 


Promises Road Boom 





‘Demo Party’ Disk As 


Presidential Pitch 


“A disk will be used as political 


ammunition for this year’s elec-| 


tion campaign. 
An independently produced 12- 
inch LP tagged “The Democratic 


Party” is now being peddled to) 


local Democratic clubs around the 
country which will give them out 
cuffo for contributions to the 
party. The platter will not be sold 
through regular retail outlets. 
Disk, which narrates the history 
of the Demos in narration and 


music, was put into the groove by | 


an all-star cast. Henry Fonda acts 


as narrator with David Wayne, Ar- | 


thur Kennedy, Robert Preston, 
Myron McCormack and Martin 
Gabel enacting historical roles. 
Music was arranged and conducted 
by Hershy Kaye. 


NBC Will Convert 





‘Jack & Beanstalk’ 
TY Spec to Bway 


After the Helen Deutsch-Jerry 
Livingston “Jack and the Bean- 
stalk” spectacular appears on NBC- 
TV next November as a tuneshow, 
the network intends providing 


total backing to turn it into a legit | 


musical. 

It’s a complete turnabout to the 
route taken so far by network- 
financed legiters. NBC put up the 


coin for “The Great Sebastians,” | 
the Alfred Lunt-Lynn Fontanne | 


starrer now on Broadway, as much 
to get a choice tv vehicle after its 


theatrical run as to make “angel” | 


profits, and CBS has done likewise 
with “My Fair Lady.” But it’s the 
first time that any plans were laid 
to make a tv stanza into a legit 
showcasing before it even appeared 
on the homescreen. 

All of the NBC top brass 
previewed the musical for 
posure sometime around 
Thanksgiving: - In° a’ session 


has 
ex- 
next 
late 


| last week, web chairman Sylvester | 
| (Pat) 
| noff, 
| Sacks and a string of about 10 first- 


Robert Sar- 
Manie 


Weaver, prexy 
RCA-NBC. -veepee 


ine veeps and production execs, 


(Continued on page 91) 


| in 
‘American Theatre Society cities 
‘during the past year, Keefe says. 


Next Season 


Minneapolis, May 22. 
_ The current Broadway season, 
with more than the normal num- 
ber of hits, is having repercussions 
in the hinterland, where the word 
about good shows sparks greater 
interest in legit. That is the opinion 
of Willard Keefe, executive of the 
Council of the Living Theatre, na- 
tional legit sponsoring organiza- 
tion. Keefe was here last week 
from New York to survey the sub- 
scription situation for next season, 
There has been a substantial in- 
crease in the number of subscribers 
many of the Theatre Guild- 


He attributes this in part to Broad- 
way’s surge of quality shows this 
season. The exceptional number of 
Broadway successes also means 
that there’ll probably be more 
first-rate offerings on tour next 
season, tends to hypo sub- 


scription 4nd will also boost the 
boxoffice for the shows them- 
selves. 

All this may mean that next 


season will be the legitimate thea- 
tre’s best for many years if eco- 
nomie conditions remain sound, in 
Keefe’s opinion. Among the likely 
subscription entries for next sea- 
son are “Cat on a Hot Tin Roof,” 
“Hatful of Rain,’ “Inherit the 
Vind,” “The Lark,” “Great Sebas- 
tians,” “Janus” and ‘Chalk Gar- 
den.” 

The CLT, with the Guild-ATS, 
feels that it has done a good joo 
this season for its various cities 
as far as fulfilling its promises as 
to number and quality of shows. 
I'or example, there were five shows 

(Continued on page 18) 





Ray-Rae Bourbon’s Switch 
In Sex Allegiance; He’s Now 


A She—A Mexican Standoff 


Hollywood, May 22. 

Ray Bourbon, El Paso, Tex., vet 
femme impersonator-nitery enter- 
tainer, has undergone a sex trans- 
formation operation in Mexico, and 
will return to show biz shortly as 
a femme. This is believed to be 
the first such operation on the 
North American continent and the 
first time any show biz personality 
has undergone such surgery. Two 
previous publicized cases involved 
non-pros (Christine Jorgensen, 
Charlotte McLeod) who subsequent- 
ly turned to show biz to capitalize 
on publicity from sex change. 

Bourbon, henceforth to be billed 
as Rae Bourbon, now claims being 
“completely female” as result of 

(Continued on page 16) 
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Brit. Prelate Upholds BBC Ban On 


Cornell Disk, Raps Pop Religiosos 


Sheffield, Eng., May 15. 

The BBC is banning Don Cor- | 
nelFs recordings of semi-religious 
songs “‘on general grounds of taste 
and not on any religious grounds,” | 
according to the Archbishop ot 
Canterbury, head of the Anglican 
church. 

The Archbishop has replied to 
Cornell’s recent protest, when he 
asked the cleric for his personal 
viewpoint on suitability of his! 
tunes. 

“IT do not for a moment suppose 
that the BBC is banning your 
“records on any religious grounds,” | 
says the Archbishop, in his re-| 
ference to “general grounds of 
taste.” 

He points out that Britain differs | 
in many ways from the U.S.A., and | 
that “there is a general unwilling- | 
ness to have religious subjecis | 
loud-speakered into restaurants 
and milk bars.’) 

Cornell sent the English cleric | 
a copy of the words of “The Bible 
Tells Me So,” as well as copies of 
his banned records. 

In a reference to this, the Arch- | 
bishep of Canterbury adds: “I have | 
not played your records over, but | 

(Continued on page 18) 


Sign Julia (Darvas &) | 


To Head Aussie Revue 
During Olympic Games. 


London, May 22. 

Under a deal closed in Paris 
last week with David N. Martin. 
Julia (Darvas &) will get top sta- | 
tus for a show at the Tivoli, Mel- 
bourne, opening Nov. 1, to coin- 
cide with the inauguration of the 
Olympic Games. She also will | 
get featured billing with her part- | 
ner in her double dance routine. | 





As part of the same deal Julia gets | 
100% billing as star of the show, 
(Continued on page 18) 





Church-Banned French 


Film Yanked by TV’er 


Without a single word of criti- 
cism, the Catholic Legion of 
Decency extended its influence to 
the video sphere this week. 
WABD, DuMont owned-operated 
tele station in N.Y., was to have 
played the Gallic feature, ““Manon,” 
as part of its Sunday (20) “French 
Film Festival,” but when station | 
management discovered that the, 





+ 


' Academy at a joint ceremony at 


‘production there. Sir Arthur Jar- 


jactually was 





ACT To Honor Chaplin 


London, May 22. 
Charles Chaplin is to be pre- 
sented with a scroll of honorary 
membership from the Ass'n of 
Cine Technicians and made an hon- 
orary member of the British Film 


Shepperton Studios next Friday 
(25). 

The ceremony will be attended 
by leading members of both or- 
ganizations, executives of the Brit- 
ish Lion Studios, and members of 
the unit of Chaplin’s film, now in 


vatt, British Lion’s managing di- 
recior, will preside and the pres- 
entations will be made by Anthony 
Asquith and Edgar Anstey, the} 
ACT and BFI prexies. 


Will Oakland’s 
Uphill (& Down) 
Show Biz Saga 


By LEONARD TRAUBE 

Will Oakland, who died last week 
(15), at 73 while aboard a bus in 
Bloomfield, N. J., really ‘‘gave it’ 
to Harry Richman 30 years ago in 
a popularity contest for radio sing- 
ers sponsored by the old New York 
Evening World. Oakland, trade- 
marked by his highpitcned tenor, 
was then at the height of his ballad 
singing prowess and a radio-phono 
pioneer and operator of a multi- 
plicity of night clubs spanning two 
generations, He polled 500,000 
votes. The runn«r-up was “young- 
ster” Harry Richman (the former 
& Co. to Mae West, who was not 
only far behind in the tally but 
disqualified. The 
prize was a Packard car, the Caddy 
of its day. 

Oakland claimed later that Rich- 
man “wanted this so bad, he 
printed his own votes, got’ caught 
and was put out of the running.” 
(There’s a show biz footnote here 
in that a few years later, when Al 

(Continued on page 89) 


Weavers Stink-Bombed 
In Chi; Near-SRO 5G 


Chicago, May 22. 
A stink bomb that exploded a 
few minutes before curtain time 
delayed slightly a concert pre- 








} 
| 
| 


| Dizzy 


pic had been banned by the Legion sented Friday night (18) by the 
for theatres it pulled it off the | Weavers, folk singing quartet, at 
sked and replaced it with “Pan-| Orchestra Hall. Group drew a near- 





ique.” | capacity $5,000, according to Allied 
Though the Legion has ex-|Arts head Harry Zelzer_ who, 
plained that it sees no way to cur-| booked tie appearance. Zelzer 


tail objectionable material on tv 
and has no say, according to sta- 
tion sources, WABD’s management 
thought enough of legion ‘strength 
to make its own move. WABD exec | 
explained that distributor, Hamil- 
ton Productions, informed the out- | 
let that it had censored the pic 
which was then cleared for tv by 
the legion, but when the station 
couldn’t locate the legion man al- 
legedly responsible it decided to 
take no chances. 


| 


,group was appearing there in the 


says he plans to have the bal- 
ladeers back next spring. 
Weavers’ Peter Seeger and Lee 
Hays were the subject of an open 
letter sent out the week before by 
Edward Clamage, chairman of the 
anti-subversive committee of the 
Cook County council of the Ameri- 
can Legion. Letter was addressed 
to the Kemper Insurance Bldg., 
under the mistaken impression the 


Civic Opera House. 
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Cagney Blossoming Double As 
_First-Time Emcee 





Boston, May 22. 

James Cagney planes in from 
California to toastmaster’ the 
Variety Club testimonial dinner 
for Archbishop Richard J. Cushing 
of Boston at Hotel Statler Satur- 
day night (26). Dinner marks 35th 
anniversary of Cushing taking holy 
orders. 

It will mark the first time in 
his career that Cagney has served 
as toastmaster at any banquet.(He’s 
doing the same for the White House 
Correspondents Assn. in Wash- 
ington.) 





Cagney’s D. C. Chore 
Washington, May 22. 

James Cagney emcees the show 
at the annual dinner of the White 
House Correspondents Assn. for 
President Eisenhower on Thursday 
(24). 

Others on the bill will include 
Gillespie, Nat King Cole, 
Buddy Hackett, Patti Page and 
Senor Wences. It will be the first 
variety show attended by the 
President since his heart attack 


| last fall, although he has since at- 
| tended Gridiron Dinner and the 


annual Stunt Party of the Wom- 
en’s National Press Club, a female 
version of the Gridiron. 





fhim Technician 


Shortage Marked: 
Prod Colleges 


Much-disecussed problem of the 
acute technical labor shortage in 
Hollywood has been tossed in the 
laps of educators from two direc- 
tions. George Bilson has proposed 
a plan to Dr. Robert O. Hall, head 
of the U. of Southern California’s 
Department of Cinema, under 
which , students enrolled there 
could gain practical training in the 
studios. Students would be graded 
by studio executives according to 
the quality of their supervised 
work. 

Almost simultaneously, Mervyn 
LeRoy prepared a formal proposal 
to both the Screen Producers 
Guild and the Screen, Directors 
Guild calling for a recruitment of 
50 to 75 new technicians annually 
from the nation’s colleges. Labor 
shortage is growing worse daily as 
the telefilm industry expands. 


Adler Re-Heating 


Durante Biopic 


Buddy Adler at 20th-Fox is hot 
for the Jimmy. Durante biopic, 
from the Gene Fowler biog, 
“Schnozzola.” 

About three years ago Durante 
was caught in the middle of a has- 
sle between Joe Pasternak at 
Metro and Don Hartman at Para- 
mount, both wanting the property, 
with result neither did it. Paster- 
nak even had Frank Sinatra set 
for the title role; Gene Kelly to 
personate Lou Clayton and Bobby 
Van, then a Metro contractee, as 
Eddie Jackson. 

Adler has asked .the Schnoz’s 
personal rep, Abe Lastfogel (Wil- 
liam Morris), for all the overage 
notes and _ tape-recordings that 
Fowler made—“there’s enough for 
four books,” says Durante—as fur- 
ther source material. This indi- 
cates 20th is really serious about 
working out a firm deal. 


Book Strawhat Tours 
Of British Comediennes 


Bea Lillie and Gingold 


Two British comediennes, Her- 
mione Gingold and Beatrice Lillie, 
will tour the strawhat circuit this 
summer in new revues. 

The former will star in “Sticks 
and Stones,” to be presented the 
week of June 30 at the John Drew 
Theatre, Easthampton, L. I. Ron 
Rawson, producer at the barn, is 
also booking the show for a limited 
summer tour. John Fearnley, cast- 
ing director for Richard Rodgers 
& Oscar Hammerstein. 2d, will 
direct the sketches, while the musi- 
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(Continued on page 91) 





Footnote: The Age We Live In 


Color television is being used by General Electric t 


Washington, May 22. 


0 help its 


scientists keep an eye on radioactive areas of the Hanford plu 


tonium plant, 


“hottest” areas via periscopes. 
color ty system. 


near Richland, Wash., GE discloses. 
operates the plant for the Atomic Energy Commission. 
Crane operators formerly observed their work in 


The high “image brilliance” on 
makes the operation of their giant crane hooks easier. 


Company 


one of th 
Now they use a closed cirenis 


the screens 


Two cameras are mounted to show what is happening. They are 


wired to two receivers with 7-inch screens, 
tems to enlarge the pictures to 10 inches. 


with Magnifying sys. 
The men watch the 


receivers in a windowless, steel-walled crane cab from which 
they operate the cranes. Interestingly, they use the old-fashioned 
color wheel, rather than an all-electronie tv operation. 


\0922882383384862500000000000bbODDAADADARAAR TES 


WHERE’S THE LOGIC? 





By ABEL 


On the one hand the picture 
business decries the grave compe- 
tition from the free home-televi- 
sion pictures. On the other the in- 
dustry deplores the product 


Korda Estate $1,000,000 


London, May 22. 

The will of the late Sir Alexan- 
der Korda, published last Friday 
(18), showed that the British film 
producer left a gross estate of 
more than $1,000,000, with a net 
value of around $442,000. 

He left $28,000 to his 34-year- 
old son Peter, $5,600 to his first 
wife, Maria, and $1,400 to his 
chauffeur. His 29-year-old widow 
receives his personal chattels be- 
longing to him in his residence if 
she survives him for six months, 
as well as a quarter of the residue 
of his estate. One half of the resi- 
due of the estate goes to his son 
and the remainder is divided 
among the children of his two 
brothers, Vincent and Zoltan. 








London Editor Scores 
Quentin Reynolds For 
Tieup With Ben Hecht 


London, May 15. 

John Gordon, editor-in-chief of 
the Sunday Express, who recently 
urged a boycott of the Bob» Hope- 
Katharine Hepburn British picture, 
“The Iron Petticoat,’ because it 
had been scripted by Ben Hecht, 
last week launched an attack on 
Quentin Reynolds who, he de- 
clared, had been one of Hecht’s 
“chief henchmen.” Reynolds had 
emceed the opening program on 
the new Granada commercial net- 
work, which was launched in the 
north of England May 3. 

Gordon commented that the “tv 
boys lauded Reynolds for those 
magnificent broadcasts of his 
which helped us so _ powerfully 
in the grimmest days of the war. 
Not a word did they say about the 
afterwar days when he ceased to 
be our friend. 

“Reynolds shared’ the joy in 
Hecht’s heart when British soldiers 
were murdered in Palestine.” Gor- 
don added. “He helped to finance 
Hecht’s provocative anti-British 
play and crowed with delight when 
the arrival at Haifa of a ship full 
of illegal immigrants organized by 
Hecht looked like involving us in 
trouble and shouted across America 
that Hecht would give the British 
enough rope to hang themselves 
with.” 

It was, Gordon opined, an insult 
to British viewers to put this man 
on their tv screens as an honored 
and welcome guest. 


PAID OFF IN MEMORIES 








‘Bridey Murphy’ (Ruth Simmons) 
Gets Plenty of Nuttin’ Else 





Hollywood, May 22. 

Mrs. Ruth Simmons, Denver 
housewife whose experiences while 
under hypnotism led to the writ- 
ing of “The Search for Bridey 
Murphy,” will be the only one con- 
nected with the Paramount pic- 
turization of the book not to see 
any of that green stuff. Pat Dug- 
gan, who is producing, said: “She 
+ apa and I haven't met 
er.’ 


Sharing financially in film, per- 
centage-wise, are Libby Block, 
Duggan’s spouse who purchased 
film rights to tome, and Morey 
Bernstein, Colorado bizman who 
conducted Mrs. Simmons back to 
her recollection of Bridey. Pic 
will be made as a “non-fiction 
presentation,” budgeted “under 
$1,000,000,” . . 





GREEN 


shortage. And on top of it all the 
majors are selling many of their 
cream pictures down the Fort 
Knox drain to television. They're 
also making a direct and strong 
contribution to tv programming via 
special shows. 

The resultant confusion and won- 
derment is not to be unexpected. 

Is this the beginning of the end 
of Hollywood as a lifeline for the 
commercial theatre?, asks the ex- 
hibitor. 

Is this pattern of the commer. 
cial cinema of the future—only the 
blockbusters for the cream 4,000 
accounts and the devil with the 
rest of the houses?, they want te 
know. 

Is Wall Street pulling the 
strings now, with no regard to the 
history of producer-distributor-ex- 
hibition relations, eyeing only that 
rich cash-in of residuals?, others 
want to know. 

It’s known that, within the Loew 
management structure for example, 
president Arthur M. Loew has been 
opposing certain ‘bankers on the 
board in selling off those pre-1948 
pictures, $55,000,000 or not. 

And, still another school of in- 
quiry wants to know, is all this ac- 
quisition of product a precursor to 
tollvision? Will they pay a fee for 
seeing them at home as against 
battling traffic, the elements, the 
babysitting problem, etc., when go- 
ing to the conventional hardtop 
picture theatre? 

These are milestone days indeed. 


Salute Sick Jean Hersholt; 
Few Cracks But Levant, 
Disneyland Are Gibed 


By JACK HELLMAN 


Hollywood, May 22. 

“He engraved a timeless memo- 
rial of service’ wrote Jesse Lasky 
of Jean Hersholt, who was paid 
high tribute last Wednesday night 
at Beverly Hills hotel by 500 of the 
industry’s leaders, It epitomized 
the sentiment of those attending 
the $100-a-plate testimonial to 
commemorate Hersholt’s 50 years 
in show business and devotion to 
the Motion Picture Relief Fund 
and other charities. Proceeds 
went to Mt. Sinai hospital for an 
entertainment wing. 

Hersholt left a sick bed to ac- 
cept the homage of top figures 
with whom he has worked for in- 
dustry betterment and Hollywood's 
many charitable projects. Said 
Hersholt in response to a standing 
ovation, ‘“‘when I came to this coun- 

(Continued on page 82) 


M.P. Bids Foreign Minister 
Aid Paul Robeson Entry 


99 


London, May <<. 

The British Foreign Minister 
Selwyn Lloyd has been asked to 
intercede on behalf of Paul Robe- 
son, and secure the restoration of 
his passport to enable him to make 
a tour of this country in the sum- 
mer. 

The request has been made by 
a Labor M.P., Roy Mason, who 
said that Robeson had been invited 
by Yorkshire miners and other 1" 
dustrial organzations to sing *! 
their annual galas. 


Pops’ Golden Jubilee 


Paul Whiteman’s 50 years 3" 
show business will be marked at 
a fete tonight (Wed.) at Gilmore * 
New York eatery. 

The Golden Jubilee fest will be 
held: in conjunction with W hite- 
man’s return to NBC with a sum 
mer television show. 





























com 
Seré 
ject 
ee 
fere 
men 
a VW 
Har 
Wal 
of | 
$18. 
by 

kin¢ 
to n 
mal 
$24. 


tion 
inte 
in ¢ 
Wal 
ecll 
min 
the 
the 


Hov 
RK¢ 
hol 
opp 
pric 
uni 
rea 
trol 
the 

was 


is r 
out 
it’s 
the 
say, 
ine’ 
tha: 


ally 


as 

the 
hea 
ko 

sal 
we 
ma 


las 
pel 
age 


dri 
plo 
to 

ing 
on] 
sig 
the 
sch 


f 
tot. 
pal 
jan 
cor 
an. 
am 


UI 


ists 
up 

twe 
Sch 
tio: 
vid 
in 

wit 
ica 
yea 
tio) 
Sta 
pee 


$7( 


ing 


tin, 
fifi 
on 

hay 
e) 








36 


— <a, 


its 
plu. 
any 


the 
cuit 
ens 


are 
SVS- 
the 
1i¢ch 
ned 


+++ 


? 


+++ 


all the 
their 
Fort 
hey're 
strong 
ng via 


1 won- 
cted. 
e end 
or the 
1€ ex- 


nmer- 
ly the 
4.000 
h the 
ant to 


| the 
to the 
Or-ex- 
y that 
others 


Loew 
ample, 
s been 
n the 
p-1948 


of in- 
iS ac- 
sor to 
ee for 
gainst 
s, the 
Nn 2£0- 
irdtop 


ideed., 


ult; 
int, 
ibe 


22. 
1em0e 
Lasky 

paid 
night 
»f the 
mized 
nding 
1 to 
years 
on to 

Fund 
ceeds 
or an 


Oo ac- 
gures 
yr in- 
00d’s 

Said 
nding 
coun- 


ster 
niry 


nister 
ed to 
Robe- 
on of 
make 
sum- 


le by 
who 
vited 
oy in- 
g at 


od at 
ore’s, 


ll be 
hite- 
sum- 











Wednesday, May 23, 1956 


VARIETY 


PICTURES > 





FANCY-FREE (LAN 





Other Shareholders Mutter Against 


Gravy Price to Warner Freres 


Purchase -of 800,000 shares of+¢ 


common stock in Warners by the 
Serge Semenenko group looks sub- 
ject to criticism by other stock- 
holders unless they, too, are of- 
fered the same kind of deal. Se- 
menenko paid $27.50 per share for 
a major part of the holdings of 
Harry M., Jack L. and Maj. Albert 
Warner, whereas the trading price 
of the shares has hit as low as 
$18.50 over the past year. Bolstered 
by the anticipated deal of some 
kind—the specifics weren’t known 
to many investors prior to the for- 
mal announcement, a high of 
$24.6212 was reached, 

On the basis of private conversa- 
tions with disinterested Wall Street 
interests, other WB shareowners 
in certain instances feel the three 
Warners shouldn’t be privileged to 
ecllect a fancier price if they, the 
minority individuals, are left to 
the everyday quotation whims of 
the open market. 

It was further underlined that 
Howard Hughes, in buying all the 
RKO assets, in effect gave all stock- 
holders of that film company the 
opportunity to sell out at a uniform 
price. But this, of course, was a 
unique situation, for Hughes al- 
ready had maintained voting con- 
trol and one of the reasons behind 
the complete buyout, reportedly, 
was to quiet stockholder unrest. 

In the case of WB, Semenenko 
is not under any obligation to buy 
out the small WB investors. And 
it’s a matter of traditional fact that 
the sale of voting control stock— 
say, 25° of the total outstanding— 
inevitably brings a higher price 
than that quoted on the exchange. 


Who's Expendable 
On WB Payroll? 


Hollywood, May 22. 

With production activity virtu- 
ally at a standstill, Warners laid 
off a large number of employees 
as a prelude to the takeover of 
the firm by the new management 
headed by banKer Serge Semenen- 
ko of Boston. A studio spokesman 
said between 65 and 85 persons 
were dumped but grapevine esti- 
mates run higher. 

Department heads were notified 
last week to submit a list of ‘“‘ex- 
pendables” to studio business man- 
ager Edmond L. DePatie. 

Studio publicity chief Bill Hen- 
dricks emphasized that the em- 
ployees were being laid off, subject 
to future recall, and were not be- 
ing fired. Move, he said, affected 
only those without immediate as- 
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Last 700 Playdates 


Washington, May 22. 

Miscellaneous bit of infor- 
mation brought out at the 
Senate Hearings\ on film eco- 
nomics here: 

The 700 final playdates of 
a feature film average less 
than $25 per date. 


Payroll Axings 
Show Company 
Slump Blues 


Film business currently finding 
itself in a severe spring slump, 
several of the companies are start- 
ing to economize via reduction of 
taffs. 


First on line was Warner Bros., 
where Jack L. Warner has instruct- 
ed department heads to trim their 
forces as much as possible. This 
is taken to mean that production 
at the studio, where the Serge Se- 
menenko group has just taken over, 
will proceed at a slow pace, at least 
for the time being. 

Staff trim also is in the works 
at 20th-Fox, but no exact decision 
has been made as yet as to the 
extent of axings. 

Company execs, pointing to the 
fact that most distribs in recent 
weeks failed to gross more than 
$1,000,000 a week, say that the cost 
situation is slowly getting out of 
hand and that, unless there’s a 
drastic improvement, more strin- 
gent economies on all levels will 
have to be instituted. 

The May slump is not unusual, 
but it has rarely been as severe 
since 1952 when the bottom seemed 
to fall out of the business. 

Several reasons are cited for the 
failure of even some promising pic- 
tures to perform satisfactorily. 


(1) Television, still intact as an 
alibi, which seems to hurt more 
now than ever. 

(2) The quality of the pictures, 
which is high but in only a hand- 
ful of productions. “You can’t live 
on an occasional good entry,” noted 
one exec. 

(3) The bad weather, which has 
delayed the start of the drive-in 
season. 











signments in view of the fact that | 


Some Exhib Resistance 


there is little future production 
scheduled. 

Apparently the only department 
totally unaffected is the music de- 
partment since studio-pacted wind- 
jammers are under a blanket AFM 
Contract which guarantees them an 
annual wage regardless of the 
amount of production at the studio. 


UNITED ARTISTS IN ON 
ALLIED’S PRODUCTIONS 


Allied Artists and United Art- 
Isis are on the verge of wrapping 
UP a co-production deal involving 
two top properties on the AA 
Schedule. That is, it’s co-produc- 
tion in the sense that UA will pro- 
Vide part of the budget money and 
in return will take foreign rights, 
— the exception of South Amer- 
. rhe two films, both to roll this 
year, are Billy Wilder’s produc- 
tion of “Ariane,” Gary Cooper 
Starrer, and John Huston's “Ty- 
bee,” with Gregory Peck. 

his is the third such tieup with 
AA. Loew’s recently put up around 
$700,000 for William Wyler’s lens- 
AS of “Friendly Persuasian” with 
: \ retaining the domestic and La- 
nO releasing rights. AA has of- 
‘ices in South America, thus hélds 
on to this territory, but doesn’t 


have its own outlets in other for- 
€lgn areas, ; 











(4) The general economy of the 
country, with drastic shifts in pop- 
ulation, living and spending and 
entertainment habits. 





To Old Warner Features 
Due for Televising 


Dominant Pictures, the theatrical 
distribution arm of Eliot Hyman’s 
Associated Artists Productions, is 
meeting opposition from exhibitor 
quarters in its efforts to market as 
reissues a batch of selected films 
from the 750 Warner Bros. pictures 
recently sold to television. 

Two packages of 52 pictures, rep- 
resenting the best films in WB pre- 
1948 backlog, are being released 
theatrically, with the guarantee 
that the first 52 won’t go on tv un- 
til September, 1957. The second 
package of 52 is destined for video 
exposure six months after the the- 
atrical showing. 

Argument offered by exhibitors 
in opposing the booking of the 
films is that the theatremen are 
being made “patsies” if they buy 
these pictures, “if six months to a 
year after playing them, our pa- 
trons will be seeing these same 
pictures free on television after 
having paid to see them in the the- 
atre.”” The Independent Theatre 
Owners of Ohio, quoting one of its 
members, says: “This is another 
example of the exhibi‘or being 
used as a way station by the film 
companies. We have enough com- 

(Continued or page 16) 
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| recouped personal 


RUNS ON GUMS 
AUT NEEDS FANGS 


One of the most immediate prob- 
Iems facing the Hollywood Produc- 
tion Code revise committee is the 
absence under 1956 conditions of 
any enforceable penalties to make 
Code provisions binding on the in- 
dustry. 


Situation has, of course, existed 
for some time, but-its realization 
has never before been as acute as 
it is now, nor has the need been 
more pressing to come up with a 
formula that would obligate the 
Studios to stick to the Code. 


Ever since divorcement, the one 
strong club—ownership of the big 
circuits by the major studios—has 
been removed and the Code has in 
fact become a loosely enforced 
document with nothing to force 
the retail outlets to see eye-to-eye 
with the Motion Picture Assn. of 
America. 

The Howard Hughes _ instance, 
when RKO released “The French 
Line” sans seal, and the more re- 
cent withdrawal of United Artists 
from the MPAA over the ‘Man 
With the Golden Arm” tempest, 

(Continued on page 16) 


Joe Schenck Sells 
Out in UA Circuit 


Joseph M. Schenck, chairman of 
the board and a founder of the 
United Artists Theatres circuit, 
has sold out his remaining inter- 
ests in the chain to a group com- 
posed in the main of George P. 
Skouras, Edward H. Rowley and 
Joseph Seider. Schenck got $875,- 
000 for his 100,000 shares and 
plans to retire from the business. 

Controlling interest in the chain 
now passes to Rowley as the ma- 
jority stockholder with several 
hundred thousand shares. Schenck 
sold out his stock at $8.75 several 
weeks ago. He’s expected to re- 
sign also as chairman of Magna 
Theatre Corp., parent company for 
the Todd-AO process. Schenck has 
advances he 
“Okla- 





made to finance Magna’s 
homa.” 


CE) VS. CODE 
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Paramount Pictures Stock Priced 
(st Time) Under Divorced Theatres 


,*™ 





This Is Revolution! 


Cracked a Manhattan dis- 
tribution official in reaction to 
disappointing boxoffice of one 
of his pictures: 

“Maybe next time they'll 
read the book before they 
make the film.” 








Santa Barbara 
Pressing to Get 
Film Festival 


Renewed efforts to stage a 


* For the first time since divorce- 


ment six and a half years ago Para- 
mount Pictures trailed its former 
theatre affiliate in terms of trading 
price on the New York Stock Ex- 
change. The former United Para- 
mount Theatres, now listed as 
American Broadcasting-Paramount 
Theatres to take into account the 
merger with ABC, hit a new high 
| Of $32.25 on the big board Friday 
| (18). This compares with a low 
|for the year of $24.6214. 

| Par Pictures closed the day at 
| $31.62, as against a high for the 
year of $36.50 and a low of $30.25, 
While Par has continued to op- 
| erate financially fine, attractive to 
| investors are the gains shown by 
AB-PT. Theatre business has sof- 
tened but the network division, 
| long in the red, is now well on the 
| profit side of the ledger. 

| Further, strides taken by AB- 
PT could mean an upped dividend 





United States film festival similar) rate, according to some Wall Street 


to the events at Cannes, Venice, 
Berlin and elsewhere is again 
being actively pushed by a Coast 
group. In the forefront is the city 
of Santa- Barbara, 90 miles from 
Hollywood. Business men of the 
community have organized the 
Santa Barbara Film Festival Inc. 
with the aim to organize and con- 
duct an international film fete in 
the city in 1957. A representative | 
of the film committee has been 
designated to visit the European 
festivals to study their operations. 


opinion. 


If a Yank Film 
Fest, Who Pays? 


In the wake of the Cannes film 





| festival, the idea of an American 


fest is currently being explored 
on various levels, with exhibitors 
particularly enthusiastic over the 
possibility of such an event. 





Authority for this is George 
Murphy, Metro public relations| 
official who just returned from the | 
Cannes Film Festival as a repre- 
sentative of the U.S. Government. 
On the basis of the activity of the 
Santa Barbara group, the Motion 
Picture Assn. of America has 
taken the idea under advisement. 
Murphy reported to and discussed | 
the fete proposal with MPAA) 
topper Eric Johnston in New York | 
recently. | 

Murphy estimates, as a pure} 
guess, that it would cost as much | 
as $1,000,000 to stage a festival | 
in the U.S. In contrast, he noted 





that the Cannes fete represented 
a $400,000 tab. 





Week before Memorial Day ses- 
sion finds biz limping in many key 
situations. Currently, it is not a 
matter of product, with some of 
new fare doing well, but mostly the 
seasonal trend. 

A newcomer this week, “Man 
Who Knew Too Much” (Par) is 
soaring to take over No. 1 posi- 
tion, with big to whopping trade 
in some six key cities covered by 
VarRIETY. Pic is supplanting “Re- 
volt of Mamie Stover” (20th) in 
first spot, but “Mamie” is a close 
second. 

“Alexander the Great” (UA) is 
pushing up to third place by dint 
of a flock of new, big bookings. 
“Cinerama Holiday” (Indie) is 
landing fourth money while ‘Man 





in Gray Flannel Suit” (20th) is 
winding in fifth. 
“Oklahoma” (Magna) will cap- 


ture sixth place. “Meet Me in Las 
Vegas” (M-G) is taking over sev- 
enth position while “Tribute To 
Bad Man,” from same company, 
will be eighth. 

“Ladykillers” (Cont) is finishing 
ninth, wi‘h “Gaby” (M-G) in 10th 
spot. Latter is doing considerably 
better than a week ago. 

“World Without End” (AA) and 
“Cockleshell Heroes” (Col) are the 
two runner-up films this stanza. 

“The Searchers” (WB) started 
out like it would be a comer. This 
newcomer is socko in Detroit, bof- 
fo in Buffalo and good in Chi. 
“Bhowani Junction” (M-G), great 


National Boxoffice Survey 


‘Pre-Holiday Sluggish; ‘Knew Too Much’ Champion, 
‘Mamie’ 2d, ‘Alex’ 3d, ‘Holiday,’ ‘Suit’ Next 


| however, is one of costs. 


First big question that crops up, 
The big 
European fests, such as Cannes and 


| Xontes. are subsidized by the re- 


spective governments which con- 
sider the competitions not only 
convenient market places for film, 
but also firstrate tourist attrac- 
tions. 

“Tf we have a festival in New 
York, let’s say, or in Los Angeles, 
the American industry would have 
to foot the bill for most of the 
European visitors,” opined one 
U. S. exec. 

This, inevitably, brings up the 
question of who'll pay. One ane 

(Continued on page 16) 
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entries are not so en- 
“Man Who 


Other new 
couraging aside from 
Knew Too Mich.” 
“Maverick Queens” (Rep) is in- 
clined to be spotty although nice | 
in Cleveland and okay in Philly. 
“Bold and Brave” (RKO) looms 
good in Cincy but is mild in Philly | 
and Cleveland. “Great 


light in Portland, fair in Denver | 
and okay in N. Y. “23 Paces” (20‘h) 
is slow in N. Y. | 
“Touch and Go” (U) looks good | 
in Balto and okay in Frisco. “Birds | 
and Bees” (Par) still 
with too many mild or slow spots | 
to get it far currently. 
“Forbidden Planet”* (M-G), tall 
in Minneapolis, looms nice in N. Y. | 
“Harder They Fall” (Col) shapes | 


big in N. Y. || 


“Seven Wonders of World” (In- 


die), good in Pitt, shapes great in | || 


Philly, smash in N. Y. and fancy 
in St. Loo. “Madam But‘erfly” 
(IFE), big in Chi, still is solid in 
N= Y¥. 
(Complete Boxoffice Reports on 
Pages 8-9) 


Cashman’s New Berth 


J. Emmet Cashman has joined 
Buena Vista, 
tribution subsidiary, as head of a 
newly-created playdate 
ment, 

Previously he headed the print 








and negative division at the RKO 


in Frisco, looms brisk in Buffalo. ' homeoffice. 


||} Annual 


Day in|| 
Morning,” from same company, is | | 


is uneven || 


Walt Disney’s dis- | 


depart- | 
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Don’t Sell Brick-and-Mortar Short! 


Circuit Operators See Producers Tempted From “The Faith’’—Theatres Still a Giant Industry, Though Hollywood 





May Sluff Off That Fact 


ce 


. 




















In the last few weeks events have moved with startling 
rapidity in the American motion picture industry. Re- 
sultantly some broad currents of trade opinion are be- 
coming clearer and not the least significant question of 
the moment is that asked by theatre operators with re- 

ect to picture producers: ‘ ; 
wheelie. hae (the producers of features) lost faith in 

the importance of theatres, and their future as the 
chief retail markets for celluloid entertainment? ; 

There is, of course, nothing new about film men going 
into tailspins of emotional panic. It has happened many 
times in the past. In a business which wagers vast stakes 
on judgment and hunch, chronic nervousness can become 
acute temporary hysteria if bad omens pile up during a 
number of consecutive weeks, as recently. 





VarRIETY has been asking questions among circuit and 
non-circuit exhibitors. The answers reveal a deepseated 
uneasiness over the electronic competition and an even 
greater concern over the future attitude of the producers 
and distributors. The theatremen, whose 
the distribs has never resembled a love feast, are no longer 
sure that their suppliers consider them a safe bet in a 
market that has seen theatres® losing out against other 
forms of competition of which television is but one. 

There is a feeling that the new industry pattern now 
evolving will see fewer houses, With many of the fringe 
situations and subsequents likely to shutter. 

“These are the houses that are going to be most affected 
by television in the years to come, because they are the 
ones that play the types of pictures television is offering 
for free,” noted Harry Brandt, New York circu:t operator. 
He added that he had shuttered some of his theatres al- 
ready and that he was convinced that, as part of the gen- 
eral streamlining, he would have to close others. 

“However,” warned Brandt, echoing the sentiment of 
most exhibitors, “don’t let anyone make the mistake of 
selling the theatres short. This is still a giant industry, 
something which we tend to lose sight of. The great pic- 
tures are still apt to do great business, hy far outranking 
anything tv can afford.” 


| Challenge to Showmanship | 


Brandt’s optimism is shared by Walter Reade Jr., board 
chairman of Theatre Owners of America, head of the 
Reade circuit and also a distributor of foreign films. “Ex- 
hibitors, with millions invested in brick-and-mortar, sim- 

ly must fight harder now to protect their investment,” 

e said. “There is no use discounting our new competi- 
tion, but this is a challenge to showmen to get out and 
fight.” 

Reade opined that, if exhibs hadn’t done their best along 
the showmanship line, the fault was with the distributors. 








relation with’ 


. mented Skouras. 


“With the terms they offer, we are left with too little of 
a margin of profit to be an incentive,” he stated. “In this 
country it’s the profit motive that keeps business going. 
Eliminate that, and there isn’t much purpose to the game 
any more.” 


Like others, Reade noted the recent activity on the 
Motion Picture Assn. of America front, where Eric John- 
ston has begun to take an initiative in seeking ways and 
means to stimulate the boxoffice._ However, exhibs don’t 
have much confidence in the MPAA or its effectiveness 
in the domestic market, claiming that past experience 
justifies their reservations. 


Most theatremen shrug off the sale of features to video 
as an inevitable consequence of the economic squeeze on 
the companies. At the same time, they say, the real im- 
pact of the libraries’ transition to the stations won’t be 
felt for another two years or so. 


“Providence only knows what’ll happen then,” said one 
circuit exec. “With a lot of really good films on the air, 
it will be more difficult than ever to get people out of 
their livingrooms. We are, after all, asking them to pay 
for something that they can get at home for nothing.” 


Thrown in here and there is a reference to subscription- 
tv. “‘Let them start that with some of those big color pic- 
tures they are getting from the companies, and the effect 
of that blow to our boxoffice will be incatculable.” Most 
exhibs stick to the belief that toll-tv will not come about 
in the foreseeable future, and they refuse to worry about 
it much beyond that. 

RKO circuit’s Sol Schwartz said he thought that the 
oldies on the air wouldn’t mean much to the b.o. one way 
or another. “It’s the newer Hollywood pictures that will 
hurt us,” he said. Le 








Back To Combo Vaudfilm ? 
[AS ANSWER TO ‘DEAD’ SHOWMANSHIP] 


Exhibitors today have become little more than “middle 
men” and their showmanship talents should be brought 
into play again via “live” presentations, says Spyros P. 
Skouras Jr., Skouras Theatres topper. 

“Right now, we seem to be ‘dead’ showmen,” com- 
“We get a can of film and we play it. 
We have little to do with what goes into the making of 
the picture. Flesh shows, in which we can use our imagi- 
nation in attracting audiences, or even color theatre tele- 
vision, could start us off again on the right read.” 

Skouras expressed high hope that S. H. Fabian be in- 
stalled at the head of Warner Bros. “At least he knows 
what exhibition needs,” he said. 


Other exhibitors have taken heart from S. H. Fabian’s 
attempt to become head of Warner Bros., a project now 
in the lap of the Justice Department. “This business \ ag 
started by the exhibitors and it now seems gradually ig 
come back to it,” noted Brandt. He said that he was alsy 
encouraged by the entry into the field of such indies 
as Whitney Productions with “The Searchers” and the fact 
that a tv outfit like General Teleradio was determined {o 
make feature product first fov the theatres. Brandt saw 
double features as one of the greatest evils besetting ex. 
hibition today. 

Exhibs are sharply aware that their business seems to 
have lost its attraction to certain audience groups, but— 
with a few exceptions-—they tend to blame this on a 
variety of factors stemming from the producer-distribs. At 
the same time, they seem to feel that the remedy also lies 
with the distributors and the producers who, despite the 
recognized need of the theatres, have cut down on the 
flow of product. 


Tendency towards diversification on the part of the cir- 
cuits is explained by some as being in line with a general 
trend, and by ethers as an insurance against an uncertain 
future. RKO Theatres now is part of RKO Industries, 
which owns the Cleveland Arcade Co. Stanley-Warner is 
in International Latex and other intrests; United Para- 
mount is tied to the American Broadcasting Co., National 
Theatres is going into production via CineMiracle. United 
Artists Theatres cradles Magna (“Oklahoma”) etc. 


There is a strong feeling that exhibition must grasp 
the production helm if it is to survive. Indie circuits are 
talking with indie producers both here and abroad: the 
feeling that the theatres could and should stimulate the 
kind of pictures that will make money is stronger than 
ever. 

Yet, underneath the optimistic front and the brave 
words, there are undertones of a slight panic. The very 
poor b.o. of the past month, even on some good pictures, 
has ’em looking frantically for solutions that don’t seem 
to be readily at hand. There is an effort to pin the blame 
on somebody or something, and a dim realization that 
maybe time itself may be catching up with an institution 
that has prospered for close to five hectic decades. 














| Slur Stock Manipulators | 





As Fred Schwartz of the Century Circuit and Distribu- 
tors Corp. of America put it: “The stock manipulators are 
moving in.” Significantly, the interest seems to be pri- 
marily in production, which can’t lose since the demand 
for celluloid will continue theatres or no theatres. Latter, 
with no easy gravy train to latch onto, will have to buck 
the tide. There is no doubt that many will perish in the 
attempt. 





Civil Liberties Asks Safeguards: 


No Ads-No Monopoly Home-Toll 


Alfred Daff to Paris 


Hollywood, May 22. 
Alfred E. Daff, Universal’s exec 
veepee, planed (20) for Europe, to 
spend two weeks and one-half in 
Paris, Rome and Munich. 


He will attend regional sales 





Stressing a need for diversity in + 
the mass communications field, 
the American Civil Liberties 
Union this week came out in fa- 
vor of subscription-television. 

Patrick» Malin, the Union’s ‘ex- 


SEE PASTERNAK-KATZ 
UNIT GOING VIA M-G 


Capital Gain Vigil at Warners 


Still Await U.S. Treasury Okay for Chesler Group 





To Acquire Oldies 
+> 





meets in these cities, where he 
will be joined by Americo Aboaf, 
foreign general manager. Sessions, 
sequels to company’s recent glo- 
bal sales conclave at studio here, 


JAP FILM SHOWMAN 





Treasury Department is still 
mulling the $21,000,000 capital 
gains deal involved in the pur- 





ecutive director, told the Senate 
Interstate and Foreign Commerce 
Committee that toll-tv should re- 
ceive a trial “provided that im- 
portant safeguards are included.” 

Listed among these safeguards 
were (1.) That there be no adver- 
tising sponsors of toll shows; (2.) 
That toll-tv should not be author- 
ized in any city, unless there are 
at least two other free channels} 
broadcasting; (3.) The experiment 
should be limited in time; (4.) Toll- 
tv progsammers must give ample 
guarantees that the program con- 
tent will add something not now 
available. 

The Union said that present toll 
video plans “do not provide such 
safeguards” but that it would ap-, 
prove of pay-as-you-see on an ex- 
perimental basis “if these safe- 
guards are adopted, together with 
any others that might seem appro- 
priate in the public interest.” 

Reference is puzzling since the 
suggestion of sponsored toll shows 
has rarely been heard, the Skia- 
tron petition to the FCC specifical- 
ly put a three-year limit on any 
authorization, and the entire argu- 
ment of the toll proponents has 
been based on the contention tnat 
they can add something new and 
valid to present program content. 


SCHARY OWNS 50,000 
SHARES AT METRO. 


Dore Schary, Loew's production | 
chief and v.p., now has 50,000 
shares of the corporation’s com- 
mon stock. He picked up the hefty 
block of shares over the past 
month and prior to this held no 
part of the issue. 

Benjamin | Thau, 








While Joe Pasternak and Sam 
Katz, as his businesss associate, 
have been talking about going to 
Columbia with their indie setup, 
Metroites believe that Pasternak- 
Katz will wind up releasing via 
the Loew organization. 

Pasternak has been a longtime 
Culver City producer and _ with 
Metro now housing some 15 differ- 
ent independent units this ties 
into the new concept of produc- 
tion and distribution. 





Frank Daniel to Vienna 


Frank S. Daniel, recently named 
special rep in Austria for Repub- 
lic Pictures International Corp., 
left N.Y. to assume his new post in 
Vienna. 


Prior to his departure, Daniel 
discussed upcoming product with 
Rep International homeoffice 
execs. Republic pix, incidentally, 
are distributed in Germany and 
Austria by Gloria Filverleih. 


will be attended by execs, branch 
managers, salesmen, bookers’ and 
publicity reps. 


L. A. to N. Y. 


Albert Akst 

Janet Blair 

James Cagney 
Rosemary Clooney 
June Collyer - 
Kirk Douglas 

Stuart Erwin 

Jose Ferrer 
Mitchell J. Hamilburg 
Susan Hayward 
Harriet Hilliard 
Jack Hirshberg 
Jessie Royce Landis 
David A. Lipton 
Harold Lloyd 
Jackie Loughery 
Louis B. Mayer 
Ozzie Nelson 
George Nichols 

Pat O’Brien 

Arnold Shaw 

George Sidney 
Edward Small 














12% B.0. Drop: 1948 to 1954 


Washington, May 22. 


Receipts of motion picture theatres fell 12% between 1948 and 
1954, dropping from $1,600,000,000 in 1948 to $1,400,000,000 in 1954. 
This apparent confirmation of the exhibitor’s plight is painted 


by the U. S. Census Bureau in‘a 
ness, covering motion picture th 


report on the 1954 census of busi- 
eatres. 


However, the figures are loaded with gimmicks, so that the de- 


Cline is not as sharp as appears o 


n the surface. The Census Bureau 


explains that its totals include Federal, State and local admissions 
taxes, and the sale of candy, popcorn, etc., when the theatre op- 


erates the concession itself. 
The census survey is sounder, 


in other respects. It discloses that 


the number of conventional theatres declined from 17,689 in 1948, 


to 14,761 in 1954. 





studio v.p., 
bought 22,000 shares. 


On the other hand, the number of drive-ins 


climbed from 820 in 1948 to 3,799 in 1954, 





OHTANI IN GOTHAM 


Ryuzo Ohtani, exec director of 
the Shochiku Co., Japan’s top pro- 
duction-distribution-exhibition out- 
fit, arrived in New York from Lon- 
don over the past week for a once- 
over of all aspects of the Yank film 
industry operation. After talks 
with officials of United Artists, 
whose films Shochiku releases in 
Japan, and other ccmpanies, Oh- 
tani will cover Washington, Buf- 
falo, Chicago, San Francisco and 
Hollywood. 

This is Ohtani’s first trip to the 
States and is part of a world tour 
which began last month. Earlier 
his associates at Shochiku did simi- 
lar global hopping in an effort -to 
acquaint themselves with the world 
market and promote the accept- 
ance of their films. 





. N. Y. to Europe 
Americo Aboaf 
Buddy Adler 
Joanna Albus 
Hugh Beaumont 
Maurice Chevalier 
Phyllis Curtin 
Al Delynn 
Brian Donlevy 
Maurice Evans 
Mike Frankovich 
L. E. Goldhammer 
Arnold Hartley 
Victor Hoare 
Siobhan McKenna 
Monty Morgan 
Maynard Morris 
Howard Morse 
Richard Myers 
Ruth O'Neill 
David O. Selznick 
Don Sharpe 
Danny Simmons 
Edward Small. 
Ted Sommerfield 
Chandos Sweet 





chase of the  pre-1948 Warner 
Bros. library by Canada’s Lou 
Chesler. No ruling has been made. 

A Warner spokesman said this 
week (21) that all parties involved 
were in touch with Washingten. 
“We are not discouraged,” he ¢e- 
clared, 

Ualesss the Treasury okays the 
capital gains aspect, the whole deal 
is off. Both the WB exec ard 
Eliot Hyman, who’s to distribute 
the WB library, denied a report 
that there had been a negative de- 
cision from the Treasury. 





Europe to N. Y. 


Hugh Beaumont 
Constance Cummings 
Dorothy Dandridge 
Richard Donald 
Alfred Francis 
Paul Graetz 

Kay Harrison 
Ronald Howard 
Bill Jonson 
Andre Kostelanetz 
Tibor Kozma 
Douglas Morris 
Jeff Morrow 
Ryuzo Ohtani 

Joe Schoenfeld 
William L. Snyder 
S. A. G. Swenson 
Max E. Youngstein 


N. Y. to L. A. 


Cyd Charisse 
Harry Cohn 

Y. Frank Freeman 
Bill Kaplan 

Tony Martin 

Sir Carol Reed 
Dore Schary 

Sol C. Siegel 
Jeffrey Shurlock 
Howard Strickling 
L. Arnold Weissberger 
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| More Data About Audience Taste? 
} Great! But How Does East Get 
Studios to Act on Findings? 


Faced with a pronounced boxof-+f 


fice slump during the past couple 
of weeks, with even fhe good pic- 
tures doing below-par business, the 
industry is once again beginning 
to take an interest in the composi- 


-tion of its audience. 


Feeling is being expressed that, 
to fight the inroads of television, 
which seemingly *have become 
more severe, Hollywood must first 
of all gain a knowledge about the 
public—what it likes and what it 
doesn't like, why certain audience 
sectors seem to have fallen away 
from the b.o., what could be done 
to stimulate audience interest in 
pix, ete., ete. : 

Subject came up during a meet- 
ing in N. Y. last week of the ad- 
pub heads of the companies who 
were asked by Eric Johnston, 
president of the Motion Picture 
Assn. of America, to suggest ways 
and means to overcome the cur- 
rent slump. 

Earlier, the company prexies had 
gone over similar ground, huddling 
not only on the b.o., but also on 
the long thought about project of 
distribution economies. Latter 
might inelude a consolidation of 
shipping facilities and a study may 
be made to determine the extent 
of possible savings via such a 
move. 

At the ad-pub directors meeting, 
the question of an audience study 
was brought up. Point was made 
that past studies, dealing in post- 
fact conclusions (i.e. this and that 
percentage of the audience has 
fallen away, etc.) served no prac- 
tical purpose since they  estab- 
lished something of which astute 
company execs were certainly 
aware. 

“What is needed,” commented 
one of the participants at the meet- 
ing, “are studies to guide the way 
to future action. We know, for in- 
stance, that the juvenile audience 


is off even though there are more | 


kids around than ever. What we 
need is a study to indicate to us in 
which way we could get those 
patrons back again.” 
As the b.o. situation grows worse, 
the frustration of a lack of data 
(Continued on page 16) 


MANAGER POKES CRITIC 





IN “JUBAL’ AD COPY 


Cleveland, Mav 22. 
The critic versus the theatre 
Manager feud has erupted here. 
Principals are Omar Ranney, 
critic of the Cleveland Press, and 
Jack Silverthorne, manager of the 
Hipp Theatre. 


Silverthorne took exception to. 
Columbia’s | 
| financing for the project, with the 


Ranney’s review of 
Jubal.” the only unfavorable 
comment in the local press. In 
ads obviously aimed at Ranney, 
Silverthorne headed his copy with 
[t's True You Can't Please Every- 
body—But 17,267 Clevelanders and 
Tle Critics Agree!” The ad in 
large type carried the praise com- 
ments of W. Ward Marsh of the 
Plain Dealer and Arthur Spaeth 
of the News. In smaller type was 
a rap line from Ranney’s review— 
Jubal’ is a mine-run western.” 
Ranney in his Saturday (5) col- 
umn took notice of Silverthorne’s 
tactics. Said Ranney in part: “The 
fact that the most glowing rave in 
1a orning paper was carried in 
vi eoint type, while this column's 
‘ew was sneaked in 10-point, 
ain a little like loading the 


‘But what we were most curious 
about were those 17,267 Cleveland- 
ers the ad mentioned. 

How do you know,’ this de- 
Partment inquired of the Hipp 
Management, ‘that all those peo- 
ble thought ‘Jubal’ was terrific?’ 

Well,” the manager replied 
vith finality, ‘that many paid to 
See it.’ 
tna nts may be some way of feel- 
i the pulse of the public. But 
can t help thinking that the teach- 
‘ | had in the first grade would 


pene taken a pretty dim view ‘of 


TL EXHIBS AaK: 
HO’ OTARVING? 


By LES REES 
Minneapolis, May 22. 











| Date 11 RKO Starts 








Dozier, 








film | 





Specific starting dates for 11 
productions to roll at RKO be- 
tween June 7 and Oct. 15 were 


set by Daniel T. O’Shea, president | 


of the company, .and William 
production. v.p., in the 
course of two weeks of conferences 
in New York. Dozier returned to 
the Coast Monday (21). 

Leading off the list is ‘‘Bundle 
of Joy,” to be produced by Ed- 
mund Grainger with Eddie Fisher, | 
Debbie Reynolds and Adolphe | 


Menjou in the leads. 


Since taking over the company 
from Howard Hughes, the O’Shea- | 


Tom O’Neil regime has completed 


four new pictures and has another, 
“Public Pigeon Number One,” now 
before the cameras. 


Tint-Filming Of 





| Allied convention here last 
Suggests that, NCA president Ben- | 


| views 
| brought out, among other things, 
|that while things aren’t so flour- 


little 


Broad interviewing among a 
number of small-town exhibitors 
|who attended the North Central 
week 


‘nie Berger and other “exhibitor 
leaders” to the contrary, most the- 


'atre operators are still (a) reason- 


ably happy and (b) 
optimistic regarding their future, 
and (c) expect to be able, and de- 
Sire, to remain in the exhibition 


|-business. 


inter- 
“little fellows” 


This Variety reporter’s 
with these 


ishing as they used to be business 
still averages “pretty good.” 
Surprisingly, there seems to be 
ill feeling or _ bitterness 
among the rank and file toward 


the film companies because of pic- | 


ture rental terms or for any other 
reasons. 


Those exhibitors in 
fringe areas—most 
competition—are, understandably, 
the happiest. But the others, for 
the most part, think they’re at 
least “living comfortably” with 
video and they feel that boxoffice 


television 





Bards Works May 


Take 20 Years 


The Stratford Shakespeare Fes- | 
tival of Stratford, Ontario, in co- 


operation -with film producer Leo- 


/ communities 
| businesses are off. 


results ‘“‘aren’t too bad.” 
| The interviews indicated that. 
_where there’s severe boxoffice dis- 
| tress, peculiarly local conditions, 
| such as depressed agricultural, are 
‘largely to blame. 

“Little fellows” feel that the 
small-town theatre shutterings 
that have been occurring involve 
where all 

exhibitors 


Several conceded 


nid Kipnis, has embarked on an | that, in order to be fair, it should 


ambitious undertaking to film the 
entire first folio of Shakespeare in 
color. The project, which may take 
as long as 20 years to complete, 
involves the formation of a new 
Canadian film company under the 


artistic direction of Tyrone Guth-| 


rie. 


Endeavor 
initial film production of a Strat- 


| ford Festival presentation of ‘‘Oedi- 
| pus Rex,” which Kipnis’ company 


has just completed. The new proj- 
ect resulted from approaches made 
to the Festival board of governors 
by Kipnis and Guthrie. 

As conceived by A. M. Bell, pres- 
ident of the Festival, Kipnis and 
yuthrie, the plan would result in 
the creation of “a permanent rec- 
ord of one generation’s ideas on 
the production of Shakespeare.” 


| Aim, it’s said, is not use Shake- 


speare as the basis for screenplays, 
“but rather to film the full text 
using, where feasible, stage pro- 


duction as the interpretive basis 
of the films.” 
Kipnis will provide all the 


Festival benefiting from a share 
of the distribution profits. 


BERGER PELTS 20TH | 
EXECS WITH POSIES 


Minneapolis, May 22. | 

President Bennie Berger of 
North Central Allied ordinarily | 
doesn’t have anything nice to say 





| about film companies’ executives, | 


but he tossed some bouquets at 
the NCA convention. 


Introducing Alex Harrison, 20th- | 
Fox general sales manager, Berger 
remarked that he isn’t acquainted | 
with Harrison, but the latter must | 
be “all right” if chosen for the job | 
by Spyros Skouras. 

“That’s because Mr. Skouras is 
a great humanitarian and one of | 
our fairest and finest American | 
citizens,” said Berger. 

When he introduced W. C.| 
Gehring, 20th-Fox executive vice 
president, Berger also was in | 
a complimentary mood and de-| 
scribed him as “one of the indus- 
try’s top personalities who is sym- | 
pathetic to exhibitors’ problems.” | 


If there were more like him, de- | 


to go to Washington for relief.” 


is an offshoot of an | 


| tv. 


be cited that increased admis- 
sions have somewhat offset high- 
,er film rentals. 


Bingo Graze 
Demands on people’s times by 
church, school and civic activities, 
a bingo “craze” and night sports 
are hurting the boxoffice as much, 
as video, if not more, in some situ- 


| ations. 


For example, Mrs. Howard 
Gould, exhibitor at Glencoe, Minn., 


population 3,000, said that in her | 


town school and church activities, 


consuming young people’s. time 
four or more nights per week, 
pose the worse problem. Mrs. | 


Gould said she couldn’t figure out 
where the youngsters find the 
time to become delinquent. 
Another exhibitor, ‘‘Chick” 
erhart of Walker, Minn., 
tion 2,500, declared it devolves 
upon exhibitors to be “honest” 
with film companies in their deal- 
ings, as well as vice-versa. If both 
sides would be “honest” with each 


Ev- 


‘other, he believes, “things would 


be better all-around.” 

There was little disgruntlement 
manifest because of film compa- 
nies’ sales of pre-1948 features to 
The small-town exhibitors, for 
the most part, appear to be taking 
this development as a matter of 
course. Most of those interviewed 
professed not to be fearful of the 
parlor medium. 

It was significant, perhaps, that 
at the convention’s open forum dis- 
cussion nobody accepted President 
Berger’s invitation to take the 
floor and state their film rental 
and other grievances and problems. 
Berger insists that smalltown ex- 
hibitors are being forced out of 
business because they can’t buy 
the top boxoffice pictures at live- 


and-let-live and an “ability to pay” | 
basis and that federal control is | 


necessary to bring relief to these 
“little fellows.” Told 
VARIETY’s interview’s, he asserted 
that the small exhibitors are re- 
luctant to speak up because of fear 


of distributor reprisals. He pointed | 


out his organization had 17 com- 
plaining affidavits from this terri- 
tory’s small exhibitors to take to 
the Senate small business subcom- 
mittee’s hearings at Washington 
and that it has letters on file tell- 


ing of “unconscionable” film ren- | 


tal terms that theatreowners can’t 
meet, thus preventing them from 


playing top boxoffice pictures, and | 
clared Berger, “we might not have reciting how they're suffering as a| 


(Continued on page 16) 


moderately | 


remote from | 


kinds of | 


popula- | 


about! 


MAIN ST. DECLINES MARTYRDOM 

















| Extras Wanna ‘Talk’ | 











| Hollywood, May 22. 

; Formal demand for a contract 
negotiating session was served on 
| the Motion Picture Producers Assn. 
| over the weekend by the Screen 


| Extras Guild, “In a final effort to 


|reach agreement on all remaining 
| disputed issues” before the ‘“im- 
minent termination of our Basic 
Agreement on May 28, 1956.” 

According to H. O’Neil Shanks, 
exec secretary of SEG, main issue 
is the employment of extras in 
more than one telepix of a series 
during a single day. Shanks stated 
'that Charles Boren, AMPP v.p. in 
charge of industrial 
refuses to conclude the SEG con- 
tract unless continued concessions 
are granted to members of the 
Alliance of Tv Film Producers on 
this point. 


British Producers 
Turn To Yankee 


Capital Sources 


| Sir Carol Reed has it 
‘that the key to wider global mar- 
| kets is a meshing of Yank and Brit- 
ish production interests in in- 
stances where the film property is 
‘laid in England or on the Conti- 
aent. Americans receive produc- 
tion quota advantages plus the 
‘economy factor of having Anglo 
staffs available to them. And the 
| Yank patricipation means selection 
of story and casting that give the 
pic the international appeal. 

British indie producers’ are 
stymied by the lack of bank financ- 
ing, thus the U. S. capital is of 
major importance. Both sides thus 
benefit from getting together, said 
Reed. 

The Briton was in New York 
last week for talks anent “Tra- 
peze,” which he directed in Paris 
for the Hecht-Lancaster organiza- 
tion. If this had been made by 
indie British film-makers the re- 
duced budget would have 
diminished cast and_ production 
values. 

Tight money situation for the 
British indies is the result of un- 








certainty about continuance of the | 
Reed. | 


Film Finance Bank, said 
Top-caliber operators such as J. 
Arthur Rank and Sir Michael Bal- 
con have access to financing; af- 
fected are the relative newcomers. 
American financing would go a 
long way toward bringing out the 
talent of younger directors, for ex- 
ample, who have yet to establish 
their reputations. 

“Trapeze” was Reed’s first ex- 
perience in working with an Amer- 
ican unit. He stated he liked the 
arrangement fine, acknowledging 
aid from Harold Hecht on story 
and casting as well as the business 
angles. They'll work together 
again if they can come upon a mu- 
tually acceptable script, perhaps 
one that would have Reed calling 
the turns in Hollywood for the 
first time. 

He left for Chicago Sunday (20) 
for a round of press meetings and 
/then continues on to the Coast for 
confabs with Hecht, more publicity 
sessions and to catch the May 29 
bow of “Trapeze” at the Fox Wil- 
shire. 





Loew’s Regular 25c 


Loew’s Inc. last week declared 
its regular quarterly dividend of 
25e per share on the common 
stock, 

Melon is payable June 
| shareholders of record June 14. 





relations, | , : : 
'need a different type of entertain- 


figured | 
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meant | 
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Gehring, Harrison Very Candid: 


Talent Agents Force Up Costs; 
Are Admissions Over-Priced? 


> Minneapolis, May 22. 


Film circle here is still buzzing 
because of what it regards as the 
courage of W. C. Gehring and Alex 
Harrison, 20th-Fox executive vice 
president and general sales mana- 
ger, respectively, in hitting out 
from the shoulder in their talks at 
the North Central Allied conven- 
tion. 


Gehring bearded the lion in his 
den by declaring to the gathering 
that the government intervention 
in the industry advocated by NCA 
president Bennie Berger would be 
a calamity. 

The 20th-Fox vice _ president 
didn’t spare Hollywood either. 
Pointing out the big business 
chalked up by such pictures as 
“The Blackboard Jungle’ and 
“Mister Roberts,” he said ‘“‘we may 


ment” and pictures ‘‘should hold a 
greater appeal for the younger ele- 
ments.” 

“It devolves upon Hollywood to 
realize, for instance, that a 55-year 
old Clark Gable making love to 
Dana Wynters doesn’t excite young- 
sters,’ asserted Gehring. “Let’s 
build for the people we should be 
entertaining. 

“What can we think when such 
a great picture as ‘Carousel’ is out- 
grossed in Memphis by rock 'n’ 
roll?” 

yehring took a pot shot, too, at 
the constant beefs about film ren- 
tals. 

“We've been told ever since the 
film industry started that film ren- 
tals ‘are too high,’”’ he pointed out. 


'“But those exhibitors who from the 


outset squawked the loudest and 
are still crying have become the 
richest.” 

Pointing out that a serious prob- 
is Hollywood’s skyrocketing 
production costs, due in consider- 
able part to the actors and writers’ 
huge demands, including percent- 
ages of pictures’ grosses, he also 


rapped talent agencies. 


Raps Talent Agents 

“Our company and others are at 
the mercy of two or three large 
talent agencies that are making 
talent almost prohibitively expen- 
sive,” said Harrison. ‘These agen- 
cies, mainly responsible for our 
sky-high production costs, which 
are a factor in your boosted film 
rentals, apparently don’t care 
whether the film industry succeeds 
or fails. They seemingly are con- 
cerned only in getting all that the 
traffic will bear for their clients 
and selves.” 

20th executives told of their com- 
pany’s present move to develop its 
own new, young talent in an effort 

(Continued on page 86) 


TODON, OUT OF LONDON, 
LINES UP 8 SCRIPTS 


Hollywood, May 22. 

Latest indie to expand is Todon 
Productions, partnered by Tony 
Owen and Donna Reed, which will 
operate out of a London headquar- 
ters. Unit-will turn out a program 
of eight pictures, costing $9,250,- 
000, during the next 12 months, all 
to be made abroad. To date, To- 
don has six films to its-credit, like- 
wise produced overseas. 

Six of the eight already are in 
various stages of pre-production, 
two to roll this summer. ‘Twist of 
the Night” rolls in July on the 
west coast of Africa, in association 
with Anglo Guild Productions, and 
“The Man Inside” gets away in 
Lisbon in August. 

Balance set to date include “The 
Last Pursuit,” to be co-produced 
with British Lion in Bavaria; “The 
Eddie Calvert Story,” London; 
“It’s Not Cricket,” England; and 
“Wherever You Are,” Naples and 
Sorrento. 

Discussions currently are on with 
Columbia, RKO and Allied Artists 
for release of various films in pro- 
gram, and company also is negoti- 
ating for a permanent studio in 
London. Maxwell Setton is vee- 


i pee and English associate in outfit, 
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Great Leeemotive Chase 
(C’SCOPE-COLOR) 





Disney recreates Yankee rail- 
road raid in Deep South dur- 
ing Civil War. Spotty enter- 
tainment but okay b.o. pros- 
pects, 





Hollywood, May 22. 


Buena Vista release of Lawrence Ed- 
ward Watkin production. Stars Fess 
Parker, Jeffrey Hunter; features Jeff 
York, John Lupton, Eddie _ Firestone, 
Kenneth Tobey, Don Megowan, Claude 
Jarman Jr. Directed by Francis Lyon. 
Screenplay, Watkin; camera (Technicolor), 
Charles oyle; editor, Ellsworth Hoag- 
land; music, Paul Smith; song, “Sons of 
Old Aunt Dinah,” Watkin, Stan_ Jones, 
Smith. Previewed May 18, ’56. Running 
time, 87 MINS. 

James J. Andrews ....+..-.-- Fess Parker 
William A. Fuller ....... Jeffrey Hunter 


William Campbell .....+.--.-- Jeff York 
William Pittenger ....... John Lupton 
Robert Buffum .......- Eddie Firestone 
Anthony Murphy .......- Kenneth Tobey 
Marioa A. ROSS .. vccced:s Don Megowan 
Jacob Parrott .....6e. Claude Jarman Jr. 
William Bensinger....... Harry Carey Jr. 
» Me MURINE - i are 2 db0 80s Lennie Geer 
William Knight ....... George Robotham 
Wilson Brown .....ceee.- ? Stan Jones 
John Wollam ..........- Mare Hamilton 
John M. Scott ....ccscee-. John Wiley 
Pete Bracken ............. Slim Pickens 
Tee | Loe, 0 2 eens 608 Morgan Woodward 
A Switchman ...ccocs..- W. S. Bearden 


Jess Mcintyre ...-.0.-- Harvey Hester 


_ Henry OES aii wnmaee Douglas Bleckley 





Walt Disney has gone back into 
the historical archives for this ac- 
count of a Union railroad raid into 
the Deep South during the War 
Between States. In CinemaScope 
and Technicolor, it varies between 
good and fair entertainment values, 
with enough exciting passages to 
promise okay prospects at the box- 
office. 

Thrill high spots are in the chase 
action when a Confederate con- 
ductor takes after his stolen train, 
first on foot, then by push car and 
then by locomotive, in determined 
pursuit of the disguised Union 
soldiers led by secret agent James 
J. Andrews. After the chase is 
over, and the spies are captured, 
the film becomes rather anti- 
climactic. Overall, however, the 
Buena Vista release which Law- 
rence Edward Watkin wrote and 
produced, does maintain substan- 
tial period authenticity, thanks to 
antique rolling stock and well- 
chosen Georgia locations. ; 

Fess Parker, as the Kentuckian 
Andrews who served the North, 


-and Jeffrey Hunter, as the true 


Southerner, William A. Fuller, 
who frustrated the Union scheme 
to destroy Confederate railroad 
supply lines between Atlanta and 
Chattanooga, turn in convincing 
portrayals under Francis Lyon’s 
able direction. John Lupton, too, 
rates credit for his work as Wil- 
liam Pittenger, member of the 
raiding party who later authored 
an account of the actual incident. 
Lupton also does some bridging 
narration. 

Jeff York, Eddie Firestone, Don 
Megowan, Claude Jarman JZJr., 
Harry Carey Jr., and others enact- 
ing the raiders play their parts 
well, as do Kenneth Tobey, rail 
superintendent who joins Hunter 
on the chase; Slim Pickens, engi- 
neer, and the sundry other types, 
some native recruits on the loca- 
tion sites. ‘ 

Paul Smith did the scoring and 
included are such old songs as 
“Roll, Jordan, Roll” and “Tenting 
Tonight,” plus “Sons of Old Aunt 
Dinah” for which Smith and Stan 
Jones did the music and Watkin 
the lyrics. Charles Boyle’s photog- 
raphy is firstrate, as are the editing 
by Ellsworth Hoagland, art direc- 
tion by Carroll Clark, set decora- 
tions by Emile Kuri and Pat De- 
laney, and the other technical con- 
tributions. Brog. 





Foreign hucrigue 
(COLOR) 





Television title and flavor 
transferred, beautifully lensed 
in foreign locales. Okay out- 
look though slow paced and 
overlong. 





Hollywood, May 22. 


United Artists release, Sheldon Rey- 
nolds production, written and directed 
by Reynolds. Stars Robert Mitchum. Fea- 
tures Genevieve Page, Ingrid Tulean, 
Frederick O’Brady, Eugene Deckers, John 
Padovano. Original story treatment, Rey- 
nolds, Harold J. Bloom, Gene Levitt; 
camera (Eastman Color), Bertil Palm- 
grem; editor, Lennart Wallen; music. 
Paul Durand; “Foreign Intrigue Con- 
certo,” Charles Norman. Previewed May 
18, ’56. Running time, 100 MINS. 


BIMDAD sv schaceeScakaaal Robert Mitchum 
Dominique cedeahanerine Genevieve Page 
at ita jisesaueenbades Ingrid Tulean 
Spring Sinat6 eae Cole we Frederick O’Brady 
Sandoz. is Ce euehee veut Gene Deckers 
Mrs. RAMMCURE oe cces oa Inga Tidblad 
Tony - seeeeeeecees+ .. JOHN Padovano 
Mannheim ......... Frederick Schrecker 
Jones Weh'e 000008000 d6944 xs Lauritz Falk 
DR fo ash dadaneedes once Peter Copley 
Smith inn bade e sia sehe ban Ralph Brown 
Ps ROMOOUNS 6 ce decccccca George Hubert 
PM MOONNOS 6 aad o00k00had ca Jim Gerald 
ar ae eed alk be te ait aig da a Nil Sperber 
Danemore odesecense ld odeas Jean Galland 
 Nelietaxakinaas oh se x John Starck 
REE As tian ba avinaheseadbae es Gilbert Robin 
SSO Fa Valentine Camax 


ree ee ee 


Charles | Robert Le Beal 
Information Desk Clerk Albert Simmons 





In some aspects “Foreign In- 
trigue” is overdone, mostly in the 
deliberate directorial pacing that 
stretches the plot to an’ unnecessary 
100 minutes and slows movement 


to a walk at times, and in the over- 
emphasis on music. Film has a 
good score by Paul Durand, which 
includes a catchy, simple theme 
that attracts the ear. When the 
cleffing is kept simple the inherent 
suspense of the tale is heightened. 
However, the “Foreign Intrigue 
Concerto” by Charles Norman and 
other musical passages are preten- 
tiously used, sometimes competing 
with dialog and story mood. 

Title, overseas locales and fla- 
vor are derived by Sheldon 
Reynolds from his own television 
series. The locales are much im- 
proved in Eastman Color for thea- 
tre projection. The skullduggery 
of foreign spying is the same. Not 
that this is a literal transference 
from video. But the picture is a 
full length, and over-long, exploi- 
tation of a tv-built property. 

An opening, back-dated, black- 
and-white scene sets the note of 
intrigue for the story which Rey- 
nolds wrote and directed before it 
moves to the present at Nice and 
the death of a mysterious man, 
whose pressagent, Mitchum, had 
built into a strange, romantic fig- 
ure of wealth. Questions asked 
by odd characters lead Mitchum to 
back-track on the man and around 
that search into truth is built the 
suspense of the plot. The man is a 
blackmailer, living off of the hush- 
money supplied by quislings in 
countries that Hitler failed to in- 
vade. It’s good spy stuff, and 
had not Reynolds spun his tale 
out so long would have been even 
more intriguing. 

Mitchum gives a good account of 
himself in the lead role and there 
are any number of colorful char- 
acters to hold interest among the 
others in the cast. Genevieve 
Page, wife of the dead man, and a 
pretty deadly femme herself, is at- 
tractively used. Ingrid Tulean, 
encountered by Mitchum as the 
trail leads to Stockholm, has an un- 
orthodox beauty as well as acting 
talent and scores soundly as the 
girl with whom Mitchum falls in 
love. Frederick O’Brady clicks as 
a self-seeking foreign agent, as 
does Gene Deckers, a_ bonafide 
government agent. Inga Tidblad is 
fine as Miss Tulean’s mother. Fred- 
erick Schrecker and others are 
good types. 

The production has been given 
exceptionally standout lensing by 
Bertil Palmgrem, with locales in 
Paris, Stockholm and Nice serving 
for the various international sites 
of the plot. Lennart Wallen’s edit- 
ing features those long walking 
shots and those quick closeup cuts 
seen quite often on tv dramas, and 
which are well suited te this story. 
Other technical aids are good. 
Brog. 





Port Afrique 
(BRITISH—COLOR) 


Pier Angeli and Phil Carey in 
British-made melodrama with 
Moroccan backgrounds; fair 
b.o. hopes. 








London, May 15. 


Columbia release of David E. Rose pro- 
duction. Stars Pier Angeli, Phil Carey, 
Dennis Price. Directed by Rudolph Mate, 
Screenplay, Frank Partos and John Cress- 
well; camera, Wilkie Cooper; editor, Ray- 
mond Poulton; music, Malcolm Arnold, 
At Odeon Theatre, Marble Arch, London. 
Running time, 90 MINS. 


. Sere ee oereteetores Pier Angeli 
Rip Reardon ..cccccce ae eee Phil Carey 
Robert Blackton ........--- Dennis Price 
Colonel Moussae ......+. Eugene Deckers 
Mn Jc ones ¢cede bea ae ee James Hayter 
Diane Blackton ....+e.+¢- Rachel Gurney 
WOO ates weed eeceeeee Anthony Newley 
ER. nace 7's 6 a nie eseeees Guido Lorraine 
GPR c.cccsezeotuewecnees« ve Me fw 
Franz Vermes .......-- Christopher Lee 
Police Driver ...ccecee Guy Du Monceau 





By starring Pier Angeli and Phil 
Carey in his color production of 
“Port Afrique,” David E. Rose has 
values to help sell the picture in 
U.S. That’s the biggest aid he has 
because, as an entertainment, this 
is lacking in suspense and tension. 
Little is gained from the potential 
exotic atmosphere of the Moroc- 
can background. 

In most respects, despite its 
colorful setting, this is little more 
than a conventional meller which 
tries to exploit its background. The 
story rarely comes to life, the dia- 
log is mainly unspirited, and the 
acting never reaches accepted 
standards. 


The story, taken from novel of 
the same name by Bernard Victor 
Dryer, has a contrived appearance 
in its transition from book to 
screen, Phil Carey plays an Ameri- 
can airman who returns to his 
Moroccan home after war service 
to find his wife murdered. Al- 
though they know better, the po- 
lice suggest ‘t is a case of suicide, 





but obstinately, he refuses to ac- 
|cept their dictum and pursues his 
own inquiries. The principal sus- 
pects are a nightclub owner (James 
Hayter), who,had been making 
| overtures to the dead woman. and 
| his business partner, Dennis Price, 
| who was anxious to sell their plan- 
_ tation, Carey, for his part, suspects 
| Pier Angeli, a nightclub singer, 
| who had been a house guest with 
ihis Wife. The denouement, which 





reveals the real killer, packs little 
surprises or conviction. 

For the most part, the yarn is 
revealed in pedestrian style, the 
action being confined to a ‘couple 
of incidents within the Casbah. 
Otherwise, there is no excitement 
or suspense, The backgrounds have 
a genuine look, but are hardly 
strong enough to sustain the main 
story line. The characterizations, 
too, lack the color and conviction 
to hypo the atmosphere while the 
total effect is disappointing. 

Miss Angeli infuses a dramatic 
allure into her role and sings as 
well as she can act. Her song num- 
bers make a romantic and dra- 
matic impact. Carey is handicapped 
by a heavyhanded script, but he 
puts plenty of determination and 
sincerity into his role. Dennis Price 
is too obviously the suave heavy 
while Rachel Gurney is too clearly 
guilty. Eugene Deckers never con- 
vinces as the subtle police chief, 
but James Hayter is unfailingly pol- 
ished as the tough nitery operator. 
Denis Shaw impresses as the lat- 
ter’s gorilla-like bodyguard. Ru- 
dolph Mate’s direction appears to 
have a negative influence; other 
technical standards are average. 

Muyyro. 


Murder On Approval 





So-so London-localed mystery 
meller. 





Hollywood, May 15. 
RKO release 6f Robert S. Baker. Monty 


Berman production. Stars Tom Conway, 
Delphi Lawrence, Brian Worth, Michael 
Balfour; features Campbell Cotts, John 
Horsley. Directed by Bernard Knowles. 
Screenplay, Kenneth R. Hayles; camera, 
Monty Berman; editor, Jack Slade. Pre- 
ea May 11, °’56. Running time, 70 


Tom “Duke” Martin.......- Tom Conway 


A RS eee Delphi Lawrence 
Gerey DUMBO ove ccéuee:: Brian Worth. 
EE selva. s Oagwia's 0 des Michael Malfour 
ere Campbell Cotts 
Inspector Taylor ........ John Horsley 
ND “es cv cobs See oates Ronan O’Casey 
PD. wo cums eames Launce Maraschal 
ee Be ree ee Colin Tapley 
Bf, ee Alan Gifford 
LOGY THAWEEOY os ccccccdes Grace Arnold 
2 ere John Collicos 
BO PE pera ree Mayura 
Sergeant Grant .......e0- John Watson 
fr ie one Reg Morris 
Woman Cleaner ........ Marianne Stone 
NS Derrick Whittingham 
Garage Attendant...... Frank Pemberton 
Wimgerprinter - ..cccsssssees Neil Wilson 
Hawksley Maid ............ Olive Kirby 
Receptionist ......... Rosamund Waring 
Air Stewardess ......... Margaret Rowe 


Girl at Airport ...<..<% Maureen Connell 


This London-localed mystery 
meller is only so-so as entertain- 
ment and will just get by in lower- 
case programmer bookings. With 
possible exception of Tom Conway, 
the British cast is unfamiliar, so 
there’s no help there for playdates. 

Kenneth R. Hayles’ plot and dia- 
log aren’t credible in telling the 
story of a super private investiga- 
tor sent to London to find out 
whether a rare and expensive 
stamp bought by a collector is a 
phony. In between getting himself 
involved in a couple of murders 
and picking up unlikely clues, Con- 
way, as a sleuth, finds time to act 
kittenish with all the girls that 
cross his path, even Delphi 
Lawrence, who’s in on the stamp 
racket with Brian Worth, worth- 
less nephew of the late, titled own- 
er of the original rarity. 

Bernard Knowles’ direction is 
poorly paced and seldom builds to 
any thrills. His comedy handling 
is inept, too, but the script lines 
are no help in the chuckle depart- 
ment to him or to Michael Balfour, 
doing an ex-crook friend who helps 
Conway clear up the case. None 
of the cast can do much with the 
stereotype characters. Production 
by Robert S. Baker and Monty Ber- 
man has only fair budget values 
and technical assists are stock. 

Brog. 





The Killing 


Suspenseful melo for good 
showing in action market. 


Hollywood, May 18. 


United Artists release of a James B. 
Harris production. Stars Sterling Hay- 
den; costars Coleen Gray, Vince Edwards; 
features Jay C. Flippen, Marie Windsor, 
T DeCorsia. Directed by Stanley Ku- 
brick; screenplay, Kubrick, from Sscnal 
White novel, “Clean Break”; camera, 
Lucien Ballard; editor, Betty Steinberg. 
srevawes May 16, ‘56. Running time, 








SO TIO, cevceccoses Sterling Hayden 
vay ae oa Cats vKb000006n4 weh8) Coleen Gray 
ON oss ntbcoeeete Vince Edwards 


Marvin Unger ,......++. . Jay C. Flippen 
Sherry Peatty ...ccccccee Marie Windsor 
Randy Kennan .........- Ted DeCorsia 
George Peatty ...ssccsceees Elisha Cook 
Meee QP IOUEY 6c cwccccéeccas Joe Sawyer 
DEED PAPONG. cccceccsoves «se. Tim Carey 
BBO cco cccccccccscoecceesoeses Jay Adler 
EY .. claws pan a'rd's odie ceity Joseph Turkel 
Kola Kwarian........ Maurice Oboukhoff 





This story of a $2,000,000 race 
track holdup and steps leading up 
to the robbery is sturdy fare for 
the action market, where it can 
be exploited for better than aver- 
age returns. Occasionally told in 
a documentary style, which at first 
tends to be somewhat confusing, it 
soon settles into a tense and 
suspenseful vein which carries 
through to an unexpected and 
ironic windup. Hard-hitting and 
colorful performances point up 


Story values. It’s first Dent. ie uxury, ‘Miss’ Windsor, in this role, ‘expenses incurred. 


a 


New York Sound Track 





Broadway wisecrack reason behind Soviet Union’s decision to deme. 


bilize 1,500,000 men. 
Peace.” 

Discussing the state of business and his feeling that Holivw 
should know more about its audience, one industry exec oe 
“We've played it by ear for so long, and now we find that Maybe w mo 
tone-deaf.” ies 


It’s getting to be a habit with the Warners. Last week, the cOmpan 


Mike Todd needs ’em for extras on “Wap and 


opened another of its foreign releases—the dubbed version of the | 


German “As Long As You Are Near Me” with Maria Schell—first; 

at the Brooklyn Paramount. Result: Ne reviews in the atin 
and Post. Last time Warners launched an import there it was th 
British “The Dambusters” and there were anguished echoes in a 
British trade .. . Harry Brandt to Europe June 12 on vacation Son 
Richard takes the same route in August, but on business... rie 
of Marilyn Monroe features should delight 20th-Fox which Was te: 
coming up in “Bus Stop.” None of the stories about La Monroe add 
much to what’s already known about her, but she sounds more com 
plicated in each one. In Milton Shulman’s World-Tele yarn on the 
actress last Friday (18), he quotes Billy Wilder with remarkable Pn 
dor. Said the director of “The Seven Year Itch”: “She has never made 
a good picture, including mine, yet she is this phenomenal success,” 


Ilya Lopert and Richard Davis have acquired the French 25 minute 
short, “‘The Red Balloon,” which was rated one of the best pix shown 
at the Cannes film fest. Purchase price is reported at (a high) $50,000 
Albert Lamorisse directed. Deal is unusual since subjects of ‘this 
length are rated tough to sell. However, both Davis and Lopert own 
art houses ... Paul Graetz, whose French product goes via Columbia 
is in New York .. . Columbia interested in acquiring the Finnish “The 
Unknown Soldier” for the U. S. Pie has an anti-Red slant. 
nally wanted to buy the story alone, but the Finns nixed the pitch. 


Robert Cummings in Joplin, Mo., to do the hero-returns-to-hometown 
act last week . . . London delegation headed by Nat Cohen, to recent 
Variety Clubs convention at Waldorf was frankly shocked by the slack. 
ness of enthusiasm ... more reaction to the Manhattan Tent which 
gets little support in the home city of film biz... although money 
is a problem for the London hosting of 1958, British taxes being more 
brutal even than ours, the Londoners are sanguine that they’ll be able 
to say “this-is-the-way-to-organize-a-gettogether” after their innings. 

Winsome Pictures Corp. has been authorized to conduct a motion 
picture business in New York, with Norman Levine, as one of the direc. 
tors. State Senator Fred G. Morit, was filing attorney . . . Movietone 
Studios Inc. has changed its name to Twentieth-Century- Fox Ine. 
Papers to this effect have been filed with the Secretary of State in 
Albany by Norman B., Steinberg. 


Jeanne Crain will play opposite Stewart Granger in “The Whole 
Truth,” to be produced in England .. George Burns will do all the 
offstage narration for “The Solid Gold Cadillac, which Fred Allen 
did for the Broadway version .. . Hal Kanter, producer and head writer 
of a Gobel tv show, will direct comic’s RKO starrer, “I Married 
a Woman.... 


. Joe Pincus, 20th-Fox’s Eastern talent chief, now masterminding pre- 
liminary details of the company’s projected talent school ... The Hal 
Wallis screentest for rock ’n’ roller Elvis Presley involved a dramatic 
scene. No guitar! ... George Weltner, Paramount’s global! sales chief, 
has been elected to the MPAA board, replacing the late Austin Keough, 


Publicist Paul Benson is beating the path for producer-writer-direc- 
tor Sheldon Reynolds who is on a UA publicity junket to the north- 
west while Reynolds’ Paris associate, Nicole Moliniare, does ditto to 
the southwest and west, on behalf of their first feature, “Foreign In- 
trigue,” from the video series of the same name. Tour will consume 
four weeks, with the usual press and broadcasting interviews. Miss 
Moliniare, longtime associate of Reynolds, producer-author-director- 
creator of the tv “Intrigue,” will do stories on a French femme’s im- 
pressions of the U. S. hinterland. 


Karl Malden has signed a new non-exclusive contract with Warner 
Bros. He’s doing “The Piersall Story” for Paramount .. . Producer 
Sol C. Siegel arrived in New York Monday (21) with a preview print 
of Metro’s “High Society.” The Bing Crosby-Grace Kelly-Frank Sina- 
tra musical remake of “The Philadelphia Story” was sneaked last night 
(Tues.) at Loew’s Lexington ... 


Stanley Kramer skedded to wind up principal photography on “Pride 
and the Passion” Aug. 27, then editing, dubbing and scoring through 
to the end of the year, and delivery of a print to United Artists for 
release next spring. Talk is the budget might hit $4,000,000, much of 
it in Spanish pesetas ... RKO Industries Corp., new corporate parent 
of RKO Theatres, is set to undergo another name change—to List In- 
dustries Corp. A. A. List is the chairman and controlling stockholder 
és - Wall Streeters keeping a close watch on the picture business, trying 
to figure who’s cooking up what deal and how the stock will be affected. 

Roxy Theatres Inc. has declared quarterly cash dividend of 37!2¢. a 
share on outstanding preferred stock. Divvy is payable June 1 to 
stockholders of record May 25. 


<n 





of the new team of James B. Harris | also is particularly good, who digs 
and Stanley Kubrick. the plan out of her husband and 
Sterling Hayden, an_ ex-con, |reveals it to her boyfriend, Vince 
masterminds the plan which | Edwards, a small time hood whe 
includes five men. Kubrick's di-| tries to cut himself into the deal. 
rection of his own script is tight | Both Edwards and Coleen Gray, 
and fast-paced, a quality Lucien |costarred, are in only briefly, but 
Ballard’s top photography matches | satisfactorily. Flippen is up to his 
to lend particular fluidity of move- | usual topgrade, and DeCorsia and 
ment, and Harris makes wise use|Sawyer meet demands of thet 
of his budget for first-rate produc- | respective roles. Maurice Obouk- 
tion results. £Zxcellent stock foot- | hoff, a wrestler whom Hayden hires 
age augments outfit’s own filming |to start the riot, stages a bruising 
of racetrack scenes. ee er the ain refire 
Characters involved in the crime|_, Technical credits are surrn 
include Elisha Cook, a colorless |Tisht down the line, Betty —_ 
little cashier at the track who jis | ¢'S giving film firm ea iit 
hopelessly in love with his glamor- 
ous, trampish wife, Marie Windsor; 
Ted DeCorsia, a racketeering cop; 
Jay C. Flippen, a reformed drunk; 
and Joe Sawyer, track bartender. 
Each has his own job to do in the 
scheme that Hayden has evolved, 
and action follows each to the mo- 
ment when Hayden dons a rubber Hollywood, May 22. 
mask and enters the track office Howard Hawks has filed $1,179. 
to grab off the loot while a riot [749 damages suit against Warner 
he has arranged is occupying the| pros. over contract for a feature 
cops. As he’s making a later gei- tagged “A fri ” which was to have 
away at the airport, a large suit- gee dma Complaint 
case carrying the coin falls off a|St#*Ted Gary Cooper. © finance 
baggage truck and the bills fly to | States studio promised to -ovide 
the wind in the propeller wash of |Venture and agreed A ae in- 
an arriving plane. Cooper’s services, but ow yin 
Hayden_socks over a restrained | form actor Cooper, who ye arvices. 
characterization, and Cook is a|@pproval, declined his ser 





HOWARD HAWKS SUES 


Claims Warners Snafued His 
‘Africa’ Feature Deal 











particular standout as a man| Hawks asks $1,000,000 profit rm 
vodded by his wife's demands for | $136,000 salary, $43,742 prep! 
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HEAR REPUBLIC UP FOR GRABS 





Can You Snub $50,000,0002 





That’s Banker Slant on Chesler Terms Opposed By 
Arthur Loew—Bud Barry Feels Out Webs 





A basic difference of opinion on 
the best manner to release the pre- 
1948 Metro films to television ex- 
jsts among the board of directors 
of Loew’s. The banking group, as 
represented by Paul Manheim of 
Lehman Bros. and Charles Stewart 
of Lazard Freres, is strongly in 
favor of accepting Lou Chesler’s 
offer of $50,000,000 for 970 fea- 
tures and 1,000 shorts including, 
some sources say, others deny, 
“Gone With the Wind.” The 
Loew’s management, however, un- 
der the leadership of prexy Arthur 
M. Loew, is opposed to the out- 
right sale of the backlog and is 
supporting a leasing or supervised 
distribution system. 

Despite reports that Loew’s has 
nixed the Chesler offer, via the 
Ridgeway Corp., the corporate 
shell of the former Campbell, 
Wyant & Cannon Foundry Co., the 
deal still has a 50-50 chance of be- 
ing consummated, according to in- 
formed sources. Some Wall Street 
sources even give’ it better odds 
and aver that there is an ‘‘excel- 
lent” chance that the Chesler of- 
fer will be accepted. “Any offer 
for $50,000,000 has to be given 
serious consideration,” observed 
an informant involved in the nego- 
tiations. The Chesler offer was 
submitted in writing following the 
informal board discussion last 
week and is_ presently being 
studied by the Loew’s manage- 
ment. 

A spokesman for Loew’s insisted 
that the company hasn’t worked 
out “its destiny yet” in relation to 
its future in television. He said 
the company was still studying 
“several offers” and he stated that 
“purely in my opinion” the out- 
right sale to Chesler “won’t go 
through.” Under’ consideration, 
it’s said, is an offer of $35,000,000 
from National Telefilm Associates 
for a long-term distribution deal. 

As is customary in film industry 
corporate negotiations, there were 
many reports and counter-reports 
last week. Outside distributors 
mentioned as possibilities in addi- 
tion to NTA were Ziv, MCA and 
even Columbia’s Screen Gems. 
Wall Streeters, however, dis- 
counted the distribution reports 
and continued high on the Chesler 
agreement. 

If the Chesler deal is com- 
pleted, it’s understood that Ridge- 


. way will make a $20,000,000 down 


Payment, with $10,000,000 due af- 


ter the first year of the signing 


of the contract and the balance 
being paid over a two-and-a-half to 
five-year period. 

The discussion at. last week’s 


Loew's board meeting involved ar-. 


fuments offered by both sides on 
the advisability of each method of 
releasing the films to television. 
The banker members, it’s reported, 
Stressed that the value of the 
library might decrease if the com- 
Pany continued to withhold its re- 
lease to tv. The $50,000,000 offer, 
if was argued, was most generous 
and would place the production 
company in a good financial posi- 
tion when the stock of the present 
company is split between the thea- 
tre company and the production- 
distribution company. After a 
Capital gains tax, the company 
would net $37,500,000. 

The management argument was 
that Loew’s would eventually get 
into tv in some form and it did 
not want to see a situation arise 
Where it would have to compete 
with its own library. Management 
te discounted the possibility of 

'e .backlog’s value decreasing. 
noting that ty is insatiable and 
that the Metro films would always 
~ a good price on the tv market.” 
an addition, management felt that 
. distribution method, either 

‘rough an established tv distrib 
or through the company’s own set- 
up, might in the long run bring 
in more coin than an outright sale 
at present. 
it ‘According to one board member, 

01ls down to “a matter of judg- 
nent” and if the difference of opin- 
‘on continues, a situation might 
a ‘se where there would be a show- 

°wn via a vote of the board. 





In the midst of the various con- 
siderations, there were reports that 
Charles C. (Bud) Barry, elected 
v.p. in charge of television at last 
week’s board meeting, was making 
the rounds of the networks explor- 
ing the possibility of the reiease on 
a package basis of the films di- 
rectly to the networks. 

Also named a v.p. at the board 
meeting was Frank B. Walker, gen- 
eral manager of MGM Records. 

Board also declared a dividend 
of 25c on the company’s common 
stock, payable June 30 to stock- 
holders of record June 14. 


Censor Bill Dies 
In Penn.; 3% Tax 
On Rentals Nixed 


Harrisburg, May 22. 


Film industry won a= dual- 
pronged victory of major impor- 
tance here today (Tues.) as the 
Pennsylvania State Legislature ad- 
journed. On the first count, a new 
censorship measure died as the 17- 
month-long session came to an 
end. Bill had been introduced in 
the House, was amended in the 
Senate and all the while threat- 
ened exhibitors and distributors 
with a new set of blue-pencil do’s 
and don’ts. 

Secondly, film rentals have been 
exempted from the state’s new 3% 
sales tax. Whether the levy was to 
apply to rentals was subject to leg- 
islatiz,e interpretation; it’s now 
been rendered clear that the trade 
will escape the tax. 

Trio of industryites worked to- 
gether in the state capital against 
both the censorship move and the 
3% bite, namely William P. Clark, 
president of National Film Car- 
riers; William Goldman, circuit 
owner, and Manning (Tim) Clagett, 
director of public relations at the 
New York office of the Motion Pic- 
ture Assn. of America. 





of Rep buy:at all. 





BEVHILLS BANK 
N YATES DEAL? 


Hollywood, May 22. 

Unconfirmed reports here are 
that Herbert J. Yates has granted 
an option for sale of his controll- 
ing stock in Republic Pictures to 
Cantor, Fitzgerald Co. Inc., Bev- 
erly Hitls Investment bankers. 

Deal is said to involve 650,000 
shares, representing one-third of 
the total outstanding. 

Music Corp. of America has 
been rumored as being interested 
in the film company but it was em- 
phatically stated by an exec at that 
agency that there’s no link with 
the reported Cantor - Fitzgerald 
transaction. He further added that 
MCA is not considering any kind 





Over the past several years 
Yates had been approached many 
times by would-be buyers whom 
he has always turned down. Par- 
ticularly choice property of the 
Rep corporation is the North Hol- 
lywood studios which the company 
uses for feature and telefilm pro- 
duction plus rental to outsider the- 
atrical and tv producers. 





PLOT TO EXCLUDE? 





Fanciful, Thinks Sir Carol Reed 
Of John Davis’ Charge 





Sir Carol Reed states he never 
heard of any “conspiracy” among 
American exhibitors to restrict the 
playing time of British pictures. 
Informed that John Davis, gener- 
al manager of the J. Arthur Rank 
Organization, had made such a 
charge, the British director re- 
torted ‘“‘there’s no foundation for 
it.” 

Reed said further he was against 
the idea of sending an American 
rep to London to advise on how 
to slant British pictures for the 
Yank market. It’s better to align 
with an American producer, such 
as Harold Hecht, and seek out his 
counsel, he aded. 


As for production formula for 
low-budget English product, Reed 
advocates aiming for the native 
boxoffice appeal. 





Gilbert Didn't Knew Question 


He Asked Was 


in 20th Report: 


Skouras Refuses Him a Reply 





WHAT DID I TELL YOU? 





Hyman Points Up Moral of Good 
Product For May 





Business racked up over last 
weekend by Paramount’s “The 
Man Who Knew Too Much” and 
Warner Bros.’ “The Searchers” ‘in 
American Broadcasting-Paramount 
houses is evidence that there are 
no seasons in the film industry, 
according to AB-PT v.p. Edward | 
L. Hyman. 

Hyman, who with AB-PT prexy | 
Leonard Goldenson has long cam- 
paigned for an orderly release of 
pictures, said the returns on the 
two pictures served to demonstrate | 
that ‘‘a good attraction can bring 
in a healthy gross any time of the 
year.” Hyman _ had _= previously 
charged that the film companies 
withheld top product during May 
and that the month had become an 
“orphan” period. 


Yank Film Folk 
Shudder at 97.57, 


Tax in Britain 


London, May 22. 

The entire American film colony 
in London will take a severe knock 
if a new income tax proposal, 
slipped quietly into the Finance 
Bill, becomes law. It may compel 
many of them, for economic rea- 
sons, to quit their London posts 
and return to their New York base. 

The proposed amendment to the 
tax laws would make it necessary 
for all Americans employed in 
London to pay income tax at the 





+ 





maximum rate on all their earn- 
ings which accrue to their credit 





(Continued on page 16) 





RIVALS FORCE 20TH ALL-FRONT RETREAT 
FROM ORIGINAL C’SCOPE CRITERIA 


The leadership in widescreen 
development assumed by 20th 
Century-Fox in 1954 was accom- 
panied by a fixed set of principles. 
The rough and tumble realities of 
the markets and the failure of its 
competitors to conform with Skou- 
ras-Zanuck quality standards on 
CinemaScope have now compelled 
the company to retreat from three 
basic conditions originally set forth 
as regards: 

1) Sound 
2) Color 


3) Width 


Most recently a decision has 
been reached by 20th prexy Spyros 
P. Skouras to utilize combination 
optical-magnetic prints. Policy 
goes into effect starting with the 
release of “Bus_ Stop.” 20th 
plans to service fewer stereophonic 
prints in the future, cutting them 
down from a former 270 to around 
200. 

In another area, Skouras acknowl- 
edged in N.Y. last week that 20th 
was now ready to make Cinema- 
Scope pictures in black-and-white 
“if the right subjects come along.” 
He pointed to the example of Me- 
tro, which is making “The Power 
and the Prize” in monochrome 
C’Scope, and noted that there was 
no reason not to skip tinting if it 
aided the effects in the film. In 
the past, at least while Darryl F. 
Zanuck headed up the studio, color 
was a “must” for all of 20th’s fea- 
tures. 

By using combo optical-magnetic 
prints, the width of C’Scope is cut 





down by about 10%. 20th execs 
have, from time to time, held that 
this represented a “bastardization” 
of the medium. For several years, 
they have maintained that the 
combination of width, color and 
stereo sound was necessary to 
present CinemaScope under the 
possible conditions. 

There are now. indications tkat 
20th may, at times and depending 
on the nature of the film, choose 
to cut stereo-striped prints even 
below the 200 volume. It’s pointed 
out that there are certain films in 
which there is very little stereo- 
phonic recording in the first place. 

The combination prints, now 
used by Metro (which also adds 
Perspecta-Sound), allow a theatre 
to play the picture according to its 
equipment. Only a slight change 
in the sprocket size is necessary 
to accomodate these prints. 

Foreign Market, Too 

According to present indications, 
20th intends to intro the eombo 
versions also in the foreign market. 
There, however, the situation is 
somewhat different, since there are 
countries where there are actually 
more. stereophonic installations 
than optical ones. 

In the U.S. and Canada, where 
there are presently 17,058 houses 
equipped for CinemaScope, only 
3,658 are fitted for stereophonic 
sound and 12,457 can play optical. 
Total of theatres that have in- 
stalled the 20th-sponsored pent- 
houses runs only to 116. The pent- 





house allows a theatre with only 


| 
| 


| 


optical equipment to play a stereo-| 
phonic print by picking up the) 
second, or catchall magnetic track. | 

20th’s problem, both in color and | 
sound, has been primarily an eco-| 
nomic one. While it has felt a 
strong responsibility towards the} 
houses which originally equipped | 
for stereophonie sound, it has also} 
found that the magnetic prints, | 
which are very expensive, have} 
been laying idle after a_ very| 
limited playoff. The combo ver-| 
sions will make these prints avail-| 
able for additional use. 

It’s believed among film execs} 
that 20th’s insistence on color and) 
sound has cost the company an} 
added $3,000,000 each year in print) 
costs. 

Other distribs, such as Universal, 
for a time adopted the combina-| 
tion prints, but then dropped) 
them for the overseas market. U/| 
found that it was too expensive to) 
send a striped print into a territory | 
where only one or two theatres) 
might be equipped for stereo. 

There is some bitterness among) 
20th’s top echelon over this whole 
situation. Feeling is that 20th | 
was “let down” by the other com-| 
panies which didn’t seem to care as | 
much for quality of presentation. 
Fact is, however, that the stereo-) 
phonic sound never came to mean) 
very much, at least at the U.S. box- 
office. 

At the start, 20th insisted on 
CinemaScope with stereo sound 
only. It wasn’t long, however, be- 
fore the company agreed to make 





optical versions available also, 


Stockholder ignorance and man- _ 


agement secrecy were highlighted 
at last week’s 20th-Fox annual 
stockholders meeting and resulted 
in a lively exchange between 
Lewis D. Gilbert, prexy Spyros P. 
Skouras and Robert Mahan. 

Both Gilbert and Mahan are 
stockholders and. before a meeting 
that registered a mixture of amuse- 
ment and annoyance, they engaged 
in a shouting match over a ques- 
tion put by Gilbert to Skouras. 
The question was: How much had 


| it cost 20th to acquire the Schles- 


inger theatre interests in South 
Africa? 

Skouras refused to supply the in- 
fo, pointing out that there were 
oceasions when it wasn’t in the 
interest of either the company or 
the stockholders to make certain 
figures public. He offered to sup- 
ply the data privately to interested 
stockholders. 

What neither Skouras nor the 
stockholders seemed to be aware 
of was that the answer to Gil- 
bert’s question was spelled out, 
quite in detail, in the 20th stock- 
holders report which is public and 
available to all. 


On page 16. under the heading 
“Deposit on Account of Acquisi- 
tion of Foreign Theatres,” the re- 
port said hat a wholly-owned sub- 
sidiary of 20th had deposited in 
escrow approximately $4,200,000 
as part of the purchase price, of 
which $1,400,000 was advanced by 
the corporation and the balance 
obtained via South African bank 
loan. The report said that, follow- 
ing consummation of the deal, ‘“ad- 
ditional advances of $3.500,000 
in U. S. funds ultimately will 
be required, making a total cost 
in United States dollars of 
$4.900,000.” 

Skouras also refused to tell 
stockholders terms of the 20th sale 
of 5z feature pix to National Tele- 
film Associates. Details were 
printed in many papers, including 
VARIETY and the Times, the next 
day. 

Gilbert pressed Skouras for an 
auswer to the Schlesinger ques- 
tion, stating that the lid should be 
kept on such info for only a lim- 
ited time. Mahan took the posi- 
tion that the management had a 


perfect right to withhold certain | 


information, and both he and Gil- 
bert issued invitations ta one an- 
other to step outside to settle their 
differences. A third stockholder 
rose to remind one-and all of Gil- 
bert’s right to ask any questions 
he pleased, which in turn seemed 
to please the rest of the stock- 
holders. 

Whole timewasting incident 
could have been avoided had some- 
one only bothered to read through 
the annual report. 


CARTOONISTS HEADING 
FOR JURISDICTIONALISM 


Hollywood, May 22. 

Jurisdictional hassle seems im- 
minent, with filing by indie 
Screen Cartoonists Guild for juris- 
diction over Warner Bros. and 
Walter Lantz Productions cartoon- 
ing employes last week. Both these 
firms, plus UPA Pictures, for 
which SCG previously filed jura- 
diction proceedings with National 
Labor Relations Board earlier last 
week, are currently repped by 
IATSE Motion Picture Cartoonists 
Local 839. 

SCG move was initiated by pe- 
titions from the various firms’ em- 
ployes, asking that it move in, it’s 
understood. Some 60 workers are 
involved at Warners and 10 at 
Lantz. 

Until recently, the IA Cartoon- 
ists have generally held sway in 
entertainment cartoons, while 
SCG has had the teleblurb field. 
However, in the recent past, the 
IA Local has inked a number of 
teleblurberies and SCG’s move 
presages a putsch into the enter- 
tainment field. 





a ice? 
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New L.A. Pix NSH Albeit ‘Anything’ 
Good $42,000, ‘Dolls’ Solid $82,000; 


‘Eagles 176, ‘Holiday’ 28146, 27th 


‘CRANE’ DIM $6,000, 


Baltimore, May 22. 

Slack grosses continue here this 
week with belated arrival of warm 
weather held responsible. Hold- 
overs predominate with “Hilda 
Crane” stacking up as a weak new 
entry at the New, “Patterns” 
opened nicely at the Playhouse. 
Double bill of “Distant Drums” 





Los Angeles, May 22. +4 


Firstrun biz is slackening con- 
siderably this round, with reissues 
and longruns contributing to slow- 
down. Best newcomer is “Guys 
and Dolls,’ breaking into regular 
firstruns with good $17,000 in two 
theatres plus solid $65,000 in two 
nabes and seven drive-ins. : 

“Anything Goes” is rated fair 
$12,000 in three spots plus $30,000 
in eight nabes. “Screaming 
Eagles” looms modest $17,000 for 
two large houses. 

Holdovers and extended runs are 
posting slow figures for most part. 
However, ‘‘Cinerama Holiday” is 
held with hefty $28,500 for 27th 
week at Warner Hollywood. And 
“Man in Gray Flannel Suit” still is 
in chips in sixth round at the Chi- 
nese. 

Estimates for THis Week 

Four Star (UATC) (868; 90-$1.50) 
—Naked Night’ Indie). Slow) 
$3,700. Last week, “Gaby” (M-G)| 
(6th wk), $2,800. 

Warner Beverly (SW) (1.612; $1- 
$1.75)\—“Autumn Leaves” (Col). 
Okay $11,000. Last week, “Picnic” 
(Col) (12th wk-8 days), $7.200. 

State, Hawaii (UATC - G&S) 
(2,404; 1,106; 90-$1.50\—“Guys and 
Dolls” «(M-G). Good $17,000. Last 
week, “Tribute Bad Man” (M-G) 
(2d wk), $9,000. 

Palace, Iris, Fox Beverly (1.212; 
816; 1,334: 80-$1.50) — “Anything 
Goes” (Par). Fair $12,000. Last 
week, in different units. - 

Downtown Paramount, 
{ABPT-RKO) (3,300; 2,812; 
$1.50\—“Screaming Eagles” ‘AA) 
and “Come On” (AA). Moderate 
$17,000. Last week, with Wiltern, 
“Serenade” (WB) and “Day of 
Fury” (U) (2d wk), $17,000. 

Hillstreet (RKO) (2,752; 80-$1.25) 
—“‘Tap Roots’ (U) and “Kansas 
Raiders” (U). Slim $4,500. Last 
week, with Fox Beverly, ‘‘Quin- 
cannon, Scout” (UA) and “Crime 
Against Joe” (UA), $6,700. | 

Orpheum, Wiltern, (Metropoli- | 
tan-SW) (2,213; 2.344; 80-$1.50)— 
“Brute Force” (DCA) and “Naked | 
City” (DCA) (reissues). mall 
$8,500. Last week, Orpheuny with 





Iris, “Court Jester” (Par) and 
“Johnny O'Clock” (Col) (reissue), 
$10,700. 


Fine Arts (FWC) (631; $1.25-$2) 
“Ballet Romeo, Juliet” (Indie) (2d 
wk). Oke $4,300. Last week, 
$7,200. 

Fox Wilshire (FWC) (2,296; $1-) 
$1.80) — “Unidentified Flying Ob- 
jects’ (UA) (2d wk). Light $5,000. | 
Last week, $13,500. 





Vogue, Rialto (EF WC-Metropoli-_| 
tan) (885; 837; 80-$1.50)—‘Meet | 
Me Las Vegas” (M-G) (2d wk).| 
matees $7,000. Last week, $11,-| 

Los Angeles, New Fox, Ritz,| 
Loyola ‘(FWC) (2,097; 965: 1,363; 


1,248; 90-$1.50)\—‘‘Mamie Stover” 
(20th) and “Broken Star” (UA) (3d 


~Continued on page 18) 


‘Jubal’ Tall $8,000 In 
Cincy; ‘Bold’ Mild 936, | 
‘Comanche’ Modest 736 


Cincinnati, May 22. | 
Fairish trend continues at down-| 
town firstruns this week, with small | 
comparative difference between 
grosses of four new bills. ‘“Bold| 
and Brave” shapes mild in the flag- | 
ship Albee but better showing is 
being made by “Jubal” at Keith’s. 
“Comanche” at the Palace is mod- 
est. “Diane” at the Grand looms | 
okay. “Cinerama Holiday” is add- | 
ing strength in closing fortnight at | 
the Capitol, which reports a big ad-| 
vance for “Seven 
World” which opens June 7. 








Estimates for This Week 


Albee (RKO) (3,100; 84-$1.10)— 
“Bold and Brave” (RKO) and 
“Wedding in Monaco” (M-G). Fair- 
ish $9,500. Last week. “Revolt of 
Mamie Stover” (20th), $10.500. 


Capitol (Ohio Cinema Corp) 
(1,276; $1:20-$2.65) — “Cinerama 
Holiday” (Indie) (48th wk). Hotsy 


$19,000, spurred by closing notices. 
“Seven Wonders of World” (Indie) 
bows June 7. Last week, $18,500. 

Grand (RKO) (1,400: 84-$1)— 
“Diane” (M-G) and “Slightly Scar- 
let” (RKO), All right $6,500. Last 
week, “Alexander Great” (UA) 
(m.o.), same, 

Keith’s (Shor) (1,500; 75-$1.25)— 
“Jubal” (Col). Fine $8,000. Last 
week, “Never Say Goodbye” (U), 


$6,200. 
Palace (RKO) 
“Comanche” (UA). 


Pantages | MacBeth” (Col). 
5 30. | week, “Killer Is Loose” (UA} and! morrow (Wed.). 


Wonders of. 
| 


Broadway Grosses 


Estimated Total Gross 
8 oS a $487,200 
(Based on 23 theatres) 
«BRS ONE ia oth cnn 5 $418,300 
(Based on 19 theatres) 





and “Dallas” is dull at Stanley. 
“Oklahoma” is still big in its 12th 
week at the Film Centre. 
Estimates for This Week 
Century (Fruchtman) (3,000; 50- 
$1.25) — “Man in Gray Flannel 
Suit” (20th) (5th wk). Still nice at 
$7,500 after $10,500 for fourth. 
Cinema (Schwaber) (460; 50-$1) 
—“Touch And Go” ‘(U). Pleasing 








Mamie’ Trim 106, 


5 e@ * 9 | 
e° a | 50-$1)—“Bhowani Junction” (M-G). 
] | Opens tomorrow (Wed.). In ahead, 


Louisville, May 22. 


Biz is sluggish here this week, | |, d Bs 
all houses reporting a slackening | “Maverick Queen 
“Revolt Mamie Stover’, tomorrow (Wed.). 


in pace. 


looks best with good __ session. 


| $3,800. Last week, “Night Number 
Came Up” (Indie) (3d wk), $2,000. 
Film Centre ‘Rappaport) 890; 
$1.25-$2.50)—“Oklahoma” (Magna) 
| (12th wk). Still fine $14,000 fol- 
lowing $15,000 in 11th week. 
Hippodrome Rappaport) (2.100; 





| “Jubal” (Col) (2d wk), slim $6,000 
| after $8,500 opener. 
|” Mayfair (Hicks) (980; 50-$1.25)— 


|*Conqueror”’ (RKO) was 


Other houses are so-so, including } $3,000. 


the State where “Gaby” is quite 
dull. Drive-ins are getting brisk 
patron attention. 
Estimates for This Week 

Brown (Fourth Ave.) (United 
Artists) (1,000; 55-85)—‘‘Man In 
Gray Flannel Suit” (20th) (m.o.). 
Oke $3,500. Last week, “Rock 
Around Clock” (Col) and ‘‘Houston 
Story” (Col) (2d wk), same. 

Kentucky (Switow) (1,000; 55-85) 


—‘Battle Stations” (Col) and “Joe | 


Dull $2,500. Last 


“Three Bad Sisters” (UA), $3,500. 
Mary Andersen (People’s) (1,000: 


55-85)—"“‘Cockleshell Heroes’ (Col) 


and “Black Jack Ketchum, Despe- 
rado” ‘Col). Good $5,000. Last 
week, “World Without End” (AA) 
and “Atomic Man” (AA), $6,500. 

Rialto (‘Fourth Avenue) (3,000: 
55-85)—“‘Revolt of Mamie Stover” 
(20th). Good $10,000. Last week, 
“Man Flannel Suit” (20th) (2 wk), 
aitto. : 

State (United Artists) (3,000; 55- 
85)\—“‘Gay” (M-G). Slow $6,000. 
Last week, “Comanche” (UA) and 
“Manfish” (UA), $7,000. 


‘KNEW MUCH’ FAT 156, 
ST. L.; ‘WONDERS’ 206 


St. Louis, May 22. 

With only two exceptions, biz at 
mainstem houses continues in dol- 
drums here this stanza with out- 
door competition too much. 
Who Knew Too Much” looks socko 
at the St. Louis, “Seven Wonders 
of World” still is fancy in fourth 
round at the Ambassador. “Citi- 
zen Kane” looks best of arty house 
entries. Elsewhere biz is largely 
very dull. 

Estimates for This Week 





Ambassador (Indie) (1,400; $1.20- | 


$2.40)\—“‘Seven Wonders of World” 
(Indie) (4th wk). Fast $20,000 after 
$21,400 in third frame. 

Fox (F&M) (5,000; 51-75)—“The 
Searchers” (WB) and “Crashing 
Las Vegas” (AA). 
(Tues.). Last week, ‘‘World With- 
out End” (AA) and “Indestructible 


Man” (AA), slow $7,000. 
Loew’s (Loew) (3,172; 50-85)— 
“Slightly Scarlet” (RKO) and. 


‘Continued on page 18) 


“Man } 


Opened today | 


| New (Fruchtman) (1,600; 50-$1) | _ at 
'—“Hilda Crane” (20th). Drab $6,- | £00d at Michigan. 
| 000. 


Last week, “Birds and Bees” 
| (Par), $5,000. 


| Playhouse (Schwaber) (410; 50- United — Artists 
“Patterns” (UA). Pleasing | 


i} sax 
| $4,500. Last week, “Doctor At 
| Sea” (Rep) (5th wk), $2,500. 
| Stanley (WB) (3,200; 35-$1)— 
“Distant Drums” (WB) and “Dal- 
|las” (WB) ‘reissues). Blah $4,000. 
|Last week, “Backlash” (U), $5,000. 
Town (Rappaport) (1.490; 50- 
| $1.25) —‘Gaby” (M-G). Starts to- 
Second round of 
i“‘Las Vegas’ (M-G) was_ stout 


| $8,000 


Stewart Boffo 
$17,000, Philly 


Philadelphia, May 22. 

| Spring weather is still a factor 
,in not se good weekend biz, with a 
big drop in Sunday trade. “Seven 
Wonders of World” is not feeling 
| the general matinee slump _ too 
, much and still terrific in fourth 
| Boyd session. “Man Who Knew 
| Too Much” looks great at Arcadia. 
| “Revolt of Mamie Stover” is rated 
‘only fair at the Fox. “Lovers and 
| Lollipops” is doing okay at the 
| Trans-Lux, with pic getting a good 
'share of femme afternoon biz. 
“Man in Gray Flannel Suit” is 
holding well in fifth week at the 
| Viking. 

Estimates for This Week 

| Arcadia (S&S) (526; 99-$1.80)— 
'“Man Who Knew Too Much” 
| (Par). Great $17,000 or near for 
| James Stewart starrer. Last week, 
“Cry Tomorrow” (M-G) (16th wk), 
, $3,400. 

| Boyd (SW) (1,430; $1.25-$2.60)— 
|“Seven Wonders of World” (In- 











'die) (4th wk). Mighty $25,000. 
Last week, ditto. 
Fox (20th) (2,250; '75-$1.49)— 


“Revolt of Mamie Stover” (20th). 
Fair $16,000 or close. Last week, 
“Hilda Crane” (20th) (2d wk), 
, $12,500. 

Goldman {Goldman) (1,250; 65- 
(Continued on page 18) 





‘Alex’ Smash $35,000, Toronto; ‘Suit’ 
Wham 206, ‘Oklahoma’ Lusty 12G, 4th 


Toronto, May 22. 

On two-house Loew com bo, 
“Alexander the Great” is off to a 
| sock start. “Man in Gray Flannel 
| Suit” looms wow at Shea’s. “Re- 
| volt of Mamie Stover” is light at 
| five houses. “World Without End” 
| looks fine in five spots. Of hold- 
overs, “Oklahoma” in fourth frame 
istill is smash. *“Ladykillers” 
| Shapes stout in eighth. 
| Estimates for This Week 


|Man” (AA), Fine $18,000. Last 
| week, “Over-Exposed” (Col) and 
PS Houston Story” (Col), $12,- 

Eglinton, University (FP) (1,080; 
| 1,556; 60-$1)—“‘Hilda Crane” (20th) 
|(2d wk). Nice $9,000. Last week, 
$11,000. 

Imperial (FP) (3,344; 60-$1.10)— 
\“The Conqurer” (RKO) (2d wk). 
| Fair 14,000. Last week, $20,000. 
International (Taylor) (557; $1- 


Christie, Hyland (Rank) (877;| $1.75)—‘Richard III” (IFD) (12th 
| 1.357; 75-$1)—“Ladykillers” (Cont)| wk). Biz soared to $4,000, Last 
/(8th wk). Stout $5,000. Last} week, $3,000. 

| week, $6,000. Loew’s, Uptown (Loew) (2,096; 
| Circle, Town (Taylor) (750; 693;| 2,745; 75-$1.25) — “Alexander the 
60-$1)—“Geordie” (IFD) (8th wk).| Great” (UA), Sock. Last week, 


| Good $5,000. Last week, same. 
| Colony, Danforth, Fairlawn 


| Humber,’ Odeon (Rank) (839; 1,350 


1,165; 1,204; 2,318; 60-$1)—‘Revolt 
Poor 
, “Never Say 


of Mamie Stover” 
$18,000. Last week 
Goodbye” (U), $15,000. 

Dewntown, Glendale, 


(20th). 


Scarboro 


(2,600; 75-$1)— | State, Westwood (Taylor) (1,058; 
Mild $7,500. 995; 694; 696; 994; 40-75)—“World 
Last week, “Serenade” (WB), ditto.! Without End” (AA) and “Atomic 


“The Swan” (M-G) (2d wk), $26,- 
,, 000 in 9 days. 
;|. Shea’s (FP) (2,375; 60-$1)—“Man 
in Gray Flannel Suit’ (20th). 
Wham $20,000. Last week, “Mo- 
hawk” (20th), $7,000 for four days. 
Tivoli (FP) (995; $1.50-$2.25:\— 
»|“Oklahoma” (Magna) (4th wk). 
Just below capacity at $12,000 
smash for this capacity. Last week; 
$12,500, 





BALTO; ‘OKLA.’ HEP 146 


| 


‘the holdovers. 


‘Alex’ Sockeroo $14,000 Paces KC: 
‘Without End Okay MiAG. Birds 5¢ 





Key City Grosses 


Estimated Total Gross 

RES: Wy OO sv bis as $2,268,300 
(Based on 23 cities and 236 

theatres, chiefly first runs, ii- 

cluding N. Y.) 

Total Gross Same Week 

Last Year .. . $2,204,100 
(Based on 22 cities and 216 

theatres.) 











Searchers Loud 


“The Searchers” 





ithe Madison. “Oklahoma” 


and 


ing steady. 
Estimates for This Week 
Fox (Fox - Detroit) 


(20th) and “Slightly Sea et” 


(RKO) (2d wk). Good $17,000. 
Last week, $21,700. 


(Indie). 


nium Boom” (Rep), $14,000. 


Palms (UD) (2,961; 
“The Searchers” (WB) and “Scar- 
let Hour” (Par). Socko $40.000. | End” 
Last week, 


$14,000. 


Madison (UD) (1,900; $1-$1.25)— | Down” (Rep) at Tower and Gra- 


“Alexander the Great” (UA) (3d/ nada, $12,000. 
wk). Big $12,000. Last week,} Vogue (Golden) (550; 75-$1)— 
$16,000. “Ladykillers” (Cont). Solid $2,500, 


Broadway - Capitol (UD) (3,500; 
$1-$1.25) — “Goodbye My Lady” 
(WB) and “Walk Dark Street” (In- 
die). Slow $7,000. Last week, 
“World Without End” (AA), $10,- 
000 in third week. 


United Artists (UA) (1,667; $1.25- 
$2.75)—"‘Oklahoma” (Magna) (14th 


wk). Tall $15,200. Last week, 
$15,000. 

Adams (Balaban) (1,700; $1- 
$1.25) — “Tribute to Bad Man” 
(M-G). Oke $8,000. Last week, 


“lll Cry Tomorrow” (M-G) (10th 
wk), $7,000. 

Music Hall (Cinerama Pvoduc- 
tions) (1,194; $1.40-$2.65)—“Cine- 
rama Holiday” (Indie) (67th wk). 
Down to $14,700. Last week, big 
$16,250. 


‘Great Day’ Fair $9,000, 
Denver; ‘Mamie’ 116, 2d 


Denver, May 22. 


“Great Day in Morning” shapes 
only fair at Orpheum here this 
week, with strength currently in 
“Serenade,” good 
and “Revolt of 
solid at Para- 





at the Centre, 
Mamie _ Stover,” 


mount, are the two big second- 
weekers. Former holds a third 
round. “Doctor at Sea” looks 


fancy at Esquire, and is staying 
over. 


Estimates for This Week 


Centre (Fox) (1,247; 60-$1)— 

“Serenade” (WB) (2d wk). Fair 
$10.000. Stays on. Last week, 
$12,000. 


Denham (Cockrill) (1,750; 60-$1) 
—‘Birds and Bees” (Par) (2d wk). 
Good $8,000. Last week, $9,500. 


Denver (Fox) (2,525; 60-$1)— 
“Return Jack Slade” (AA) and 
“Northwest Passage” (M-G) (re- 
issue). Poor $8,000. Last week, 
“Cockelshell Heroes” (Col) and 
“Blackjack Ketchum” (Col) $11,- 
000. 

Esquire (Fox) (742; 75-$i)— 
“Doctor at Sea” (Rep). Fancy $3,- 
500. Stays. Last week, “Samural” 


(Indie) (24 wk), $2,000. 

Orpheum (RKO) (2,600; 60-$1)— 
“Great Day in Morning” (RKO). 
Fair $9,000. Last week, “Bold and 
Brave” (RKO) and “Please Murder 
Me” (DCA), $8,500. 

Paramount (Wolfberg) (2.200; 60- 
$1)—“Revolt Mamie Stover” (20th) 
(2d wk). Good $11,000 or near. 
Last week, $16,000. 

Vogue (Sher-Shulman) (442; 75- 
$1)—"“Night Number Came Up” 
(Cont) (24 wk). Okay $2,000. 





Stays. Last week, $2,500. 


Glen (Dickinson) (700; 75-$1)— 

0 S ef | “Unmarried Mothers” (Indie) (2d 

b) 9 e| wk). Moderate $1,000; stays. Last 
Detroit, May 22. | 

looks best of 
(RKO). Starts newcomers here this week build- 
Eighth week of |ing to a sock total at the Palms' ,, U0; 
, ‘ okay | While “Revolt of Mamie Stover” is; “Alexander the Great” (UA). Best 
|sturdy in second week at the Fox. here in weeks, socko around $14. 
“Meet Me at Las Vegas” shapes | 900; holds. Last week, “Forbidden 
“Alexander ihe | Planet 
|Great” is lusty-in third week at | ‘UA), $8;000. 
at the 
“Cinerama | “Bold and Brave” (RKO) and “Hold 
Holiday” at Music Hall are hold-| Back Tomorrow” 


(5,000: $1-| (wR) 
$1.25)—“Revolt of Mamie Stover” | 


Michigan (‘United Detroit) (4.000; $5.000. Last week, $7,000. 
$1-$1.25)—“‘Meet Me at Las Vegas” | $ 
(M-G) and “Please Murder Me”! “Meet Me in Las Vegas” 


Fine $20,000. Last week, | (4th wk). Nice $3,000. Last w 
“Birds and Bees” (Par) and “Ura- | $4.00. 4 ce $3, ast week, 


$1-$1.25)— | nada ‘(Fox Midwest) (2,100; 2,043; 


“Harder They Fall” | Mean” (AA). Over average at $14- 
(Col) and “Ghost Train” (Indie),|500. Last week, “Revolt Mamie 


; ansas City, May 29 
Sluggish pace of recent wee, 
here continues this session : 
there are some bright spots. “jc, 
ander the Great” at the Midland i 
socko and likely will stay a second 
week. “World Without Enq” 
okay in the four Fox Midwest first 
runs. Missouri theatre changed 
opening day to Monday, bringin 
in “Bold and Brave” 21st. Hold, 
overs “Birds and Bees” at Para. 
mount, ‘Meet Me in Las Vegas” at 
Roxy and “Gaby” at the Kimo, are 
doing fairly well. “Ladykillerg” at 
the Vogue shapes solid. After COs 
eM . hot vt Weather re 
verte o normal May” ass 
readings. [a 


Estimates for This Week 





| week, $1,200. 

Kimo (Dickinson) (504; 75-81). 
“Gaby” (M-G) (3d wk). Nice $1,900: 
holds. Last week, $2,300. 
| Midland (Loew) (3,500; 75-$1)— 


(M-G) and ‘Timetable’ 


Missouri (RKO) (2,585; 65-90)~ 


(U). Opened 
Monday (21). Holds through May 
| 27 when RKO turns house over to 
Cinerama. Last week, ‘‘Serenade” 
and -“Cash on _ Delivery" 
| (RKO) (2d wk-5 days), dull $2,500, 
| Paramount (United Par) (1.900: 
| 70-90\—“‘Birds and Bees” (Par) and 
|“Searlet Hour” (Par) (2d wk). Fair 
Roxy (Durwood) 


(879; 75-$1)— 


(M-G) 


Tower, Uptown, Fairway, Gra- 
700; 1,217; 65-85)—“‘World Without 


(AA) and “Indestructible 


Stover” (20th) and “Track Man 


holds. Last week, “Touch and Go” 
(U) (2d wk), $900. 


‘Alexander’ Mighty 396, 
Hub; ‘Knew Much’ Huge 
226, ‘Bad Man’ $13,600 


Boston, May 22. 


May slump continues at the 
wickets this frame although some 
spots better than last stanza. Six 
new entries with “Alexander the 
Great” standout with socko total 
at State and Orpheum while “Man 
Who Knew Too Much” at the As- 
tor is terrific. “World Without 
End” at the Paramount and Fen- 





way is dull. “Tribute to Bad Man” | 
looked nice at the Pilgrim. “Lady- | 


killers” is strong in sixth frame at 
Kenmore, 


“The 


and Fenway will open 


Searchers.” 


Big push of new product for 
May 30 is- expected to end the 
“May blues,’ which pix house 
managers say is traditional in Hub 
each year. 

Estimates for This Week . 

Astor (B&Q) (1,500; $1-$1.80)— 
“Man Who Knew Too Much (Pat). 
Lofty $22,000. Last week. “I'll ¢ ty 
Tomorrow’ (M-G) (10th wk’ 
$4,000. 

Beacon (Beacon Hill) (678: 0 
$1.25)—""Manon” (Indie) (3d wk). 
Neat $4,500. Last week, $5,000. 

Cinerama (Cinerama Produc 
tions) (1,354; $1.20-$2.85) — os 
rama Holiday” (Indie) (39th 
Nice $15,000. Last week, $13,000 

Exeter (Indie) (1,300; 60-$1'— 
“Return Don Camillo” (IFE). Goo 
$8,000. Last week, “Touch am, 
Go” (U) and “Helen Keller Story 
(Indie) (4th wk), $3,000. — 
(NET) (1,373; 60-$1— 
“World Without End” (AA) an 
“Atomic Man” (AA). Slow $4.50" 


“ Bees” (Pat) 
Last week, “Birds and Strikes 


Fenway 


and ey Gangland 
(Rep), $4,000. 

~ an gosse (Indie) (700; 85-$1.25) 
—"Ladykillers” a a 
Sock $6,000. Last week, $7,000... 

Memorial (RKO (3,000; 75-S1" 
—"Backlash” (U) and “Postman 
Danger” (RKO). Fairish %10,0" 





(Continued on page 18) 





Boston goes on a war picture 
kick Decoration Day. Skedded for 
opening May 30 are “D Day,” at 
the Memorial; “Bold and Brave at 
Metropolitan and  ‘“Cockleshell 
Heroes” at Pilgrim. Loew's State 
and Orpheum will be Civilian with 
“Catered Affair’ and Paramount 
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‘Knew Too Much’ Sock 326, Chi Ace: 
Searchers Good 486, ‘Helen’ Fair 
256. Bad Man’ 19G, ‘Mamie’ Same 


Chicago, May 22. 

Sirong new entries are not help- 
ing much, with current session still 
Juggish. 
athe Searchers” looks like 
good $48,000 in first round at the 
Chicago, helped by a John Wayne 
opening personal. Also new, 
“Helen of Troy” is rated light $25,- 
000 at State-Lake. 

“The Man Who Knew _ Too 
Much” heads for a _socko $32,000 
opening week at United Artists. 
“Tribute to Bad Man” and 
“Apache Ambush” combo shapes a 
smash $19,000 at the Roosevelt 
while “Slightly Scarlet” and “Tex- 
as Lady” double bill, also new, is 
slow $6,000 in the first Grand | 
round. “Madame Butterfly” looms 
pig $6.500 at the World. 

“Jubal” continues hotsy in sec- 
ond Woods week. “Revolt of 
Mamie Stover” continues sturdy in 


second at the Oriental. “A Hus- 
band for Anna” and “Love in 
City’ combo is okay in second 


round at the Monroe. 

“Meet Me in Las Vegas” shows 
good staying power in fifth round 
at Loop. “Oklahoma” is still get- 
ting good play in 21st week at 
MeVickers. “Cinerama Holiday” 
continues to draw in 49th session 
at the Palace. 

Estimates for This Week 


Chicago (B&K) (3,900; 938-$1.25) 
—‘‘Searchers” (WB). Good $48.- 
000, helped by John Waynes open- 
ing day personals. Last week, 
“Serenade” (WB) (2d wk), $19,000. 

Grand (Nomikos) (1,200; 98- 
$1.25)—“Slightly Scarlet’ (RKO) | 
and ‘Texas Lady” (RKO). Slight 
$6,000. Last week, ‘“‘Never Say 
Goodbye” (U) and “River Changes” 
(WB) (2d wk), $6,000. 

Loop (Telem’t) (606; 90-$1.25)— | 
“Meet Me in Las Vegas” (M-G) 
(5th wk). Swell $13,000. Last 
week, $16,000. 

MeVickers (JL&S) (1,580; $1.25- 
— “Oklahoma” (Magna) (21st. 
wk), 
$23,500. 





+ 


| der the Great’ 


Stout $22,000. Last week, Fair $3,000. 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usuai tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come, 

The parenthetic admission 
prices, however, as indicated, 
—— the U. S. amusement 
ax. 


‘Alex’ Oke $11,000, 
Mpls.; Heroes 96 


Minneapolis, May 22. 
Two boxoffice giants, “Alexan- 
and “Cockleshell 
Heroes,” top the fresh entries here 
this round. They are helping to 
overcome a seasonal slump here 
which has been spreading gloom. 
Presence of legit ‘Teahouse of 
August Moon,” the Metropolitan 
Opera Co. and local American As- 








‘sociation baseball club in its new 


muchly ballyhooed new $4,500,000 
stadium is distracting attention 
away from films to some extent. 
Weekend weather, again favcrable 
for outdoor activities, didn’t help 
the cinemas either with hot Sunday 
weather cutting in. 
Estimates for This Week 

Century (S-W) (1,150; $1.75- 
$2.65)—“Cinerama Holiday” (Indie) 
(43d wk). Showing some recovery 
signs. Okay $10,500. Last week; 
$9,500. 

Gopher (Berger) (1,000; 85-$1)— 


“Forbidden Planet” (M-G) (2d wk). 


Last week, $7,500. 
Lyric (Par) (1,000; 85-$1)—‘‘Man 


Monroe (Indie) (1,000; 67-87 —| in Gray Flannel Suit” (20th) (4th 


“Husband for Anna” (IFE) 


and | wk). Another winner, Okay $3,500. 


“Love in City” (IFE)( 2d wk). Good | Last week, $4,500. 


$2,500 3 Last week, | 
$7,000. 
Oriental (Indie) (3,400; 98-$1.25) 


—*‘Revolt of Mamie Stover” (20th) 
(Continued on page 18) 


‘Knew Too Much’ Great 
186, Pitt; ‘Mamie’ Fast 
$7,500, ‘Gaby’ Lean 96 


Pittsburgh, May 22. 

Downtown finally showing a lit- 
tle life after a depressing month. 
Stanley had latched onto a winner 
in “The Man Who. Knew Too 
Much.” Fulton is up considerably, 
too, with “Revolt of Mamie Sto- 
ver.” “Ladykillers” continues to 
slay ’em in third week at Guild, 
art naber. “Hilda Crane” dying at 
Harris and “Gaby,” paired with 
‘Wedding at Monaco,” is doing 
nothing at the Penn. 

Estimates for This Week 

Fulton (Shea) (1,700; 65-$1)— 
“Revolt Mamie Stover” (20th), Tall | 
$7,500, way over what house has 
been doing recently. Will proba- 
bly stay. Last week, “Creature 
Walks Among Us” (U) and “Price 
of Fear” (U), $3,500. 
, Guild (Green) (500; 65-$1)— 
‘Ladykillers” (Cont) (3d wk). Very 
little letup, great $4,200. Last 
week, $4,500. 
.,Hlarris (Harris) (2,165; 65-$1)— 
‘Hilda Crane” (20th), They want 
no part of this one, blah $4,000. 
ast week, “Harder They Fall” 
(Col) (2d wk-5 days), $4,000. 


in days. 








: Penn (UA) (3,300; 65-$1)— 
Gaby” (M-G) and “Wedding at 
Monaco” (M-G). Kelley - Rainier 


short was figured to bolster fea- 
ture pie but isn’t. Lean $9,000. 
Last week, “Comanche” (UA), 
same, 

Squirrel Hill (SW) (900; 65-$1) 
—"Doctor at Sea” (Rep). Good 
$3,000. Last week, sixth week of 
Diabolique” (UMPO), $1,900. 
Stanley (SW) (3,800; 85-$1.25)— 
“Man Who Knew Too Much” (Par). 
Big house has come up with a 
£00d one after string of clucks. 
Fine $18,000, almost great after 
recent duds. Holds, naturally. Last 
boy “While City Sleeps” (RKO), 





Warner (SW) (1,365; $1.25-$2.40) 


Radio City (Par) (4,100; 85-$1)— 
“Alexander the Great” (UA). Has 
had a tremendous bally and adver- 
tising campaign. Much praise 
heaped on pic. Oke $11,000 or 
over. Last week, “Revolt Mamie 
Stover” (20th), $7,000. 

RKO Orpheum (RKO) (2,800; 75- 
$1)—‘*‘Cockleshell Heroes” (Col). 
Crix and patrons have gone for 
this one. Good $9,000. “ast week, 
“Bold and Brave” (RKO), $6,000. 

RKO Pan (RKO) (1,650; 65-85)— 
“Blackjack Ketchum” (Col) and 
“Frenzy at Gunsight Pass’ (Col). 
Mild $3,500. Last week, “Slightly 
Searlet”’ (RKO) and “Vanishing 
American” (Rep), $3,700. 

State (Par) (2,300; 85-$1)—‘‘Come 
On” (AA). Slow $4,500, Last week, 
“Gaby” (M-G), $5,000. 

World (Mann) (400; 75-$1.20)— 
“Naked Night” (Indie). Swedish pic 
advertised as definitely “not for 
junior,” a probable boxoffice asset 
for this particular house. However, 
moderate $3,000 looks about all. 
Last week, “Doctor at Sea” (Rep), 
$3,400, 





‘Mamie’ Torrid $10,000, 


Prov.; ‘Birds’ Fair 76, 
‘Las Vegas’ $9,500, 2d 


Providence, May 22. 


Grosses are running the scale 
hereabouts this week with little 
explanation for the sharp declines 
in some _ spots. 
with “Revolt of Mamie Stover,” 
a smooth session being in sight. 
State’s holdover of ‘“‘Meet Me in 
Las Vegas” is_ nice. Strand’s 
“Birds and the Bees” shapes very 
mild. 

Estimates for This Week 

Albee (RKO) (2,200; 50-80)— 
“Larceny” (U) and “Shakedown” 
(U). Weak $4,000. Last week, 
“Star in Dust” (U) and “Day of 
Fury” (U), $6,000. 


Majestic #3 tops | 


:D.C. Down; ‘Mamie’ Best 


‘KNEW MUCH’ HOT 176, 
BUFF.; ‘BHOWANI 156 


Buffalo, May 22. 
“Man Who Knew Too Much” is 
standout here currently with a big 


take _at Paramount. “Bhowani 
Junction” is second best with 
bright session at the Buffalo. “The 


Searchers” is third solid newcomer 
with a boff total at the Center, 
Estimates for This Week 


Buffalo (Loew) (3,000; 60-85)— 
“Bhowani Junction” (M-G) and 
“Wedding In Monaco” (MG). 


Bright $15,000. Last week, ‘‘Pat- 
terns” (UA) and “Killer Is Loose” 
(UA) (6 days), $7,000. 

Paramount (Par) (8,000; 60-80)— 
“Man Who Knew Too Much” (Par) 
and “Stranger At Door” (Indie). 
Big $17,000. Last week, “Birds and 
Bees” (Par), $11,000. 


Center (Par) (2,000; 50-80)— 
“The Searchers” (WB). Sharp 
$19,000. Last week, “Distant 


Drums” (WB) and ‘‘Dallas” 
(reissues) $8,000. 
Lafayette (Basil) (3,000; 50-80)— 


(WB) 


“Creatures Walk Among Us” (U) 
and “Price of Fear” (U). Slow] 


$7,500 Last week, “Harder They 
Fall” (Col), $8,000. 

Century (Buhawk) (2,000; 60-85) 
—‘'Revolt of Mamie Stover” (20th) 
(2d wk-5 days). Fair $6,000. Last 
week, $12,000. 

Teck (Cinema Products) (1.200; 
$1.20-$2.40\—‘“‘Cinerama Holiday” 
(Indie) (16th wk). Stalwart $13,000 
or over. Last week, $14,000, 


Bhowani Lofty 
206, Tops Frisco 


San Francisco, May 22. 


Big news here this stanza is that 
“Bhowani Junction” is shaping 
great at the Warfield, being stand- 
out grosser in town. “Cockleshell 
Heroes” also is nice at the St. 
Francis. ‘“‘Revolt of Mamie Stover” 
still is okay in second session at 
the huge Fox. 

Estimates for This Week 

Golden Gate (RKO) (2,859; ° 89- 
$1)—““Maverick Queen” (Rep) and 
“Terror At Midnight” (Rep). Mild 





$8,000. Last week, “Tap Roots” 
(U) and “Kansas Raiders” (U), 
$8,500. 


Fox (FWC) (4.651; $1.25-$1.50)— 
“Revolt of Mamie Stover” (20th) 
(2d wk). Oke- $12,000. Last week, 
$19,500. 

Warfield (Loew) (2,656; 65-90)— 
“Khowani Junction” (M-G). Great 
$20,000. Last week, ‘Forbidden 
Planet” (M-G) (2d wk), $8,500. 


Paramount (Par) (2,646; 90-$1)— 
“Hot Blood” (Col) and “Blackjack 
Ketchum” (Col). Slow $11,000. 
Last week, “Jubal” (Col) and 
“Apache Ambush” (Col), $14,500. 

St. Francis (Par) (1,400; $1-$1.25) 
—-“Cockleshell Heroes” (Col) and | 
“Blonde Bait” (Indie). Nice $13,-} 
000. Last week, “Serenade” (WB) 
(2d wk), $10,000 in 9 days. 

Orpheum (Cinerama_ Theatre 
Calif.) (1,458; $1.75-$2.65)—‘Cine- 
rama Holiday” (Indie) (42d wk). 
Big $13,500. Last week, $13,000. 

United Artists (No. Coast) (1,207; 
70-$1) — “Come On” (AA) and 
“Navy Wife” (AA). Okay $6,600. 
Last week, “Patterns” (UA) and 
“Manfish”. (UA), $6,200 in 6 days. 

Stagedoor (A-R) (440; $1.25- 
$1.80)—"‘Richard III” (Lopert) (4th 
wk). Good $5,000. Last week, ditto. 


|; tomorrow 


Bway: Man Knew’ Smart 656, ‘City’ 
Quiet 166, ‘Baker’-Slater Sleepy 156 


Killing’ Faulty 126, M-G Pkge. 14146 


new, strong product 
Broadway deluxers. 
spite the general downbeat, a few 
situations are faring well. 


Ace newcomer is 


its initial session with a smash 
$65,000 at the Paramount where it 
looks in for a longrun. Next best 
showing by a new entry is being 
made by “While City Sleeps” al- 
though only fair $16,000 in first 
week at the Criterion. 

“23 Paces To Baker St.” with 
Ralph Slater on the stage is head- 
ing for a light $15,000 or near at 
the State. Also new, “‘Great Day 
in Morning” with vaudeville looks 
like a slow $14,500 at the Palace 
which obviously, too, was hurt by 
the general slump. 

“Battle of Gettysburg” and “Wed- 
ding in Monaco” looks to hit smash 
$15,000 opening round at the Guild 
after hitting opening day record. 
“The Killing’ at the Mayfair 
started out mildly and looks only 
$12,000 or less on week. 

“Harder They Fall” held strong 
$21,000 in second stanza at the As- 
tor. “Man in Gray Flannel Suit” 
with iceshow continues nicely with 
$41,000 in current (6th) session at 
the Roxy. ‘Flesh Merchant” and 
“Sword of Granada,” firstrun 
combo, is landing a terrific $10,- 
000 at Rialto, and looks in for long- 
run, 

“The Swan” with stageshow look 
okay $118,000 in final (4th) week 
at the Music Hall. ‘“Bhowani Junc- 
tion” with new stageshow opens 
(Thurs.). “Crime in 
Streets” opens today (Wed.) at the 
Victoria after three very lean 
weeks with ‘‘Hilda Crane.” 

“Seven Wonders of World” held 
with smash $55,600 in fifth session 
at the Warner. “Oklahoma” is 


| heading for good $22,500 in cur- 


rent (32) round at the Rivoli. 
Estimates for This Week 

Astor (City Inv.) (1,300; 75-$2)— 
“Harder They Fall” (Col) (3d wk). 
Initial holdover round ended last 
night (Tues.) was socko $21,000 or 
near. First was $33,500. 

Baronet (Reade) (430; $1.25- 
$1.80)—‘Madam_ Butterfly” (1FE) 
(Sth wk). Fourth round ended 
Monday (21) was rousing $8,200 
after $8,700 in third. 

Capitol (Loew) (4,820; $1-$2.50) 
—“‘Revolt of Mamie Stover” (20th) 
(2d wk). This session finishing to- 
morrow (Thurs.) looks to reach 
lightweight $15,000 or near. Open- 
ing week was $24,000. Stays on. 

Criterion (Moss) (1,700; 75-$2.20) 
—‘While City Sleeps’ (RKO) (2d 
wk). Initial stanza ended last 
night (Tues.) was around $16,000 
or less, fair. In ahead, “Conquer- 
or” (RKO) (7th wk-d days), $8,000. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘French Can-Can” (UMPO) (6th 
wk). Fifth round finished Monday 
(21) was fine $6,000. Fourth was 
$7,800. Holds until 
(UMPO) comes in early 
month. 

Globe (Brandt) (1,500; 70-$1.50) 
—‘‘Forbidden Planet” (M-G) (3d 
wk), This week ending today 
(Wed.) is heading for nice $9,500. 


next 





Larkin (Rosener) (400-$1)—‘Dia- 
bolique’” (UMPO) (2ist. wk’), Hep} 
$3,800. Last week, same. 

Bridge (Schwarz) (396; $1-$1.25) 
— “Touch and Go” (U) ‘2d wk). | 
Oke $2,000. Last week, $2,500. 

Rio (Schwarz) (397; $1)—*Doctor 
At Sea” (Rep) (2d wk). Fair $1,500. 
Last week, $2,000. 

Coronet (United California) 
(1.250; $1.10-$2.75) — “Oklahoma” 
(Magna) (13th wk), Tall $21,000. 
Last week, $22,500. 





Bet, Oke $10,000 in 2d 





Washington, May 22. 
Main stem biz seems to have 





sunk prematurely into 
doldrums, despite unusually cool | 
|weather. Lack of sock product! 


‘and prevalence of holdovers are “Great Day 
| combining to give the firstruns the and vaudeville. 
? Sole | morrow 
Majestic (Fay) (2,200; 50-85\—)| newcomer, “On the Threshold of; okay $14,500. 


lowest stanza in months. 


Second was $11,500. Stays. 
Guild (Guild) (450; $1-$1.75)— 
“Battle of Gettysburg” (M-G) and 
“Wedding in Monaco” (M-G). First 
session winding up today (Wed.) 
likely will hit smash $15,000, near 
house high. Hit opening day rec- 


ord here. Last week, “Seven Lit- 
tle Sins” (Indie) (2d wk-9 days), 
$4,000. 

Mayfair (Brandt) (1,736; 79- 


$1.80/\—“The Killing’ (UA). First 
week ending Friday (25) looks to 
be under $12,000, mild. Last week, 
“Jubal” (Col) (4th wk-4 days), slow 
$4,000 after $9,000 in third full 
week. 

Normandie  (Trans-Lux) (95- 
$1.80) — “Lovers and Lollipops” 
(T-L) (6th wk). Fifth session fin- 
ished yesterday (Tues.) was fancy 


summer | $7,800 ahead of $7,500 garnered in 


fourth week. 


Palace (RKO) (1,700; 50-$1.60)— | 


in Morning” (RKO) 
Week ending to- 
(Thurs.) looks to reach 
Last week, “Night- 


“Revolt of Mamie Stover” (20th).| Space” at RKO Keith's is tepid.| mare” (UA) with vaude, $16,000. 


Hot $10,000. Last week, “Goodbye 
My Lady” (WB) and “Terror at 
Midnight” (Rep), $1,900. 

State (Loew) 


‘Meet Me in Las Vegas” (M-G) 


|Holdovers are generally mild. 


However, “Cinerama 


Paramount (ABC-Par) 


which is maintaining steady pace} Much” (Par) (2d wk). Initial stan- 


| Warner. “Revolt of Mamie Stov- 


(3,200; 65-90)—'in windup of eighth month at the za ended 


yesterday (Tues.) was 


socko $65,000 or near. 


and “Top Gun” (UA) (2d wk). Fine! er’ too is fine in second Palace “Birds and Bees” (Par) (3d wk-10 


—‘‘Seven Wonders of World” (In- $9,500. First week was $13,000. 


cie) (5th wk). Off a bit but not 
enough to hurt much. Socko $20,- 
000, way 


rama pix at this stage. Last week, 
$21,400, 


Strand (Silverman) (2,200; 50-80) | 
| —‘*Birds 
above preceding Cine- “Fury Gunsight Pass” (Par). 
$7,000 or near, Last week, “Subal”| 


and Bees” (Par) and 


(Col), $5,000. 


Fair | —‘Distant 


week. 

Estimates for This Week 

Drums” (WB) 

“Dallas” (WB) (reissues), 
(Continued on page 18) 


days), $31,000. 


Paris (Pathe Cinema) (568; 90- 


Ambassador (SW) (1,490; 75-$1) | $1.€0)—“Ballet Romeo and Juliet” | 
and | (Tohan) 
Okay frame concluded Sunday (20) .was 


(8th-final wk). Seventh 


i good $5,500 after $6,200 in. sixth 


Mild weather and shortage of; week. 
are being} die) 
blamed for the current tone at the} 
However, de- 


: “Man Who) today 
Knew Too Much,” which wound up| $118,000. 


“Rififi” | 


(3,664; | 
Holiday,” | $1-$2) — “Man Who Knew Too 


In ahead, | 


“Proud and Beautiful” (In- 
opens May 28. 

Radio City Music Hall ( re. 
fellers) (6,200; 95-$2.75) te 
Swan” (M-G) with stageshow (4th- 
final Wk). This round finishing up 

(Wed.) looks to reach okay 
$11 _ Third was — $125,060, 

Bhowani Junction” (M-G) with 
new stageshow opens tomorrow 
| (Thurs.). 

Rialto (Brandt) (575; 53-$1.25)— 
“Flesh Merchant” (Brenner) and 
“Sword of Granada” (Brenner) 
Firstrun combo is heading for a 
| terrific $10,900 or near, best here 
| in Rng months. Upped scale 
} makes this money sible 
line ealty. ey possible, plus 

Rivoli (UAT) (1,545; $1.25-$3)— 
“Oklahoma” (Magna) ‘Sid 7 
Current session ending today 
(Wed.) is heading for nice $22,500. 
The 3lst week was $21,800. 

Plaza (Brecher) (525; $1.25-$1.80) 
—"Invitation To Dance” (M-G). 
Opened last night (Tues.) with 
benefit preem Regular run starts 
today (Wed.). In ahead, “A Kid 
For 2 Farthings” (Lopert) (5th wk), 
Okay $4,300 after $5,800 in fourtb. 

Roxy (Nat'l. Th.) (5,717; 65-$2.40) 
—“Man in Gray Flannel Suit” 
(20th) plus iceshow onstage (6th 











wk). Current session winding to- 
morrow (Thurs.) likely will hit 
Okay $41,000 after $45,000 for 
fifth. Stays four days of seventh 


to bring in “D-Day Sixth of June” 
(20th) with all-circus stageshow 
| headed by Emmett Kelly on Tues- 
| day (29), 
; State (Loew) (3,450; 78-$1.75)— 
| 23 Paces Baker St.” (20th) with 
| Ralph Slater onstage. Week end- 
ing tomorrow (Thurs.) is head for 
/mild $15,000 or close. In ahead, 
“Godzilla” (Indie) (3d wk), $11,000. 
Sutton (R&B) (561; $1-$1.80)— 
“Ladykilleis” (Cont) (14th wk). 
The 13th round finished Monday 
(21) hit neat $6,200 after $6,400 in 
12th week. Stays on indef. 
Trans-Lux 52d St. (T-L) (540; $1- 
$1.50)—“‘Gaby” (M-G) (2d wk). 
First holdover week finishing to- 








day (Wed.) is heading for nice 
$9,500. First was $15,000. Stays 
| on. 


| 
| Victoria (City Inv.) (1,060; 50-$2) 


|“Crime in Streets” (AA). Opens 
| today (Wed.). Last week, “Hilda 
|Crane” (20th) (3d wk), was drab 


| $5,000 or less after $8,000 in sec- 
| ond. 
Warner (Cinerama Prod.) (1,600; 





| $1.20-$3.50\—“‘Seven Wonders of 
World” (Indie) (6th wk). Fifth 
|/stanza ended Saturday (19) held 
‘with great $55,600. Fourth was 
$56,800. Still virtually sellout 
every show, with advance sales 
| building. 


| Little Carnegie (‘L. Carnegie) 
| (550; $1.52-$1.80)—“Naked Night” 
i (Times) (7th wk). Sixth week end- 
;}ed Sunday (20) was okay $4,600. 
| Fifth was $5,500. 


‘Mamie’ Sturdy $12,000, 
~ Cleve.; ‘Queen’ Fat 1136, 
‘Autumn’ Rousing 1036 


Cleveland, May 22. 
Biz is uneven here this session 








;but not so bad considering the 


Top new- 


‘number of holdovers. 


| comer is “Revolt of Mamie Stover, 


‘rated fine at the Hipp. “Autumn 
|Leaves” looms solid in second 
|round at the Allen. ‘Maverick 


Queen” shapes nice at the State, 
| also a new entrant. 
Estimates for This Week 

| Allen (3,000; 70-$1) — “Search- 
‘ers’ (WB). Opens today (Tues.). 
|Last week. “Autumn Leaves” (2d 
| wk), solid $10,500. 

Hipp (‘Telem’t) 
| “Mamie Stover” (20th). 


| 


(3,700; 70-$1)— 
Fine $12,- 


,000. Last week, “Body Snatchers” 
i\(UA) and “Indestructible Man” 
| (UA), $13,000. 

Ohio (Loew) (1,244; 70-$1)— 
\“Frontier Scout” (UA) and “‘Time- 
table” (UA). Good $6,500. Last 
|week, “Killer Is Loose’ (Col), 
| $5.000. 
| Palace (RKO) (3,285; 70-90)— 
“Bold and Brave” (RKO). Dull 
$9,000. Last week, “Viva Zapata” 
(RKO) and “Night’ and City” 
(RKO) (reissues), $6,000 in 3 days. 

State (‘Loew’) (3,500; 70-90)— 
“Foreign Intrigue” (U). Opens 
Wed. Last week, “Maverick 


Queen” (Rep), nice $11,500. 
Stillman (Loew) (3,500; 70-$1.25) 
—‘Tribute to Bad Man” (M-G) (2d 
wk). Fair $6,500. Last week, 
$9,000. 
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EX-AMBASSADOR (CHILE) BEHIND PLAN 


TO HYPO LATIN PIX CO-PRODUCTION 


Amusement Stock Quotations 


(N.Y. Stock Exchange) 


Hitherto ignored by Hollywood 
filmakers in the expanding global 
production scheme, South Ameri- 
can countries now are making a 
strong pitch for coproductions to 
be filmed in the Latin American 
countries. Movement is being 
sparked by Hernan Santa Cruz, 
former chairman of the United Na- 
tions delegation of Chile who is 








in the process of organizing a 
South American production com- 
pany. 

As a starter the former Chilean 
ambassador, who is assembling a 
group of social, business and politi- 
cal leaders of various Latin Ameri- 
can countries, has made an arrange- 
ment with indie producer Lester 
Cowan to launch the first South 
American project—a_ biopic of 
Simon Bolivar, “the George Wash- 
ington of South America.” 


Under the deal with Cowan, ne- 
gotiated by Franklin D. Roosevelt 
Jr., the Latin American group will 
provide a portion of the financing 
and also arrange for the use of 
facilities in various South Ameri- 
can countries. Cowan, for his part, 
must deliver the major part of the 
financing as well as distribution 
by a leading U. S. film company. 


U. S. Chiefly Finances 


According to Cowan, he will ap- 
proach a major distributor for the 
financing and release guarantee as 
soon as he is armed with a finished 
sereenplay, stars and_ director. 
Santa Cruz, in New York last 
week, left for Latin America over 
the weekend and will visit Pana- 
ma, Venezuela, Columbia, Ecuador 
and other Latin American coun- 
tries to arrange for the necessary 
cooperation as well as financing 
from local groups. He said he did 
not expect any conflict among: the 
different countries and that his 
aim was to seek out people who 
are endowed with an “interna- 
tional spirit” and who are inter- 
ested in presenting to the world 
a true picture of South America. 

He stressed that he hoped the 
Bolivar project would be the be- 
ginning of a series of films dealing 
with South America. While the 
first would be a historical subject 
with spectacle appeal, subsequent 
films, he said, would have as their 
objective the presentation of “in- 
teresting and entertaining” stories 
with a South American back- 
ground. He cited as examples such 
U. S. films as “Summertime” and 
“Three Coins in the Fountain,” 
which extolled the beauties of 
Italy, as the types of pictures 
which could be made with South 
American backgrounds. These 
films as well as other foreign-lc- 
caled pictures, Santa Cruz felt, 
can be of inestimable value in 
building up tourism. He also was 
of the opinion that serious films, 
dealing with various aspects of 
S. A. life, would have an appeal 
to U. S. and world-wide audiences. 
He cited the story of La Prensa, 
the Argentine newspaper. sup- 
pressed by the Peron regime, as 
a possible film subject. 

Objective in pitching for co- 
productions, according to Santa 
Cruz, was to correct the false pic- 
ture of Latin America as shown in 

Hollywood films. He said Bolivar 
marks the beginning ‘of a series 
of intense efforts to break down 
the wall of ignorance and misrep- 


resentation” that exists in North | 


America relative to 
American neighbors. 
Other Angles . 


“Latin American people,” Santa 
Cruz said, “have often been pre- 
sented in caricatures, which em- 
phasize and even exaggerate their 
picturesque customs and _ idiosyn- 
crasies. Our countries resent this 
type of presentation and ardently 
desire that the people of the 
United States know our history, 
our achievements in the fields of 
science, art and literature, and our 
efforts towards economic, social 
and cultural progess and our de- 
sire to reach a standard of demo- 
cratic living similar to our broth- 
ers in the North.” 

Santa Cruz said that, except for 
a few theatres in the U. S. catering 
to Spanish-speaking audiences, 
Latin American films have been 


itis South 


unable to crash the U.S. market. | 


He hoped that the coproductions, 
made in English, would get wide- 
spread distribution in the U. S. 
and throughout the world and thus 


*No Trading Tuesday. 
+ Actual Volume. a 


For Week Ending Tuesday (22) 
1956 Net 
High Low Weekly Vol.Weekly Weekly Tues. Change 
: in 100s High Low Close for week 

3214 2458 AmBr. Par Th 434 3212 30% 31 as 

2008. e064: Sao TR”.... LIZ 2514 2414 241% — %4 

28% 23% ¢SBS: “B”:... . 61 2512 24 24 — %4 

2634 2034 Col Pix ..... 43 21% 2034 21 —%, 

1634 14% Decca ...... 65 1538 1434 14% — %4 

95% 7534 Eastman Kdk 113 9114 871% 875% —3% 
4% 35% EMI ........ 55 37% 334 334 ~- 

25148 18% Loew’s...... 1020 251% 23% 2314 —11% 
914 8 Nat: Thea.. ... 117 814 8 8 — % 

3614 3014 Paramount .. 119 3212 3058 3138 —1\% 

3612 313% Philco ...... 228 2836 25142 2558 —21%4 

S036 41146 BCA .....:.. 294 4438 421% 425% —1% 
9 818 RKO Picts... 21 834 814 812 — 14% 

12 914 RKO Ind 83 97% 914 958 — “4 
8% 714 Republic 136 8% 7% 85g — %4 

1514 1334 Rep., pfd ... 8 1412 14 14 ae. 3%, 

1734 15% Stanley War. 58 16% 1534 16 — %4 

2734 22% Storer ...... 70 26% ee 2514 — \4 

29% 211% $20th-Fox .... 247 2734 247% 2538 —3l4 

2914 251% Univ. Pix.... yA 2614 26% aE “= 

91 Gi Univ., pfd.... #5 787% 78 78 —- 

2454 1814 Warner Bros. 105 23% 2158 22 —15¢@ 

141% 114 Wenn .... 6s 22 119% 114 1144% —414 
American Stock Exchange 
614 414 Allied Artists 50 45% 41% 44 —N% 

131%, 10% AlldArt.,pfd. 13 1138 10% #104 #+4+% 
2% 1% C & C Super 145 158 112 le — 

10 8  DuMont..... 115 7 634 64 — % 
45, 3 Nat'l Telefilm 162 45% 43% 4, — 
534 234 Skiatron 57 4% 358 35a- — 3% 

1234 1138 Technicolor... 61 11% 11% 11% —% 
442 3% Trans-Lux... 7 3% 318 34% — 

Over-the-Counter Securities 
Bid Ask 

WE 5g 2 oo OO eS Shee . 34144 3634 _ 

Chesapeake Industries .......cccceeeseee 25% 312 — 

Ciperams T96. .....< eer eee TTT TT Ore |. 158 a 

Cimerama Prod. ......cccccccccsseseeee B32 412 — %4 
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(Quotations furnished by Dreyfus & Co.) 





RENTAL STUDIO DISPUTE 





Ted Allen Settles With Auto Dealer 
& Mortician 





Los Angeles, May 22. 
Litigation between cameraman 
Ted Allen and A. C. Burger, St. 
Louis auto dealer and mortician 
Paul Glass over operation of a 
smal] rental studio was settled out 
of court here after an invoived 


tangle. Allen and his wife had 
asked for $711,666, contending 
they had remodeled the _ studio 


from a market in a partnership 
agreement with the defendants but 
were left out of control and Allen 
eliminated from employment when 
the studio was incorporated and 
Burger took over. 

Burger said he had advanced 
coin for remodeling and was en- 
titled to a controlling interest. Un- 
derstood Allen and his’ wife 
dropped the action in return for 
cancellation of two judgments to- 
taling $3,000 which Burger held 
against them for personal loans. 











} 
| 


| serve as a public relations medi- 
um for South America. 

Basis for the film on Bolivar 
will be “Simon Bolivar,” a new 
| historical novel by Enrique Campos 
| Menendez. The author is current- 
ly in New York working on a 
screen treatment, Both U. S. and 
Latin American stars and tech- 
nicians will participate in the 
films which will be shot in the 
Bolivarian countries—B olivia, 
| Equador, Columbia, Panama, Peru 
| and Venezuela. Use of the troops of 


| these countries will be sought by 





| Santa Cruz to recreate the major | 


|campaigns of liberation, including 
_Bolivar’s crossing of the Andes. 
| Romantic angles will be included 
| in the film via Teresa, the girl 
from Madrid whom Bolivar mar- 
ried, and Manuelita, the Equadori- 
'an girl who loved Bolivar and 
fought at his side to the very end. 
Cowan will visit South America 
i during July to line up the actual 
locations. He expects to. start 
filming in February, 1957. 





Darryl Zanuck Contract 
Covers $9-Mil Financing, 
Advisory Compensation 


Under the proposed new con- 
tract between Darryl F. Zanuck 
and 20th-Fox, the studio will pro- 
vide 50% of the negative cost of 
each picture to be produced by 
Zanuck. In addition, 20th will sup- 
ply studio facilities and will stand 
ready to loan the producer his re- 
maining 50% share of the cost. 

Contract, under which the cur- 
rent Zanuck deal with 20th would 
be terminated as of June 30, 1956, 
has been approved by referee 
Abraham Greenberg. Supreme 
Court Justice Thomas A. Aurelio 
will rule on the contract May 29. 

Pact provides that Zanuck can 
independently produce a maximum 
of five pix a year with a top ag- 
gregate cost of $9,000,000. No film 
can cost more than $5,000,000, and 
if one hits above the $4,000,000 
mark it'll then be Zanuck’s only 
production for that year. 

If Judge Aurelio approves the 
contract, Zanuck goes on an ad- 
visory basis starting July 1 for a 
10-year period at $2,885 a week for 
the first seven years and $1,923 
for the last three years. However, 
he can terminate that partime ar- 





rangement during the last three 
| years of the deal. 

| Under the agreement, Zanuck 
has to start his indie production 
wheels turning not later than Dec. 
1, 1956. No more than two films 
can be in actual production in any 
one year. Contract eliminates the 
controversial death benefit clause, 
which has been attacked in a stock- 
holder suit, and it provides that 
the producer buy up his $1,092,500 
life insurance policy before the 
end of the year. Insurance was 
taken out by 20th. 

Contract gives 20th a 21-year li- 
cense on the Zanuck pix which 
the producer is allowed to make 
with complete autonomy. 





| 
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Inside Stuft—Pictures 


One of those grim comedy of errors which one savvy showman thought 
couldn’t happen to him, has snafued longtime Paramount Picture. 
London rep, Richard L. Mealand, who is now convalescing at his Old 
Lyme, (Conn.) home from cancer of the jaw, contracted in England 
Refusing to return to the States, at Par international topper George 
Weltner’s invitation, he underwent operation in England. Apart from 
the inept surgery, there was aiso a bungling in the administration of 
the anasthesia, with result it has also affected Mealand’s mobility. 

However, since returning to the U. S., the Par production topper 
in Britain has conciliated himself to preliminary therapy, to be fo}. 
lowed by plastic surgery and other expert medical care under Ameri- 
can methods. 

Weltner cites the progress made by Pat Purcell, Par’s longtime 
traffic manager in France, who contracted leukemia in Paris but, upon 
his return to New York’s Memorial Hospital, for transfusion’s etc., he 
is at least now ambulatory and making progress. 

Mealand had been a magazine editor and writer until joining Par’s 
eastern story department under Russell Holman, shifting to England 
several years ago as London rep for the company. He has since been 
succeeded by the late J. G. Bachmann’s son, Lawrence; the father was 
a Par producer in the middle span of Par’s development. 





John Krimsky, an exec at the Donahue & Coe agency, is beginning 
to feel that the film and legit properties which he initiated in the thir- 
ties had a delayed fuse on them. No fewer than five projects with 
which he was associated, or which he owned, have been revived or are 
under active consideration again. 

Remake of ‘‘Maedchen in Uniform” (1932), on which Krimsky owns 
the German-version distribution and English-language remake rights, 
is under consideration, and he may complete the dubbing job on it for 
possible tv presentation; in 1933 he produced Eugene O’Neill’s “Em- 
peror Jones,” not considered commercial at the time because of its 
Negro theme. Now Universal has bought it from him and the O’Nei)] 
estate for a remake, and it’s also been on tv. 

Krimsky originally produced “The Threepenny Opera” in 1933 at 
the Empire Theatre and introed Kurt Weill to America. It ran only 
12 performances. Now it’s a big hit at the Theatre de Lys.’ In 1936, 
Krimsky acquired the flim rights to “High Wind in Jamaica,” but 
couldn’t sell the property. Now 20th-Fox will make it. Krimsky aise 
owns the rights to Jules Romains’ “Dr. Knock” and hopes to lick trans- 
lation problems to bring the satire to Broadway. 

Conclusion: In the long run, it pays to be ahead of your day. 





Being involved in all phases of creative show business, including 
television, theatrical films, and the legit theatre, is apparently in- 
triguing a number of young producers. The spark for the multi-faceted 
approach is usually ignited by the initial transfer from television to 
feature pictures, which is obviously giving the young showmen the 
confidence to attempt to conquer new worids. 

The new modus operandi, a gleam of a number of indies, is the goal 
of Sheldon Reynolds, the 32-year-old telepix producer who rose to fame 
via his “Foreign Intrigue” series. Reynolds is currently launching 
his theatrical film career with a feature-length offshoot of ‘‘Foreign 
Intrigue,” which he wrote, produced, and directed. 

In New York to confer with United Artists, which financed ‘For- 
eign Intrigue,” Reynolds plans to form a producing organization made 
up of a “group without limitation.” The unit, he said, would be “com- 
plete in itself” and will not be “pinned down to any media.” 

Reynolds is talking to the distribution company’s toppers about fu- 
ture picture deals. He is dropping his “Sherlock Holmes” tv series 
and possibly the “Foreign Intrigue” telepix, the future of the latter 
depending on the reception of theatrical film. 





Five Asian cultural leaders told a U. of Minnesota press conference 
that American films and comic books “are bringing a distorted picture 
of the United States and its people to the Orient.” Five are in the 
U. S. to attend a series of conferences arranged by UNESCO. One 
said, “You Americans have so much good writing and literary work 
generally it is too bad most Asians see you through the eyes of the 
movies and comics.” Another asked, ‘‘Can’t films of educational nature 
that depict the true America be made and circulated to counter the 
typical Hollywood type?” 

Twin Cities’ press gave generous publicity to the adverse views on 
Hollywood films. 





Although no decision has yet been reached on the picture she’ll do, 





Lana Turner is understood to be guaranteed in the neighborhood of 
$300,000—against a 50% participation in the profits—for her one- 
picture deal at Universal. She has story approval as well as approval 
of certain other elements. She’s still under non-exclusive contract 
to Metro which has a pre-empt right en her services. 





Sol Lesser Productions Inc., owned and operated by Sol Lesser, 
will continue to produce Tarzan and other pictures under the super- 
vision of Lesser. Company sold io Jacuges Grinieff was the Sol 
Lesser Pictures Service Corp., a subsidiary which engaged in the trad- 
ing of foreign films. Name of this company has been changed to 
Prudential Motion Pictures Co. and Lesser has no part of the company. 


Eugene W. Castle Fights 
Losing Battle; Congress 





L.A. BOOTHMEN DEMANDS 





Ask 40c Hourly Up Ist Year, 
Another 30c 2d Year 











Los Angeles, May 22. 

Pay boosts of 40c an hour for 
the first year and 30c an hour for 
the second year have been de- 
manded of local circuit and inde- 
pendent theatres by Projectionists 
Local 150 IATSE. Union also wants 
double-time on legal holidays, an 
improved vacation schedule and an 
eight-cent-an-hour payment by the 
theatres into a welfare fund. 

Demands now are being studied 
by the Southern California Theatre 
Owners Association and a negotia- 
tion session is slated for Thursday 
(15). Local 150’s pact with the 
indies expired Jan. 30 and the 
contract with the major circuits 
runs out June 30. 


RKO Foreign Staff Moves 


Melvin B. Danheiser, member of 
the exec staff at the RKO foreign 
department, has been elevated to 
assistant to foreign sales manager 
Sidney Kramer. 

In another switch made by global 
sales chief Walter Branson, Julius 
Stein has moved from the domestic 
accounting division to the foreign 
end, taking over sales control of 
Latin America and the Far East. 








Ups Info Appropriation 
Washington, May 22. 

An appropriation of $115,000,000 

for the U. S. Information Agency 

was okayed last weekend by the 

Senate Appropriations Committee. 

This was an increase of $5,000,000 


over what the House voted. One 
of the final witnesses heard by 
the committee before its action 
was Eugene W. Castle, a Republi- 
can and author of “Billions, Blun- 
ders & Baloney,’ who has been 
campaigning for several years !0F 
a sharp reduction of USIA funds. 
Castle urged that no more than 
$50,000,000 be provided for the 
next fiscal year. 

The sum recommended by the 
committee would be a_record- 
breaking total for the agency. 
Generous provision is made fof 
the Voice of America and the ™e- 
tion picture service. , 

However, the Senate Committee 
did join the House in killing « 
USIA proposal to convert a World 
War II baby flattop inte a floating 
Cinerama theatre for the Far East. 
Project would have cost about 


$3,250,000. 
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EXHIB DATA FAKE, SAY DISTRIBS 





~ Invitation to the Danse Macabre 


Washington, May 22. 


Waxing bitter on the Senate witness stand here, Paramount's 
studio chief Y. Frank Freeman offered theatre operators the fol- 


lowing barbed invitation: 


“Get out of the side of the film buSiness which is so unfair to 
you and come over to the side where you think all the glamor and 


money is. 


Paramount will rent you space and let you use Para- 


mount’s producers and directors—of course, at the salaries we pay 


them.” 








| are 


Seeren ar 


Freeman Speaks For Hollywood 





Tells Senate Studios Get Next to No Exhib Support 
For ‘New Faces’ 





Washington, May 22. 

More than two-thirds of the 
“high quality” pictures that will 
be made in Hollywood during 1956 
will involve the participation of 
independent units with the major 
film companies, Paramount pro- 
duction chief Y. Frank Freeman 
opined in his testimony yesterday 
(Mon.) before the Senate Small 
Business Subcommittee investigat- 
ing industry trade practices. Free- 
man, in his prepared — statement, 
cited this situation to give the 
solons a picture of Hollywood's 
changing modus operandi and to 
answer exhibitor charges that the 
film companies are deliberately 
creating a product shortage by pro- 
ducing less pictures. 

Freeman maintained that the 
“transition from the old order to 
the new” (participation agreements 


instead of contract performers and 
creative talent) is rapidly taking 
place at all studios and that it is 
impossible to plan a specified num- 
ber of pictures annually. The con- 
trol of this, he said, is in the hands 
of the indie units, 


As an example of the changing 
economic status of Hollywood, 
Freeman noted that the number of 
pictures made in Hollywood has 
declined from a high of about 425, 
not including 100 so-called quick- 
ies, to about 300 in 1955. He 
pointed out, however, that the 300 
pictures, not including participa- 
tion payments, cost $300,000,000 as 
compared to the $250,000,000 cost 
of the 525 pictures. Thus, he 
stressed, it cost the industry $50,- 
000,000 more to make 225 less pic- 
tures now as compared with 15 
years ago, 


7% 








Noting the limited number of | 


personalities that are b.o. draws, 
Freeman said there is high com- 
petition for their services and that 
“they are in a position to decide 
What motion pictures they will 
make and the terms under which 
they will make them.” Top stars, 
he said, can command as much as 
one-half of the profits with the 
Studio taking all the investment 
risk, Top producers, directors, and 
Writers, he said, can command not 
only substantial salaries but sub- 
Stantial participations as well. 

Hollywood, he emphasized, is 
making every effort to develop 
new personalities but “‘receives lit- 
tle help or no help from the ex- 
hibitor” although they continue to 
clamor for new faces. Efforts 
Would continue to develop new 
Stars, the Par exec. said, but 
aS a representative of stockholders 
he must make deals for pictures 
that will most nearly insure the 
Success of the picture.” 

Freeman said that 15 years ago 
Hollywood's revenue was derived 
‘o"o to 80% from the domestic 
market and 20% to 25% from the 
foreign market. Today, he asserted, 
42° to 45% of the income is de- 
rived from the foreign market and 
that if it were not for this foreign 
income every Hollywood = studio 
would be out of business in a short 
While. He said, therefore, that the 
film companies must produce pic- 
tures with an international appeal. 

The Par studio chief, in dis- 
cussing rising production costs, 
pointed out that the salaries of 
Studio craft workers has increased 
over 100% and in some cases as 
Nuch as 150% since 1939. 
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Investment Risks 
Washington, May 22. 

In explaining the _ invest- 
ment risks undertaken by the 
production companies, a. 
Frank Freeman, in his testi- 
mony before the Senate Small 
Business Subcommittee yes- 
terday (Mon.) cited Para- 
mount’s experience with “The 
Gold Rush.” 

The picture, according to 
Freeman, cost $2,250,000, less 
print, distribution, and adver- 
tising costs. He said the film 
rental in the U. S. and Canadi- 
an market will not exceed 
$800,000. 


Schimel Uppercuts 
TOA on Walkaway 
From Arbiter Plan 


Washington, May 22. 
Adolph Schimel, v.p. and gen- 
eral counsel of Universal, devoted 
the major portion of his prepared 


statement to the Senate Small 
Business Subcommittee hearing 
yesterday (Mon.) to reviewing the 
efforts to establish an industry 
arbitration system. 


He expressed his “disillusion- 
ment and keen disappointment” at 
TOA’s superficial presention to 
the committee and its sudden turn- 
down of the arbitration system 
after two years of work. 


In discussing the pre-release 
section of the arbitration plan, 
Schimel noted that the 10 film 
companies had released approxi- 
mately 275 pictures per year dur- 
ing the last several years and that 
since the 1953 hearings of the 
committee there has not been a 











| single prerelease. 


He termed the testimony of the 
exhibitors as “shotgun shcoting,” 
with no effort being made to pre- 
sent factual data to back up their 
charges. 


TOA’s aboutface on the arbitra- 


as to the recommendations of the 
Senate committee. 

On exhibitor demands for arbi- 
tration of film rentals, Schimel 
said the “abdication of decision on 
price necessarily involves a com- 
plete disruption of the producer’s 
business .. . Nowhere in American 
industry can a parallel for this 
suggestion be found.” 


The profits of the producer-dis- 


hibitors include profits from unre- 
lated enterprises as well as pro- 


duction-distribution profits, Schi- 
mel noted. 
Universal’s door is open to 


every exhibitor with a complaint, 
but as a matter of practice, U 
cannot take ‘‘counsel with our com- 
petitors” or permit “our competi- 
tors to sit in judgment on the pro- 
priety of our policies.” This state- 
ment was an answer to the exhib 
request for an all-industry confer- 
ence. 





Bob Deitch succeeds Larry La- 
pidus as film buyer and booker of 
Eastern Management Corp., op- 


erators of eight New Jersey drive- | Spent 
ins. Lapidus is joining the B&Q 
Theatre Circuit of Boston, i 








'tributors as presented by the ex- | 


SENATORS JUNE 
AT ALLEGATIONS 


By HERMAN A. LOWE 


Washington, May 22. 
complaints against 





Exhibitor 


| film distributors are largely delib- 
| erate 


misrepresentations and re- 
fusals to recognize the true situa- 
tion existing in picture production, 
the U.S. Senate’s Small Business 
Subcommittee was told during the 
two days of hearings which end 
this afternoon (Tues.). 

Spokesmen for Hollywood and 
the distribution end of the busi- 
ness hit back with specific answers 
to the charges made by the exhibi- 
tors before the same committee 
last March. 

There was no pulling of punches 
by big company witnesses. They 
used such terms as “betrayal—de- 
liberate and shameless,’ and 
claimed affidavits submitted by 
many exhibitors were misleading, 
inaccurate and even faked. 


The producers went on to point. 


out that the exhibitors seek a vir- 
tually guaranteed profit from the 
film companies, but have no inter- 
est nor sympathy for the losses 
sustained by the studios from pic- 
tures which fail to make their 
costs, sometimes by $1,000,000 or 
more. 


At one stage of the hearing, 
members of the Senate committee 
told exhibitors who submitted affi- 
davits to be careful of the authen- 
ticity of “a no‘arized document.” 
Committee staffers might be sent 
into the field to check the’ affi- 
davits, the committee warned. 


The producers blamed television 
and drive-ins for most exhibitor 
grief. 

The producer-distributor hear- 
ings brought a substantial turnout 
of company observers as well as 
reps of Allied States Assn., TOA, 
and other exhibitor groups. 


Among highlights: 


Abraham Montague, genera! sales 
manager of Columbia, went into a 
detailed refutation of exhibitor 
affidavits which brought angry ex- 
plosions from Senator Andrew 
Schoeppel (R., Kans.), and a sup- 
porting warning from Senator Hu- 
bert Humphrey (D., Minn.), the 
committee chairman, against faked 
affidavits. 

Montague attacked Abram F. 
Myers, general counsel of Allied, 
for asserting that a sharp increase 


|of Columbia profits following re- 


duction of the admissions tax in 
1954, proved the charge that dis- 
tributors were grabbing the relief 
which belonged to the theatres. 
Montague pointed out that the 
profit gain started before the tax 
cut and was due largely to a run 
of extraordinary pictures, such as 
“From Here to Eternity” and 
“Salome,” etc. He said a very big 
share of it came from foreign dis- 
tribution; from the unblocking of 
frozen coin in France, Italy and 


| Brazil, and from sales to television. 
tion system, he said, was a “‘be- | 
trayal” to the distributors as well | 


Montague disclosed that “almost 
50° of the pictures released each 
year are losing ventures for Co- 
lumbia” and, except for. three pro- 
ductions—‘‘Caine Mutiny,” “On the 
Waterfront” and “Here to Eter- 
nity,” Columbia would not have 
broken even domestically in 1954 
and 1955. 

It was Adolph Schimel, general 
counsel of Universal, who charged 
that a “betrayal—deliberate and 
shameless” on the part of TOA 
wrecked the arbitration negotia- 


| tions. (See separate story). 





Producers’ Initiative 

William C. Gehring, 20th-Fox 
v.p. and exec assistant to prexy 
Spyros Skouras, 
length the technical developments 
in widescreen photography. His 
purpose was to 
hibitor charges that the introduc- 


tion of new processes was designed | 


to injure and put out of business 
the small theatre operator. 

He explained that the film com- 
panies had spent considerable coin 
to come up with new and different 
presentations in order to lure the 
public away from their tv sets and 


into the theatre, He said 20th alone | 


$9,000,000 in developing 
CinemaScope and other devices 
(Continued on page 16) 


discussed in | 


ridicule the ex- | 








Reagan Round-Robin 

Metro is mailing to more 
than 7;500 exhibitors through- 
out the country the complete 
text of sales chief Charles M. 
Reagan’s statement before the 
Senate Small Business Sub- 
committee probing industry 
trade practices. The statement 
runs 22 pages. 

In an accompanying letter, 
Reagan did not request formal 
acknowledgement, “but if you 
wish to comment on my state- 
ment or any phase of the 
hearings, or regarding govern- 
ment regulation of our busi- 
ress in any form, your corre- 
spondence is invited and your- 
comments are welcome.” 








Total $2,038:412 


Washington, May 22. 


gan told the Senate Small Business 
Committee yesterday (Mon.). The 


Reagan disclosed. 

There is no parallel to this prac- 
tice in any other industry, Reagan 
noted, stressing that the policy 
was a “one way Street” since the 
exhibitor never volunteered to in- | 
crease the terms “if a picture does | 
unusually well at the boxoffice.” | 

Exhibitor complaints totalling 50 | 
affidavits, Reagan stated, do not) 
contain a semblance of proof on} 
the broad basic charges in light of | 
the fact that there are thousands | 
of exhibitors throughout the coun- 
try. An investigation by Loew’s, | 
he said, “shows beyond doubt that | 
| the charges are baseless...” The | 
icharges made by the exhibitor | 
‘leaders, he maintained, are not) 
|representative of the feelings of | 
‘the large body of ° exhibitors | 
‘throughout the country. Loew’s, 
he said, has received scores of un- 
|solicited letters from theatremen 
|praising the company’s dealings 
| with its customers. 
| The sales topper reviewed the 
| financial status of Loew’s to point 
lout that the figures presented by 
Allied’s Abram F, Myers were mis- 
‘leading. Loew’s, he pointed out, 
|showed a profit, before taxes, of 
$2,866,000 in 1955 on gross rentals 
of $103,688,800 or a return of 
215°, “an earning ratio which is 
probably lower than any other 
| major industry in this country...” 
| On the charges of the deliberate 
lcreation of a product shortage, 
|Reagan pointed to the fact that 
|many pictures received only 5,000 
| bookings as compared to 13,000 to 

15,000 for others. News of box- 
|office value quickly spreads, Rea- 
gan said, and what the exhibitor 
/complaint actually boils down is 
i““Mr. Producer, you must make a 
|greater number of pictures, re- 
|gardless of cost to you. We will 
|}then license only the pictures we 
choose to exhibit. As to the pic- 
‘tures we do not license, you can 
| keep them and take your loss.” 

The Metro sales chief explained 
‘that the film companies can only 
produce the “most outstanding 
pictures” at tremendous costs in 
efforts to fight television. In the 
‘last two and half years, he said, 
there was an increase in the aver- 
age negative cost of M-G pictures 
of over $500,000, being $1,307,000 
‘in 1952-53, $1,566,000 in 1953-54, 
‘and $1,815,000 in 1954-55. In de- 
‘termining the number of pictures 
to make each year, Reagan ex- 
plained, “we must continue to 
| recognize these new factors in ad- 





dition to the basic risk aspect all 


}our business.” 


Says C. M. Reagan: 
MGM Adjustments 


Adjustments on film rentals | 
totalling $2,038,412 were granted 
to exhibitors by Loew’s during) 


1955, sales chief Charles M. Rea-|. 
| inconsistent. It fought for divorce- 


adjustments amounted to $1,634.- | 
191.in 1954 and $1,125,604 in 1953, | 


| important 


Paramount's Phillips Points to Exhib 
Leaders Unpublicized Personal Pelf 


Washington, May 22. 

Elaborate, prepared statements, 
ranging from 11 to 44 pages of 
printed materials have been pre- 
sented by various distributor wit- 
nesses appearing before the Sen- 
ate Small Business Subcommittee 
probing film industry practices. 
The statements, in the main, were 
designed to answer the charges 
| made by exhibitors when they had 
| their innings before the commit- 
| tee last month. Experts and lead- 
| ers from various phases of distri- 
| bution and production were em- 
| ployed to present the film compa- 
| nies side of the story at the hear- 
ings whieh commenced here yes- 
terday (Mon.). 
| The following is a digest of the 
| statement presented by Louis Phil- 
| lips, general counsel of Paramount 
| Pictures. He testified: The state- 
| ments of the exhibitors were rash 
and irresponsible and represent 
many false declarations and half- 
truths. Distribution would offer 
documentary evidence as distin- 
guished from the “undocumented 
and free wheeling statements made 
_by exhibitor witnesses.” 

Paramount's objective is to make 
the best possible pictures and to 
distribute them to as many thea- 
tres as possible in order to recoup 
its investment. It’s foolish there- 
fo-e to argue that Paramount is 
trying to drive any theatre out of 
business, 

Ailied States Assn.’s position is 





ment and is now asking that the 
formerly affiliated theatres be per- 
mitted to produce pictures. This 
iilustrates lack of sincerity of ex- 
hibitor leudership “which demands 
'divorcement one day and _ soon 
after seeks integration.” 


TOA-Allicd Deal 

The withdrawal of TOA from ar- 
bitration just prior to the date of 
the Senate hearings ‘leads one to 
draw the inference from that con- 
duct that Allied and TOA made a 
deal.” No responsible executive of 
any film company could with pro- 
priety consent to the arbitration of 
film rentals or sales policies since 
he would not be discharging his 
p-oper duty to the stockholders of 
his company. No investor or bank- 
er would permit his money to be 
used in so hazardous an under- 
taking. In no other business would 
the buyer have the effrontery to 
make such an unbusinesslike de- 
mand. 

The exhibitors’ case lacks fac- 
tual proof. Their spokesmen are 
exhibitors who have 
grown rich in the industry, owning 
and operating large chains. In con- 
trast to the public financial state- 
ments of the film companies, ex- 
hibitors’ income figures are not 
public property. Not a single exhib 
who has appearec before the com- 
mittee has presented an audited 
profit and loss statement to prove 
whether or not their claims are 
true, 


Poverty Plea Phoney? 

Phillips presented in detail the 
financial operation of the theatres 
controlled by Rube Shor, president 
of Allied, showing that they had 
been operating profitably. In addi- 
tion, he noted that Wilbur Snaper, 
George Keresotes, Benjamin Berg- 
er, and Trueman Rembusch, ex- 
hibitors wh: had testified before 
the committee, ‘reputedly are 
well-fixed, successful exhibitors,” 
but that not one had presented his 
own financial statement. 

The exhibitor complaints are 
general. In many cases, Paramount 
charges less film rental than it 
costs to handle the accounts. If it 
were trying to put the small the- 
atres out of business, it wouldn't 
service for as little as $12.50 per 
picture. Some theatres are des- 
tined to fall by the wayside no 
matter what is done for them, in- 
cluding giving them pictures free. 
There are theatres that cannot suc- 
ceed because of changing condi- 
tions in their localities, competi- 
tion from drive-ins, impact of tele- 
vision, and other causes. None of 
these things can be blamed on the 
distributors. 

The average negative cost of, 

(Continued on page 16) 
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THE MIGHTY RADIO AND TV 

CAMPAIGN WILL BLANKET THE NATION... 
| WITH POWERFUL APPEAL TO YOUR 
MOST MOVIE-MINDED CUSTOMERS 
OF ALL...16 TO 25 AGE GROUP! 
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~ will concentrate on a contin- 
uous, co-ordinated campaign to flood the airwaves for three solid weeks...from 
June 24th to July 14th! CBS local and network shows in your area to be sat- 
urated with hundreds upon hundreds of integrated DUCHIN STORY plugs! 






_will sell Kim on more than 


.over 375 stations...covering SOO cities throughout the 


country, via a countrywide GEMEX WATCHBAND tie-up... featuring strong 
plugs for THE EDDY DUCHIN STORY! 





a coast-to-coast! 
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OVER 256,000,000 
LISTENER-VIEWER IMPRESSIONS! 


SHOW AUDIENCE 
RADIO 


MONITOR (4 shows) 16,000,000 
RUBY MERCER (3 shows) 6,000,000 
MITCH MILLER (4 shows) 11,976,000 
LUNCHEON AT SARDI'S (4 shows) 14,000,000 
BING CROSBY (6 shows) _ 18,192,000 
WEEKDAY 3,000,000 
JANE PICKENS 3,500,000 
ON A SUNDAY AFTERNOON 5,000,0CO 
EDGAR BERGEN (3 shows) 17,553,000 
AMOS 'N’ ANDY (6 shows) 21,186,000 
GALEN DRAKE 3,148,000 
JACK CARSON (4 shows) 13,248,000 
JUKE BOX JURY (3 shows) 8,355,000 
ROBERT Q. LEWIS (2 shows) 6,240,000 


TV 


PERRY COMO (2 shows) 68,000,000 
JACK PAAR 6,000,000 
STOP THE MUSIC 10,000,000 
STAGE SHOW 18,000,000 
STEVE ALLEN 7,000,000 


= PLUS MORE TO COME: CROSBY SHOW, DINAH SHORE, 
TENNESSEE ERNIE, LAWRENCE WELK, AMOS'N' ANDY, etc. 
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London Film Biz Still Healthy; 
‘Afrique’ Okay $7,900, Swan Stout 


126, ‘Concho’ Rousing 76, Both 3d 


» N 
7 


London, May 15. 
West End firstruns are still main- 
taining a healthy pace, but the best 


results in the last stanza came from | 


some of top holdovers. 

“The Swan” in third Empire 
frame looks great $12,900. “Johnny 
Concho” still is solid $7,000 in its 
third week at Leicester Square 
Theatre. “Carousel” finished its 
third Carlton round with a solid 
$7,200. ‘““Cinerama Holiday” is still 
in the chips with a big $10.000 or 
near in its 12th Casino week. 

Among the newcomers, ‘Port 
Afrique” grossed a sturdy $7.500 in 
its opening sesh at the Odeon, 
Marble Arch. “Land of Pharaohs” 
shapes okay $7,000 at Warner in 
second session. 

Estimates for Last Week 

Carlton (20th) (1,128; 70-$1.70)- 
“Carousei” (20th) (4th wk). Lusty 
$5,500 after $7,200 in third round. 

Casino (Indie) (1,337; 70-$2.15)- 
“Cinerama Holiday” (Robin) (12th 
wk). Continues big at around $10,- 
000. 

Empire (M-G) (3,099; 55-$1.70)- 
“The Swan” tM-G) (3d wk). Head- 
ing for great $12,000 or near. Last 
week $13,200. “I'll Cry Tomorrow” 
(M-G) set to follow. 

Gaumont (CMA) (1,500; 50-$1.70) 
—“‘Nightmare” (UA) and “Patterns 
of Power” (UA). Neat $6,200. 

Leicester Sauare Theatre (CMA) 
(1,376; 50-$1.70)—“Johnny Concho” 
(UA) (3d wk). Current run ending 
at solid $7,000. Last week $7,700. 
“Wicked As They Come” (Co!) and 
“Woman of River’ (Col). follow 
May 17. , 

Londen Pavilion (UA) (1,217; 50- 
$1.70)—‘‘Rosanna” (UA) (2d wk), 
Good $5,500. Last week, $6,400. 
“Bold and Brave’ (RKO) preems 
May 18. 

Odeon, Leicester Square (CMA) 
(2,200; 50-$1.70 —‘‘March Hare” 
(BL) (2d wk). Moderate $4,000. Last 
week, $4,500. 


Odeon, Marble Arch (CMA) (2, 


200: 59-$1.70)— “Port Afrique” 
(Col). Sturdy $7,500, better than 
expécted. 

Plaza (Par) (1,902; 70-$1.70) — 
“Trouble With Harry” (Par) and 
“Scarlet Hour’ (Par) (2d wk). 


Steady $7,500 or near. 

Rialto (20th) (592; 50-$1.30) — 
“It’s Never Too Late” (ABP) (2d 
wk). Poor $1,500 or near. Last 
week, $1,700. “The Rack” (M-G) 
bows May 17. 

Ritz (M-G) (432; 50-$1.30)—‘‘For- 
ever Darling” (M-G). Average $3, 
000. 

Studio One (APT) (600; 30-$1.20) 
—‘African Lion” (BV) and “Blue 
Men of Morocco” (BV) (7th wk). 
Above average $2,900. 

Warner (WB) (1,785; 50-$1.70) — 
“Land of Pharaohs” (WB) (2d wk). 
Pleasing $6,700. Opening week was 
solid $8,200. ‘‘Serenade”’ (WB) fol- 
lows on May 24. 


SCOT CINEMA LEADER 
TO MAKE 5 TINTERS 


Glasgow, May 15. 

Sir Alexander King, cinema mag- 
nate, announced a plan to make 
five Scot color pix for showing in 
world cinemas and on tv. He 
would spend $60,000 on them. King 
is chairman of the Films of Scot- 
land committee. Films will deal 
with Scot country dancing, horses, 
island shipping, Aberdeen and an- 
client castles, including Culzean 
Castle, Ayrshire, where President 
Eisenhower has a clifftop 
wage ee for his all-time use. 
ighland Trail,” serinte y 
Alastair MacTavish Dunne ot. io 
Paper editor, is to be lensed next 
July in the Highlands. A $30.000 
color Pic of the Robert Burns 
Country is also being lensed. Walt 
Disney unit is filming local land- 
marks in CinemaScope for the 
‘People and Places” series, 











suite | 


Lower Calif. to Supply 
ate Coin fer Tiajuana Pix 


Mexico City, May 15. 
Government of Baja California, 
| Mexico’s voungest state, has thrown 
‘in with film studios just built at 
| Tiajuana, a, key city in the state, 
|by offering to finance producers 
/using the plant. Previously, prac- 
tically all provisions of coin to pix 
makers who didn’t use their own 
funds, was by the trade’s own bank. 


' The Tiajuana studios have ob- 
tained all okays for operations, in- 
,cluding approval by the National 
Cinematographic Board and by the 
Picture Production Workers Union 
(STPC), which had opposed estab- 
lishment of the California border 
plant on the ground that it would 
undermine studios here by syphon- 
ing off biz. STPC aboutface stems 
from a powwow Juan Jose Perez 
Padilla, Tiajuana studios prezy, 
had with STPC brass. 


British Film Biz Slump 
Confirmed by BOT 1955 
Survey, Down $11 Million 


London, May 22. 

The full extent of the b.o. slump 
in Great Britain is illustrated by 
the Board of Trade’s published offi- 
cial statistics for 1955, based on a 
survey of 4,483 picture theatres, 
equal to 99.9% of the country’s 
seating capacity. To‘al admissions 
were down by 94,000,000 and gross 
dipped by more than $11,000,000. 


The BOT breakdown, which gives 
comparative returns for the years 
1950 ‘when their surveys first be- 
gan) and 1954, shows that attend- 
ance has slumped by upwards of 
200,000,000 in five wears, although, 
because of changes in admission 
prices, there is a slight improve- 
ment between gross receip’s in 
1950 and 1954. Gross in 1955 was 
$296,324,000 against $294,506,000 in 
1950. In 1954, the gross totalled 
| $307,997,000. Admission duties 
| lopped off $83,590,000 @rom gross 
receipts and payments to the Eady 
pool reduced the total by a fur- 
ther $7,420,000. 


Comparative figures for previous 
years show fluctua‘ing returns. 
While the level of admission duty 
payments has dropped from over 
$104,000,000 in 1950, net takings 
|and the exhibitors’ share have im- 
| proved by about .$5,000,000, com- 
| pared with the 1950 results. 

Producers collected as_ their 
$41,865,600, almost 4% less than 
in 1954. Foreign producers re- 
ceived $29,996,400, about the same 
as in 1954, but the British pro- 
ducers’ share fell from $13,552,000 
in 1954 to $11,869,200 last year, a 
decrease of more than 12%. 


After deduction of direct distri- 
bution expenses and payments to 
producers, distribs retained $2.- 
916,400, again showing a drop of 4% 
from the previous year. The BOT 
repor records a sharp rise in direct 
distribution expenses for prints, 
advertising, trace shows, etc., in 
the second half of last year, ae- 
counting for more than 20% of 
gross rentals, compared with only 
16% for the corresponding period 
of 1954 and 17% for the first half 
(of 1955. 

















ASFP Sees Need Of 
| Kady Levy Increase 


| London, May 15. 

| A demand that the Eady levy 
should be upped to a minimum of 
$14,000,000 a year has been made 
by the Assn. of Specialized Film 
| Producers, The figure was first 
\revealed by Frank Hoare in his 


a pon | preside ial ; alias 
Now 138 Mex City Cinemas s«zzestion 2007ess; and the same 


Mexico City, May 15. 


‘Swanky firstrun, the 3,500-seat 
Cine Tlacopan, brings to 138 the| 
number of local cinemas in opera- 


tion. 


banker, Carlos Novoa, 


Mexico for some time. 


It opened with a double-feature 


bill headed by “The Robe” (20th), 


Its owner-operator is the ex-| jc advocatin 


who di-! quota to start at 30°; 
rected the government’s Bank of| p mars at SON 


— presumably been 
rg in the association’s reply to 
ie Board of Trade questionnaire 


on the future of the itis 
‘eae 1e British film 


The ASFP, according to Hoare. 
g a higher supporting 
) (against the 
| present level of 25%), a discrimi- 
natory tax in favor of British pix 
statutory minimum rentals and a 
re-introduction of distrih’s quota. 








British Enter Strong 
Films in Berlin Fest 


London, May 22. 

In line with the British film in- 
dustry policy of active participa- 
tion in Continental film festivals, 
a strong lineup of product has been 
chosen for next month’s Berlin 
junket. 

The British Film Producers 
Assn. announced that “Iron Petti- 
coat” (Remus), “Long Arm” (Eal- 
ing) and “Loser Takes All” (IFP) 
have been selected for entry. Also 
that “Richard III’ goes forward as 
an invited participant. 


Auld Lang Syne 
TV Hits New Snag 


Glasgow, May 22. 

Independent tv, as distinct from 
the BBC variety, may be delayed 
another six months here. New ten- 
tative teeing-off date is named as 
September 1957. 

Due to coin problems the ap- 
pointment of a Scot program con- 
tractor is being held up. 

A few weeks ago the Independ- 
ent Television Authority reduced 
the proposed annual license fee 
from $990,000 to approximately 
$660,000. It is now considering 
further applications from _ inter- 
ested groups. 

The ITA is not now disclosing 
how many further applications it 
has received. This is to avoid pub- 
licity and controversy, which it re- 
gards as “unwelcome.” 

Many problems have to be 
thrashed out with individual con- 
tract applicants, 

The original three applicants, 
Roy Thoms6n, newspaper boss, 
Mavis Films Ltd. of Glasgow, and 
Templar Film Productions of Glas- 
gow, have reapplied. There is also 
a new fourth applicant. 

Total of 15% of the viewing ma- 
terial will be of local origin, thus 
raising further coin problems in 
the early stages before wide range 
of viewers is established. 

Additional money commitments 
include the down payment of ap- 
proximately $90,000, plus $300 a 
day for news service originating in 
London. There will also be an 
annual payment to the Post Office 
of $1,500 per mile of television 
cable from the Glasgow telephone 
exchange to the site of the studios. 


MOSS EMPIRES’ TAX 
HIGHER THAN PROFITS 


London, May 15. 

Moss Empires, the theatre chain 
which controls the London Palla- 
dium, Hippodrome, Victoria Palace, 
Prince of Wales and a string of 
suburban and provincial houses, 
paid substantially more in admis- 
sion tax than it registered in trad- 
ing profit during the year ended 
last Dec. 31. 

The outfit, headed by Prince 
Littler, paid in admission duty up- 
wards of $1,226,000, but its trading 
profit was just over $820,000. 
Taxation lopped off over $500,000 
from that total. 











Stokowski, Shearer Top 
Zurich June Festival 


Zurich, May 15. 

Stadttheatre, Schauspielhaus and 
Tounhalle (Concert Hall) have an- 
nounced programs for the tradi- 
tional Zurich June Festival, June 
1-July 3. Stadttheatre (opera) pre- 
sents guest performances by the 
Teatro dell’ Opera di Roma with 
Rossini’s “Barbiere di Seviglia” and 
Puccini’s ‘‘La Boheme.” As a 
memorial to Swiss composer Ar- 
thur Honegger, who died last No- 
vember, two of his operas, ‘‘Anti- 
gone” and “Amphion,” will be 
staged June 16 and 20. 

Schauspielhaus (legit) announces 
“Theatre in Four Languages,” de- 
voted exclusively to classics. Pro- 
gram opens June 9. On June 11-12, 
France’s Theatre National Popu- 
laire will do Moliere’s “Don Juan,” 
with its founder and managing di- 
rector Jean Vilar in the title role. 
The Bristol Old Vie Co. will pre- 
sent Sheridan’s comedy “The 
Rivals,” with Moira Shearer, June 
20-22. Tonhalle presents five sym- 
phony concerts, with conductors 
Leopold Stokowski, Otto Klem- 
perer, Ataulfo Argenta, Hans Ros- 
baud and Georg Solti. In the Sto- 
kowski concert, pianist Kurt 
Leimer will play his own piano 
concerto, 


| 





Arg. Exhibs Refuse to Prolong Tax, 


Leave Prods. With 


Coin Shortage 





Now Japan Plans Fast 
Pix Prod. of ‘Macbeth’ 


Tokyo, May 15. 

Toho Motion Picture Co. plans to 
beat Sir Laurence Olivier to the 
boxoffice with a film based on 
Shakespeare’s ‘‘Macbeth.” The 
Japanese production, budgeted at 
$350,000, alltime high for a Jap 
film, will turn the ambitious Scotch 
general into a power-hungry samu- 
rai (warrior chieftain) of ancient 
Japan. 

Toshiro Mifune, star of ‘‘Rasho- 
mon” and the more recent “I Live 
in Fear,’ will have the lead with 
a native actress playing Lady Mac- 
beth. Akira Kurosawa, who direct- 
ed “Rashomon,” will do this color 
fiim. 

Location work gets underway 
this month at the foot of Mt. Fuji 
where Toho is constructing a life- 
size castle. Kurosawa hopes to fin- 
ish the film by September. 


War Vs. Nudity, Dirty 
Lines Sweeps From Pix 


To Mex Stage Prods. 


Mexico, City, May 15. 

The raging war against femme 
nudity and crude lines and rou- 
tines against the Mexican films 
has spread to the theatre again, 
this time to vaude-revue houses, 
after a swipe at the legit and art 
spots. 

This drive began with the shut- 
tering of the Teatro Tivoli here 
by the city government, on the 
grounds that the show there, cute- 
ly advertised as “‘burlesque, like 
in Paris,” often verged on the 
pornographic. The closing was en- 
dorsed by the Catholic League of 
Decency, which is in the vanguard 
of the drive to clean up Mexican 
and all other pix exhibited here. 

But the shutdown is being pro- 
tested by the Theatrical Federa- 
tion and the National Federation 
of Theatrical and Public Specta- 
cles Unions. 

The Theatrical Federation as- 
serted that Adolfo Bustamante, 
city amusements chief, has stead- 
fastly retused to permit reopen- 
ing of the vaude-revue theatres, 
the Cervantes and Covadonga, 
which it claims he shuttered “ar- 
bitrarily.’” The department § an- 
nounced that both theatres had 
been closed because it disapproved 
shows they were presenting, say- 
ing they were much broader than 
burlesque. Mayor Uruchurtu an- 
nounced that he approves Busta- 
mante’s action in the Tivoli case. 


No March in May Day 
Parade, Fined by Union 


Mexico City, May 15. 

Dolores del Rio, Arturo de Cor- 
doba, Maria Felix, Cantinflas and 
many other top Mex stars can ex- 
pect to find a one day’s dent in their 
next pay checks, it was stated by 
actors union authorities here. De- 
ductions are based on the fact 
that these thesps failed to march in 
labor’s 1956 May 1 parade. Union 
has a standing order that all mem- 
bers must appear and be reviewed 
by the country’s president. An- 
nouncement that those failing to 
do so would be docked a day’s pay, 
was revealed well in advance. 
Most top actors just didn’t appear. 

Toughest part for the actors in- 
volved is that the union holds all 
the trump cards, since it collects 
their salaries from the producers 
and can make deductions before 
passing on what remains. Total 
take for the union coffers is cal- 
culated to be $10,000 to $15,000, 
with stars having to pay plenty for 
that free day at home. 











Ex-Vienna Operetta 


House to Be Cinema 


Vienna, May 15. 

Theatre an der Wien, once the 
scene of Vienna operetta produc- 
tions and for 10 years after the 
last world war a branch of the 
State Opera, will be turned into-a 
cinema unless a miracle happens. 

Ernst Marischka, film producer, 
bought half of the building, the 
other half belongs to his brother, 
Hubert. 


© Buenos Aires, May 15. 


Argentina’s motion picture pro- 
ducers are getting a dose of their 
|own medicine after having thor- 
| oughly antagonized the exhibitors 
by their action in jockeying the 
Entertainment Board to shutter 


tection Law. The exhibs have re. 
taliated by refusing to prolong an 
agreement to. continue applying 
the 60-centavo tax on all tickets 
sold, which gave them 21 centavos. 
But more important, this covered 
most of their production costs. 

With only limited credits from 
the State bank, and these only paid 
to them on completion of each pic- 
ture ‘not before the start as pre- 
viously), and without the «millions 
of pesos they got from the 69- 
centavo tax, the producers are 
without capital to cover their daily 
overheads. So they claim. One of 
them has put up for sale an apart- 
ment house he had been building 
throughout for the last five years, 
Not all are as poor as they pre- 
tend, but are crying misery to give 
an impression that their connec- 
tions with the late dictatorship 
brought them no profit. 

The producers’ main trouble is 
that the pix which they are now 
releasing are of the indifferent 
type, produced when they had un- 
limited State protection. They 
made no effort towards quality pro- 
duction in that era. This makes 
for, disastrous boxoffice results 
and exhibs actually announce the 
native productions with apologies 
to their patrons for moving out for- 
eign pix when they could be held 
for many weeks if they did not 
have to comply with the Protec- 
tion laws. 

The only studios currently ac- 
tive are Sono Film’s, which has 
now started leasing to independent 
producers; the Baires studios, oc- 
eupied by Artistas Argentinos Aso- 
ciados, with talk of. shuttering; 
Guaranteed, which has become 
most active since the Revolution; 
and Libertador, which uses the San 
Miguel Studios. 


CBS Workshop Sets 
‘World Preem’ of Opera 
In Col. Records Tieun 


CBS has arranged one of its rare 
tie-ins with Columbia Records, 
wherein the “CBS Radio Work- 
shop” will world-preem a one-voice 
opera based on an August Strind- 
berg monolog preliminary to a Co- 
lumbia album release of the same 
opera. It’s called “The Stronger,” 
and was written by Hugo Weisgall 
to the original Strindberg mono- 
log. 

First-time-anywhere _ broadcast, 
slated for sometime in June, exact 
date to be correlated to the Colum- 
bia album release, will star Ade- 
laide Bishop with the Alfredo An- 
tonini orch. Album will have the 
same artists. As an added offbeat 
touch for radio, the monolog con- 
sists of a woman talking to a 
corpse, the corpse being the mis- 
tress of the speaker’s husband and 
her own murder victim. 


Lili 


Southeast Asia Film 


Fest to Be Largest 


Hong Kong, May 15. 

The third annual film festival in 
Southeast Asia, to be held here 
starting June 12, shapes to be the 
largest to date, both in number 
of entries and in delegates attend- 
ing from the eight member coun- 
tries of the Federation of Motion 
Picture Products in Southeast 
Asia. Thirteen feature films and 
nine documentaries already have 
been entered in the competition, 
and indications are that the total 
number of features will run to 
about 30. 

Indicative of the size of the offi- 
cial delegation to the fete is fact 
that Philippines has announced it 
will send a party of 37 technicians 
and artists. Japan’s group 1S &X- 
pected to be of equal size and pro 
portionately similarly large deles@ 
tions are planned by Formosa, Si”- 
gapore, Malaya, Indonesia and 
Thailand. Little Thailand has en 
tered two Eastman color features. 
Two of Japan’s entries are also €X- 
pected to.be tinters. The Feder 








tion sponsored two previous en 
vals, the first in Tokyo in 1954 an 
last year in Singapore. 
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~ Technicolor in 1956: 80 Features 





But Kalmus Warns Stockholders of Trend to Fewer 
-Tinters and Fewer Print Copies 








While Technicolor in 1956 ex: | 
pects to process a minimum of 80) 
features, the general industry di- 
rection is towards fewer films in 
color and fewer prints on those 
pictures, Herbert T. Kalmus, Tech- | 
ni prexy, told the annual stock- | 
polders meeting in N. Y. Monday | 
21). 

Kalmus also saw an “increasing | 
demand for specialized laberatory | 
work with attendant higher prices | 
per foot of print. Immediate ef- 
fect of this, he said, was to some- 
what diminish the Techni print vol- 
ume now running at about 425,-) 
000,000 feet a year compared with | 
the 560,000,000 peak in 1953. 

Kalmus disclosed the April net 
of Technicolor as $174,500, or 9c | 
per share, making it $678,400 or 34c | 
per share for the first four months 
of 1956. Figuring on the basis of 
no improvements for the rest of 
the year, he crystalballed the year’s | 
earnings as running to 94.7c per 
share. However, he pointed out, 
the lab expects to effect a quar-er- 
of-a-cent per foot saving in manu- 
facturing costs and its work vol-, 
ume is up by six features. 

Kalmus disclosed an important 
improvement via changes in Tech- 
nicolor printers. “‘This step may re- 
quire that Teehnicolor develop the 
negative,” he said. He added that 
the use of a squeeze or anamorphic 
lens at the camera and a cor- 
responding lens at the Techni 
printer would allow the lab to take 
an eight- perforation VistaVision 
negative and come up with a stand- 
ard 35m CinemaScope print. 

Except for “one or two minor 
points” the agreement for an Ital- 
ian Technicolor lab has been com- 
Bri‘ish 
lab, he said, now contributes eight 
percent of Techni’s overall earn- 
ings. Techni hopes to have a $20,- 
000,000 business via its Graphic 
Arts division within the next five 
years. 


GRUENBERG MOVES UP 
IN RKO REALIGNMENT 


Leonard S. Gruenberg, RKO’s 
nietropolitan district manager, this 
week was promoted to head of a 
newly-reated empire state district, 
consisting of New York, Albany 
and Buffalo. Switch is part of a 
field realignment set by Walter 
Branson, global sales y.p. 

Sol Sachs was elevated from Dal- 
las branch chief to southwesterr: 
district manager, covering Dallas, 
Memphis and Oklahoma Cif. Hat- 
ton Taylor was moved up from 
Boston branch manager to east- 
central district head, supervising 
Cleveland, Cincinnati, Detroit and 
Indianapolis. Taylor is succeeded 
in Boston by Otto Ebert, who 
shifts from the Detroit managerial 
post. Lloyd Krause moves from 
Cincinnati to Detroit and is suc- 
ceeded in the former by Lee J. 
Heidingsfeld, upped from salesman 
Status. 

Travis D. Walton was promoted 
from sales manager to branch | 
nmianager in Dallas. Eastern dis- | 
trict under R. J. Foliard and the 
southeastern under Dave Prince 
remain unchanged. 
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‘Evil & Immoral 





Greene’s ‘Quiet American’ | 


British cinematographer Robert | 

Krasker has been signed by Figaro | 
Inc. for its forthcoming produc-_ 
tion of Graham Greene's “The 
Quiet American,” to be written and 
directed by Joseph L. Mankiewicz 
for United Artists release. 
; Krasker will fly to Saigon, Indo- 
China, at the end of the month| 
with F. E. Johnson, Figaro produc- 
‘on manager, and Alfred Katz, 
public relations consultant, to scout 
locations and make preliminary ar- 
rangements for filming which will 
begin in January. 





New Frels Texas Ozoner 


Victoria, Tex, May 22. 

A new 1,000 car ozoner is to be 
built here on a 77 acre tract, ac- 
cording to Rubin S. Frels, veepee 
aud Doyle Oliver, general manager 
ot Frels Theatres Inc. 

Mrs. Marjorie S. Frels is prez 
Oo the circuit which will operate 
' total of four outdoor theaters 
thes the opening of the drive. in| 





DICK WALSH TO SPEAK 
AT EDINBURGH MEET 


Richard F. Walsh, president of 
the International Alliance of The- 


atrical Stage Employees, left over 
the weekend for London, enroute 
to Edinburgh where he will ad- 
dress the convention of the Na- 
tional Assn. of Theatrical and 
Kine Employees. He was invited 
to the meet by Sir Tom O’Brien, 
MP and general secretary of the 
British entertainment union. 


Walsh has also agreed to meet 
with NATKE representatives in an 
effort to help work out solutions to 
problems concerning the produc- 
tion of American films in England 
and the exhibition of British films 
in the United States. 

The IA topper is due back in 
the U. S. on June 2 in time to ai- 
tend a meeting of the AFL-CIO 
executive council. 





New COMPO Tag 
On 10% B.0. Tax. 


Council of Motion Picture Or- 
ganizations is getting tough in its 
campaign to eliminate the 10% 
Federal levy on theatre ticket sales. 
The trade group this week went 
on record with this declaration: 
“We believe contMhuation of the | 
Federal admissions tax on motion | 
picture theatres is an excessive | 
use of the Government's taxing au- | 
thority, and is, therefore, evil and 
immoral.” 

Pleading exhib poverty in a full 
page ad in Editor & Publisher, | 
COMPO further states: “Since con- 
tinuation of the tax would obvi- | 
ously imperil the existence of a 
great industry, and its repeal now 
would neither contribute to infla- | 
tion nor throw the budget out of | 
balance, our Government would 
seem to be morally bound to re- 
move this tax at this session of 
Congress.” 


COMPO claims it has records 
showing that half of the theatres 
paying the tax are operating in the 
red and the others are near the 
break-even point. On an overall 
basis, United States exhibition had 
an operating loss of $8,000,000 in 
the six months from last October 
to March 31. 


Yet, COMPO continued, these 
theatres paid an admissions tax 
last year of $80,000,000. 


O’Donnell Optimistic 


Robert J. O’Donnell, chairman of 
the industry’s campaign to kill the 
admissions tax, stated over the past 
weekend the anticipated Federal 
surplus for the fiscal year ended 
June 30 should be a strong point 
in the industry’s favor. Capitol Hill 





Kazan-Schulberg Paired 
On Arkansas Feature 
With Andy Griffith 


Elia Kazan’s Newtown Produc- 
tions starts production of “A Face 
in the Crowd” on location in Pig- 
gott, Ark., on Aug. 13. The film is 
an original screenplay by Budd 
Schulberg and is based on his short 
story “Your Arkansas Traveler.” 

Andy Griffith will leave the 
Broadway stage hit, “No Time for 
Sergeants,” to appear in the lead- 
ing role in the film. Currently 
editing “Baby Doll,” which like 
“Traveler” will be released by 
Warner Bros., Kazan will join 
Schulberg in Arkansas in August. 


SHELDON REYNOLDS’ 
SLANTS ON TV TALES 


Discussing tv-to-pix conversions, 
Sheldon Reynolds (‘Foreign In- 
trigue’’) joined the list of those | 
who feel that “stretching” often 
destroys the telep!ay’s impact as a 
motion picture. A tv play, like a 
short story, can be brilliant as orig- 
inally presented, but expanding of- 
ten destroys the intent, he pointed 
out. 

He stressed that the feature- 
length ‘Foreign Intrigue” has no 
connection with the tv series ex- 
cept to make use of a “valuable” 
video title. Title represents an 
important selling point and exploi- 
tation plus, but at the same time 
the pub-ad campaign will have to 
overcome the resistance .of the 
public who may believe thev’re see- 
ing an expanded version of the tv 
series. 


2D RESERVED SEATER 











Missouri, St. Louis Gets Todd- 
AO Gear for ‘Oklahoma’ 





St. Louis, May 22. 

Fanchon & Marco is converting 
ifs midtown Missouri, a 3,500- 
seater into a deluxe house and 
will launch Todd-A-O production 
of Rodegers-Hammerstein’s ‘“Okla- 
homa.” 

House will operate on a policy 
of reserved seats in competition 
to the downtown Ambassador, 
which has Cinerama on _ similar 
policy. 

According to Edward Arthur | 
other films lined up at Missouri 
under the new policy include 
“Around The World In 80 Days,” 
De Mille’s “The Ten Command- 





ments,” and “South Pacific.” 


Reade Sees British Being Themselves 


And Their Future In U.S. Sounder 


2 Some European producers are 
still spoiling their product by copy- 





MURROW’S FILM BOW 
AS TODD’S NARRATOR | 


catting Hollywood, says circuit 
owner and foreign film distributor 
Walter Reade Jr. 

Just back from the Cannes fest, 


Hollywood, May 22. | where he surveyed the new Euro- 


Edward R. Murrow will make 
his film bow as narrator for Mike 
Todd's “Around the World in 80 
Days.” 

Commentator flew to Coast for 
a quick look at rough cut, and) 
agreed to write narration as well. 
Todd will film narration job in 
N. Y., upon Murrow’s completion 
of script. 


Public Protests 
‘No Choice’ Dating 
By Area Drive-Ins 


Albany, May 21. 

Simultaneous showings of the, 
same pictures at a number of Al-| 
bany area drive-ins is causing an- | 
royance and arousing the ire of | 
the local film public. Manage- | 
ments of the outdoor theatres are | 
receiving complaints about the ex: | 
hibition of the pictures in all} 
drive-ins ‘at the same time and 
for the same number of nights.” 


The subject of the day-and-dite | 
bookings has been frequently dis- 
cussed by the local operators, but 
so far no_ solution has been 
reached. Main argument advanced 
by patrons is that if for some rea- 
son they miss a picture during 
the three or four-day playing peri- 
od, they have lost all opportunity 
to see the particular film in the fu- 
ture. In addition, patrons point | 
out that if they have seen the pic- | 
ture, they cannot go te any other | 
outdoor house because the same | 
picture is being shown. 

Early this spring, local ozoner | 
ops met and reportedly reached | 
an informal agreement for a di-| 
vision into two groups, three play- 
ing a top release one week and, 
three showing it second-run ard 
reversing the procedure on the) 
next picture. The agreement did | 
not last. 














Allied Chides ‘Sensational’ Ad Copy — 


pate | 


Also Wants TV Sell Geared to Ticket-Peddling 
Directly—Berger Opposes Higher Wages 


— —_ a 


Minneapolis, May 22. 

Before departing for a holiday 
in Europe this week, North Cen- 
tral Allied’s Bennie Berger set 
wheels in motion to use the or- 
ganization’s influence to have sen- 
sational film advertising in dailies 
toned down, to have Congress con- 
tinue its endeavors in exhibitors’ 
behalf, to induce film companies 
to cease showing clips from thea- 
tre feature films on television and 
to defeat a proposed Minnesota in- 
crease in theatre ushers and cash- | 
iers wages to $1 an hour. 








estimates of the surplus have 
ranged as high as $4,000,000,000. 
Removal of the admissions levy | 
would cost the Government only | 
$48,000,000, said O'Donnell, and | 
this obviously wouldn’t reduce the | 
surplus to any appreciable extent | 
or unbalance the budget. Thus 
there’s no reason why the Fed 
bite on admissions shouldn’t cease, 


he argues. 





Texas Move 
Dallas, May 22. 

Dallas Motion Picture Board of 
Review has adopted a formal reso- | 
lution advocating removal of the | 
10% Federal admissions tax. Mrs. | 
} 

| 

| 





Roderic B. Thomas, president of 
the group, sent copies to all Texas 
Congressmen as well as to the 
presidents of other film units | 
across the country asking them | 
to take similar action. 

Dallas resolution expressed 
“deep concern” with the trouble- 
some economics of exhibitors and 
recommended relief for them via 
the tax repeal. 


In taking action, Berger obeyed 
the mandates delivered to him at 
his organization’s annual conven- 
tion here. The convention adopted 
resolutions covering the above 
subjects and also re-elected Berger 
president and retained its other 
officers and directors. 

The convention hit out at mo- 
tion picture newspaper advertising 
because of its allegedly “gross 
over-emphasis of sensationalism 
and sex” in films. A resolution 
asked Hollywood to re-examine 
“the entire basis and long-range 
purpose of motion picture adver- 
tising” and declared “Hollywood | 
advertising departments should | 
work to establish motion picture | 
theatres’ position as a place where | 
decent entertainment is available.” | 

Congress is asked “to continue | 
its exploration of ways and means | 
of advancing the public interest | 








lby preserving the small theatre | pointed out, could increase show- | : é . , 
through federal regulation of the | houses’ operating costs substantial-| hich she'll subsequently use for 


| 





tien and distribution ‘who are, 
working to produce better pictures 
for sale on reasonable terms.” | 
However, it termed detrimental to | 
the entire industry and the entire | 
people “the work of those indus- | 
try leaders whose shortsighted | 
policies of restricting product and | 
refusing to sell except on terms) 
that will ultimately destroy the! 
small theatres by making it im- 
possible for the latter to replace | 
worn-out and obsolete equipment.” | 
Overall effect of the presenta-| 
tion of theatre feature films’ clips 
on tv programs is injurious to 
theatre attendance, it was the 
sense of the convention. Members 
voted,to have Berger make every | 
effort to have all producers and 
distributors “confine their tv ad- 
vertising strictly to promotional 
approaches which will persuade 
people to attend theatres instead of 
actually keeping them at home.” 
Declaring there has been “ruin- 
ous falling off of receipts on nights 
when free tv broadcasts of so- 
celled clips from forthcoming films 
were on the air,” the conventions 
resolution averred such tv clips ac- 
tually have given the theatregoing 
public the impression that they 
were seeing or had seen the actual 
picture. 
. The convention went on record 
to oppose to the limit the proposed 
boost in Minnesota theatre’s minti- 
mum ushers and cashiers’ pay to 
$1 per hour. The boost, it was 


industry if no other means can be | ly at a tinfe when their loads al- | 


found.” 


ready: are too heavy. 


The resolution addressed to Con-/ cashiers now receive from 50c .t0 
gress commended those in produc-! 65e an hour at most theatres. 


‘cess in the American market. 


pean pix for his Continental Dis- 
tributing outfit, Reade said in 
N. Y. last week that he had 


| warned the local producers against 
‘the tendency to 


pattern films 
atter the Hollywood example. 
“They call them ‘international’ 
films,” said Reade. “Actually, 
‘interrstional’ seems to be a syn- 


onym tor ‘Hollywood’.” 


Reade, who made deals for sev- 


_eral imports, said he was struck by 
| what he saw in Britain. “The Brit- 
‘ish pictures today, while still typi- 
ical, are tackling gutsier subjecis 


and their production values are 


| higher than ever,” he noted. “I 
;am convinced that the films have 


a greatly improved chance for suc- 

Reade also thought that Euro- 
pean industries should exercise 
greater care in the choice of films 
they are sending to the U. S. “It 
is a mistake to send in the wheat 
with the chaff,” he observed, add- 
ing that he was aware that it was 
difficult—if not impossible—for a 
producer to resist the opportunity 
of getting at least some money 
from the American market. 


DISNEY EQUALS $2.17, 
WELL UP FROM YR. AGO 


Walt Disney Productions chalked 
up a net profit of $1,418,850, equal 
to $2.17 per common share, for the 
six months ended March 31, rep- 
resenting a substantial gain over 
the same period last year when 
the earnings amounted to $430,048, 
or 66c a share. Company’s inter- 
est in Disneyland is not reflected in 
the new financial report. 

Gross business climbed to $12,- 
859,321 in the new period, com- 
pared with $9,876,175 for the cor- 
responding period of 1954. 

Financial report was issued yes- 
terday (Tues.) coincident with an- 
ticipation in the trade that Disney 
is planning a new stock issue later 
this year. While operating on a fis- 
cally sound basis, Disney is said to 
be anxious to raise additional capi- 
tal for an expanded production pro- 
gram, both theatrical and televi- 
sion. Bank borrowings of $9,313,- 
000 are adequate for this purpose 
but the outfit wants to retire these 
loans. 

Contributing to the earnings up- 
beat was the release of four fea- 
tures domestically over the past 
vear, namely “Davy Crockett,” 





“Lady and the Tramp,” “African 


Lion” and “The Littlest Outlaw.” 





Unroll Coast Carpet For 


Indonesian President 


Washington, May. 22. 

President Sukarno, of Indonesia, 
now visiting this country, is due 
in Hollywood with his party on 
May 30, with a visit to the Metro lot 
as the first stop and a visit to Dis- 
neyland on the agenda for Sukar- 
no’s 12-year-old-son. 

Night of May 31, Eric Johnston 
will host Sukarno, his party, film 
industry toppers, and U. S. officials 
at a black tie dinner at the Bev- 
erly Hilton. Included in the party 
will be Joseph Borkin, now an ad- 
visor for the Indonesian Embassy 
here; he was formerly a Justice 
Department trust buster. 

President Sukarno is now an 
avid film fan who claims he knows 
the U. S. from its pix 





Rhonda Fleming’s Firm 

Hollywood, May 22. 
Rhonda Fleming has formed a 
new firm for an independent film 
venture and to handle purchase of 
stories for possible television pro- 
duction, Corporate entity is sep- 
arate from Rhonda Fleming Co., 
formed some months ago to handle 

her various business enterprises. 
Actress leaves for New York 
this week for huddles with Joe 
Glaser of Associated Booking Corp. 
on a three-week Australian tour 
late this summer which will serve 
to break in a new singing act 


a Las Vegas date. Down Under 


Ushers and.| booking reportedly guarantees her 


,in excess of $75,000 plus expenses 
jfor the three weeks, ra 
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Main St. Declines Martyrdom 





hee 


result of distributor trade prac- 
tices. 

Berger conceded to VARIETY that 
“flat rentals, perhaps, in most 
cases are still in line.” But he in- 
sisted that the “must” high per- 
centages are raising havoc, espe- 
cially in the small and subsequent- 
run situations. 


Neo ‘Mistreatment’? 


When none of those attending 
the convention answered Berger’s 
call at the cpen forum on film 
rentals to take the floor and tell 
of film company “mistreatment,” 
Jack Kirsch, Illinois Allied presi- 
dent who was present and sitting 
next to the NCA president, arose 
and remarked, “Apparently every- 
body in this territory is satisfied 
with his film deals.” 


Complaints registered by the 
minority of interviewees had 
mainly to do with the fact that, 
because of the high rental terms 
or percentages, they are unable 
to earn sufficient on their top pic- 
tures to offset the “beating” 
they’re now taking on run-of-the- 
mill product which is no longer 
capable of pulling patronage, as 





formerly. 
Some of the interviewees also 
said tv is hurting badly, bad 


weather has put a dent in their 
boxoffice (‘in this territory the 
winter has been the severest and 
longest within memory and spring 
still hasn’t arrived), decreased 
agricultural income is keeping 
many former patrons away from 
the theatres, bad general business 
conditions in their communities 
are an adverse factor, etc. 

Some complained because pic- 
tures aren’t released to them in 
time to derive the benefit of na- 
tional exploitation and because 
they have to buy “the cats and 
dogs” in order to get the boxoffice 
hits. They said only the outstand- 
ing pictures now bring any money 
into the boxoffice and the high per- 

’ centage terms for these don’t leave 
them with enough profit. Others 
don’t like guarantees with per- 
centage. 

Still others found fault with 
sensational titles of pictures and 
their stress on sex. One exhibitor, 
Joseph Carrier of Hallock, Minn.., 
took the position that, because of 
percentage, “the film companies 
have become our partners and we 
should send them our tax state- 
ments and other bills and request 


Continued from page §& 








not afraid of tv and I’m optimistic 
about my theatre’s future. I’ve re- 
cently remodeled and improved it 
at a considerable cost. Except for 
high percentage, I have no com- 
plaints against the film com- 
panies.” 

Harvey Thorpe, Crosby, Minn.: 
“We're on the tv fringe and there 
are only 1,000 sets in my area. 
We're getting along pretty well, 
but I wish the film companies 
wouldn’t ask so much for their top 
pictures. However, I’ve been in 
the business 40 years and there’s 
no use crying. I don’t want to get 
out of the business.” 

Clem Jaunich, Austin, Minn.: 
“Business hasn’t been good, but, 
while I think that film companies 
are asking too high percentages 
tor top pictures and I don’t relish 
them selling even the old pictures 
to tv. I’m still an optimist as far 
as exhibition is concerned.” 


British Tax 


Continued from page 7 














in the United States. The general 
rule is for executives to have their 


salary banked in New York and 
for part of that sum to be trans- 
ferred to Britain to meet day-to- 
day expenses. Tax at the British 
rate has until now been payable 
on the portion transferred here 
only. 

American film toppers in Britain 
have described this proposed new 
tax as a confiscatory one, because 
of the high level cf surtax current 
in Britain. On all taxable income 
above $5,600 annually, taxation 
ranks at the rate of 97.5%; that 
would virtually dispose of any 
balances left behind in the U.S. It 
would make it impossible to main- 
tain establishments in America, as 
so many of them do, and would 
place them at disadvantage com- 
pared with their colleagues who 
stay behind in the home office. 


seriously hurt artists, directors 
and producers who come to Brit- 
ain on-production deals. In the 
case of co-productions, particular- 
ly, it is a normal practice for the 
British partner to pay the living 
expenses of visiting stars and di- 
rectors and for the American in- 
vestor to take care of their basic 





they pay their share.” 


Exhibs’ Opinions 

Here are samples of some of the 
VARIETY interviews: 

Joseph Carrier, Hallock, Minn., 
population 2,000: “Business has 
been pretty good. There are a lot 
of good pictures, but too many are 
poorly titled, like ‘Blood Alley.’ If 
we can get half a fair shake with 
the film companies I think the fu- 
ture for our theatres is good.” 

L. F. Bellefeuill, Aiken, Minn., 
population 3,000: “We're doing 
fairly well, but I’m somewhat 
skeptical of the future.” 

A. J. Gilman, Beach, N. D., pop- 

- ulation 1,400: “We have three tv 
stations within 40 miles to provide 
us with reception, but we still do 
good business with good pictures. 
However, in a town my size I can’t 
afford to pay percentage and be- 
cause of rental terms I’ve been net- 
ting a better profit on my popcorn 
and candy than on my films. But 
the main trouble, I think, is with 
the type of pictures—too much 
emphasis on sex—and the sensa- 
tional nature of the advertising.” 

Cal Nygaard, Home Theatres 
with houses in 15 small towns: 
“Business is spotty. Big pictures 
do well nearly everywhere. ‘B’ 
houses “in small towns, however, 
are a thing of the past. I still think 
there’s a wonderful future for ex- 

hibition and I hope to remain in 
the business.” 
Lowell Smoot, Little Falls, 

Minn.: “Our business hasn’t been 

g00d. There’s a bingo ‘craze’ in 


our town and it’s keeping many | 


away from the theatres. Bad 
weather and depressed agriculture 
also have been hurting us. Sut 
we'll be all right if the film com- 
panies will make more favorable 
deals.” 

Fred E. Minor, Chippewa Falls 
Wis.: “Business has gone along 


pretty well, but we can’t afford to 
pay 50% for film. If I weren't 
optimistic about the future, despite 
the fact we’re saturated with tv. I 


wouldn’t remain in the business W!th Mae West and subsequently, 
and I don’t expect to get out of 


it ” 

“Chick” Everhart, Walker, Minn.: 
“Our business is okay, but we're in 
@ tv fringe area. However, I’m 


‘dollar salary in the U. S. 
| salary, which has not been subject 
|to taxation, would now come un- 


'Bob Hope, 


That 


der the new confiscatory tax. 











Golf-Clowning 
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who Hahn mimics 
much in his delivery. Hahn ap- 





peared here three years ago in a 
trick shot exhibition at the Mil- 
| burn Golf & Country Club, and 
| this year acted as m.c. and dem- 
| onstrated his for-laughs_ shots 
j}at the clinic opening the annual 
|K. C. Open Golf Tournament last 
| Wednesday (16), a Mercy Hospital 
| benefitter. 

Apparently the comedy routine 
|is making him bigleague. Since 
‘he quit playing for purses over 
| six years ago Hahn has never really 
| been hurting for bookings. But 
now he’s in solid, and is the first 
|to admit that the comedy chatter 
|and situations have built his act to 
| its present level of attraction as 
; much as the trick shots 

| Combo of trick shots and yocks 
has zeroed Hahn in on dates for 
i which the pay ranges around $300 
|per, and he grosses in the $50,000 
| bracket with his one-man entour- 
,age. Besides his kingsize bag and 
|locker room full of props, he uses 
|a lapel mike and half a dozen will- 
| ing caddies to round out the act. 


| 
| 











Burbon’s Switch 


————=— Continued from page 1 


operation performed by Dr. Em- 
erick Szekely, former Hungarian 
specialist now residing in Juarez, 
Mexico. He is now undergoing post- 
operative treatment in El Paso with 
Dr. Vincent M. Revel. 

Bourbon once worked in an act 








appeared at many Coast niteries as 
a Single. 


| Surgery was begun last Septem- 


| ber and the series of operations 
| Was completed last week. 


The proposed tax law would also | 


‘Quota’ Angle Raised By 
Exhibitors Unwarranted, 
Picker Informs Senate 


Washington, May 22. 


Charge that the American film 
companies have slowed down pro- 
duction so as to operate eco- 
nomically better within the frame- 
work of foreign quota restrictions 
is completely untrue, Arnold Pick- 
er, United Artists v.p. in charge of 
foreign distribution, told a Senate 
Small Business subcommittee yes- 
terday (Mon.). 


Picker pointed out that the 
quota countries represent no more 
than about 20% of the total for- 
eign market, the majority of which 
is quota free. ‘‘Were we to be 
foolish enough to think of cutting 
down film production just because 
of import quotas in a few coun- 
tries, we would lose a fortune in 
the other markets and in the 
United States,” he declared. 


SICK, BALKY ACTORS 
RUN UP BUDGETS 


Washington, May 22. 


Unpredictabilities of picture 
making were underlined for the 
Senate Small Business Subcommit- 
tee by Y. Frank Freeman of Para- 
mount in an expansion of his pre- 
pared remarks. The human factor 
cannot be budgetted. “Even since 
I arrived in Washington one of our 
stars in Hollywood has refused an 
assignment, so we are minus one 
feature,” he stated. 


He alluded to hazards of location 
as recently experienced in Japan 
by Metro’s “Teahouse of the Au- 
gust Moon.” Continued rain and 
death of Louis Calhern wasted the 
time and expense of a large com- 
pany. During three months in 
Japan only three or four days were 
ideal for photography. 

Paramount had Vivien Leigh on 
location in Ceylon. She was ill 21 
days, had to be replaced finally by 
Elizabeth Taylor. Meanwhile the 
crew collected hundreds of thou- 
sands of dollars, he sadly recalled. 


Say Data Faked 


Continued from page 11 




















and that it cost 20th $600,000 just 
te develop the ’Scope screen. 


Charles J. Feldman, Universal’s 
sale chief, blasted exhibitors for 
forming combinations to split up 
the product output of the various 
distribuors. He termed this prac- 
tice “‘an outrageous abuse of our 
simple right to a free market.” 


He said U had no objection to 
exhibitors moving into production, 
but that the film company was 
against their having preemptive 
rights for their own theatres. 


On the question of the shortage 
of pictures, Feldman said _ that 
numbers alone. did not attract 
audiences and that only quality 
counted. 


He called Allied Abram F. My- 
ers’ presentation of the film com- 
pany financial figures as “snide,” 
since Myers only included the good 
years and failed to mention, espe- 
cially in reference to Universal, 
that the compdny had suffered se- 
vere financial losses between 1947 
and 1949 when most of the ex- 
hibitors were making money. 

Feldman stressed that no license 
was required to produce motion 
pictures and that if exhibitors felt 
that they need more pictures, he 
intimated that the door was open 
to them. 


Resist WB Oldies 


Continued from page 3 














petition from free television with- 
out people having to see reissues 
in the theatre and then find them 
on television six to 12 months 
later.” 

The ITOA, as well as other exhib 
organizations, feels that ‘‘Domi- 
nant Pictures should learn the hard 
way that you can’t have your cake 
and eat it.’ If the distrib wants to 
do business with exhibs, it is sug- 
gested that it keep the pictures off 
television completely “or forget 
thea‘rical distribution and stick to 
television.” 

The ITOA further notes that if 





;exhibs refuse to purchase these 
| reissues, “it might make the film 
|companies a little more concerned 
iin continually trying to bite the 
hand that feeds them.” 


ja 


Par’s Phillips 


Continued from page ll =e 








pictures made by Paramount for 
release in 1956 is in excess of 
$3,000,000. Great pictures break 
boxoffice records; average pictures 
do not do business and are un- 
profitable. The public is selective. 
Paramount, as a result, eliminated 
all the “B” pictures and this ac- 
counts for the fewer pictures the 
company has made. 


The revenue from large cities is 
of such crucial importance that if 
they did not attract patrons it 
would be impossible financially to 
service smaller accounts or to pro- 
duce costly, worth-while pictures. 
The question of print costs makes 
it impossible to service all theatres 
in the country at the same time. 


Special Handling 


There is nothing unlawful about 
the practice of special handling or 
pre-releasing pictures. Terms such 
as pre-release, merchandising en- 
gagements, or special handling are 
used interchangeably as if they 
mean the same thing by Allied 
Abram F. Myers. Pre-release is 
exhibition prior to general re- 
lease. Picture is withdrawn from 
distribution for six months before 
broad, general release. Paramount 
has withdrawn this practice be- 
cause it has found that taking a 
film out of release for an extended 
period is not conducive to the best 
results. 


Specal handling on merchandis- 
ing engagements is different. After 
a picture is shown on a merchan- 
dising engagement, it is not with- 
drawn from release for a long time 
nor is the picture licensed for first 
run in the same city after its mer- 
chandising engagement. Par’s mer- 
chandising system is sound from a 
business standpoint and is not a 
violation of any decree or law. 


Phillips also replied to Myers’ 
charges on Par’s handling of “Stra- 
tegic Air Command,” “White 
Christmas” and “‘Desperate Hours.” 
Paramount is notscharging unrea- 
sonable film rentals. It has grant- 
ed credits running into millions of 
dollars. We try to sell pictures at 
a price exhibitors can pay. How- 
ever, what the exhibitor says he 
can afford is not always the case. 
In many cases, exhibs have mis- 
represented their ability to pay. 


If there is integration again, 
“let us have good old Amreican 
fair play.” Producers and dis- 
tributors should not be shackled 
while the former affiliated theatres 
are left free to produce and ex- 
clude the picture of their competi- 
tors. 








Fancy-Free Vs. Code 


Continued from page 3 








have made it plain that the Code 
has no punitive strength. Hughes 
was fined $25,000 for releasing a 
picture without seal but never paid 
it, and the MPAA, eager not to 
lose a member, never pressed him 
on it. . 


It’s becoming plain to those now 
engaged in the Code study that 
self-regulation without “teeth” will 
never work (a) at a time when the 
slipping boxoffice demands more 
unusual themes and results in less 
exhibitor reluctance to book a 
questionable item, and (b) with 
“anarchistic” independents more 
o1 less taking over the field, 


Code revise committee has met 
twice and now has appointed a 
“subcommittee” to carry on the 
work. Lawyers are heavily repre- 
sented on this group. There is Paul 
Quinn of RKO, standing in for 
RKO prexy Daniel O’Shea; Robert 


> | Rubin of Paramount, for Barney 


Balaban, and Sidney Schreiber, the 
general counsel of the MPAA. Also 
on the committee are Nate Spin- 
gold and Ray Bell of Columbia, 
and Ken Clark, the MPAA’s p.r. 
topper, 

The discussions have been kept 
strictly private, but it’s known 
that the “penalty” question has 
been discussed along with other 
Code aspects, such as the appeals 
board, which many feel should be 
broadened to include exhibitors. 
Latter haven’t exactly broken down 
the MPAA’s door to be included, 
but would probably serve if asked. 

Re: Theatre Members 

It’s pointed out, however, that 
even if theatremen were to come 
on the board, they’d still be in 
the minority, and their say-so 
wouldn't necessarily be binding on 
other exhibs, particularly if a pic- 
ture comes along like “The Moon 





—een 


erators felt—should have pb 
proved by the Code, + gala 


The prime realization, how 
is that the Code cannot dontinu: 
to function effectively if almost 
anyone is free to ignore it by sim. 
ply stepping outside the MPAA 
pale. The only reaction to this can 
be for the Code Administration to 
become increasingly more liberal 
which in turn is bound to incur 
the wrath of the more conservative 
groups, such as the Catholic Le- 
gion of Decency, which would like 
nothing better than to Shape the 
Code in its own image. 

Another area of possible i 
was indicated clearly by Code <7 
ministrator Geoffrey Shurlock in a 
New York speech last week, when 
he pointed out that the increasing 
dependence on the foreign market 
plus the rise in coproductions, was 
likely to bring the Code in conflict 
with overseas interests, Foreign 
producers have long held that it’s 
unfair for their product to be 
judged in terms of strict Ameri- 
can morality. 

As Shurlock very aptly put it: 
“Whose sensibilities will get the 
right of way, theirs or ours?” 


Yank Film Fest? a 
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swer came last week from Walter 
Reade Jr., circuit operator and also 
a distributor via Continental Dis- 
tributing. ‘Why shouldn’t the Mo- 


tion Picture Assn. sponsor such an 
event,” he asked. “It seems only 
logical that the producers, who cur- 
rently get so much of their rey- 
enue from abroad, should be the 
hosts.” Reade felt strongly that 
an international fest on U. S. soil 
would be a boon and would focus 
attention on the imported product 
and its quality. 


Yet, it’s pointed out that money 
isn’t the only problem. Whereas 
Europe almost depends -on the 
American tourist trade, the opno- 
site just isn’t true. Very few Eu- 
ropeans “tour” U. S. Also, while 
Europeans by tradition are inter- 
ested in the international aspect 
of motion pictures, the same can 
hardly be said of American audi- 
ences who, to this day, reject most 
overseas fare. j 


The foreign press descends in 
hordes on Cannes and Venice and 
reports the goings-on in detail. 
American stars appear and make 
news in stories and pictures. Ques- 
tion is posed whether, were a fest 
to be arranged in the U. S., the 
press would give that kind of co- 
operation, considering that—short 
of a very few foreign film person- 
alities, American audiences just 
aren’t acquainted with the over- 
seas stars. 

Quite apart from all that, there 
is the language barrier which, in 
America, is a lot more pertinent 
than it would Le in Europe. 

All of which, say observers, isn’t 
denying that a festival in the U. S. 
wouldn’t help create an interest, 
at least in the keys. Question is 
merely whether it’s worth all the 
trouble since the imports aren't 
stymied so much in N. Y. and Chi- 
cago as they are outside the big 
metrovolitan centres. Also, for- 
eign lingualers may not be re- 
leased for months after a fest. 

Reade said that, for the trade 
show that goes with the Theatre 
Owners of America convention in 
New York next September, the 
registration from abroad would be 
very high. 





—————_——_] 


Audience Taste 
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grows among the execs who can't 
even agree exactly how many thea- 
tres are operating throughout the 
country. There appears to be 4 
lack of enthusiasm for outside 
studies and a growing inclination to 
have the industry itself undertake 
the necessary surveys. 

Yet, in the East, there is a cer- 
tain amount of cynicism over Hol- 
lywood’s response to data. “You 
can show them anything you want, 
that’s still a long way from getting 
them to comply,” said one ¢€* 
hibitor. 


Ad-pub toppers are skedded to 
meet again this week to mull over 
various ideas. One of them said 
he was hopeful of action of one 
sort or another. “In the past, wed 
make suggestions to the presidents. 
Now, the situation is revers‘ d, 


The presidents have asked for sug- 
gestions, and the implication 'S 
that they are wide open for any 





Is Blue,” which—most theatre op- 


concrete plans.” 
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AVAILABLE 
in JULY! 


20th Century-Fox’s 
CROWNING 
ENTERTAINMENT 
CHIEVEMENT! 








Darryl F. Zanuck presents 


RODGERS s SLAMMERSTEINS 


mg and El 


Produced by CHARLES BRACKETT 


in the Complete Qtanclar of. 
-CINEMASCOPE 


COLOR by DE LUXE 
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Grosses 





PHILADELPHIA 


(Continued from page 8) 
$1.35)—“‘Maverick Queen” (Rep). 


NSH $9,000. Last week, “Joe Mac- | 


Beth (Col), $8,500. 
Mastbaum (SW) (4,370; 99-$1.49) 


—‘‘Alexander Great” (UA) ‘ui 
wk). Off to mild $13,000. Last 
week, $16,000. 

Midtown ‘Goldman) (1,000; 99- 


$1.49)—“‘Gaby” (M-G). Okay $10.- 
000. Last week, “Birds and Bees” 
(Par), $10,000, ditto. 

Randolph (Goldman) (2,250; 75- 
$1.49)—“Swan” (M-G) (6th wk). 
Wan $6,000. Last week, $11,000. 

Stanley (SW) (2,900; 99-$1.4°) 
—‘“Bold and Brave” (RKO) (2d 

Meek $7,000. Last 
$9,000. 


Stanton (SW) (1,483; 99-$1.49)— 
“Meet Me Las Vegas” (M-G) (it 
wk). So-so $5,500. Last week, 
$7.500. 

Trans-Lux (T-L) (500; 99-$1.80) 
—‘“Lovers and Lollipops” (T-L). 
Fair $7,000. Last week, “Rose 
Tattoo” (Par) (16th wk), $3,700. 

Viking ‘Sley) (1,000; 75-$1.49)— 


“Man in Gray Flannel Suit” or 
ast | 


(5th wk). Rugged 
week, $13,000. 


LOS ANGELES 


(Continued from page 8) 
wk-3 days). Fair $9,500. Last 


$11,600. 





week, $21,000. 


Warner Dewntawn, Hollywood, 
Uptown (SW-FWC) (1,757; 756; 
1,715; 90-51.50) — “Harder They 
Fall” (Col) and “Star In Dust” | 
(U) (3d wk). Slow $9,000. Last} 
week, $15,600. 

Hollywood Paramount (F&M), 
(1,430; $1-$1.50)—“Birds and Bees” | 
(Par) (4th wk). Mild $5,000 in 6) 
days. Last week, $8,300. | 

Chinese (FWC) (1,908; $1.40-S2) 
—‘“Gray Flannel Suit” (20th) (6th> 
wk). Medium $10,000. Last week. | 
$11,400. 

El Rey (FWC) (861; 90-$1.50)— | 
“Doctor At Sea” (Rep) (7th wk).| 
So-so $2,500. Last week, same. 

Egyptian, United Artists (UATC) 
(1,411; 1,242; $1.10-$2.75)—‘“Okla- 
homa” (Magna) (27th wk, Egyptian; 
22d wk, U.A.). Modest $21,000. 
Last week, $25,000. ° 

Warner Hollywood (SW) (1.364: 
$1.20-$2.65)—“Cinerama Holiday” 
(Indie) (28th wk). Started current 
stanza Sunday (20) after hefty $28,- 
500 last week. 


BOSTON | 
(Continued from page 8) 


Last week, “Never Say Goodbye” | 
(U) and “Day of Fury” (U), $12,000. 

Metropolitan (NET) (4,357; 75-) 
$1.25)—“‘Revolt of Mamie Stover” | 
(20th) and “Kettles in Ozarks” (U) | 








(2d wk). Light $8,000. Last week, | 
$14,000. 
Pilgrim (ATC) (2,100; 65-95)— 


“Tribute To Bad Man” (M-G) and 


“One Minute Zero” (RKO). Re-| 
turns house to firstruns, hot | 
$13,000. . 


Paramount (NET) (1,700; 60-$1) 
—‘‘World Without End” (AA) and) 
“Atomic Man” (AA). Slack $10.- | 
000. Last week, “Birds and Bess” 
(Par) and “When Gangland 
Strikes” (Rep), $8,000. 


Orpheum (Loew) (3,000; 65-$1)— 


“Alexander the Great” (UA). 
Socko $24.000. Last week, “Mect 
Me Las Vegas” (M-G) (2d _ wk), 
$9.000. 

State (Loew) (3,000; 60-%1)— 
“Alevander the Great” (UA). 
Booming $15,000. Last week. 
“Meet Me Las Vegas” (M-G) (2d 





wk), $5,000. 

ST. LOUIS 
(Continued from page 8) 
“Postmark for Danger’ (RKO). 
Limp $5,500. Last week, “Ju'a'” 
(Col) and “Over-Exposed” (Co!), 

$9.000. 

Missouri (F&M) (3,500; 51-75)— 
“Cheaper by Dozen” (20th) and 
“Belles on Their Toes” (20th) (re- 
issues). Weak $4,500. Last we’k, 


“Guys and Dolls” (M-G) (2d wk), 
$3.500. 
Orpheum (Loew) (1,462; 50-75)— 


“Comanche” (UA) and “Ghast 
Town” (UA). Oke $5,000. Wast 
weer aoe ck Around Clock” (Col) 
and “Hot Blood” ( ( c) 
tas d Col) (2d wk). 

Pageant ‘St. L. Amus.) (1.090: 
50-90)\—“Svengali” (¢M-G). Okay 
$2,500. Last week, “Goodbye My 
Lady” (WB) (2d wk), $2,000. , 

Richmond (St. L. Amus.) (400: 
$1.10) — “Fan-Fan Tulip” (UA) 
Tall $2,500. Last week, “Aida” 


(Indie), $1,500. 

St. Louis (St. L. Amus.) (4,000: 
51-75) — “Man Who Knew Too 
Much” (Par), Sock $15,000. Last 
week, “Serenade” (WB), $7,800. 

Shady Oak (St. L. Amus.) (800; 
$1.10)—“Citizen Kane” (RKO) (re- 
issue). Good $3,800. Last week, 
“Fan Fan Tulip” (UA), $2,500. 


week, | 


| Last week, “Harder They Fall” 
'(Col) and “Storm Fear” (Col), 
| $4.500. 

Lyric (C-D) (1600; 50-75)— 
“Mau-Mau” (Indie) and ‘Mobs, 
Inc.” (Indie). So-so $4,000. Last 
| week, “Day of Fury” (U) and 


‘World’ Light $6,000, 
| Indpls.; ‘Queen’ 6!14G 
Indianapolis, May 22. 

Firstrun biz is very slow here 
this week against stiff outdoor 
competition, first day of qualifica- 
| tions for 500 mile race at Speed- 
, way Saturday drawing 125,000. In- 
diana and Loew’s are playing cur- 
|rent films only five days, to get 
| into Wednesday openings for May 
| 30 holiday week. ‘World Without 
| End,” at the Indiana is boxoffice 
leader on that basis but slow. 
“Maverick Queen” at Circle ac- 
| tually is getting more coin in full 
| week. “Patterns” is dull at Loew’s. 
Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 
50-85) — “‘Maverick Queen” (Rep) 
;and “Steel Jungle” (WB). Mild 
'$6,500. Last week, “Bold and 
Brave” (RKO) and “Paris Follies 
| 56” (AA), $7,500. 

Indiana (C-D) (3,200; 50-85)— 
\“World Without End” (AA) and 
| “Atomic Man” (AA). Slow $6,000 
in 5 days. Last week, “Revolt of 
| Mamie Stover” (20th), $9,000. 

Keith’s (C-D) (1,300; 65-95)-—- 
| “Serenade” (WB) (2d wk). Fair 
$4,500 after $6,000 opener. 

' Leoew’s (Loew) (2,427; 50-80)— 
_“Patterns” (UA) and “Killer is 
Loose” (UA). Dull $3,500 in 5 Gays. 





“Killed Bill Hickock” (Indie), 
$3,000. 


¢ 





WASHINGTON 
(Continued from page 9) 
$4,509. Last week, “Maverick 

Queen” (Rep), $4,000. 


Heat Wilts Port. But 
‘Heroes’ Bangup $7,000 


Portland, Ore., May 22. 


Extreme hot weather and tran- 
;Ssient name draws are cutting into 
ifirstrun take this round. Town is 
bogged down with holdovers, and 
newcomers are modest. ‘Cockle- 
‘shell Heroes” is okay. “Revolt of 
|Mamie Stover” is tall in second 
| session. 

Estimates for This Week 


Broadway (Parker) (1,875; 9$0- 
$1.25)—“Great Day In Morning” 
(RKO) and “Cash On Delivery” 
(RKO). Slim $4,500. Last week, 
“The Bold and the Brave” (RKO) 
and “Hidden Guns” (Rep), $9,100. 

Fox (Evergreen) (1,836; $1-$1.25) 
—‘Revolt of Mamie Stover” (20th) 
jand “Slightly Scarlet” (RKO) (2d 








wk). Tall $8,000. Last week, | 
$9,800. - 

Guild (Indie) (400; $1)—‘“Dector 
At Sea” (Rep) (2d wk). So-so 
| $1,300. Last week, $1,600. 
| Liberty (Hamrick) (1,890; 90-! 
1$1.25)—""The Rack” (M-G) and 


“Price of Fear’ (U). Thin $4,000. 


|Last week, “The Maverick Queen” 
|(Rep) and “Jaguar” (Rep). $4,300. 
| Orpheum (Evergreen) (1,600; 
| $1-$1.25) — “Cockleshell Heroes” 
(Col) and “Jail Busters’ (AA). 
Okay $7,000 or near. Last week, 


“Hilda Crane” (20th) and “Case of 
Red Monkey” (Indie), $5,500. 
Paramount (Port-Par) (3,400; 90- 
$1.25)—“‘Birds and Bees” (Par) and 
“Searlet Hour” (Par) (2d wk). 
Neat $7,500. Last week, $9,000. 


H.0.s Slough Seattle; 
‘Mamie’ 6G, ‘Heroes’ 5G 
' Seattle, May 22. 


With over a month of sunshine, 
there’s the usual dullness at wick- 
ets here currently. Fact that many 
houses are holding over pix rather 
than open fresh fare for expected 
Memorial Day holiday upbeat also 
is hurting. Lone newcomer, “Mav- 








Capitol (Loew) (3,434; 85-$1.10) 
—‘‘Meet Me in Las Vegas” ‘(M-G) 
(3d wk). Oke $10,000 in final 6 
days, after $13,000 last week. 

Columbia (Loew) (1,174; 70-95) | 
—‘Tribute to Bad Man” ‘(M-G) 
plus “Wedding in Monaco” (M-G) 
(2d wk). Pleasing $5,000-in final 6 
days after $10,000 last week. 

Dupont (Lopert) (372; 90-$1.25) 
—“Richard III” (Indie). (2d run). 
So-so $4,500 in moveover from 
Playhouse. Stays. Last week, 
“Zanzabuki” (Rep) (2d wk), $3,000. 

Keith’s (RKO) (1,939; 70-95)— 
“On Threshold of Space” (20th). 
Disappointing $7,000, despite fine 
crix reaction. Last week; “Hot’ 
Blood’ (Col), $6,000. 

Metropolitan (SW) (1,200; 75-$1) 
—‘“Distant Drums” (WB) and 
“Dallas” (WB) (reissues). Good 
$7,500. Last week, ‘Maverick 
Queen” (Rep), $5,800. 

Palace (Loew) (2.360; 75-$1.10) 
—‘Revolt of Mamie Stover” (20th) 
(2d wk). Oke $10,000 in final 6 


erick Queen,” is swinging mighty 
low at Orpheum. “Revolt of Mam- 
ie Siover”’ looms good’in abbre- 
viated sccond session at Coliseum. 
“Ladykillers’ is rated trim in sec- 
ond Music Box round. ‘“Cockle- 
shell Heroes is fair in second Fifth 
Avenue week. 
Estimates for This Week 


Blue Mouse (Hamrick) (800; 90- 
$1.25)\—““Gaby” (M-G) (3d_ wk). 
So-so $2,500. Last week, $3,400. 


Coliseum (Evergreen) (1,870; 90- 
$1.25)—‘“Mamie Stover” (20th) and 
“Broken Star’ (UA) (2d wk-4 
days). Good $6,000. Last week, 
$9,300. 

Fifth Avenue (Evergreen) (2,500; 
$1-$1.25) — “Cockleshell Heroes” 
(Col) and “Crashing Las Vegas” 
(AA) (2d wk).* Fair $5,000. Last 
week, $7,200. 

Music Box (Hamrick) (850; 90- 
$1.25)—“‘Ladykillers” (Cont) (2d 
py Trim $3,600. Last week, $5,- 





days.* Last week, $14,000. 
Playhouse (Lopert) (456; 75- 

$1.10)—‘“‘Patterns” (UA) (2d wk). 

Slow $3,500 after $4,000 opener. 


Warner (SW) (1,300; $1.20-$2.40) 
—‘‘Cinerama Holiday” (Indie) 
(32d wk). Bright $17,000 for sec- 
ond consecutive week. Stays. 

Trans-Lux (T-L) (600; 90-$1.25) 
—‘‘Picnic” (Col) (14th wk). Spurt- 
ing to neat $7,000 after $6,500 last 
week. Holds. 


CHICAGO 


(Continued from page 9) 
(2d wk). Light $19,000. Last week, 
$29,000. 

Palace © (Eitel)- (1,484: $1.25- 
£3.40) — “Cinerama Holiday” (In- 
die) (49th wk). Lively $28,000. 
Last week, $23,500. 





Roosevelt (B&K) (1,400; €65-98)— | 
“Tribute To Bad Man” (M-G) and | 


“Apache Ambush” (Col). Sock 
$19,000. Last week, ‘Last Hunt’ 
(M-G) and ‘Naked Street’ (UA) 


‘2d wk), $18,000. 

State-Lake (B&K) (2,400; 98- 
£1.25)—“Helen of Troy’ (WB). 
Licht $25,000. Last week, “Birds 
and Bees” (Par) (2d wk), $17,000. 

Surf (H&E Balaban) (685; 98)— 


“Ballet Romeo Juliet” (Tohan) (2d | 


wk). 
©5400. 
United Artists (B&K) (1,700; 98- 
$1.25) — “Man Who Knew Too 
Much” (Par). Whopping $32,000. 
Last week, “The Swan” (M-G) (4th 


Tall $4,900. Last” week, 


Music Hall (Hamrick) 2,200; 90- 
$1.25)—“‘Serenade” (WB) and 
“Day of Fury” (U) (2d wk). Slow 
$4,500. Last week,* $5,700. 


Orpheum (Hamrick) (2,700; 90- 
$1.25) — ‘‘Maverick Queen” (Rep) 
and “Stranger. at My Door” 
(Rep). Sad $4,000. Last week, 
“Bold and Brave” (RKO) and 
“Terror at Midnight’ (Rep), 
$4,800. 

Paramount (Evergreen) (3.039; 
90-$1.25)—“‘Birds and Bees” (Par) 


and “Slightly Scarlet’ (RKO) (2d 
wk). Drab with $5,000 or near. 
Last week, $6,800. 


Aussie Revue 


Continued from page 2 














but only 75% 
double act. 


The deal, which involves a min- 
imum 26 week Australian tour, 
plus options for a further 26 
weeks, provides for a guaranteed 
basic salary against a 10% of the 
take. This could yield upwards 
of $3,500 on capacity business. 

Martin, who operates a leading 
theatre chain in Australia, fa- 
vored Julia for his Olympic lay- 
out in view of her multilinguistic 
abilities. She sings in, and 
speaks about 10 languages, and 
that, Martin reckoned, would have 
additional appeal for international 
audiences expected during the 


billing for her 





wk), $16,000. 

Woods (Essaness) (1,206; 98- 
$1.25) — “Jubal” (Col) (2d wk). 
Stout $20,000. Last week, $36,000. 

World (Indie) (430; 98)—-“‘Mad- 
ame Butterfly” (IFE). Big $6,500. 
_Last week, “Hamlet” (Indie) (2d 
wk), $2,400. 

Ziegfeld (Davis) (430; 98)—- 
“Diabolique” (UMPO) (22d wk) 
‘Staunch $2,900. Last week, $3,100. 


Olympics. The booking is a di- 
‘rect result of Julia’s solo tryout 
| engagement at the Colony restau- 
| rant here two months ago. Martin 
caught her, and _ immediately 
opened negotiations. 

Pat Henning will get second star 
| billing in the production. Others 
already signed include Channing 
Pollock, the Lane Brothers and 
| Bob Bromley, 


Re-Titled RKO Circuit 


ea 








DRIVE-IN HAZARD 
TO AIRPORT CLAIMED 


Chicago, May 22. 

A proposed drive-in theatre to 
be built on privately owned land 
near Chicago’s recently opened 
O’Hare International Airport is 
the subject of a running battle 
here between the theatre’s pro- 
moters and Cook County zoning 
authorities. 

The county contends the ozoner’s 
| screen will be a safety hazard to 
| planes using O’Hare field since it 





| would be in direct line with the 
flight approach to a proposed run- 
way. Promoters Michael A. Reese 
and Sam Shiner claim the county 
has no right to deny them a build- 
ing permit and threaten suit if 
the permit is not granted. The 
city has offered to buy the land on 
which the drive-in would be built, 
37 acres, for $56,000. The promo- 
ters say they paid twice that much 
for the site and that commercial 
land in the area is selling for $10,- 
000 an acre. The city had*original- 
ly planned to buy the land as part 
of the airport’s development pro- 
gram but a shortage of funds 
available for the program has so 
far interfered with the purchase. 
Latest development is that state’s 
attorney John Gutknecht has ad- 
vised the county zoning board that 
they need not issue a_ building 


| permit since the city has made an 


ofter to purchase the land. City 
corporation counsel John Mela- 
niphy maintains that the land can 
be condemned unless the promo- 
ters accept the city’s offer and that 
then title to the land would go 
to the city. As of now, however, 
the outcome is. still uncertain. 


Pimstein Vs. List Ends; 


Settlement Undivulged 


Henry M. Pimstein, former RKO 
Pic‘ures v.p. and attorney, last week 
settled his $226,000 suit against Al- 
bert A. List. No details given as to 
sum, Settlement was reached dur- 
ing conferences before N.Y. Fed- 
eral Judge Lawrence E. Walsh. 

Pimstein’s suit charged that he 
was retained by List to act as an 
adviser and negotiate for a con- 
trolling interest. in RKO Theatres. 
Although the stock was acquired, 
complaint alleged, Pimstein wasn’t 
compensated for his services. 

List, with broad textile interests 
prior to moving into the film field, 
is now president and board chair- 
man of RKO Industries, parent 
body of RKO Theatres. 











Brit. Prelate Raps 


Continued from page 2 








I must say that the words of this 
song would, in my judgment, be 
found somewhat discordant when 
heard out of a religious context, 
and even in a religious context 
would hardly accord with taste in 
this country.” 

Cornell told Variety: “I am 
going back to America where I 
can sing what I like, and the Arch- 
bishop can preach what he likes.” 

“Let’s face it,” said Cornell at 
the Empire Theatre here. “The 
BBC has cut my business on this 
score by half. The trip has not 
been a roaring success by any 
means. I don’t expect people to 
come to hear me if they never 
manage to hear my _ records. 
Thanks to the BBC, they never do. 
The ban is ridiculous.” 

Cornell and his pianist, Jerry 
Carretta, are skedded to plane 
back to N.Y. from London May 20 
after their current British tour. 


Platter Biz * 


Continued from page 1 

















ter was 37% ahead of last year’s. 
This figure does not include busi- 
ness done by the Columbia LP 
Record Club. 

In a breakdown of the Col in- 
crease, the survey showed that 
pop albums jumped 58% ahead of 
last year, longhair packages were 
68% ahead and pop singles were 
13% ahead. 

Survey also pointed up the con- 
tinuing sales downgrade of ex- 
tended play platters and 78 rpm 





singles, 


RKO Industries Replaces Old Theatres Corp.—3 


New Directors—Now In Textiles, Gas and Oil 
+ 





Meeting for the first time since 
stockholders approved the acquisi- 
tion of the Cleveland Arcade Co 
the board of the RKO Theatres 
Corp. changed the name of the 
company to RKO Industries Corp. 
Board also appointed three new 
Girectors and elected new officers, 


RKO Theatres shareholders last 
week approved the reorganization 
agreement providing for the issu- 
ance of 1,043,706 shares of common 
in exchange for the assets of the 
Cleveland Arcade Co., which has 
a controlling interest in the Gera 
Corp. 

Circuit and its subsids reported 
a net of $355,138 for the first 
quarter of 1956 compared with 
gal for the same period in 


Gera Corp., representing RKO 
Theatres’ first diversification move, 
is engaged in textile finishing 
through the U.S.F.-Aspinook Divi- 
sion; electronic research, the man- 
ufacture of synthetic fabrics, ete. 
It also has oil and gas properties 
in Kansas and is engaged in real 
estate operations. . 


Officers of the new RKO In- 
dustries include Albert A. List as 
chairman of the board and presi- 
dent; William A. Broadfoot, vice- 
chairman of the board; Sol A. 
Schwartz, exec v.p. Schwartz also 
stays on as prexy of RKO Thea- 
tres and the circuit’s chief exec. 


New board members include 
Broadfoot, General Royal B. Lord 
and A. H. Parker. Broadfoot and 
Lord are execs of Gera. Parker is 
the president of the Old Colony 
Trust Co. in Boston. Other seven 
directors are Theodore R. Colborn, 
David J. Greene, Dudley G. Lay- 
man, A. Louis Oresman, Edward 
C. Raftery, List and Schwartz. 














: Bway Bumper Crop 
=——_- Continued from page 1 =z 


promised for Minneapolis and the 
Guild-ATS has come through with 
that number. They’ve been the 
current “Teahouse of the August 
Moon,” “Anniversary Waltz,” “Bus 
Stop.” “Plain and Fancy” and “Bad 
Seed.” All but “Anniversary 
Waltz” did big business here. 

In this regard, Lowell Kaplan, 

yceum manager, supports Keefe, 
asserting, “We've had no com- 
plaints from subscribers and as far 
as we're able to learn, they’re very 
well satisfied with what they’ve 
had.” ‘ 

Keefe also points out that al- 
though road cities have generally 
been paying higher prices for legit, 
beefs have been few. In Minne- 
apolis, for ewample, the top prices 
for most musicals and non-musi- 
cals, respectively, are now $4.95 
and $4.40, respectively, instead of 
the former $4.40 and $3.85 or $3.30. 

“Like New Yorkers, road town 
residents apparently are recon- 
ciled to the fact that higher oper- 
ating costs call for steeper admis- 
sions, and if you have what they 
want the admission scale seems to 
be no factor,” asserts Keefe. 

“If it isn’t what they want, it’s 
the same old story—you can’t give 
it away at any price. General 
prosperity, of course, may have 
sumething to do with this willing- 
ness to foot the higher bill for 
theatre tickets.” 











Air Base Network 


=a Continued from page 1 
come the medium of presidents. 
In addition to President Eisen- 
hower, who has made four closed- 
circuit appearances for dedication 
ceremonies, the medium has fea- 
tured the corporate heads of the 
nation’s top business firms, includ- 
ing General Motor’s Harlow Cur- 
tice, General Electric’s Ralph Cor- 
diner, Sun Oil’s Robert Dunlop, 
and Standard Oil’s Stanley Hope. 

Extent to which large-screen 
closed-circuit has advanced in 
seven years as a specialized com- 
munications medium is pointed uP 
by the fact that TNT alone has 
staged 100 telecasts over that pe- 
riod, with the majority coming in 
the last two years. Company eX- 
pects to do $4,000,000 worth of 
business during the current fiscal 
year, staging an average of two or 
three business closed-circuit tele- 








casts per month, 
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It is not too early to predict 
: it will be the years HIGH! | 
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Just previewed — already famous! 


Breas 
pets. 
SOLA 
IRS 
SEOUL RTS . 
ONE COE AN Pender ehe7> > aan 2d 
ASL SAT ONaS SNES OS TR eR aaR 
on SAV IPRASYOS SS ORF * LEREIR SS 
Z ; 33337 vognveres 
23a 333 2833 





ARs 
A> eede> > 
22 AR PRR wes on 
Veter py eee y 
2? <hi-d 24 

+ 


143 
Veaarrv te 
244% 


sears 
ave 


Shanty 
3 


$> SAS Ves 
$e Saesst 
2 Sega 

estinses 


Ay 
* 


Sr 
28S) a> e 
REP ADS? a4 





ASY 
aS <4 


M-G-M presents in VISTAVISION 


BING GRACE FRANK 
ROSBY KELLY = SINATRA 


“HIGH SOCIETY” 


Co-Starring 


CELESTE HOLM * JOHN LUND 
LOUIS CALHERN * SIDNEY BLACKMER 


ad LOUIS ARMSTRONG And His Band 


Screen Play b ased on a Pla usic 
OHN PATRICK * "Phin Bary” * Ipnesty COLE PORTER 


Music Supervised & Adapted by JOHNNY GREEN and SAUL CHAPLIN Again, it’s 
Color by TECHNICOLOR . Directed by CHARLES WALTERS M-G-M THE 
A SOL C. SIEGEL PRODUCTION ' 
m HOTTEST ' 


| - (Available in Perspecta Stereophonié or 1-Channel Sound) COMPANY ! 
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Hollywood Production_Pulse 








ALLIED ARTISTS 


Starts, This Year.........12 





This Date, Last Year......11 


y - 





“NOTRE DAME OF PARIS” 
(Shooting in Paris) 
Prods.—Robert and Raymond Hakim 
Gina Lollobrigida, Anthony Quinn, Jean 
Danet, Pieral 
(Started April 17) 
“THE OKLAHOMAN” 
Prod.—Walter Mirisch 
Dir.—Francis D. Lyon 
Joel McCrea, Gloria Talbot, Brad Dex- 
ter, Peter Votrian, Anthony Cezruso, 
Laurie Mitchell, Harry Lauter, Mimi 
Gibson 
(Started May 14) 
“THE CRUEL TOWER” 
Prod.—Lindsley Parsons 
Dir.—Lew Landers 
John Ericson, Mari Blanchard, Allan 
Hale, Peter Whitney, Steve Brodie, 
John Indrisano 
(Started May 16) 


COLUMBIA 


Starts, This Year..........10 











“FULL OF LIFE” 

Prod.—Fred Kohlmar 

Dir.—Richard Quine 

Judy Holliday, Richard Conte, Bacca- 
loni, Esther Minicotti, Joe DeSan- 
tis, Trudy Marshall, Amanda Ran- 
dolph, Walter Conrad, S&m Gilman 

(Started May 2) 


“FIRE DOWN BELOW” 
(Warwick Productions) 
(Shooting in Trinidad) 

Prods.—Irving Allen, A. R. Broccoli 

Dir.—Robert Parish : 

Rita Hayworth. Robert Mitchum, Jack 
Lemmon. Edric Connar, Bonar Col- 
leano, Joan Miller, Herbert Lom, 
Peter Dling. 

(Started May 14) 

“THE WHITE SQUAW” 

Prod.—Wallace MacDonald 

Dir.—Ray Nazarro _ : 

David Brian, May Wynn, Bill Bishop. 
William Leslie, Frank DeKova. Myron 
Healey, Grant Withers. Roy Roberts, 

Wally Vernon, George Keymas, Neyle 
Morrow 

(Started May 14). _ 

“CHA CHA CHA” 

P:od.—Sam Katzman 

Dir.—Fred Sears 


Mary Kaye Trio, Perez Prado, Helen f 


Grayco, Luis Arcarez, Manny Lopez, 

Alix Talton, Sylvia Lewis, Stephen 

Dunne, Gonzales Gonzales, Danton 

DePaulo Z 
(Started May 14) 


WALT DISNEY 


Starts, This Year ..........1 
This Date, Last Year .......1 











METRO 


Starts, This Year.........11 











This Date, Last Year...... 6 
“OPPOSITE SEX” 
Prod.—Joseph Pasternak 
Dir.—David Miller 
June Allyson, Joan Collins, Dolores 
Gray, Ann Sheridan, Ann Miller, 


Joan Blondell, Jeff Richards, Leslie 
Nielsen, Carolyn Jones, Harry James 
& Band, Vivienne Segal, Barbara Jo 
Allen, Sandra Descher 

(Started Feb. 6) 


“A MAN 1S TEN FEET TALL” 
(Jonathan Productions) 
‘Shooting in New York) 

Prod.—David Susskind 

Dir.—Martin Ritt 

John Cassavetes, Sidney Poitier, Jack 

Warden, Kathleen Maguire 
(Started March 26) 


“RAINTREE COUNTY” 

Prod.—David Lewis 

Dir.—Edward Dmtryk 

Montgomery Clift, Elizabeth Taylor, 
Eva Marie Saint, Tom Drake, Nigel 
Patrick, Lee Marvin, 
Agnes Moorehead, Walter 
Jarma Lewis, Myrna Hansen 

(Started April 3) 

“TEA AND SYMPATHY” 
Prod.—Pandro S. Berman 
Dir.—Vincente Minnelli 
Deborah Kerr, John Kerr, Leif Erick- 

son, Dick York, Edward Andrews 
(Started April 12) 
“BARRETTS OF WIMPOLE STREET” 
(Shooting in England) 
Prod.—Sam Zimbalist 


This Date, Last Year ...... 9 || 


Rod Taylor, | 


“THE LOVES OF OMAR KHAYYAM” 
Prod.—Frank Freeman Jr. 
Dir.— William Dieterle 
Cornel Wilde, Michael Rennie, Debra 
Paget, John Derek, Raymond Massey, 
Yma Sumac, Margaret Hayes, Perry 
Lepez, Sebastian Cabot, Morris Ank- 
rum, Abraham Sofaer, Joan Taylor, 
Peter Adams, Henry Brandon, Paul 
Picerni, Eric Alden, Joyce Van Der 
Veen, Edmund Hashim, Maria Tsien, 
Ric Roman 
(Started April 2) 
“THE LONELY MAN” 
Prod.—Pat Duggan 
Dir.—Henry Levin 
Jack Palance, Anthony Perkins, Elaine 
Aiken, Neville Brand, Robert Middle- 
ton, Adam Williams 
(Started April 2) 
“FUNNY FACE” 
Prod.—Roger Edens 
Dir.—Stanley Donen 
Audrey Hepburn. Fred Astaire, Kay 
Thompson, Robert Flemyng, Michael 
Auclair 
(Started Aprii 9) 
“HOLLYWOOD OR BUST” 
Prod.—Hal Wallis 
Dir.—Frank Tashlin 


Anita Ekberg, Maxine 


Tracey Roberts, Willard Waterman 
(Started Apri) 16) 


RKO 


Starts, This Year..... ie a 
This Date, Last Year...... 6 














“PUBLIC PIGEON NUMBER ONE” 
Prod.—Harry Tugend 
Dir.—Norman McLeod 
Allyn Joslyn, J. C. Flippen, Benny 
Baker 
(Started April 30) 


REPUBLIC 


Starts, This Year......... 4 
This Date, Last Year......12 











20th CENTURY-FOX 


Starts, This Year......... 7 
This Date, Last Year...... 7 











“BUS STOP” 

Prod.— Buddy Adler 

Dir.—Joshua Logan 

Marilyn Monroe, Don Murray, Arthur 

O’Connell, Betty Field, Eileen Heckart, 
Hans Conried, Casy Adams, Robert 
Bray, Hope Lange, Linda Brace, 
Terry Kelman 

(Started March 15) 


“ONE IN A MILLION” 

Pro.—James Mason 

Dir.—Nicholas Ray 

James Mason, Barbara Rush, Walter 
Matthau, Kipp Hamilton, Rusty Lane, 
Chris Olsen, Robert Simon, Roland 
Winters, Rachel Stephens 

(Started April 16) 


“THE LAST WAGON” 
(Shooting in Arizona) 
Pro.—William Hawks 
Dir.—Delmer Daves 
Richard Widmark,. Felicia Farr, Ken 
Clark, Tommy Rettig, Ray Stricklyn. 
Nick Adams, uglas Kennedy, 
Stephanie Griffin, Susan MKohner, 
George Mathews, June Ellis 
(Started April 17) 
“BEST THINGS IN LIFE ARE FREE” 
Prod.—Henry Ephron 
Dir.—Michael Curtiz 
Gordon MacRae, Sherre North, Ernesv 
Borgnine, Dan Dailey, Mervyn Vye., 
Tommy Noonan, Phyllis Avery. Peter 
Mamakos, Ric Roman, Larry Keating, 
Jack Boyle, Tony Galento 
(Started April 25) 
“THE DAY THE CENTURY ENDED” 
Prod.—David Weisbart 
Dir.—Richard Fleischer 
Robert, Wagner, Terry Moore 
Started May 24) 


UNIVERSAL 


Starts, This Year aol ce ke 
This Date, Last Year......10 














“FOUR BRIGHT GIRLS” 

Prod.—Aaron Rosenberg 

Dir.—Jaek Sher 

George Nader, Julie Adams. Marianne 
Cook, Elsa Martinelli, Sydney Chap- 
lin, Grant Williams, Gia Scala, John 
Coleenor. Mabel Albertson, Maurice 
Marsac, Herbert Anderson 

(Started April 9) 





Dir.—Sidney Franklin 
Jennifer Jones, Sir John Gielgud, Bill 


Travers, Virginia McKenna, Laurence | 


Naismith 
(Started April 12) 


“TEAHOUSE OF THE AUGUST MOON” 
Pro.—Jack Cummings 
Dir.—Daniel Mann 
Marlon Brando, Glenn Ford, Machiko 
Kyo, Eddie Albert, Louis Calhern, 
Henry Morgan, Mitsuko Sawamura 
(Started April 16) 
“THE POWER AND THE PRIZE“ 
Prod.—Nicholas Mayfack 
Dir.—Henry Koster 
Robert Taylor, Elisabeth Mueller, Burl 
Ives, Sir Cedric Hardwicke, Charles 
Coburn, Ben Wright, Nicola Michaels, 
Mary Astor, Mary Scott, Richard Erd- 
man, Ben Wright 
‘Started April 30) 





PARAMOUNT 
Starts, This Year ..... ies on 
This Date, Last Year...... 4 





| “TAMMY” 
| Prod.—Ross Hunter 
Dir.—Joseph Pevney 
Debbie Reynolds, Leslie Nielsen, Wal- 
ter Brennan, Sidney Blackmer, Mala 
Powers, Mildred Natwick 
(Started April 25) 
“VYVE LIVED BEFORE” 
Prod.—Howard Christie 
Dir.—Richard Bartlett 
Jock Maboney, Leigh Snowden, Ann 





Dean Martin, Jerry Lewis, Pat Crowley, | 
Rosenbloom, | 


Red Skelton, Vivian Blaine, Janet Blair, 


Harding, John McIntire, Phil Harvey, 
Jerry Paris, Raymond Bailey, April 
Kent 
(Started April 30) 
| “THE INCREDIBLE SHRINKING MAN” 
Prod.—Albert Zugsmith 
Dir.—Jack Arnold 
Grant Williams, Randy Stuart 
(Started May 21) im 
“MISTER CORY” id 
Prod.—Robert Arthur 
Dir—Blake Edwards 
Tony Curtis, 
Bickford, William Reynolds, 
Morgan 
(Started May 21) 


“THE DEADLY MANTIS” 
Prod.—William Alland 
Dir.—Nathan Juran 
Rex Reason, Mara Corday 
(Started May 24) 


WARNER BROS. 


Siarte, This YO@E. <....:.22 3 
This Date, Last Year......10 


Russ 














“THE WRONG MAN” 


(Shooting in New York) : — 
Prod.-Dir.—Alfred Hitchcock ‘a8 
Henry Fonda, Vera Miles ay 


‘Started March 28) 
“THE OLD MAN AND THE SEA” 
(Shooting in Cuba) 
| Prod.—-Leland Hayward 
Dir.—Fred Zinnermann 
Spencer Tracy 
«(Started April 4 


| “THE GIRL HE LEFT BEHIND” 

| Pro.—Frank P. Rosenberg 

| Dir.—-David Butler . 
| Tab Hunter, Natalie Wood, Jessie 
| 





Royce Landis, James Backus, Henry 
Jones, Alan King, Murray Hamilton, 
James Garner 

(Started May 14) 





INDEPENDENT 


[ ee 


“THE PRIDE AND THE PASSION” 
(Stanley Kramer Productions) 

(For UA. Release) 

| (Shooting in Spain) 

Prod.-Dir.—Stanley Kramer 

Cary Grant, Frank Sinatra, Sophia Lo- 


ren 
(Started April 23) 

| “FIVE STEPS TO TERROR” 

(Grand Productions) 

(UA, Release) 
Prod.-Dir.—Henry S. Kesler 


Ruth Roman, Sterling Hayden, Jeanne 
Cooper, Werner Klemperer, Charles 











Davis 
(Started April 30) 


“FORT LARAMIE” 
(Bel Air Production) 
(For UA Release) 
Exec. Prod.—Aubrey Schenck 
Prod.—Howard W. Koch 
Dir.—Lesley Selander 
, John Dehner, Gregg Palmer, Frances 
Helm, Don Gordon 
(Started May 10) 


“THE SHE-CREATURE” 
(Golden State Production) 
(For American International Release) 
Exec. Prod.—Samuel Z. Arkoff 
MM stat = and » 95 ge 
Dir.—Edwar ¥ 
Chester Morris, Marla English, Cathy 
Downs, Tom Conway, Lance Fuller, 
Frieda Inescort, El Brendel, Frank 
Jenks, Paul Dubov, Luana Walters, 
Kenneth MacDonald, Bill Hudson, 
Jack Mulhall, Flo Bert, Felice Rich- 
mond, Paul Blaisdell, Jeanne Evans, 
Mari Finley 
(Started May 10) 


“THE KING AND FOUR QUEENS” 
(Russ-Field Production) 
(For UA Release) : 
Exec. Prod.—Robert Waterfield 
Prod.—David Hempstead 
Dir.—Raoul Walsh 
Clark Gable, Eleanor Parker, Barbara 
Nichols, Jo Van Fleet, Sara Shane 
(Started May 14) 


“THE BIG BOODLE” 

(Lewis Blumberg Productions) 
(For UA Release) 

(Shooting in Cuba) 

Prod.—Lewis Blumberg ’ 

Errol Flynn, Rossana- Rory, Gia Scala, 
Pedro Armendariz, Jacques Aubu- 
chon, Antonio Cacraja 

(Started May 14) 


‘RKO Will Handle Four 








Deal has been set for RKO to 
'distribute four new Walt Disney 
‘full-length features and accom- 
| panying short subjects in Latin 
America, the Far East ‘excluding 
Japan), Australia and Switzerland. 
RKO will also distribute worldwide 


a series of 18 single reel Disney | 


| shorts. 

| The four features in the deal in- 
clude “The African Lion,’ “The 
_ Great Locomotive Chase,” “West- 
ward Ho, The Wagons,” and “Davy 
‘Crockett and the River Pirates.” 





Hollywood, May 22. 
Highly - publicized ““Makelim 
|Plan” for distribution of indie 
product has been folded up by Hal 








“GUNFIGHT AT THE OK CORRAL” 
Prod.—Hal Wallis 
Dir.—John Sturges 





| E. Makelim after two years. Lone 
| picture produced in that period is 


Burt Lancaster, Kirk Douglas. Rhonda | Peing peddled to majors for pos- 


Fleming, John Ireland, Jo Van Fleet, | sible release. 


Tyle Bettger, Frank Faylen, Dennis | who had subscribed to the plan are 


Hopper, DeForrest 
Carey, Earl Holliman 
Started Mareh 12) 
“THE MAVERICK” 
Dis ee ~- - Brown 
r—Ruc ate 
Chariton 


Kelley, 


Forrest Tucker 
(Started March 26) 


Olive | 


eston, Anne Baxter, Gilbert 
Roland, Tom Tryon, Bruce Bennett, 


| currently being advised of the can- 
cellation and asked to return their 
contracts, 
_ During the two years that Make- 
lim worked on the plan, he had con- 
| tacted hundreds of exhibitors 


lseeking contracts guaranteeing 


Some 1,200 exhibs | 


Makelim Plan (Theatre-Fmanced Pix) 
Dies; Produced Only One Feature 


| play dates for a dozen pictures he 
| planned to make. The only picture 
produced thus far, “The Peacemak- 
}er,” has been completed for sev- 
/eral months. Film had a one-week 
|trial run in Wichita, Kan., some 
time ago. 

Letters to exhibs asking cancel- 
ree of existing contracts admit- 
ted that despite the work on the 
Plan, there were insufficient con- 
| tracts to “allow a proper presenta- 
| tion or even come close to giving 
}me back my cost of the picture, to 
aay pening of prints, advertising, 
} ete. 


Martha Hyer, Charles | 


Disneys Internationally 





+ Italian Scheme Needs Red Okay — 





No Tint Lab in China, So Censoring Bonzi Yellow 
River Footage Before Leaving Country a Hurdle 











| Academy’s New Slate 


Hollywood, May 22. 

Academy of Motion Picture Arts 
& Sciences re-elected 11 Governors 
and set two new names for two- 
year terms on Board. Balance of 
26-man directorate hold over until 
1957. 

Incoming members include Wen- 
dell R. Corey, Actors Branch 
(new); Y. Frank Freeman, Admin- 
istrators; Feild M. Gray, Art Direc- 
tors; John W. Boyle, Cinemato- 
graphers; George Stevens, Direc- 
tors; Fred L. Metzler, Executives; 
William A. Lyon, Film Editors; 
Hugo Friedhofer, Music (new); Sol 
C. Siegel, Producers; Teed Carle, 
Public Relations; Harry Tyitle, 
Short Subjects; John O. Aalberg, 
Sound; George Seaton, Writers. 

Board will elect officers for 1956- 
57 from branch reps at its meet- 
ing next week. 


Mario De Vecchi Thinks 


Yank Scouts Snub Lesser 
Product in Europe 


Foreign film importers in shop- 
ping: for fresh product in Europe 
frequently are so engrossed in the 
more prominent pictures that they 
tend to overlook other films which 
may have equal merit in the Amer- 
ican market. That’s the opinion of 
Mario De Vecchi, exec v.p. of the 
recently formed API Productions 
whose initial import, “The White 
Sheik,” just concluded a run at the 
55th St. Playhouse, N.Y. 

De Vecchi, who goes abroad in 
September to scout new acquisi- 
tions, feels that if the film has suf- 
ficient basic commercial values all 
that’s needed to generate some ac- 
tion at the art house wicket is a 
good publicity campaign coupled 
with a favorable critical reception. 

Aside from the _  Italian-made 
“White Sheik,” five other Italo 
imports are on the API release 
slate. They include “I Vitelloni” 
(The Wastrel), ‘“‘Terza Liceo” (Love 
is Coeducational), “The Woman 
Who Invented Love,” “Luci del 
Varieta” and “Sunday in August.” 
Company also sold a Picasso fea- 
turette in Ferraniacolor to NBC- 
TV’s “Elder Wiseman” series. 

A firm believer in personal ap- 
pearances to whip up interest in a 
picture, De Vecchi hopes to have 
writer-director Federico Fellini and 
director Luciano Emmer to come 
to the U.S. in conjunction with 
openings of their films. Fellini di- 
rected “‘Vitelloni” from a story and 
screenplay by himself and Ennio 
Flajano. Emmer directed “Love Is 
Coeducational.” 

Non-professional cast of ‘‘Coedu- 
cational” is in marked contrast to 
the star power of ‘‘Woman Who In- 
vented Love.” Latter, a Rossano 
Brazzi production, has Brazzi and 
Silvana Pampanini in top roles. 
API, incidentally, was formed last 
year with Lew Shoskes as presi- 
dent; Herbert Margrill, ad-pub v.p. 
and De Vecchi. 


Sell Canadian Rights To 
Bank Grabbed Frenchies 


Canadian rights to French ver- 
sions of five feature pictures con- 
trolled by the Bank of America 














heve been acquired by Empire- | 


Universal Films, Ltd., with Sover- 
eign Films to handle the 16m 
versions. 

Titles are “Let’s Live a Little,” 
“Ramrod,” “No Minor Vices,” 
“Force of Evil” and “Caught.” All 
have been sold to tv in the U.S. 
Most of these pictures are the 
ones taken over by the bank from 
the now defunct Enterprise Pro- 
ductions which was headed by 
Charles Einfeld. 





Interstate’s Conversions 
Dallas, May 22. 

Interstate Circuit has conclud- 
ed a deal with Todd-AO to convert 
the Tower Theatre here, a down- 
town house, and the Tower fh 
Houston, a nabe house, to that 
screen process for “Oklahoma” 
come June. 

“South Pacific’ also in the 
Todd-AO process will follow “Ok- 
lahoma” and will in turn be fol- 
lowed by “Around the World in 
80 Days.” 


> 





Documentary feature on China 
with the Great Wall and the dike 
system in the Yellow River area 
as a theme, is a hope of Italian 
explorer-filmmaker Count Leonar- 
do Bonzi. Chinese government js 
considering the plan, but hasn't 
given it the green light yet. 

Bonzi disclosed the project in 
New York last week while on a 
stopover from Japan back to his 
native Rome. While in Gotham, he 
signed final papers with IFE Re- 
leasing Corp. which is releasing 
his “Lost Continent,” the 1955 
Cannes film fest winner. 


Bonzi and Seymour Poe, IFE 
exec v.p., reported that John Gun- 
ther had been signed to write a 
narration for “Continent” which is 
in color and CinemaScope and pic- 
torializes Bonzi’s expedition inte 
Indonesia. Pic, which is feature- 
length, will be released by IFE 
in October. It’s the first C’Scope 
opus to be made by Italians, and 
also the first to use the C’Scope 
lens on a hand camera. Bonzi’s 
earlier effort in the nature docu- 
mentary line was “Green Magic,” 
also handled in the U. S. by IFE. 

Bonzi explained that the prob- 
lem with his Red China project 
was that the Chinese wanted to 
see the footage he’d shoot before 
it leaves the country. Since he'll 
be lensing in color, and China has 
no tint labs, this procedure isn’t 
‘practical. However, he said, he had 
offered the Reds to submit footage 
to their embassy in Switzerland. 

In his talks with the Chinese, 
he had told them that the docu- 
mentary would have to be good 
both for them and for Western 
audiences, Bonzi said. He wanted 
to point eut, for instance, that the 
great Yellow River dike system 
was being built by manual labor. 
He also agreed to have official su- 
pervision of the shooting, which 
would take a year and would start 
next winter. . 

Bonzi said his “Green Magic” 
had been sold behind the Iron Cur- 
tain, and‘ that “Lost Continent” 
also would be shown in Russia 
starting in July. The Soviets paid 
in dollars for the film. + 

A ski and tennis champion, test 
pilot, trans-Atlantic flyer, explorer 
and film producer, Bonzi said he 
was- making pictorial records of his 
expeditions, partly in the hope to 
recoup his cost and partly to bring 
distant places to people. He has 
no prior commitments on any of 
yer films, including the China proj- 
ect. 

There’s a renascence of docu- 
mentary making in Italy and in 
Europe generally, Bonzi reported, 
warning however that there was 
room only for the unusual in that 
field. “‘Lost Continent” has been a 
strong grosser everywhere it has 
played, notably Italy, France and 
Germany. In Italy, where 20th-Fox 
distributes it, “Continent” has 
grossed $500,000 alone. The Italo 
Government pays an 18% subsidy 
on the b.o. gross. Pic was close to 
a year in the making and has just 
opened up in Japan. 


BELL, BROOKLYN, IN 
QT ANTITRUST PEACE 


Mindell Theatre Corp., operator 
of the Bell Cinema, Brooklyn, N.Y., 
has settled its $750,000 treble 
damage antitrust suit against the 
eight majors and several affiliated 
circuits. Action was discontinued 
shortly before the case was sched- 
uled to go to trial before N.Y. 
Federal Judge Sylvester J. Ryan. 

Mindell-charged the distributor 
defendants with discriminating 
against the Bell in respect to runs 
and clearances’ Terms of the 
settlement were undisclosed. 








Elevate Eastman Vets 

Rochester, N. Y. 
New directors of Eastman Kodak 
Co., elected last week, are Ivar N. 
Hultman, general manager of the 
Kodak Park Works; James E. Mc- 
Ghee, in charge of domestic sales 
and advertising, and Edward P. 
Cuftis, general managér of the 

company’s international division. 
All three are vicepresidents and 
each has been with the company 
over 35 years. This increases the 


number of directors to 15, the 
maximum number authorized by 
Kodak stockholders at the annual 





meeting on April 24. 
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hilly ‘Vigilantes’ See Pictures As 


‘Swirling Oceans of Rottenness 


Attacking today’s motion pic-+¢ 
tures as “swirling oceans of . . ‘| STOOPS TO CENSOR 
rottenness.” the Philadelphia Arch- | 
diocesan Vigilance (sic) Committee | St. Louis Purity Binge Leads to 


makes it plain that Catholics have | Raids on Penny Arcades 
no business defending freedom of | 











St. Louis, May 22. 





expression on-the screen. 

In a booklet designed to rouse 
Catholic pressure against 
cent” ‘films, the committee states: 

“Some Catholics have yet to be 
convinced about the Legion of 
Decency. Some are erroneously in- 
dividualist, saving they can make 
their own judgment about movies. 
Tell them a bad movie is sinful 
and conscience does not allow any- 
one to try it before he buys it. 

“Some are constitutionalists, 
claiming freedom of expressien fer 
the movies. Tell them that thev 


are free to sin but the penalty is | 


hell. Ask them why they are taking 
a stand against the Church. 


“Some are so sure of themselves | 


saying that a bad movie does not 
affect them. Challenge that state- 
ment. Cana he-man view feminine 
indecencies without a single pas- 
sing bad thought or emotion?” 


Booklet, announcing a training 
course for active “vigilantes,” said 
“A Catholic who goes to any 
movie nowadays’ without first 
knowing what kind of picture it is, 
is as crazy aS a deep sea diver who 
goes down without an octopus 
knife. The Legion of Decency 
is the octopus knife for the 
Catholic moviegoer. Without it, 
more slimy pictures would he 
around. Movies today are swirl- 
ing oceans of octopus rotten- 
ness. Where the Legion cannot 
cut off the filthy creatures from 
reaching its victims, it cuts off 
innocent victims from reaching out 
to the creature’s sucking arms. 
Movies today just won’t come 
clean. Even good ones are pep- 
pered with octopus poison.” 

Industry execs who have seen 
the pamphlet thought the frantic 
wording implied a growing concern 
over Catholics not following Legion 
dictum. 


| ot et ea 
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1 It seems to us that a 
well-known playwright 
is summed up by the | 
headline above. He 
could be, at least, in his 
contacts with us. He 
‘| likes tiny horses frisking 4 
f| ~=©6 on the beige background 
’ of his Countess Mara 


5 Pet be + tea 


i iH 


| of popular ballads 
chooses the bright, brisk 
designs. And they tell 
us that a musical fellow 
named Phil, famed for 
leading ladies, has 2,000‘ {| ! 








The mark of the man 
who has made his mark 
: is his Countess Mara 
Cravat, quite often. 
$7.50, $8.50, $10.00, { 
$15.00, and more. Bow 
1] ties (clips, and to tie) |! 
$2.50 to $5.00. The }4 


4 
| 
} 
{ 
i 


Spring tie for you waits 
for you at 338 Park Ave- 
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Cravats.Oneslim singer = |’ Se Cinerama Inc., 


4{|eral counsel of Cinerama Produc- 
4 | tions, 


j| that the company would continue | 
- e explore various types of stock) 


*)| tions’ aim is to receive its 


Holier-than-thou is really ram- 
| paging locally. The St. Louis Grand 


'Jury has indicted five persons, 


_operators or employes, of penny ar- | 


'cades. The premises were “raided.” 
| Peasants put coppers into ma- 
chine and peeped at what the po- 


‘lice called, in an old police phrase, | 


| “scantily clad females.” 
| 
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Chi Attorneys’ Antitrust 


| 
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| Actions Involve Ozoners 





| 


| In Pennsylvania, Mich. 


Chicago, May 22. 

Three recent damage suits filed 
against the major film distributors 
in Federal Courts in Michigan and 
| Pennsylvania by drive-in corpora- 
tions in those states all allege con- 
| spiracy by the majors to prevent 
|;ozoners from playing first-run 
‘films day and date with local con- 
ventional theatres. 

One suit, filed by the Super Out- 
door Theatre Inc. of Belle Vernon, 
Pa., asks for $77,100 treble dam- 
ages for the period May 1-Nov. 29, 
1952. Another court action insti- 
tuted by the Tusca Drive-in Thea- 
|tre Company, operators of an 
'outdoor theatre near Rochester, 
’Pa., asks for $75,000 for damages 
allegedly suffered from May 1, 1952 
to Oct. 15, 1952. The third suit, 
which includes the 114 theatre 
Butterfield circuit as a defendant, 
filed in Michigan by the Kalamazoo 
Drive-in Theatre Co., Inc., asks 
$75.000 for alleged damages in 
1955. 

The suits were filed by Chicago 
attorneys Seymour F. Simon and 











Remodel 1913 Bioyraph 
Studio in Bronx For 
Theatre (& TV) Films 


The old Biograph Studios in the 
| Bronx, inactive since 1936, will be 
reopened for feature picture and 
telepix production by a new oper- 
ating group which has acquired 
the property. 

The new group, operating under 
the corporate title of Gold Medal 
Studios Inc., includes Abfred W. 
|Schwalberg, former Paramount 
domestic sales chief and presently 
prexy of Artists-Producers Asso- 





Medal Productions and formerly 
with Theatre Network Television; 
David Steinberg, president of Im- 
perial Scenic Studios, and Sy 
Weintraub, executive v.p. of the 
telepix distribution outfit, Flamin- 
go Films, and prexy of KEYD-TV, 
Minneapolis. Schwalberg is chair- 
| man of the board of the new com- 
| pany, Poll president, and Steinberg 
'and Weintraub vice-presidents. 

The studios are presently being 
modernized. Two buildings include 
two large sound stages and facili- 
ties which include commissary, 
showers, dressing rooms, air con- 
ditioning, cutting rooms, and pro- 
jection rooms. The deal was set 
by Poll in negotiations with Ben 
Gertner, president of Biograph 
Realty Corp. Tom Ward will be 
studio manager. 

The Biograph Studios were 
opened in 1913. The first picture 
filmed there was D. W. Griffith’s 
“Judith the Petunia.” Early stars 
who made films there included 
Dorothy and Lillian Gish, Mabel 
Normand, Blanche Sweet, Bill Jef- 
ferson, Henry Miller, Mary Pick- 
ford, and Mack Sennett. The old 
Fox Co. and Paramount-Famous- 
Lasky used the _ studio before 
building their own. In 1924 First 
National Pictures started produc- 
ing pictures there. In 1934 re- 
public Pictures took it over and 








Sheldon O. Collen. 


renamed it the Republic Studios. 





Cinerama Negotiates New Terms 





Rivalry Is 


Productions Corp. Seeks Bigger Take—Cinemiracle 


Discounted 





Cinerama Productions Ine. is 
currently negotiating with Stanley 
Warner for revision of the contract 
between the two companies, stock- 
holders of Cinerama Productions 
were apprised at the annual meet- 
ing last week. Cinerama Produc- 
tions, which turned over its produc- 
tion and exhibition rights to the 
theatre chain in return for a per- 
centage, is seeking an arrange- 
ment whereby it can receive an ad- 
ditional share of the income at the 
present time. 

Also involved in the discussions, 
although distinctly a longrange 
goal, is the possibility of a “‘mer- 
ger” between the three firms invol- 
ved in the Cinerama process— 
Stanley Warner, Cinerama Produc- 
tions, and Cinerama, Ine., the 
patent holder and manufacturing 
firm. Talks already are underway 
relating to an exchange of stock 
between Cinerama Productions 
with SW’s 
shares in Cinerama Inc. being the 
| key factor in the proposal. Theo- 
|dore R. Kupferman, y.p. and gen- 





admitted that “objections 


According to treasurer Irving 
Margolin, the company’s financial 
status is showing a marked im- 
provement. Only a $500,000 debt 
remains outstanding and this is ex- 
pected to be cleared up by next 
year. At the prodding of stock- 
holders, he predicted, as a wild 
guess, that current earnings of 27c 
per share would increased to 70c per 
share by next year. Margolin also 
disclosed that the installation cost 
of 11 Cinerama theatres, in addi- 
tion to the first four units, had 
been amortized. He also revealed 
that the negative cost of “Cine- 
rama Holiday,” representing 
$2,000,000, had been recouped, but 
that there was still $1,000,000 to go 
to recover the full eost of the pic- 
ture. “Seven Wonders of the 
World,” he reported, represented 
a negative cost of $2,800,000. 

Discount ‘Cinemiracle’ 


Cinerama Productions officials 
discounted the effect of National 
Theatres proposed Cinemiracle 
process, but acknowledged the pos- 
sibility of some day licensing 
Cinerama pictures to Cinemiracle- 
equipped theatres. 





might conceivably occur,’ but 


interchanges with a view toward | 


three separate firms. 


General tone of the stockhold- 
ers’ remarks was friendly although 
there was questioning relating to 


: | eonsolidati ; |dividends and how come share- 
Countess Min Chadain ‘ | consolidating the operations of the! 


holders were not realizing any 


The negotiations with SW, in| benefits despite the high grosses 


process for almost a year, also in- 


of the Cinerama films. The ex- 


: : } hs : eu sae 
'volve Cinerama Productions share| Pense of the production-exhibition 


| Productions, said that agreement 
| had been reached with SW on this 
point and would involve a 50-50 
split of the foreign profits after 
all costs are recouped. 
Except for receiving 8% of the net 
of the first four Cinerama theatres, 
|Cinerama Productions splits 50- 
| 50 with SW on the profits that re- 
|main after the production costs 
l are amortized, operating expenses 
| are deducted, and installation costs 
jare recouped, Cinerama Produc- 


Share at an earlier date, 


\\ of the take from the foreign ex-| operations plus the liquidation of 
{| hibition of the three-strip films.| Previous debts were cited as the 
'| Milo J. Sutliff, prexy of Cinerama|Teason for 


the situation. The 
i'meeting ended on a friendly note, 
| with shareholders raising the man- 
agement’s operation, 

| Management's slate of directors 
, was elected, It included Sutliff, 
| Kupferman, Margolin, Louis B. 
Mayer, Ira §S. Stevens, Perry N. 
Selheimer, and John R. Boland. 
|The board reelected all the present 
| officers. In a curious switch, 
| Shareholders voted Sutliff an op- 
| tion to buy 5.000 shares although 
| the prexy said he didn’t want them. 


Venice Backs Down After U.S. Beefs: 


| Example Complicates Berlin Festival 





* Venice Film Festival committee 
has indicated its willingness to up 
the number of entries via matinee 


BACK PAY HEARINGS 





ciates: Martin H. Poll, head of Goid 


Some $14,500 Involved Via 
Color Corp. of America 





Los Angeles, May 22. 

New hearings to determine the 
amount of back pay due members 
of four Hollywood unions from 
Color Corp. of America are slated 
for the near future as a result of 
an Appellate Court ruling re-sub- 
mitting dismissal pay claims to ar- 
| bitration. Understood the total is 
ijaround $14,500. 


| Arbitrator Melvin J. Lennard 
| had originally ruled that the firm 
| “violated the collective bargaining 
| agreements” but failed to specify 
;} the amount due each member of 
ithe Film Technicians Local 683, 
Motion Picture Studio Technicians 
Local 789, Studio Projectionists Lo- 
'cal 165 and Studio Transportation 
| Drivers Local 399. all of whom 
were laid off in 1954. Superior 
Judge John J. Ford sent the mat- 
ter back to the arbitrator to de- 
termine the amounts involved and 
CCA appealed his action. Appellate 
court ruled that the Judge’s or- 
der is “not one ... from which 
an appeal may be taken.” 


Exhib Assn. Associated 
With ‘Birth of Nation’ 
First-Timing in Ohio 


Columbus, May 22. 
Now that the 40-year ban on 
D. W. Griffith’s “Birth of a Na- 
tion” has been cancelled out by the 
unconstitutionality of Ohio’s cen- 


sorship law the film has opened at 
new arter here, the Indianola, 
where manager Charles Sugarman 
reports best boxoffice of the nine 
bookings since house opened. 


Although there are rumblings 
already of distaste among Ohio's 
considerable Negro population at 
“this reaching back into the past 
tc hit us again with the Dixiecrat 
prejudices of Thomas Dixon and 
D. W. Griffith,” the Independent 
Theatre Owners of Ohio, trade 
body headquartered in Columbus, 
has made a deal with the distribu- 
tor to favor ITO members with 
booking priority. 


But at the same the ITO cau- 
tions its members that the film is a 
“false version of history and gives 
a distorted picture of race rela- 
tions in the south.” It also points 
out that a foreword on prints now 
states, “This picture represents the 
interpretation of the Civil War and 
the Reconstruction Period follow- 
ing, as generally conceived by the 
mind of the Southern whites.” 

In addition, reps of the National 
Assn. for the Advancement of Col- 
ored People saw the picture. ITO 
exec secretary Robert A. Wile as- 
serts “While they did not approve 
it and said it would not do any 
good, neither did they think it 
would do any harm.” 








many white scholars of the race 
tension problem in America, name 
“Birth of a Nation” as the greatest 
propaganda put-over from the Ku 
Klux Klan point of view in Ameri- 
can history.—Ed.) 


REPEAT ‘LADIES-FREE’ 
AT FOX MIDWESTERS 


Kansas City, May 22. 

Ladies Day as a boxoffice come- 
on worked so well the first time, 
the Fox Midwest Theatres tried it 
again. Idea was taken from base- 
ball and applied to the opening day 
of “Never Say Goodbye” in four 
first run theatres here couple of 
weeks ago, It boosted attendance 
about 30% and held its own on the 
day’s total gross. 


So the Fox managers put it to 
work again last week when they 
opened “Revolt of Mamie Stover” 
in the four first runs here. Tower, 
Uptown, Fairway and Granada, 
with comparable results, accord- 
ing to Leon Robertson, city man- 
ager. 

While the stunt is working nice- 
lv here, it’s figured best with a 
distaff-appeal picture. Deal is to 
ipvite a man to bring his rib, both 








profit; The board had previously approved.| for the price of one on opening 
j the siock option, 


| day. 


(Nearly all Negro leaders, and | 





showings. Festival will still only 
run 12 days, and the original inten. 
tion was to limit competition to a 
dozen night-shown features. 

There’s also a possibility that 
Venice may change its mind about 
the new rules under which its own 
committee would pick entries. 

Beef against the 1956 policy was 
registered by a number of coun- 
tries during the recent meeting at 
Cannes of the exec committee of 
the International Federation of 
Film Producers Assns. The U. §S, 
in particular stressed that the 
Venice rules, as now constituted, 
are in violation of the Federation's 
own rules and in particular of-rule 
number seven, which states specif- 
ically that entries should be select- 
ed by the countries invited to par- 
ticipate. . 

Federation body instructed its 
president, Renato Gualino, to get 
in touch with the Venice author- 
ities and request them to change 
their regulations. 


Motion Picture Export Assn, 
wants a return to the status quo, 
i.e. a policy under which it'd nom- 
inate two or three Yank pix for 
the fest, with Venice free to do its 
own inviting. One companv—20th- 
Fox—has already indicaied that it 
has no intention of submitting its 
product to the MPEA, but prefers 
to go it alone. 20th followed that 
policy at Cannes. 


Meanwhile, the Federation’s 
rules created an odd situation in 
relation to the Berlin festival, with 
MPEA stating that it didn’t have 
enough time to nominate Ameri- 
can entries by the May 15 dead- 
line, and the Germans arguing that 
they aren’t allowed to select from 
individual American entries. Ac- 
cording to the latest advice, the 
Germans have now agreed to make 
their own selection from the U. S. 
films submitted. Next year, how- 
ever MPEA will nominate. 





KNOCK AS BOOST 





J. Edgar Hoover Unwittingly 
Provides Title 





Hollywood, May 22. 

There probably won't be any 
sereen credit involved, but FBI 
boss J. Edgar Hoover is responsible 
for the title of an upcoming indie 
film, “Blueprint for Murder.” 

Co-producers Art Estrada and 
Steve Masino sent Hoover a copy 
of a script titled “Devil’s Play- 
ground” and dealing with a postal 
robbery in Las Vegas, inviting his 
comment. FBI boss took a dim 
view of the script, contending 1t 
might give ideas to persons with 
criminal tendencies. He tagged it 
“a blueprint for murder”—and the 
producers took it from there. 





— | 








I take this occasion to express my 
gratitude for the continuing confi- 
dence placed In me by my cus- 
tomers and friends In show business. 


JESSE BLOCK 


Registered Representative 
IRA HAUPT & CO. 
Investment Brokers 
501 7th Ave., New York 18, N. Y. 
LOongacre 5-6262 
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That CBS Mfg. Headache 


It’s reported that the Wall St. interests represented an the 
CBS board of directors are taking an increasingly dim view of 
the set manufacturing arm of the corporate Columbia company 
and have been irying to persuade board chairman William S. 


Paley to once and for all divest himself of it. 


It’s no secret, of 


course, that Paley & Co. have dropped millions in both the CBS- 
Columbia set manufacturing subsid and in the Hytron-acquired 


tube manufacturing division. 


Although losses have been pared 


considerably, since CBS has now declared a hiatus on color set 
and tube production, it’s understood that at one point they ran 


up to $12,000,000 in one year. 


Whether or not CBS will scrap manufacturing to devote itself 
exclusively in the network and recording business, is a moot point. 
Corporate prexy Frank Stanton, for one, is far from bullish on 
color tv’s prospects, even as a longrange undertaking. On the other 
hand, Paley, it’s reported, sees an eventual retrieving of all losses, 
plus a profitable manufacturing operation, based on an eventual 


mass embracing of tint tv. 


Meanwhile, CBS-Columbia has been cutting back on its parts 


orders and personnel. 


A large parts order going into the third 


quarter was cancelled because, according to a company spokes- 
man, it comprised high-priced components and the company wants 
to stick to low and medium-cost sets to be more competitive. 
“Duplicated” personnel in various departments have been dropped, 
and several engineers transferred to CBS Laboratories, also be- 
cause of duplication, the spokesman said. Proposals and plans 
for future operation have been submitted to Stanton and Paley, 
and CBS-Columbia execs are still awaiting decisions on those pro- 


posals. 


Consolidated CBS grosses and profits continue to climb and 
climb (with an alltime high registered for the first quarter of this 
year), but the major revenues stem from the tv network. “ 
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‘Good Morning's 


Bright Manana 





Higher Ratings, Mail Payoff for Sponsor on Write-Ins 


Portend Happy Days 





They’re beginning to say “Good 





| 
1 
| 


Morning” a little more cheerfully | 


around CBS-TV these days. Rea- 
son? The 7-8 p.m. Will Rogers Jr. 
experiment is beginning—slowly— 
to pay off in the form of (1) a 
rising Nielsen, which after nine 
weeks has hit the 4.0 mark, (2) a 
persistent series of renewals by 
one sponsor resulting from a 
stronger-than-usual mail pull for 
write-in sales and (3) murmurs of 
other activity on the sponsor front. 


Nielsen figure, of course, hasn’t 
approached that of the competing 
Dave Garroway “Today” on NBC, 
but more to the point is the strange 
story of Sterns Nurseries (flowers, 
that is), which several weeks back 
decided to try network tv with a 
one-spot buy on both “Today” and 
“Good Morning.” The “Good Morn- 
ing” announcement by Rogers 
pulled 4,000 mail-orders at $3 a 
clip. Result ‘was an additional or- 
der for some more spots, followed 
by still another and another this 
week for four more. CBS pubaf- 
fairs execs point out, moreover, an 
unprecedented type of fen mail, 
pointing up Rogers’ potential as a 
video frontman. 

On the sponsor front, Hamilton 
Beach appliances has come in for 
a string of participations, and on 





the heok is still another bankroller. | 


With a rising Nielsen and some of 
that green stuff (not plants) show- 
ing itself, the CBS brass aren't 


snarling so vehemently when some- | UN organization, with “See It Now” | 


body says ‘good morning” to them. 


High Finance’ As 
Latest Coin Entry 


With “$64,000 Question” still in 
the No. 1 Trendex slot and the new 
“$64,000 Challenge” showing up in 
No. 4 position, CBS-TV is all set 
to acquire still another big money 
quiz-giveaway show. This one _ is 
headed for the Saturday night 
10:30 slot, moving into the period 
being vacated by Budweiser and 
its “Damon Runyon Theatre.” 

Dennis James heads up the new 
entry, which is called “High Fi- 
nance.” Basis for the format is a 
variation on the game of monopoly. 
It'll show up on the network’s 
Summer schedule, starting next 
month, but is designed for year- 
ung slotting, Mennen will spon- 

r, 

With the $100,000-plateaued “Big 
Surprise” on the NBC-TV Satur- 
day night sked, it brings to four 
the number -of “giveaway giants” 
since “$64,000 Question” hit the 
Jackpot. 





Larry Marx, Resnick 


As Gleason Scripters. 


Larry Marx and Sidney Resnick, 
who wind up their scripting chores 
on the Jack Paar show on CBS-TV 
Friday (25), have been signed to 
the writing staff of the hourlong 
Jackie Gleason Saturday nighter 
for next fall. They don’t miss a 
day’s work, since the script ses- 
sions on the Gleason segment start 
on Monday (28). 

Sy Fisher of the Frank Cooper 
agency set the deal. 


‘Round the World 
With Danny Kaye 
For CBS Kideo 


High on the Ed Murrow “See It 
Now” agenda for next season is a 
major “introspec” (which may re- 
quire a two or even three-part in- 
stallment) which will star Danny 
Kaye as ambassador for the United 
Nations Children’s Emergency 
Fund. - Kaye is currently 





| globe-circling tour on behalf of the 








cameramen doing an-: exhaustive 
blow-by-blow chronology of his kid 
whirl. Thus far Murrow has 120,- 
000 feet of film, much of which, 
he says, is “out of this world.” It’ll 
be Kaye’s first major tv exposure. 

A lot of footage remains to be 
shot. Kaye has still to penetrate 
such countries as Morocco and the 
leper colonies of Nigeria. While 


|'in Spain he may meet with Gen- 


eral Franco. If possible, he may 
also go to Russia to show the So- 
viet some of the problems of the 
world’s underfed and_ diseased 
children. 
In addition to the “See It Now” 
(Continued on page 62) 


Gore Vidal’s ‘Honor’ As 


‘Playwrights’ Swansong 


“Playwrights 56” 1956 swansong 
entry on NBC-TV will be Gore 
Vidal’s “Honor,” with a Civil War 
background. Franchot Tone will 
probably be in the lead role. The 
Tuesday night show’s exit date is 
Jane 19. 

“Honor” will be Vidal’s second 
original on tv (though he’s done 
many adaptations). His first was 





“Visit to a Small Planet.” 


on a} 


IT'S AFIELD DAY 


By GEORGE ROSEN 


With only three or four holes 
still to be plugged, CBS-TV has 
finally resolved its summer tv 
schedule and at best it’s strictly 
one of those ‘‘let’s-get-it-over-with- 
and-get-into-the-new season” pro- 
gramming schedules. If there 
ever existed a day in tv when sum- 
mertime was utilized for experi- 
mentation of new ideas, formats 


written off as a casualty. 


Perhaps the only thing that dis- 
tinguishes this summer from pre- 
vious semesters is that not a single 
sponsor, either on CBS or NBC, is 
taking a hiatus (except in isolated 


ling). With some of the regular 
shows laying off for the hot 
months, clients are installing sub- 
stitute entries, none of which even 
remotely suggests 


ferent. As for those shows stay- 
‘ing put during the humid spell, 
most of them will come under the 
heading or reruns (where film 
shows are concerned) or, as in the 


and Arthur Godfrey’s Wednesday 


night showcase, there will be 
eight-week substitute conferen- 
ciers. 


CBS-TV summer sked reads as 
follows: 

Sunday: Sullivan show (with ro- 
tating emcees), General Electric 


Theatre. Alfred Hitchcock Pre- 
sents, ‘$64,000 Challenge” and 
“What’s My Line” all stay put, 


with repeats of “Private Secretary” 
at 7:30. 

Monday: “Godfrey’s Talent 
Scouts” stays but with an eight- 
week replacement for Godfrey, 
still to be chosen. Burns & Allen 
do reruns. In place of “Lucy” 
there will be a new Charles Far- 
rell film entry with a Racquet 
Club, Palm Springs, background, 
with name_ guests. “December 
Bride” goes off, with General 
Foods still scouting around for a 
replacement show. “Studie One” 
goes into its summer edition with 


ducer. 
Tuesday: Phil Silvers Show will 
do repeats; ditto “Navy Log.” 


“Joe and Mabel” goes in for the 
permanently-axed Guy Lombardo 
show, with J & M scheduled to be 


(Continued on page 62) 


Nothing Amateur About 
ABC-TV’s Regard For 





Pharmaceuticals Inc. and ABC- 
TV have finally resolved the next- 
fall status of “Original Amateur 
Hour,” with the show staying 
where it is Sundays at 9 to 10 but 
shifting to the 7:30-8:30 Sabbath 
spot on Oct. 7, when “Omnibus” 
'starts its fall season. “Famous 
Film Festival,” currently in the 
earlier time, will then be shifted 
to Saturday nights in the same 
7:30-9 time ‘period. 

Question of where to put the 
| show has been plaguing both ABC 
and the sponsors along with the Ed 
Kletter agency since the web ac- 
quired “Omnibus” on the basis of 
a Sunday night slotting. It’s re- 
ported that the new arrangement 
vas finally worked out on the basis 
of a survey 
and Kletter which showed a steady 
rating increase for “Amateur” at 
the expense of NBC's “Alcoa 





Sponsor finally succeeded in con- 
vincing ABC that the show would 
stand a better chance against Ed 
Sullivan ‘than “Film Festival.” 

The shift of “Film Festival,” for 
which pictures for next year have 
not yet been booked, incidentally, 
leaves up in the air the status of 
“Ozark Jubilee,” which up to now 
has held down the 7:30-9 post. 
Also unresolved is that Sunday 
8:30 to 9 segment left vacant by 
the substitution of the hourlong 
“Amateur” for the 90-minute “Film 
Festival.” 





POR THE RERUNS 


personalities, it’s long since been | 


cases where sponsors are cancel- | 
a daring ap-| 


proach at something fresh or dif- | 


case of Ed Sullivan’s Sunday hour | 


Robert Herridge moving in as pro- | 
7 'at 9 CBS-TV slot for the new Gale | 


Ted Mack Hour Stanza. 


by Pharmaceuticals | 


Hour”’-“‘Goodyear Playhouse” hour. | 


| SUMMER TV: ‘SO WHAT’S NEW?’ 








CANTOR’S CAPSULES 








Talks With ABC Radio 
5-Minute ‘Show Biz’ 


Vignettes 








With 


Cantor is talking 
| 18 five-minute shows weekly, taped 
| for nine shots on Saturday and 
| nine on Sunday, titled “Show Biz, 
Then and Now.” It would be in th= 
|comedian’s authoritative style of 
reminiscence interlarded with re- 
| cordings. Cantor’s talks were held 
| with Ray Diaz, the national pro- 
/gram director of ABC-Radio. Deal 
| would gives ABC 61 weekend 
capsules, others being 22 newscasts 
and 21 “It’s Time” features. 
Comedian has returned to the 


Coast to do his NBC-TV daytime | 


originating live from Hollywood on 
June 6. 


McC-Erickson’s 
$82,000,000 TV 
Budget Is Set 


| 
| “Matinee” dramatic show in color, 
| 
| 





loose ends together in finalizing its 





It adds up to a record-breaking 
$82,000,000 in overall time - and - 





| program billings, with $10,000,000 
‘of that amount going into spot | 
| buying. 


| brought into focus when the agency 
|resolved the status of 
/and Bulova accounts (it shares the 
|former with Bryan Houston agency) 
with Nestle buying the Saturday 


| Storm situation comedy series, 


an eye to the Saturday- | 
Sunday automotive audience, Eddie | 
to ABC about 


McCann-Erickson has pulled the 


tv programming roster next season. | 


The ’56-°57 McC-E picture was | 


its Nestle | 


“Oh, Sussanah.” and Bulova, with | 


' a $10,000,000 budget, co-sponsoring 
| Jackie Gleason and continuing with 


$4,500,000 worth of “Bulova Watch | 


Time” spots. 

Aside from Bulova and Nestle, 
McCann’s tv representation next 
| season will include: 

American Chicle’s alternate- 
| week sponsorship of “Jim Bowie” 
on ABC-TV; 

Mennen’s sponsorship of the new 
Dennis James Saturday night 
“High Finance” quiz giveaways on 
CBS-TV; 

Gem Razor’s 
Week” baseball 
CBS-TV; 

Coca-Cola’s twice-a-week 
Fisher show on NBC-TV; 

Chrysler’s continued stake in 
CBS-TV’s “Climax” and the one-a- 
month “Shower of Stars”; 

Westinghouse’s “Studio One” 
CBS-TV: 

Swift’s participation in 
TV's “Disneyland”; 

Mennen’s alternate-week pickup 
of the Wednesday night fights on 
ABC-TV. 

Network daytime buys include: 
Swift’s three-way coin flow into 
Tennessee Ernie, Art 
and Johnny Coons; Coca-Cola and 
SQS’ “Mickey Mouse Club”; SOS’ 
buys into the Garry Moore and 
Bob Crosby shows, with Swift also 
| bankrolling Moore. 





| 





the 
on 


“Game of 
sponsorship 


Eddie 


on 


ABC- 


Pacific Borax (“Death Valley 
|Days” in 100 markets), National 
Biscuit and Esso are the major 


spot champions, in the house. 


_ SKF’s ‘Studio-on-Wheels’ 


Philadelphia, May 22. 








| 000 mobile color television “studio- 


on-wheels.” Manufactured by RCA, | this summer. 
to televise | om 
demonstra- | Person” are meanwhile negotiating 


‘it will be used solely 
| surgical and clinical 
tions. 


Supreme Court Refuses to Disturb 
Present Multiple Ownership Rule 
In Rejecting Storer Expansion Bid 


i 


Washington, May 22. 
The FCC won an important vic- 
tory yesterday (Mon.) before the 
| Supreme Court when the tribunal 





For | upheld the validity of the agency's 


multiple ownership rules govern- 


|ing the number of radio and tv 
| stations which can be held by one 
interest. 

In an opinion written by Justice 
'Stanley F. Reed, the Supreme 
Court reversed a ruling of the 


U. S. Court of Appeals that Storer 

Broadcasting Co. was entitled to 
a hearing by the FCC on an appli- 
cation in 1953 for a sixth tv sta- 
tion. It also remanded the case to 
the lower court to consider objec- 
| tions by Storer to the Commission 
| consideration of 1% of stock in a 
| station as constituting an interest 
| for rule purposes. 

Storer’s application was filed be- 
fore the FCC revised its rules to 
allow seven tv stations, provided at 
least two are UHF. 

Much of Reed’s decision was de- 
voted to a defense of the lower 
court in taking jurisdiction. On 
| this aspect of the case, Justices 
| John Harlan and Felix Frankfurter 
| registered strong dissents, saying 
| Storer was not “aggrieved” by mul- 
tiple rules and had no right to 
review. 

As to the Commission’s right to 
apply ceilings on station owner- 
ship, the decision declared: ‘“‘The 
growing complexity of our econ- 
omy induced the Congress to place 
regulation of businesses like com- 
| munications in specialized agencies 
with broad powers. Courts are slow 
to interfere with their conclusions 
when reconcilable with statutory 
directions. We think the multiple 
ownership rules, as adopted, are 
/reconcilable with the Communieca- 
| tions Act as a whole. An applicant 
files his application with knowl- 
| edge of the Commission’s attitude 
toward concentration of control. 
.. . We do not think congress in- 
tended the Commission to waste 
time on applications that do not 
state a valid basis for a hearing. 
If any applicant is aggrieved by a 
refusal, the way for review is 
open.” 

However, the majority held that 
Storer had “standing” to go to 
court because rules serve to re- 
strict his operations, prevent him 
from expanding the numer of his 
stations, and so affect him that 
“at any moment the purchase of 
Storer’s voting stock by some mem- 
ber of the public could endanger 
its existing structure.” 

Decision is expected to put a 
crimp in chances of passage of the 
bill by Sen. John W. Bricker (R-O.) 
to eliminate numerical restrictions 
on station ownership and _ substi- 
tute an aggregate ceiling based on 
population served. Had the court 
upheld Storer, the Commission 
would be without criteria for con- 





| 
| 


trolling concentration and need for 


Smith, Kline & French, pharma- | 
ceutical firm, has acquired a $225,- | 


legislation would be urgent. 





Time-Life Dickers 
Murrow's Person 


Henry R. Luce, on behalf of his 
Time-Life mag empire, has made 
some overtures to CBS-TV with a 
view toward sponsorship of the Ed 
Murrow “Person to Person” next 
season, Program is currently 
sponsored by Elgin ‘with Hamm 
Beer and American Oil sharing it 
| regionally on the alternate weeks) 





Linkletter | 


| but Elgin bankrolling terminates 
|; next month. 
Luce overtures, via Young & 


Rubicam, is part of a general Time- 
| Life campaign to expand consumer 
interest in the mags. There’s been 
no definite decision as yet. 
| “Pp to P” lays off for 10 weeks 


The producers of “Person to 


(Continued on page 62) 
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SARNOFF, STANTON & KINTNER’S LAST 
STAND TO WARD OFF ANTI-TRUST RAP 





Washington, May 22.- + 


When the big brass of CBS, NBC 
and ABC appear before the Sen- 
ate Interstate Commerce Commit- 
tee next month (June 11, 12, 14) 
their testimony may turn out to be 
the last stand of the networks 
against Government action on the 
monopoly front. 

While Messrs. Stanton, Sarnoff 
and Kintner are expected to make 
a strong case -for the contributions 
of the nets to television, and be 
backed up by their affiliates, the 
atmosphere in Washington doesn’t 
seem conducive to letting things 
continue as they have been. It ap- 
pears doubtful that concessions 
here and there to ease the flow of 
programs will get the nets off 
the hook. 

Aside from the impact of the 
anti-network testimony before the 
Committee (with possibly more of 
it when two House committees re- 
sume hearings) and the investiga- 
tions being conducted by the De- 
partment of Justice, the failure of 
the FCC to solve the allocations 
problem adds fuel to the monopoly 
charges made by Sen. John W. 
Bricker (R-O.) last month. 

Bricker’s role in the tv, picture, 
it’s felt here. isn’t to be discounted. 
While there’s little chance, if any, 
that his bill to regulate the webs 
can get consideration this session, 
there’s an ominous cloud that 
would hover over the nets if the 
Republicans regain control of the 
Senate at the November elections. 
In that event, Bricker would be- 
come chairman of the Interstate 
Commerce Committee. And the 
Senator means business. 

The question now, however, is 
whether the Government might 
act before Congress adjourns 
(probably at the end of July or 
early in August). There are indi- 
cations, from the activities of the 
FBI men in New York, that Jus- 
tice may be preparing to clamp an 
anti-trust sult against the nets. 
The Department, it’s understood, 
is vigilantly following the testi- 
mony before the Senate committee. 

To ward off Government, and 
perhaps private, anti-trust action, 
it’s considered more than a possi- 
bility that the nets might be will- 
ing to go along on a consent de- 
cree to give the affiliates. more 
leeway on programming. Another 
possibility is that the FCC, at the 
behest of Justice,-might revise its 
network rules (the purpose of its 
current study) to cover the situa- 
tion. Such an action, it’s sug- 
gested, might be welcomed by the 
webs which would be risking pri- 
vate suits (as the experience of the 
motion picture majors proved) if 
successfully prosecuted by Justice. 

What would a consent decree or 
FCC action provide? The best 
opinion here is that the recom- 
mendations of Dick Moore of 
KTTV in Los Angeles restricting 
option time to no more than 75% 
of an affiliate’s prime evening 
hours would be followed. Prohibi- 
tion of ‘‘must buy” agreements 
might also be included. 

One of the big unknowns in the 
situation is whether Justice will 
take action before Assistant At- 
torney General Stanley Barnes in 
charge of anti-trust leaves office to 
become a Federal Judge, for which 
he has been confirmed. 


Mort Watters Nixed 








On Steve Allen Shift 


From WLW-T in Cincy’ 


Cincinnati, May 22. 

Mort Watters, WCPO-TV general 
manager, failed in an attempt to 
gain an NBC-TV switch of. Steve 
Allen’s “Tonight” show from 
WLW-T which carries its kine a 
week old and an hour later than 
the originating time. 

A poll by the Cincy Post, Scripps- 
Howard affiliate of WCPO-TY, in a 
campaign to bring the Allen pro- 
gram live and an hour earlier to 
local viewers, showed 4.428 votes 
for and a scant few against the 
change. 

Pegging his appeal on results of 
the poll, Watters wired NBC’s Kay 
O’Connell: “I believe it my duty 
to offer facilities of WCPO-TV to 
carry the show live. Please advise 
return wire if NBC is interested in 
WCPO-TV providing this public 
service.” 

The network's answer to Watters 
was “No.” 


Disney’s Aussie Sale 

Walt Disney is spreading his 
wings into international tele- 
vision sales. Disney wrapped 
up a deal with Australian tv 
for showing of his. three- 
years supply (72 hours) of the 
ABC-TV “Disneyland” for tel- 
ecasting in Sydney and Mel- 
bourne starting in the fall. 
Sales were made to TCN (Tel- 
evision Corp. Ltd.) in Sydney 
and HSV (Herald-Sun News- 
papers) in Melbourne, through 
their American agent, Charles 
Michelson. 

It’s the first foreign tv sale set 
by the Disney organization 
and was negotiated by prez 
Roy Disney. 








Bulova Has Its Program 
Cake And Eats It, Too, 
But It Cost $10,000,000 


Couple years back when Terry 
Clyne moved the Bulova account 
from Biow to McCann-Erickson, 
the watch firm was billing about 
$5,000,000, all siphoned into those 
valuable “Bulova Watch Time” on- 
the-hour spot franchises. As result 
of its co-sponsorship (with Old 
Gold) of the hour long Jackie Glea- 
son live show in the fall, Bulova 
will be spending $10,000,000 a 
year when it checks in for the 
September semester. 

While Bulova will not relinquish 
those valuable spot time  fran- 
chises, nonetheless this will mark 
a radical departure in the watch 
company’s tv campaign since, for 
the first time, it will be spending 
more money on «programming 
($5,500,000) than on spots. Last 
year it spent a total of $6,000,000, 
with $2,000,000 going into “Two 
For the Money.” 

The new season will be in the 
nature of an experiment for Bul- 
ova, which will weigh the pay- 
offs on programming as against 
spots in determining its future 
course of action in tv. 


SCHNOZ, NBC HUDDLE 
ON FUTURE TV PLANS 


While at the Copacabana, New 
York, for the present three-week 
stint, Jimmy Durante and his rep, 
Abe Lastfogel (William Morris), 
will be huddling with NBC brass 
on the comedian’s next season’s 
video agenda. He has nixed 39 
weekly shows as too strenuous. One 
plan calls for 10 full-hour stints 
(on film), plus possibly four spec- 
taculars. 

Comedian goes to Chez Paree, 
Chicago, next for 12 days (an ac- 
commodation because of a Nat 
King Cole scheduling) and the Riv- 
erside, Reno, thereafter. He plans 
to rest most of the summer, 


Bill Stern’s ‘Newsreel’ 
As a Video Package 


Bill Stern is packaging a tele- 
version of his old “Sports Newsreel 
of the Air” and has begun peddling 
the show (sans pilot) to agencies 
and networks. He already has a 
four-week option from ABC-TV for 
a half-hour of time if he can find 
a sponsor. Stern’s got a longterm 
deal with ABC but thus far has 
restricted himself to radio. 

Teleshow, which would be done 
on film, is titled ‘“‘The Will to Win.” 
Partnered with Stern in the pack- 
age are Bud Zaret and Marty Roth, 
the former a publicist and the lat- 
ter a comedy writer, with Alan 
Rhone pencilled in as director. Col- 
gate, which was the longtime spon- 
sor of the radio version, is inter- 
ested in the “authenticated” tv’er. 











Jack Poppele Quits ‘Voice’ 

Washington, May 22. 
J. R. (Jack) Poppele has re- 
signed as assistant director of the 
U.S. Information Agency and head 
of the Voice of America, effective 
July 15. He became director of the 
USIA radio service on May 10, 
1954. Under his supervision, VOA 
moved from New York to its ex- 
panded quarters in Washington, 





| following a Congressional mandate 


to that effect. 
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SAMMY KAYE 


SWINGING and SWAYING on 
TOUR 


Currently BOSTON, Kimball's 
Starlight Gardens 
On ABC Radio—"Sunday Serenade” 
Latest COLUMBIA RECORD Re- 
lease EVERY SUNDAY MORNING 
b/w ONCE AGAIN 
Pers. Mgr—David Krengel 
607 Fifth Ave., New York 17 


Seeds Resigning 
Admiral Account 


Chicago, May 22. 

Russel M. Seeds agency, which 
several months ago inherited Ad- 
miral’s television billings as an 
addenda to the already-held print 
account, has resigned the entire 
business. Seeds agency gave Ad- 
miral notice last week that it is 
resigning the account, leaving it 
to Admiral prez Ross Siragusa to 
designate the actual severance date 
at any time during the current 
calendar year so as not to upset 
Admiral’s current ad ‘campaign. 

Seeds, which had handled Ad- 
miral for several years on the print 
side, took over the video account 
as well last spring, when it was 
resigned by Erwin, Wasey agency, 
reportedly in a hassle over com- 
missions. Seeds, while handling the 
television business, had actually 
been farming out supervision of 
the Admiral commercials and re- 
portedly had been working on a 
742% commission basis. No indi- 
cation yet where the business will 
go. Admiral is no longer repre- 
sented on the networks with a 
show, having dropped Bishop Ful- 
ton J. Sheen’s “Life Is Worth Liv- 
ing” on ABC-TV after 26 weeks 
this season. 














Weekend Trendex 


NBC-TV hit a spectacular 
low Sunday night (20) in the 
Trendex-tested tint spec series, 
with the CBS combination of 
Jack Benny and Ed Sullivan 
more than trebling the rating 
of the Maurice Chevalier lay- 
out on NBC, The scorecard 
Was a 27.6 average on CBS for 
the 90 minutes as opposed to 
NBC’s 8.6. For the first half- 
hour, Benny outpointed Che- 
vaiier, 21.6 to 7.8. In the 8-9 
hour, it was a 30.5 average for 
Sullivan vs. a 9.0 for Chevalier 
& Co. ABC’s “Famous Film 
Festival’ wasn’t far behind 
Chevalier, with a 5.6 on the 
90 minutes. 

On Saturday, Perry Como 
topped “The Honeymooners” 
for the second week running 
and drove the 8.30 “Stage 
Show” to a new low. The hour 
average gave NBC’s Como a 
20.8, with ‘“Honeymooners’’- 
“Stage Show” averaging out to 
a 13.2 and ABC’s “Ozark Ju- 
bilee” ironing out a 5.6 on the 
8-9 average. By half-hours, 
Como topped Jackie Gleason 
at 8, 17.3 to 17.0, while it was a 
runaway at 8:30 with Como’s 
24.3 topping a dreary 9.4 for 
“Stage Show.” Earlier “Beat 
the Clock” finally outpointed 
NBC’s “Big Surprise,” 12.0 to 
12.1, after a _ several-weeks 
drought. “Ozark” scored a 6.5 





on the 7:30-8 hour. 


Stanton Doesn't Like Bricker 


The battle between Sen. John W. Bricker and the networks 
shows every sign of developing into a personal feud between the 
Ohio Republican and CBS prez Frank Stanton. In his Philadelphia 


speech last week accepting the 


Parlin Award of the American 


Marketing Assn. for contributions to marketing, Stanton took some 
well-defined potshots at Sen. Bricker, referring to him as “a 20th 
Century King Canute, ready to tell the electronic signals that they 


must turn back at the edge of 


town.” 


Stanton continued, “If he is not moved in his proposals by mis- 
information, or by ignorance, then we shall have to guess what 
other motives he may have for his proposed suppression of an 


essential part of our national communications system.” 


referred to a “strange spectacle” 


Stanton 
of “one of the most ardent cham- 


pions of the withdrawal of government regulations of business” 


proposing now “to regulate the 


works—from transmitter to receiver—as public utilities. 


private radio and television net- 
A most 


vigorous advocate of private enterprise, free of government super- 


vision, would now, suddenly, 


strai-jacket advertisers by for- 


mulating new ground rules perhaps affecting program services, 


station coverage, network affiliation policies and rates. 


In other 


words, the marketing of goods and services would be forced into 
agonizing, artifieial economic patierns. 








Pat Hurley Into Bob & Ray's WINS 
_ Slot: Smith Joins Leder at WOR 





Real Crazy Spectrum 


Hollywood, May 22. 

An increase in sunspots can 
be expected next year, and as 
a result, tv images can be ex- 
pected to flicker, dissolve, or 
suddenly break into Spanish 
dialog, police broadcasts. may 
be heard half-way around the 
world or not at all, and FM 
broadcasts may suddenly tune 
in on phone conversations. All 
these phenomena have oc- 
curred in past sunspot seizures, 
according to the National Geo- 
graphic Society, currently re- 
searching the problem. 
“ The Society has determined 
that sunspots come in il-year 
cycles, and that 1957-58 will be 
a peak year. 











ABC-TV Credo: If 
Ever in Doubt Use A 
J. Arthur Rank Film 


ABC-TV is getting plenty of 
mileage out of the package of 104 
J. Arthur Rank features it pur- 
chased last fall with which to start 
its “Afternoon Film _ Festival.’ 
Web has been using repeats of its 
afternoon showings for “Film 
Fare,” a 9-10:30 summer replace- 
ment on Monday nights, and now 
it has scheduled the same pix for 
repeat runs on “The Hour Glass,” 
a Thursday 8-9 summer slotting 
which starts June 21. 

New series fills in during the 
summer for Bishop Fulton J. 
Sheen, who switches in the fall 
to Monday nights, and for “Stop 
the Music,” which has been axed 
altogether. The 8-9 period is 
slated to be filled in the fall by 
Sheldon Reynolds’ hourlong filmed 
“International Theatre,” if the 
web can find any bankrollers for 
the series. “Hour Glass” kicks off 
with “The Lady Vanishes.” 


CBS, DON SHARPE GO 
90-50 ON ‘MR. ADAM’ 


CBS-TV has negotiated a copro- 
duction deal with Don Sharpe that 
has turned his Ida Lupino-Howard 
Duff starrer, “Mr. Adam & Eve,” 
into a Columbia property. Pilot of 
the series is in and the network’s 
sales staff are beginning to move 
the audition around the agencies. 
It’s a 50-50 split, reportedly, be- 
tween Sharpe and the web on the 
ownership side. 

At the same time, CBS has an- 
other pilot reel as a completely 
house-owned show on which it’s 
high. It’s a_ situation comedy 
starring Gail Gordon and Bob 
Sweeney, both out of the erstwhile 
“Our Miss Brooks” cast, titled 
“The Brothers.” Pilot is also fresh 
out of the Coast vidfilmeries. 


De Cordova Exits B&A 


Hollywood, May 22. 

Fred De Cordova is bowing out 
as producer-director of the Burns 
& Allen show, after three years 
with the vidpix series, on loanout 
from CBS-TV. Exiting is due to 
other plans the web has for De 
Cordova. 

Producer-director leaves June 
12 on a six-weeks trek to Europe 








and returns Aug. 1 to CBS for his | 


next assignment. 


+ WINS program director Bob 


Smith, soon after Bob & Ray 
ankled the station last week, quit 
to follow his former boss, Bob 
Leder, to rival WOR radio. Af- 
ter Smith’s departure—he began 
as program chief of WOR last 
Monday (21)—WINS manager Jock 
Fernhead replaced him with Leo 
Goldman, 

Leder, who moved out of the 
Elroy McCaw-owned indie several 
weeks ago for the WOR chieftancy, 
said Smith was hired to jazz the 
WOR afternoon-evening sked with 
music and news, Meanwhile, 
Fernhead and Goldman, both from 
McCaw’s KYA in Frisco, brought 
deejay Pat Hurley (another 
KYA’er) to replace Bob & Ray in 
the six-day-a-week 6 to 9:30 ayem 
slot, beginning next Monday (28), 

Team of Bob Elliot and Ray 
Goulding, whose WINS contract af- 
ter two years still had several 
months to run, broke with the sta- 
tion to devote additional time to 
making commercials. Brace re- 
cently got hot via _ radio-and-tv 
pluggolas for Piel’s brewery as 
the Messrs. Harry and Bert. 

Other big gun on the WINS 
sked, rock ’n’ roller Alan Freed, 
is sticking to the indie, according 
to Fernhead. His contract has 
well over a year to run on a 6:30 
to 9 p.m. daily anchorage. Besides 
Hurley, WINS has brought in an- 
other new name. Wendy Barrie 
is going to do a 10:30 to 11 ayem 
taped stanza, thus cutting a half- 
hour out of Lew -Fisher’s hour- 
long session. Rest of WINS sked 
is stet, with Peter Roberts (who 
recently lost a full-blown news- 
cast) working throughout the day 
in capsule news reports. 

It was said originally that Mc- 
Caw had moved Fernhead to N. Y. 
from Frisco to oversee WINS un- 
til it was sold, but over the week- 
end the station manager said that 
the McCaw-WINS affiliation was 
permanent. Fernhead, who noted 
that he has moved into steady 
Manhattan quarters from his 
Coast home, said that an offer of 
over $2,700,000 was turned down 
for the station recently. (West- 
inghouse previously ended negoti- 
ations for the station with a bid 
reportedly near $2,400,000.) 


AFTRA Yanks Gobs Off 
Dinah TV’er, Rejeciing 


For-Free Performance 


Hollywood, May 22. 

AFTRA stepped in to demand 
the San Diego Naval Training Base 
chorus—skedded to sing on Dinah 
Shore’s Chevvy show on NBC last 
Thursday (17)—be paid, with the 
result that gobs were cancelled 
out. 

AFTRA exec secretary Claude 
McCue notified the Shore show 
producers the union’s board tu:ned 
down a request for a waiver so 
that the chorus could appear cuffo, 
to plug Army and Navy recruiting. 

An AFTRA spokesman explained, 
“we notified them we have no ob- 
jection to the chorus appearing— 
if its members are paid—and we 
would not ask that they join 
AFTRA. However, we do not look 
with favor on free entertainment 
on a commercial show. Miss Shore s 
show sells Chevrolets. The more 
entertainment they have, the bet- 
ter the show, and we feel it only 
' fair that they pay the chorus unde! 
' these circumstances.” 
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Ampex to RCA-MMM: ‘No 


Now that Ampex is riding wide and handsome with $5,000,000 
worth of industry acceptance as the first and thus far only mag- 
netic tape ready tor use, Wall St. sources with a financial stake 
in the operation report that both RCA and Minnesota Mining & 
Manufacturing tried to buy a minority interest in Ampex but were 


turned down. 


RCA, of course, is working on its own color tape process, but it 


isn’t ready yet. 


It remained for the rival CBS, which put in the 


initial orders for Ampex, to “sneak” it into Chi some weeks back 
and steal the show away from the NARTB. Like CBS, which gets 
first crack at the machines (10 in all totalling $540,000), NBC has 
an order in for three units along with a number of stations through- 


out the country. 


Ironie aspect of the Minnesota Mining bid for a minority stock 
ownership in the company is that some time back Ampex officials 
had appealed to MM for use of its material which would have 
given Minnesota more than a rooting interest in the future of 
Ampex. But Ampex was turned down. 

Since CBS has been on top of the Ampex development, there 
have been scattered reports suggesting that board chairman Bill 


Paley may have an ownership stake in the company. 


sources at CBS say ’t’aint so. 


However, 








CBS-IV's ‘Inside the News 





Bob Trout, Michael Levin Come Up With a New 
Type of Strip Format 





In attempt to overcome the 
criticism of “static’’ news delivery 
on television, CBS News is cutting 
a kinnie next week of a new type 
of daily 
presentation brought into the web 
by commentator Robert Trout and 
consultant Michael Levin. New 
show, audition on which will be 
cut Saturday (26), is an “inside the 


news” approach in which Trout 
and a group of associates are 
shown screening and _ discussing 


news items and film footage in a 
newsroom-copy desk setting. 


Trout will function as head of 


the copy desk, with Ned Calmer | 
, Grey Lockwood continuing as di- 
| rector for the first six shows. Carl 
York Times News of the Week in) 
Review staff, covering Washingion | 


handling the international news 
and E. W. Kenworthy, of the New 


and political news. Jim McKay 
will handle sports, Lisa Charell 
will function as a reporter and Dave 
Dewey as a copy boy. Idea of the 
format is two-fold; it eliminates 
the static picture quality of the 
standard news show via the fluid 
action of the newsroom; it also en- 
ables greater use of commentary 
and analysis in the newsmen’s 
evaluations of the stories as they 
“come through” the copy desk and 
Trout & Co. kick them around in 
an informal manner, 


Kinnie will be somewhat offbeat 


in that it will run 35 minutes, 


even though the show is a quar-' 


ter-hour. Audition will embrace 
a complete presentation of the 
problems of newscasting under 
present formulae, plus a sample 
showing of the new format and 
additional angles on the informal 
coverage. Levin, now a consultant 
to agencies and advertisers after 
a longtime stint as radio-tv veep 


show, 


Pat Buttram As 
Autry Successor 


Wrigley gum, which called it 
quits with Gene Autry last week 
after 16 years with the cowboy on 
CBS Radio, is salvaging at least 
part of the show in the person of 
Pat Buttram, comic on the series. 
Wrigley has signed Buttram te 
an exclusive deal, with the comic 
to star in a replacement show for 
the Autry segment. Show, tenta- 
lively titled “The Pat Buttram 
Show,” is being whipped into 
Shape on the Coast by CBS, Wrig- 
ley and the Ruthrauff & Ryan 
asency and should be ready to step 
into Autry’s Sunday at 6 slob in 
about three weeks. 

Meanwhile, CBS has installed 
another new Coast - originating 
series into the Sunday time. 
O'Hara,” an adventure _ series 
about a foreign correspondent 
Which siars Jack Moyles, is being 
scripted by Les Crutchfield and 
Produced and directed by William 
N. Robson, 











tv quarter-hour news! 
inating producers 





| will 
hour headed up by three different 
| singers. 


| for four 








Norman Frank Producing 


Summer Entry for Como 


Norman Frank, one of the alter- 
on NBC-TV’s 
“Wide Wide World,” has been set 
for a change of pace over the sum- 
mer. He'll produce the replace- 
ment show for Perry Como, which 
comprise a musical-variety 


Julius LaRosa fronts the 
show for four weeks, Patti Page 
and Tony Bennett for five, 
each backed by supporting acts. 


New series starts June 16, with 


Hoff will conduct, and a writing 
staff is still to be chosen. 


ABC-TV Finalizes 
Its Spec Pattern; 
Client Discounts 


ABC-TV has finally gotten squared 
away on its s#hedule of spectacu- 
lars for next season and is offering 
the shows under a sales pattern 


that will give current ABC clients 
an added break on_ discounts. 





; Schedule calls for all but three of 


the eight shows to be budgeted at 
$100,000 each, with the two Met- 
opera specials going at $130,000 


apiece and “By Jupiter” set for a! 


: ast 4 13 A | $150,000 ride. 
at Erwin, Wasey, will direct the | about $63,000 for the five hour spe- 


Time is figured at 


cials and $82,000 for the above- 
named 90-minute displays. 

Web will slot the one-shots at 
different times and different nights 
of the week, starting off Nov. 14, a 
Wednesday, with “Ballet Ballads” 
at .8:30-9:30. Metopera presenta- 
tions will go Sundays at 7:30-9, one 
Dec. 9, the other April 21 “The 
General’s Other Son,” another of 
six Theatre Guild offerings, goes 
Tuesday, Jan 8, at 7:30-8:30, while 
“The Young and the Beautiful” is 
set for Feb 7 (Thursday at 8-9, and 
“Take a Giant Step” goes Friday, 
March 8, at 8-9 “By Jupiter,” 
probably with Ray Bolger, goes in 
Sunday, April 14, a week before the 


(Continued on page 64) 





Jergen’s Verbal Okay 
On Steve Allen Show 


Jergen’s Lotion, which is cur- 


rently in the Sunday night “NBC | 


Comedy Hour,” looks to be a 
candidate for the Steve Allen en- 
try which goes into the time op- 
posite Ed Sullivan June 24. Jer- 


gen’s has given NBC verbal notice 
that it will stay on with the Allen | 
segment with a one-third spon-| here. 
sorship of the show. 

Robert W. Orr agency set the 
deal, 


+ 


COLGATE SIPHONS 
TV COIN FOR AN 


When a major television sponsor 
trims his daytime tv -sails to the 
tune of several million dollars, as 
happened when Colgate announced 
last week that it was dropping its 
three NBC-TV afternoon entries, 
in order to siphon a major chunk 
of the coin into daytime network 
radio—that’s about as upbeat as 
you can get in a downgraded radio 
era, 

The beneficiary is CBS Radio. 
And just when the network's day- 
time soap opera fcermula seemed 
destined to encounter its darkest 
moment, what with Procter & Gam- 
ble deciding to scram out of the 
weepers on July i, along comes 
Colgate with a fat $1,500,000 con- 
tract (and with likelihood that it’ll 
go to $2,000,000) to grab up 10 of 
the seven-and-a-half-minute day- 
time soaper units per week. 

As a topper P&G has reversed it- 
self on dumping daytime radio en- 
tirely and has now notified CBS 
that it’s buying two five-minute 
news strips Monday-thru-Friday to 
retain its daytime audience fran- 
chise. But even more to the point 
is the possibility of P&G reem- 
bracing the soaper pattern once it 
has put its tv program house in 
order. (Overboard nightime_ tv 
budget cued the P&G daytime ra- 
dio cutback.) 

If there’s a triumphant tempo 
to the enthusiasm abounding among 
the CBS Radio high brass it stems 
less from the fact that Colgate is 
buying $1,500,000 worth of soap op- 
eras than from the reasons under- 
lying this reaffirmation of daytime 
network radio. For with some new- 
ly-documented Nielsen data, Col- 
gate chimed in with a “me, too” 
acceptance of the CBS-Nielsen con- 
viction that if you want to proper- | 
ly supplement nighttime tv during 
the daytime and extend the reach 
of your total advertising, you got- 
ta buy radio because tv is concen- 
trated in such a smaller number | 
of homes. This is the essence of 
the new “Forward March” cam- 
paign. 

In the wake of the daytime AM 
desertions, CBS Radio prexy Ar- 
thur Hull Hayes gambled on re- 
taining the same program patterns, 
even though it meant playing sus- 
taining time. The payoff has come 
in the Nielsen findings. CBS day- 
time ratings are up 8° over last 
year. And it’s a payoff that has 
since brought back into the CBS 
daytime fold such spenders as 
Swift, Standard Brands, Bristol- | 
Myers, Norwich, General Foods | 
(with a new summer campaign 
on the way) plus Levers’ falling 
in love all over again with ‘Aunt 
Jenny.” 

CBS figures this may be that 
“corner” they’ve been talking about 
rounding. 


White-Collarites Feel 
CBS Is Loaded With $$ 
And Should Hike Wages 


Hollywood, May 22. 

CBS, which is doing “five times 
as well” as the motion picture in- 
dustry financially, should pay its 
office employes more than prevail- 
ing rates, which generally run 20 
to 40% below studio scales. So 
stated Max Krug, biz agent of Of- 
fice Employes International Union 
Local 174, which has a labor con- 
tract with the net here. 

Krug sent a wire to CBS hq in 
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Auto Company’s Change of Heart 
Leaves NBC Holding Spec Bag 





NBC board chairman Pat Weaver 
left Detroit last week with an or- 
der from Plymouth bringing the 
auto company into the network’s 
spec family. It was a tall order, 
too, whereby Plymouth would join 
with RCA in co-sponsorship of the 
Monday night ‘Producers’ Show- 
case” one-a-month series, as well 
as co-sponsoring (with RCA-Whirl- 
pool) Friday night spec attractions 
that will show up for the first time 
in the fall. 

But within 24 hours of his ar- 
rival back in New York, Weaver 
got the word from the factotums 
in charge of the automaker's 
finances—there will be no Plym- 
outh identity with the two-spec 
spread. The same old story: cut- 
backs because of reduced sales. 

NBC’s still looking for a sponsor. 


Still Some Iffy 
Segs On NBC-TV 


Daytime Roster 


While setting its nighttime 1956- 
57 house in order (see separate 
story), NBC-TV is in the throes of 
kicking around the daytime pros- 
pectus. The weekend lineup is in 
fair shape at this stage of the 
game, but the same cannot be said 
of the weekdays. 

The projected sked is okay up 
to 10 o'clock, with the brace of 
“Today” and “Ding Dong School” 
stanzas. But 10:30 is being looked 
over—that’s the Ernie Kovacs 
spot. “Home” show sticks at 11, 
but the noontime entry for Ten- 
nessee Ernie Ford (who goes to 
2:30 and will also have a night pro- 
gram) wotild be Ralph Edwards’ 
“It Could Be You”’—unless NBC 
decides to slot it at 12:30 in the 
axed “Feather Your Nest” groove. 
In either case, here’s a half-hour 
open. 

The Ernie Ford 2:30 segue will 
be this season’s fixture, “Matinee 
Theatre” at 3, but may start in- 
stead at 3:15—in which case “A 
Date With Life’ would tee off at 
4:15, or 15 minutes later than cur- 
rently. In such an_ eventuality, 
what with “Modern Romances” 
also cut out from under (by Col- 
gate), “Queen for a Day” would pick 
up the marbles at 4:15 and ride to 
the 5 o’clock mark. At the latter 
hour (vacated by Pinky Lee), the 














network would spot “I Married 
Joan” reruns and consider replays 
of two other castoffs, ‘Dear 


Phoebe” and “Its a Great Life,” 
after the “Joan” reruns are played 
off. 


Cunningham & Walsh 
Gives Nod to Mahoney 


Edward H. Mahoney has moved 








N. Y. last week, pointing to net’s 
recently - reported first - quarter | 
S. Labor 


the U. Dept. 


bureau. 





cal average here and, 
Columbia’s earnings, 


should be reopened immediately | 
| months back. 


on wages, Krug declared. 
Reply last week referred the 
matter to H. R. Guillotte, 


Office workers’ current pact runs 


until next April. 


earnings, and to recent bulletin of | 
statistics | 
The bulletin shows that | 
CBS is paying most of its office | 
workers considerably below the lo- | 
in view of | ends a weeks-long search for a suc- 
negotiations | cessor to John Sheehan, who quit 


net’s | 
v.p. in charge of radio operations | 
However, Krug stated that | 
| he has yet to hear from Guiilloite. | ditional post of exec producer in 


into Cunningham & Walsh as v.p. 
in charge of radio-tv on June 1. 
Appointment of Mahoney, present- 
ly v.p. in charge of tv commercial 
production at Benton & Bowles, 


the post suddenly a couple of 

Mahoney has been at Benton & 
Bowles for the past seven years, 
doubling over from his commer- 


cial production chores to the ad- 





charge of all Procter & Gamble 
shows handled by the agency. 


NBC-IV's Mixed Up Fall Picture 
Is Finally Brought Into Focus 


24-Hours Change) 


NBC might well label it 
“Sweet Thursday” since that’s the 
only night of the television week 
with no “iffy” status as far as Sar- 
noff & Co.’s 1956-57 agenda is con- 
cerned, though a sponsor is yet to 
rear its pretty noggin for the 7:45 
“News Caravan.” Sunday is vir- 
tually firmed up in both entries 
and underwriters; there’s a_ re- 
verse on the Thursday lineup, 
with a bankroller (General Foods) 
on tap for 7 o’clock Sunday but 
no format worked out in the kicke 
out of “it’s a Great Life.” 

With the picture changing al- 
most every 24 hours, here’s how 
the fall schedule stood as of last 
week: 

Sunday—General Foods has the 
7 o'clock time, Reynolds Metals 
goes with “Circus Boy,” Steve Al- 
len (starting next month) will take 
his stand vs. Ed Sullivan, the 
Goodyear-Alcoa dramatics and 
Loretta Young stanzas (Procter & 


Gamble) stay put, and “National 
Bowling Champions” will prob- 
ably ditto under General Cigar 
and P&G. 

Monday—It’s Gordon MacRae 
for Lever, the news quarter, a 
coupling of “Sir Lancelot” (for 
Whitehall Pharmacal and Lever) 


and Max Liebman’s Buddy Hack- 
ett-starring series, “Stanley” (for 
Pall Mall and Helene Curtis), tak- 
ing up the hour vacated by Sid 
Caesar in his switch to Saturday; 
“Medic” looks to be dropped at 9, 
with neither P&G nor General 
Electric firmed; ‘“‘“Robert Montgom- 
ery Presents,” with Schick re- 
newed but Johnson’s waxworks 
only a possibility to resume. 
Bolger’s 16 Workouts 


Tuesday—7:30 is not yet re- 
solved, with Dinah Shore ankling 
that spot in favor of hanging on 
to the Thursday segment. Snooky 
Lanson of “Hit Parade” will sum- 
mer it for three weeks on both 
days (six shows) and remain there- 
after in the Thursday slot until 
Miss Shore’s return. “News Cara- 
van” gets Remington Rand aboard 
starting July 3. At historic 8 to 
9, Ray Bolger will do 16 workouts 
in “Washington Square” and the 


balance goes to the expanded 
Chevrolet takeover with Dinah 
Shore pencilled in for eight to 


10 outings and Bob Hope for six 
to eight, with NBC eyeing Martin 
and Lewis for four shows, though 
the comedy team is not inked. 
(Continued on page 64) 


Studebaker Axing 
Reader's Digest 


Studebaker-Packard Corp. has 
called it quits on its only network 
television entry, the “TV Reader's 
Digest” series, reflecting once 
more the general automotive cut- 
back in the tv sweepstakes. For 
S-P, it’s the end of a year and a 
half with “Digest,” it having begun 
the show in January of 1955 on 
ABC-TV and stuck with it till now, 
Show itself has already been axed, 
but the automaker hasn’t indicated 
what it will do with its Monday 
at 8 time slot on ABC—possibly an 
oversight in the agency shift from 
Ruthrauff & Ryan to Benton & 
Bowles. It has until July, how- 
ever, to make up its mind on the 
time slot. 

Should it relinquish the time, as 
is considered likely, ABC will be 
free to move Danny Thomas’ ‘Make 
Room for Daddy” into the slot. 
Web has long felt that the Thomas 
show, already ousted from its Tues- 
day at 9 slot by General Electric, 
would do far better rating-wise in 
an earlier slot and considers the 
Monday at 8 post a natural for the 
show. While there are no sponsors 
signed to replace Dodge and Pall 
Mall on the Thomas segment, ABC 
reports substantial interest from a 
number of prospective buyers. 











26 


RADIO-TELEVISION 


VARIETY 





Wednesday, May 23, 1956 





AFTRA Sets Up ‘Coalition’ Slate In 


Opposition to © 


A slate of “coalition” candidates + 


has entered the June referendum to | 
seat 12 N. Y. thesps on the national | 
board of American Federation of | 
Television & Radio Artists. Group. | 
which opposes a like number of | 
“middle-of-the-roaders,” is coming | 
out on an official platform broach- 
ing “‘no outside interference” with 
the union’s functions. Members 


of the “coalition” slate say that the | 


statement will be directed against 
AWARE Inc. and any other group 
that attemps interference, though 
AWARE’s name is not appearing 
in the official release. 


Three AFTRAns on the “coali- 


tion” ticket were on the “middle- | 


of-the-road” slate victories in last 
December’s N. Y. board elections. 
Dick Stark, Cliff Norton and Luis 
Van Rooten ran as ‘“middle-of- 
roaders” in downing N. Y. board’s 
largely pro-AWARE incumbents. 
However, there was a flareup at a 
recent membership meeting in 
which Stark took exception to al- 
leged caucuses being held bv other 
members of the winning faction, 
and thereafter withdrew his sup- 
port. Norton sided with him at 
the epen meeting about what have 
since been described as “infrac- 
tiens in the use of Robert’s Rules.” 


The three men are joined on the 
“coalition” slate by Nelson Case, 
probable leader. and a past AFTRA 
prexy, Virginia Payne. Also on the 
slate are: Jackson Beck, Alan 
Bunce, Clayton (Bud) Collyer, Al 
Hodge, Conrad Nagel, Beatrice 
Kraft and Ray Heatherton, among 
whom are some of those who sided 
with the deposed N. Y. board. 

A “coalitionite’ described the 
group’s platform as containing the 
most “definitive” and “unique” 
anti-AWARE slate to date. ‘Mid- 
die-of-road’” had an anti-AWARE 
statement integrated in its own 
platform last year, and will likely 
repeat for the national board 
sweepstakes. He said the “coali- 
tion” had as many people “right of 
center” as “left of center.” Though 
other candidates mentioned the 
“anti-AWARE” measure, one of 
the “coalition” denied any knowl- 
edge of it. 

“Middle-of-road” candidates to 
fil! the 12 spots that the N. Y. mem- 
bership elects to the national board 
for the July conclave are: Faye 
Emerson, William Prince, John 
Henry Faulk, Arthur Seelen, Craig 
Timberlake, Dennis Patrick. Betty 
Garde, Stan Burns, Cy Harrice, 
Helena Seroy, Ronny Graham and 
one other. 


Tedescos Put COW Out 
To Pasture; Prefer The 
Soap-Sounding WISK 


St. Paul, May 22. 

Radio station WCOW here 
changed its call letters to WISK. 
Owners claim to have picked the 
letters for no other reason than 
it’s a word, so people can refer to 
it easily, and to have thought of it 
long before a detergent by that 
name came on the market. 

Dropping the COW from their 
name, they have also dropped the 
cowboy and country platters. Four 
out of five tunes played now are 
standards by orchestras such as 
Glenn Miller, Lawrence Welk. Guy 
Lombardo, etc. The fifth will be 
a current hit. 

WISK will keep in step with the 





money giveaway trend of Twin 
Cities radio stations, which has 
become gag material here. 
Example—“This is the only 
place where listeners get paid 


more than the station executives.” 
WISK disk jockeys will stand on 
street corners handing out money 
—from $1 to $20 bills—to see what 
size crowds they can gather. 

The Tedesco family of St. 
WISK’s_ owners. transferred 


Sparta, Wis., 
state’s dairyland. 


The Tedescos, by the w ay, seem 
to go in for stations which sound | 


like soaps.. In addition to WISK 
they have KDUZ at Hutchinson 
Minn. 





Kansas City — Public 
have been given to two staff mem- 
bers at KCMO and KCMO-TV re- 
cently. Bill Yearout was cited by 
B'nai B'rith of Kansas City as 
“Man of the Year,” and Harold 
Ensley received a citation awarded 
by the Missouri State Conservation 
Commission, 


awards 


Middle-of-Roaders’ 


SOME FANCY SWIFT 
COIN FOR LINKLETTER 


Fortunes of CBS-TV’s daytime 
| programs continue to fluctuate on 
the sponsor end, with one bank- 
_roller ducking Garry Moore this 
week but another picking up a 52- 
| weeks-firm segment of the Art 
| Linkletter “House Party,” and on 
/a simulcast basis at that. Axing 
its Tuesday quarter-hour on 
| Moore is Kellogg Co., but moving 
'in on “House Party” both on the 
‘radio and tv ends is Swift & Co. 
‘for a quarter-hour Wednesdays. 
For Swift, the buy marks a re- 
'turn to CBS Radio after 19 years. 
'It had Ed Murrow’s newscast on 
'the Pacific web in 1954 and 1955, 
| but its last full-network sponsor- 
| ship on CBS was in 1937 with the 
'“Sunbrite Junior Nurse Corps,” 
| having preceded that one with 
| Olsen & Johnson and the “Happy- 
/Go-Lucky Hour.” It’s been around 
'on CBS-TV with somewhat more 
| frequency, however. 


Craven Gets Nod 
As FCC Member 


: Washington, May 22. 

As expected, T. A. M. (Tam) 
|! Craven, Washington consulting en- 
gineer, was nominated last week by 
President Eisenhower to be a mem- 
ber of the FCC to succeed Comr. 
Edward Webster, whose term ex- 
pires June 30. 

The Whiite House made public 
a letter from Webster submitting 
|his resignation. Webster did not 
actively seek reappoin‘ment but 
there were indications the Demo- 
‘cratically-controlled Senate would 
‘have opposed confirmation of any- 
one but a Democrat. Webster is 
an Independent in politics. Craven 
is a Democrat. - 

Craven’s appointment, if- con- 
| firmed, will change the composi‘ion 
of the Commission to four Repub- 
licans and three Democrats. He is 
the fifth member to be appointed 
by President Eisenhower. The oth- 
ers were Chairman George C. Mc- 
Connaughey, John C. Doerfer and 
Robert E. Lee, all Republicans, and 
Richard Mack, Democrat. 

Craven, 63, is regarded as a con- 
servative in regulatory philosophy. 
As a member of the FCC from 1937 
to 1944 he was a s‘rong dissenter 
to the adoption of the Chain Broad- 
casting Rules in 1941. 
| Webster, 67, also an engineer, 
has had nearly 50 years in govern- 
|ment service and is eligible for re- 
| tirement with a substantial stipend. 
| In view of his vast experience, how- 
lever, it is expected that his serv- 
‘ices will be sought by various firms 
| which use radio. 

















MARTIN & LEWIS SET 
FOR WABD TELETHON 


| Jerry Lewis, who was released 
| over the weekend from L. A.’s 
Mount Sinai hosptial after a heart 
checkup, and partner Dean Martin 
will co-emcee the muscular dystro- 
phy telethon on WABD June 29- 





30. Just before the show the team of radio services and programs and 
| will fly east to fill the commitment, | how much these latter mean in the 
| made before Lewis became ill last | people’s lives. 


week. 


| Stanza, originally planned as a of silence” were all three stations 
Paul, | 48-hour affair, will run from 10 | 
As the 
WCOW letters to their station in 
appropriate for that 


| p.m. 
mately 10 p.m. Saturday via the 
DuMont o&o0. Telethon coin will 
|}go to building the Muscle Re- 
| search Center in Manhattan. 











.| CROSS & SHEAR TO KOVACS 

Perry Cross and Barry Shear 
have been assigned by NBC-TV as 
producer and director of the Ernie 
Kovacs morning cross-the-boarder. 
Duo will also bring in Kovacs’ sum- 
mer pinchhit show for “Caesar’s 
Hour” starting July 2. 

For Cross, 29, it’s his first major 
production chore. He started with 
NBC as a guide 10 years ago. 








| 
| 
| 











| jackpot for tv playwrights. 





Friday (29) through approxi- | 


Prestone’s Election Buy 


Prestone Anti-Freeze division of 
National Carbon Corp. has bought 
the local election coverage on 
| NBC-TV flagship station WRCA- 
taf Se # 
| Coverage comprises two five- 
minute jocal cutins hourly be- 
tween 9 p.m. and 1 a.m. on Nov. 
6, with the station carrying the 
post 1 a.m. cutins sustaining if the 
| state and city results aren’t in by 
then. 








Marquand Picks Gilroy 
For His ‘Wyllis Wade’ 


Adaptation for Video 


Teleplaywrights out of the 
Blanche Gaines writers’ rep office 
won’t be having much of a vacation 
during the summer, due in large 
measure to a number of assign- 
ments on new shows for the 1956- 
57 sweepstakes, plus some cinema 
chores. One of the most unusual 
setups and a plum to boot revolves 
around Frank Gilroy. one of the 
crackerjacks in the Gaines stable. 
Gilroy is pacted to adapt ‘Sincere- 
ly, Wyllis Wade,” last season’s 
bestseller novel by J. P. Marquand, 
fcr the. upcoming CBS-TV ‘“Play- 
house $0” skein primed as a major 
dramatic entry in the hour and a 
half groove Thursday nights back 
to back with the “Climax” hour. 

Choice of Gilroy was made by 
Marquand himself as result of lat- 
ter’s kine viewing of Gilroy’s adap- 
tation of the novelist’s ‘Beginning 
Now” which kicked off the ‘‘Mati- 
nee Theatre” tinted dramatic day- 
timer on NBC-TV last autumn. At 
one time Gore Vidal, tv playwright 
and scenarist’ under contract to 
Metro, was reported readying a 
script of “Wyllis.” and whether 
this cuts Vidal out on a screen 
version is moot. 

Gilroy, whose “Last Notch” on 
“U.S. Steel Hour” (then ABC-TV) 
was grabbed by Metro (Russell 
Rouse-Clarence Green) and is now 
shooting under title of “The Fast- 
est Gun Alive,” is also finishing 
the screenplay of a 60-minute pilot 
tentatively tagged “The Jazz Man” 
for forthcoming Louis De Roche- 
mont-NBC “What Is a Man?” 
series. 

Also out of Mrs. Gaines’ tv-to- 

ollywood treadmill, Jerome Ross 
is about to leave for the Coast to 
start work on screenplaying “Doll 
Face” for Universal—from his tv 
ovus brought in by Herbert Brod- 
kin on NBC’s “Alcoa Hour” earlier 
this season. 

Ross, incidentally, along with 
stablemate George Lowther, is also 
one of the writers engaged for 
scripts on Ziv’s “West Point’ vid- 
pix series headed for Friday night 
at 8 on CBS-TV next season. In- 
stallments are being shot at West 
Point. 

James Elward, discovered by 
Maeve Southgate, in charge of new 
writers at the Gaines office, has 
been notified that his “Paper Fox- 
hole,” GI comedy given on “Kraft 
TV Theatre” in April, is one of 
the nominees of the current quar- 
ter for the sponsor's $50,000 prize 








‘CONSPIRACY OF SILENCE’ 





Stations In Blackout to Mark Radio 
Week Observance 





Minneapolis, May 22. 

Group of northern Minnesota 
audio stations blanketed their area 
in complete audio silence for an 
entire hour, from 7:30 to 8:30 a.m. 
Monday on National Radio Week. 

It was a unique method to make 
the area’s residents aware of the 
occasion and what it would mean 
in their daily lives to be deprived 


Participzting in the “conspiracy 


at Duluth, Minn., and its sister 
city, Superior, Wis., and the one 
at nearby Clouquet, Minn. 

Results were that many people 
thought their radio sets were bro- 
ken. Others had their car radios 
checked on their way to work. 
Some citizens overslept and were 
late to work because their clock 
radios didn’t awaken them. And 
there was a lot of publicity and 


A Jet-Propelled Dedication , 


Trenton, N. J., May 22. 

A thermit bomb reaction—a salute by eight jets—and a big gun 
salute from the National Guard will signal the formal opening of 
the new WTTM building, Thursday (24) at noon. At the conclusion 
of the official dedication ceremony, the ribbon stretched in front 
of the building will be cut by a stream of molten iron touched 
off by a specially designed thermit bomb reaction. This device 
was designed for the ceremony by nuclear scientist Prof. Herbert 
M. Alyea of Princeton U. 

As the fiery stream of molten iron slices through the ribbon 
eight F-86-D jet aircraft from McGuire air base will Swoop over 


word-of-mouth talk created for Na- 
tional Radio Week. 





Houston—Ken Grant has taken 
| Over duties as m.c. of the KNUZ 
| “Discapades,” which had Bill An- 
| thony as m.c. Anthony has left for 
a new post at Baton Rouge, La, 








the scene. 


The New Jersey National Guard will have a tank and 
a large gun outside the building all day. 
National Guard will fire a salute. 


As the ribbon is cut the 
The 65-piece Trenton Centra] 


High School Band will play before and after the official dedica- 
tion. A color guard from McGuire base will also be in attendance. 

Officials at the dedication ceremony will include Herbert E. 
Evans, v.p. of Peoples Broadcasting Co. (owners of WTTM): James 
West, member of the board of Nationwide Insurance and chairman 
of the board of Peoples Broadcasting Co.; Murray D. Lincoln 
president of Nationwide ‘Insurance Co., and president of CARE, 
Inc.; FCC Commissioner Rosel Hyde; Fred E. Walker, general man- 
ager of WTTM; Harold Fellows, pres., NARTB, and others. 








Vieracker Upped in Chi 


Chicago, May 22. 

Chi ABC veep Sterling (Red) 
Quinlan is upping Mathew Vierac- 
ker, his longtime associate and 
currently the web’s central divi- 
sion treasurer, to the general 
manager post at WBKB. Manny 
Fingerhut, now Vieracker’s assist- 
ant, will move up as central divi- 
sion comptroller. 

Vieracker joined WBKB in ’48 


after serving a hitch with the 
Balaban & Katz theatre chain 
which at that time owned the 


pioneer vidstation. 





Kintner Foresees 


Nothing But Good 


Chicago, May 22. 

Robert Kintner, reflecting the 
bullishness in the ABC camp, fore- 
cast the television network will 
have all its prime nighttime hours 
sold out next fall and warned the 
radio competition that the ABC 
AM arm is shooting for the No. 1 
rating and revenue spot within.the 
next two years. He spoke before 
the Broadcasting Advertising Club. 


Kintner mide reference to the 
current “monopoly” charges being 
leveled at the networks by indie 
stations and program producers. He 
said there’ll always be a place on 
ABC-TV for outside shows, wheth- 
er they’re produced by packagers, 
talent or ad agencies. However, he 
cautioned that the suppliers of non- 
network owned programs have an 
obligation to come up: with shows 
that’ll carry their share of the rat- 
ing load. He pointed out that no 
tele network is eager to carry an 
outside package that “depressed” 
the ratings of the fore and aft 
shows. 

Prexy also got in a pitch for an 
all-industry “non-partisan” motiva- 
tion research project to furnish the 
broadcast media with some mean- 
ingful data as to the effectiveness 
of specific programs and commer- 
cials. 


WWJ’s 467%, HIKE 
IN RADIO BILLINGS 


Detroit, May 22. 

WwW3J billings for the first four 

months of 1956 were 46°% ahead 

of the same period last year, it was 

announced by Robert J. McIntosh, 

sales manager of the Detroit News 
station. 


“The increase in billings has 
been on a steady increase since the 
fall of 1954,” McIntosh stated. 
“Every month billings have in- 
creased over the same month of 
the preceding year. 


“Radio is healthier today than at 
any time in its entire history. This 
whole new rush to radio is no 
miracle. Broadcasters are better 
qualified to do a real selling job 
for the advertiser and the adver- 
tiser knows this. He is getting 
real value at a low cost per thou- 
sand.” 


KFOX’s 5366 Sale 


Los Angeles, May 22. 
Sale of radio station KFOX in 
Long Beach for $536,000 has been 
consummated, with the Hogan 
Broadcasting Corp. taking posses- 
sion from Dr. John B. and W. T. 
McDonald after FCC approval. 











McConnaughey ' 
Tips Action Due 
On Allocations 


Washington, May 22. 

A rather guarded commitment 
that the FCC will take some action 
on the allocation’ problem in the 
immediate future was made by 
Commission Chairman George C. 
McConnauhey last week. 

In a letter to Chairman Warren 
G. Magnuson (D-Wash.) of the 
Senate Interstate Commerce Com- 
mittee, McConnaughey expressed 
confidence the agency “will be 
able to take the next step in our 
proceeding within the next few 
weeks.” The Commission, he 
added, “will not be able to make 
final allocation changes at this 
stage in the proceeding, but we 
will be in a position to issue a pro- 
posal for specific allocation 
changes, as well as_ suggestions 
contemplating longer-range_ solu- 
tions to the tv problem.” 

McConnaughey’s letter was 
prompted by a request from Mag- 
nuson for an interpretation of the 
FCC Chairman’s suggestion at the 
NARTB onvention in April of a 
“crash research” program to pro- 
vide ‘a sound technical basis for 
making a long-term decision on the 
merits of UHF.” Magnuson said 
that the Committee has heen re- 
ceiving “tremendous” correspond- 
ence urging it to instruct the Com- 
mission to take “‘some affirmative 
action” not later than June 1. “It 
would seem to me,” he said, ‘that 
the Commission could announce its 
preliminary conclusions before 
that date and then institute what- 
ever may be necessary to imple- 
ment these policies.” 

McConnaughey explained that in 
urging a crash program he did not 


(Continued on page 64) 


‘Today’ Steals Leonard’s 
Riesel Exclusive After 
Page | ‘Variety’ Tipoff 


An alert NBC-TV exec who reads 
his tradepapers promptly and care- 
fully spoiled an ‘‘exclusive” tv in- 
terview for CBS-TV last week by 
getting the daily “Today” cameras 
into St. Clare’s Hospital and blind- 
ed labor columnist Victor Riesel 
two days before Bill Leonard's 
weekly “Eye on New York” inter- 
view scheduled with Riesel. 

Leonard had been negotiating 
with Al Levy, Riesel’s associate, 
and Riesel himself, for an exclu- 
sive interview on Sunday (20), this 
having been promised if the medics 
and hospital okayed it. VARIFTY 
ran an exclusive front pager on it 
last Wednesday (16). NBC exploita- 
tion chief Al Rylander, spotted it, 
and being a longtime friend of 
Riesel’s, called him and said, “How 
about us?” Riesel okayed a ‘“To- 
day” pickup for Friday (18), with 
Frank Blair doing the interview, 
and then notified Leonard that his 
pickup would be okay with the 
medics too. 

WCBS-TV, which _ produces 
“Eye” for a feed to some 30-odd 
CBS-TV stations, was sore about 
what it considered a “gentleman & 
agreement for an exclusive. Leon- 
ard himself said he was “sorry. 
but “not sore—I’ve got too much 
to do to waste time being sore. 
Anyway, I did the show, even with- 
out the exclusivity, because I felt 
I could do a better job of it.” 
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He Just Wants a Network 


Hollywood, May 22. 


Oscar Levant has quit the “Words and Music” show on KNXT 


here 


“because I’ve become silently a_ controversial 


figure.” 


Claiming “I’ve made more quotable remarks than anybody on 
TV" Levant refused to listen to producers Bart Ross and Frank 
Danzig who asked him to reconsider. 

Levant, disappointed because show didn’t go network, left the 


door open for his return if it grabs a web sponsor. 


“My com- 


ments are very funny, but there’s nothing in it for me except self- 


humiliation. 
nue. 
shame,” he said. 


I don’t want to be dangled in front of Madison Ave- 
I can point to my work with pride and a fervent degree of 


Levant has quit in the past and producers pressured him up 
to just before showtime to return, but he refused and wasn't on 


Saturday night. 








Rating Crazy Networks Hurting 
Cause of Good Music, Sez Merrill 


Television has hurt, rather than + 


helped, the cause of good music in 
America, in: the opinion of Met- 
opera tenor Robert Merrill. Easily 
the most prolific television guester 
in the classical music ranks; Mer- 
rill nonetheless believes that tele- 
vision has lived up neither to its 
obligations nor its potential in giv- 
ing the American public a proper 
share of good music. 

“In the peak days of radio,” Mer- 
rill observes, “nearly 50% of the 
music on the networks was of the 
classical or semi-classical variety. 
Now it’s only about 15%, about 
85° Tin Pan Alley stuff used to 
background a variety act.” There’s 
some excellent music on tv—the 
NBC Opera, “Voice of Firestone” 
—but not nearly enough of it, Mer- 
rill avers. 

Tenor takes the outspoken posi- 
tion that the networks are “rating 
crazy” and the only reason they 
don’t program more classical music 
is “that they’re afraid. the compet- 
ing network won’t do the same 
thing and that it will come up with 
a. higher rating than the music 
show.” But the webs are ducking 
their basic responsibility to the 
public in this regard, he states. 

Classical music is admittedly dif- 
ficult to program in the visual me- 
dium, Merrill acknowledges, “but 
the networks don’t even want to 
program it. First there’s got to be 
the desire; if they really want to 
do it, they can find a way. But they 
are afraid; it’s fear of what the 
other guy is going to do, fear that 
the rating will be too low.” 

Merrill can’t quite see the rea- 
sons for this fear. He recalls the 
time on the Coast when a film pro- 
ducer, talking about a proposed 
biopic of Enrico Caruso, asked 
“where's the audience?” Three 
years later, “The Great Caruso” 
was a sock grosser, and in the 

(Continued on page 62) 


SAG, AFTRA Talk, 
Nothing Happens 


Hollywood, May 22. 

Two days of conferences between 
the Sereen Actors Guild and the 
American Federation of Ty and 
Radio Artists broke up last week, 
With the talks expected to resume 
in N. Y. sometime next month. 
Joint statement issued by both 
unions confined itself to saying 
that “mutual problems, including 

electronic tape,” were dis- 
cussed. However, neither side 
would comment on whether the 
topic of a possible one-card tv per- 
formers union, which N. Y. AFTRA 
is plugging, came up during the 
ciscussions; 

‘Sitting in for SAG were prexy 
Walter Pidgeon, 2nd v.p. Dana An- 
drews, treasurer George Chandler, 
national exec secretary John L, 
Dales Jr., tv administrator Ken- 
neth Thomson, and William Berger 
and Herman Gray. 

Repping AFTRA were prexy 
Frank Nelson, national exec sec- 
retary Don Conaway, Ken Carpen- 
ter, Conrad Nagel, Henry Jaffe, 
David Ziskind and Hollywood exec 
secretary Claude McCue. Follow- 
ing meet, Conaway and McCue left 
Po S. F, AFTRA membership meet- 





. 








More ‘Queen’ Coin 


Chicago, May 22. 

R. M. Hollingshead chemical 
firm is buying in on NBC-TV's 
“Queen for a Day.” Firm has or- 
dered an alternate week quarter- 
hour on the daytimer helmed by 
Jack Bailey. 

Agency is Weiss & Geller. 


10 Philly Stations 
Subpoenaed by FBI 
In Probe on Adv. 


Philadelphia, May 22. 
Deputy U. S. marshals served 
subpoenas on 10 radio stations in 
this city, as the Federal Govern- 
ment launched a grand jury in- 
vestigation of advertising sched- 
ules. The subpoenas, issued at the 
orders of the anti-trust division of 
the Department of Justice, directed 
the stations to preduce records be- 

fore the grand jury on June 4. 
The U. S. Attorney General’s of- 
fice here said the investigation in- 
volves “price maintenance showing 
no deviation from set scheduled 
rates.” The spokesman said the 
probe was “not to be confused with 
price fixing’; but declined to am- 
plify the remark. All inquiries 
here were referred to the Depart- 

ment of Justice in Washington. 
The stations were ordered to 
produce all documents which re- 
late to: (1) Efforts to fix established, 
maintain or adhere to scheduled 
advertising rates. (2) Change or 
alter schedules at a fixed or given 
period of time. (3) Adopt a stand- 
ard policy regarding agency recog- 
nition. (4) Adopt a standard con- 
tract for broadcasting political 
programs or advertisements. (5) 
Adopt and use standard forms of 
advertising contracts or agree- 
ments. (6) Fix or adopt standard 
salaries for talent or employee. 
(7) Formulate and use standard 
policies or procedure for radio 
campaigns ot major department 
stores, chain stores and other local 
advertisers. (8) Adopt and use 
uniform standards for broadcasts. 
(9) File rate information, copies 
of avertising or breadcasting con- 





i tracts with any person, association 


or other central location or office. 


Stations subpoenaed include 
WIP, WIBG, WRCV, WJMJ, 
WPEN, WCAU, WFLN, WHAT, 


WTEL and WFIL. 
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Collingwood’s TY’er, Pic 
CBS commentator Charles Col- 

lingwood is coming up with a two- 
ply chore embracing tv and a thea- 
trical film. Collingwood will be the 
pivotman for Columbia's 
daytime tv news session starting 
next Monday (28) in the cross- 
board 1 to 1:10 slot. It’s a co-op 


TV WEBS DO 
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NBG, CBS DISH 
UPA SOUFFLE 


NBC and CBS will don their 
“Sunday best” next fall in a spec- 
tacular array of public service pro- 





gramming that will bring the best | 


and most expensive projects each 
web has yet uncovered into full- 
scale collision. If there’s a “damn 
the cost” aura about the schemes, 
it stems from the fact that more 
than ever institutional advertisers 
have become intrigued with the 
goodwill! assets of introspectaculars 
and from the “best foot forward 
approach” masterminded by the 
network brass for the benefit of 
monopoly-conscious Washington. 


Indicative of the manner in 
which the networks are prepared 
to outdo each other is the fact 
that their most vaunted properties 
—CBS’ “See It Now” and NBC's 
“Wide Wide World” and ‘Project 
20” telementaries—will probably 
come into fullscale rivalry on Sun- 
day afternoons, The Ed Murrow- 
Fred Friendly introspecs move 
into the Sunday 5-6 period (some- 
times to 6:30) on a first-Sunday-of- 
every-month basis. “Wide Wide 
World” remains in its 4-5:30 berth 
on alternate Sundays while the tel- 
ementaries (11 of them, compared 
with 10 “See It Now” outings) will 
likely go into the 4:30-5:30 slot 
once a month. 


Nor ts the Sunday souffle limit- 
ed to the afternoon, though that 
looks like the most intriguing as- 
pect. NBC will shoot the dramatic 
jackpot against “Omnibus” 
ABC-TV in the 9-10:30 slot with 
Hallmark’s “Hall of Fame” 


(Continued on page 54) 





11 Telementaries 


On NBC Sun. Sked 


NBC's full hour telementaries, 
long in the works, will be ready for 
unfurling next season as a Sun- 


On | marked by Lorillard for next sea- | 


pen- | 








day entry rotating with the 90- 
minute “Wide Wide World” and 
other house packages. 

The “reality” film shows, hop- 
ping aboard such subjects as ra- 
cial segregation, education, nuclear 
and other sciences, and tackling 
the economic and political setups 
of several “big power” countries, 
will come out of the respective | 
blueprint labs of NBC producers. 
Among them are “WWW” chief 
Barry Wood, who has left for Eu- 
rope on a kinnie jaunt, “Byline” 
and “Background” producer Ted 
Mills, public affairs exec producer 
Ben Park, USSR “expert” Bob! 
Graff, and others. Altogether, 11 
projects are headed for display, 
in a probable 4:30-5:30 slotting. 
Film has been or is being shot in | 
various parts of the world, nota- | 
bly in Russia, France, South Amer- 
ica and the U, S. 


NBC ‘Monitor’ Packages 
Bob & Ray Capsules; 





| This 





86 for 13-Week Run 


NBC Radio is extending its cap- | 
sule-selling operation to include a | 
new weekend “Bob & Ray” pack- 
age offering of 10 five-minute 
shows on “‘Monitor” for a package 
price of $8,000 
over a minimum 
Package features six of the come- 


|!and Toni on the Dancer-Fitzgerald- | 
Sample produced package. 


commissionable | even ’ é 
13-week span.! out of J, Walter Thompson, same 


N ‘SUNDAY BEST’ 





CBS Winds Up With $11,000,000 
In Gleason 60-Min. Billings And 
Some of TV’s Most Happy Fellas 





Vegas Buys TV Time 


Hollywood, May 22. 

Las Vegas hotels are begin- 
ning to use local tv to promote 
the desert city’s spas in this 
rich market. Last Sunday, 
KTLA (TV), here, carried the 
annual “Helldorado” parade, 
with the Sahara picking up 
the tab. 

Event is the second to be 
telecast hereabouts, with the 
Desert Inn's annual golf tour- 
ney getting coverage three 
weeks back, also on KTLA. At | 
that event, though, Apple Val- | 
ley Inn, Calif. resort enroute | 
to Vegas, bankrolled. 


Carson & Cotten 
In Back-to-Back 
NBC Fri. Slots 


| 

Jack Carson is the star and P. | 
Lorillard and Toni the sponsors of | 
the 8:30 Friday night slot ear- 











son’s entry on NBC-TV. “Life of 
Riley,” long backed by Gulf Oil, 
exits that slot to go up ahead at. 
8 o'clock, but with Gulf sponsor- | 
ship uncertain in the switcheroo. 
Carson comedy series is tagged 
“Johnny Came _ Lately.” Marie 
Wilson was in the pilot, but since 
she’s now a CBS contractee, she 
won't appear in the regular run. 
Carson stanza will be in the 
middle of the network's Friday re- 
shuffle of which the one-a-month 
centerpiece will be 8:30 to 10 
specs rotating Max Liebman, Tony 
Miner and Fred Coe as the pro- 
duction chieftains. Already being | 
listed as cosponsors of the 90-min- 
uters (10 in all) are house clients, 
RCA and Whirlpool, latter owned 
by RCA. A _ second underwriter 
would be prowled by the web. 
Segue to Carson will be Camp- | 
bell Soups’ shift from its current | 
“Star Stage” to a Joseph Cotten- 
hosted series labeled “On Trial.” 
was “sneaked” last Friday | 


| 
| 
| 
| 
| 


(18) in Campbell's 9:30 slot. The 
9 o’clock period now rides with 


“Big Story’ which appears to be 


| headed for a half-hour later on 
| the ’56-’57 agenda, but with no 
commitment yet from American 


| Tobacco and Simoniz on continu- 


ing with the newspaper-slanted 
series. 





‘VALIANT LADY’ AGAIN | 
SRO AS SB BUYS IN 


Standard Brands has moved into | 
the Monday segment of “Valiant | 
Lady,” the CBS-TV soap, on a firm | 
52-weeker, thus restoring the SRO 
status that existed before Scott | 
Paper ankled the same segment ol 
the show. Lineup now has Stand- 
ard Brands, Wesson, General Mills 


the Scott 
the new 


To balm 
more, 


departure- 
order came 


|agency that cancelled the show on 


dians’ segments on Saturdays and | behalf of Scott. 


four on Sundays, each following 
the local news breaks. 


Web is pushing the “personal 


sell” of the team via the success | 


initial| of their audio contrbution’ to the 


Piel Beer “Bert & Harry” video 
commercials, and is selling the 
five-minute shows on the basis of 


stanza to be followed by the Frank! a 75 seconds of commercial time 
Cooper-packaged “Stand Up & Be} per segment. Web figures that on 


Counted” to the 1:30 mark. 


the basis of current Nielsens (1.4 


Collingwood is also doing the! average audience), they can de- 


preface and intros for 
Goldwyn Jr. 


Fighters.” 


the Sam /|liver a 


pic, “The ot ee impressions a. week at ajing joined the web a year dead, 


total of over 12,000,000 


cost-per-thousand of 67c. 


| Radio. He succeeds Stewart Bar-| July. 


| 
| 


| 





ABC RADIO UPS HARRIS 
Leslie A. Harris has been upped 
to eastern sales manager of ABC 


thelmess, who last week was 
shifted to general manager of the | 


New York flagship, WABC, re- 
placing Mike Renault, who re- 
signed, 


Harris has been an account exec 
with ABC Radio since 1952, hav- 


jas a presentation writer, 


* The 


| Was 


|ing one-year 


|The two clients will 


cross-client currents, in- 
| trigue and manipulating that back- 
grounds the finalization of the on- 
again-off-again plans whereby 
| Jackie Gleason returns to his full 
| hour live format in the fall adds 
|up to one of the neatest tv tricks 
| of the year. The end result is that 
| CBS-TV, after weeks of headaches 
and indecisions, winds up with 
$11,000,000 in two-sponsor tv bill- 
ings for the Saturday 8 to 9 
st-etch, with the network, Gleason 
and all the clients involved, in- 
cluding the adjacency periods, a 








| bunch of most happy fellas. 


Buick, no matter what happened, 
dead set against continued 
sponsorship and held CBS to its 
verbal agreement to release the 
auto company from its still-exist- 
firm contract on 
“Honeymooners.” That meant CBS 
scrounging around for a whole new 
set of sponsors for Gleason’s re- 
turn to the full hour fold. 

The major bottleneck was Nes- 
tle, which had a hold on the 8:30 to 
9 period (following ‘‘Honeymoon- 
ers’), but refused to join in bank- 
rolling the new Gleason live show- 
case. It had already bought a new 
Gale Storm filmed situation com- 
edy, which still needed CBS’ ap- 
proval, Nestle agreed to preempt 
8:30 to 9 to allow for the full hour 
Gleason show if it could have the 
adjacent 9 to 9:30 period. 

That’s where Old Gold, with a 


firm hold on 9 to 9:30, along with 
| co-sponsor Bulova, came into the 


picture. And that’s where McCann- 
Erickson, representing Bulova and 


| half of the Nestle billings, and Len- 


nen & Newell, on behalf of Old 
Goid, came into the picture. And 
that’s where the action started. 
Sparked by McCann-Erickson’s 
Terry Clyne and Lennen & News 
ell's Nick Keesley, a happy ending 
was written into the Gleason saga 
when Old Gold, turning over 9 to 
9:30 to Nestle for the Gale Storm 


|show (and CBS’ approval of the 
| Show) 


willingly hiked its budget 
by $3,000,000 to accept co-sponsor- 


ship of the Gleason show. Clyne 


induced Bulova to fatten its budget 
to the same degree and join with 
OG in picking up the Gleason tab. 
be paying 
$5,500,000 each in time and talent 
for the new hour display. Nestle 
is happy, Bulova is happy, Old 
Gold is happy, Gleason and CBS 
are happy, and the network has 
finally firmed up one of the major 
stalemates in erystallizing the new 
season's plans. 


Jack Paar Dickers 





Radio Strip on ABC 


Jack Paar, who's talkirg televi- 
sion to NBC, is close to a deal with 
ABC Radio for a morning strip 
that would start in July. As a 
companion piece to Paar, ABC is 
dickering a return to radio of the 
longrunning “Grand Central Sta- 
tion,” which has been off the air 


| since Campbell Soups pulled out 


of network radio. 

“Grand Central’ would go as a 
quarter-hour strip instead of the 
once-weekly half-hour as in the 
past. Deal is still being worked 


‘out, but plan is to give the five 


quarter-hours weekly a story line 
to carry each yarn through the 
week. ABC would script and di- 
rect the package. As to Paar, no 
contract’s been signed yet, but it’s 
| said to be as good as set. 

Two shows would go into the 
11-11:30 a.m. slot sometime in 
This would involve a move- 
back of the “Disneyland” show to 
11:35 and probable axing of the 
two current 11:30-12 occupants, 
| Basil Rathbone and Constance 
| Bennett. “Grand Central” would 
| go in at 11, Paar at 11:15, followed 
|by five minutes of news and then 
‘the “Disneyland” audience-par= 
ticipationer. 
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Nathanson’s Broadside Vs. K&E 
In Battle of the Permanents 


Paul Nathanson, head of¢ 


Don 
North Advertising, Chicago-based 
agency for Toni, fired back last 
week at William B. Lewis, his op- 
posite number at Kenyon & Eck- 
hardt, handling Hudnut’s New 
Quick, in a “battle of the home 
permanents.” 

Lewis had written a letter to 
Nathanson objecting to on-air and 
print ad material used by Tip Toni, 
with particular reference to Arthur 
Godfrey’s ‘“‘for the birds’’ remarks 
anent NQ (AG being a Toni man 
on his CBS-TV ‘Friends’ show). 
K&E lettered Nathanson, sending 
copies to R. N. W. Harris and J. P. 
Spang, the factotums of Toni and 
parent company Gillette, and on 
top of that pulled a press confer- 
ence last week (16) for toilet and 
drug goods scribes to continue the 
barrage against Hudnut’s rival. 


Nathanson said he received Lew- 
is’ Jetter Tuesday (5) and “it 
seemed to be a sincere attempt 
to present your agency’s views of 
eur current Tip Toni campaign.” 
“But,” he declared, “before I could 
possibly answer, I found that the 
trade journals had received copies 
of your letter the very same time 
I obtained mine. I was further 
shocked to learn that your letter 
was immediately used as a basis 
for a promotional press conference. 
Since you evidenced real concern 
for the ethics.of our profession, I 
cannot bring myself to believe that 
you knew in advance about these 
activities or that you would have 
or will continue to permit yourself 
to be so exploited. Since you and 
your client have taken the matter 
to the trade in such an unprece- 
dented way, you left us no alter- 
native but to do the same in self- 
defense.” 

Further Analysis 

Nathanson then went into the 
respective ad campaigns, refuting 
the K&E prez as to the merits of 
the rival homewavers and declar- 
ing that the Tip Toni copy in ques- 
tion predated that of New Quick. 
He commented on “your concern 
about our attacks upon a competi- 
tor and the implication that your 
present advertising theme was 
original,” asserting that New 
Quick’s “You'll feel like crying” 
copy of a few years ago Was “an 
out and out attack upon self-neu- 
tralizing permanents and definitely | 
was a setback to the home perma- 
nent industry”; and that with re- 
spect to the “stealing” of material, 
“it is always difficult to prove the 
origin of an advertising idea.” 

Nathanson said there was “no 
problem” on that point since Toni 
has been covering the matter of 
using “left-over lotion” in its print- | 
ed directions “since 1944.” “The | 
need for a special fresh lotion for | 
partial permanents to avoid the use | 
of left-overs was the basic reason | 
for the launching of Tip Toni last 
June,” Nathanson said. “This pre- 
ceded your current campaign by 
nine months.” | 
“I regret that your personal let- 
ter to me,” Nathanson stated, “‘be- 
came the springboard to a promo- 

(Continued on page 64) 
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Miami's Ist Regular 
Network Teleshow To 
Succeed ‘Suner Circus’ 


Leon Newman Agency has been 
assigned the booking of the as yet 
untitled show replacing “Super 
Circus” on ABC-TV on Sunday 
aiternoons at 5 p.m. New program | 
will emanate from Miami and is 
set for 13 weeks. Show, Jike its pre- 
decessor, will be produced by Mar-4 


lin Stone Associates. Ed Kean 
will be co-producer. 

It will be the first regular tele- 
show emanating from Miami. Plans 
now being blueprinted eal] for the 
first shows to come from such spots 
as the Miami Seaquarium located 
on Key Biscayne, which has an am- 
phitheatre and a tank where seals 
and porpoises can he seen, as well 
@s grass areas where the variei: 


acts can work. Also being consid- 
ered are the Monkey Jungle. Trop- 
jea] Hobbyland, and other sites of 
tourist interest.. 

Emcee may be Jack Gregson. 
who had been announcing the 
Wednesday night fights. A femme 
singer who will be a permanent on 
the show, is yet to be signed. Em- 
anation point will be WITV, Miami. 


|customers on the client level. On 


17; Cincy, 8 (for P&G); Chi, 11 and 


jand 22. In July he hits Denver, 


casting 
' 


| dent 
;continue with the Channel 15 sta- 





Quaker Now Sowing Its 
Pasadena Oats on CBS 


Quaker Oats, which last year 
sponsored the Tournament of Roses 
telecast via ABC-TV, has switched 
its New Year’s Day billings to CBS- 
TV. Cereal outfit has signed with 
Columbia for approximately two 
hours of remote pickup from the 
62th annual parade of Pasadena. So 
far, the order is for black-and- 
white, but a decision on whether 
to go tint with the special may 
come later. 

CBS, with the Quaker business, 
thus becomes the first network 
with an order for the parade this 
year, though it didn’t even carry 
the event last season. NBC-TV, 
which had Minute Maid as a tint 
sponsor last New Year’s, hasn’t 
signed anyone yet, and ABC, which 
had Quaker last time, is blank thus 
far too. CBS order placed through 
the Lynn Baker agency. 


Omahas Top 10 
Torch for Radio 


WOW topper William O. Wise- 
man has begun a national swing to 
convince time buyers, agencies and 
advertisers at special invite lunches 
that Omaha is the 51st market in 
the country in all things but radio. 
He’s spending $20,000 on the posh 
eatery tour to tell them that 
Omaha is the 9th market in buying 
power because of the extensive 
outlands reached by radio. 


Wiseman said that the _ tour, 
which began formally Monday (21) 
in the first of five Stork Club 
luncheons for some 400 people all 
told, is to take the onus off Omaha 
as a national radio buy. In the past, 
Madison Ave. and other advertis- 
ing districts have treated the mar- 
ket as a stepchild. Wiseman held a 
similar series of luncheons in 1952. 


Before the Stork Club, he spent 
three days hitting 10 prospective 





Monday (28) he goes to the Boston 
Statler, on the 29th to the Barclay 
in Philly. The rest of his sked is: 
Detroit, June 5 and 6; Cleveland, 


12; Milwaukee, 13; St. Louis, 14- 
16; Minneapolis, 18-20; K.C., 21 


Seattle, Frisco, Dallas, K.C. and 
Tulsa. He expects he’ll have deliv- 
ered his pitch to 1,800 people when 
he’s through. 


WIN-T SALE IN IND. 
BRINGS $800,000 


Waterloo, Ind., May 22. 

Television station WIN-T, Water- 
leo, about 15 miles from Fort 
Wayne, Ind., has been sold for 
$800,000 to the Universal Broad- 
Co., Indianapolis, subject 
o FCC approval. If the sale goes 
through, both R. Morris Pierce, 
rresident ef Tri-State Television, 
Inc... which owns and_  cperates 
WIN-T, and Ben Baylor, vice presi- | 
and general manager, will | 








tion. Latter has just completed a 
power boost with the installation 
of a directional antenna radiating 


i nearly a million watts to the south 
'over the Fort Wayne area. 


If the sale is approved WANE. 
Fort Wayne radio station, will drop 
its construction permit for Chan- 
nel 69, Fort Wayne. WANE is one 
of several properties of Universal 
Broadcasting Co. In addition, Uni- | 
versal owns WISH radio and tv 
in Indianapolis, and WHBU radio 
in Anderson. 


Jim Westover to KQV 


Pittsburgh, May 22. 

Jim Westover, veteran KDKA 
announcer and longtime personal- 
tty there, has resigned from West- 
|Inghouse radio station to £0 wih 
KQV as its morning deejay. West- 
/over replaces Jack Logan leaving 
|to go with Voice of America in 
| Washington as a producer, 





GE Breaks Ground For 
$2,000,000 TV-AM Center 


Schenectady, May 22. 

Ground breaking ceremonies for 
the $2,000,000 radio and television 
broadcasting center which General 
Electric will 
Road were held Thursday (17), 
with pickups by WGY and WRGB- 
© Via 

The sister stations will occupy 
the new facility, expected to be 
completed in July, 1957. 


Credit Squeeze No 
Deterrent as Brit. 
Com! TV Grows 


London, May 22. 

Commercial tv in Britain is on 
the march, and its viewing audi- 
ence in London and the Midlands 
is expanding at the rate of 92,500 
homes a month. In these two areas 
alone there are already more than 
1,080,000 home receivers capable 
of tuning in to the alternative 
channel, and this figure does not 
take into account either new or 
adapted sets, which swung into use 
in the Manchester area when Gra- 
nada Network opened their station 
a few weeks ago. 

The latest statistics, which are 
the result of a field research by 
Television Audience Measurement, 
show that the tv market is expand- 
ing, despite the credit squeeze pol- 
icy of the Government and its con- 
sequential purchase restrictions. In 
the London area the first result of 
the credit squeeze was to cut the 
weekly advance in new receivers 
from 13.610 to 12,330, but the fall 
in the sale of new multi-channel 
receivers has more than been off- 
set by the increased rate of conver- 
sion of the old type single channel 
sets. 

In the Midlands, where commer- 
cial tv has been running for less 
than three months, the number of 
set conversions and replacements 
has more than doubled in the last 
few weeks. 

The TAM breakdown of their 
statistics estimates that there are 
720,000 homes in he London area 
able to receive the commercial pro- 
grams, and 360 in the Midlands. 

And from the BBC’s own audi- 
ence researchers cames corrobor- 
atory evidence of the increasing 
popularity of the commercial pro- 
grams. The BBC admits that where 
the public has a choice, 58% pre- 
fer the opposition shows. 








IDE Juve Delinquency 
Disks Cuffoed to Jocks 
Hits 500-Market Mark 


Institute for Democratic Educa- 
tion, comprising top broadcasters, 
educators and newsmen, has passed 
the 500-station mark in the use of 
its series of spots and open-enders 
fighting juvenile delinquency. Li- 
brary of 23 spots by Ed Sullivan, 
Martha Raye, Mitch Miller, Steve 
Allen, Count Basie, Jose Ferrer, 
Rosemary Clooney, Patti Page, 
Guy Lombardo, Ralph Flanagan, 
Vaughn Monroe, Cab Calloway, Bill 
Hayes, Harry Belafonte, Frankie 
Laine and Julius LaRosa was sent 
out to stations last month. Spots, 
used on disk jockey shows, are 


pitched at teenagers and stress the | 


rights of others, law and order, 
brotherhood and good citizenship. 

Additionally, four of the stars, 
Laine, LaRosa, Belafonte and Miss 
Page, did five-minute open-end in- 
terviews for deejays on the same 
subjects. All talent worked gratis, 
with the unions involved giving 
their blessings. Institute over the 


| past 10 years has turned out a doz- 
len 12-week 


dramatic series with 
such names as Helen Hayes, Walter 
Hampden, Raymond Massey, Sir 
Cedric Hardwicke, Fredric March, 
Bill Stern. Melvyn Douglas, Ed- 
ward R. Murrow, Faye Emerson, 
Tyrone Power, ets., all working 
gratis. Latest such series is Sher- 
man Dryer’s “Decision,” first heard 


; on ABC Radio and now on 410 sta- 


tions via transcription. 





Houston—Bob Quinn, formerly 
of KLIF, Dallas, where he was a 
disk jockey, has joined KLBS here. 
He replaces Reed Farrell, who has 
moved to Chicago, 


build on Balltown, 


| 
| 


| programming .office with the ap- 





Toy Outfit To Repeat 
On Thanksgiving Parade 


Ideal Toy Co. will bankroll the 
annual New York Thanksgiving 
Day Parade via NBC-TV for the 
second straight year. Web’s cover- 
age will be from 11 a.m. to noon 
on Nov. 22, with Ideal taking on 
the entire sponsorship and arrang- 
ing for a 40-second break for local 
tie-ins by department stores. Ideal 
is also shopping around for a regu- 
lar network series in the fall. It 
was represented last year with a 
13-week run on the CBS-TV 
“Winky Dink & You” segment. 

Toy outfit, while prepping net- 
work plans for the fall, is also well 
represented on a local and regional 
basis, with sponsorship of 34 pro- 
grams in 28 markets. 


Triangle Has Own 
Code of Standards 


Philadelphia, May 22. 

A new set of standards for 
good advertising practice has been 
drawn up by Triangle station’s 
program, sales and continuity ac- 
ceptance departments, in consulta- 
tion with the Better Business Bu- 
reau of Philadelphia. Stations 
covered are WFIL AM-FM-TV, 
Phila.; WNBF AM-TV, Bingham- 
ton, N. Y., WHGB AM, Harris- 
burg, and WFGB AM-TYV, Altoona. 

The new code takes in all phases 
of the commercial message from 
the copy desk to the point of sale. 
Included are basic advertising 
copy rules that urge sponsors to 
guard against excessive claims, to 
stress good taste and rule out 
vagueness or misleading  state- 
ments concerning prices or serv- 
ices. Special inducements or 
gifts must not be distorted. 

Paramount in the new rules is 
the setting up of a complaint de- 
partment, separates from the sales 
or programming at each Triangle 
station. Here the case histories 
of viewers’ beefs will be filed by 
the station with the Better Busi- 
ness Bureau. 

The person delivering the com- 
mercial must be approved by $Tri- 
angle in advance and no objec- 
tionable “pitchmen” will be toler- 
ated. All statements made over 
the air must be fulfilled “without 
guile or reservation” at the point 
of sale. 


NBC NAMES TRIGG 
TO CHI PROGRAM SLOT 


Chicago, May 22. 
iP NBC put the quietus to reports 
it was considering closing its Chi 











| pointment of Harry Trigg as Windy 
|City network program manager, 
| filling the vacancy left when Alan 
| Beaumont checked out last month 
,to take over directorial duties on 
| the web’s “Home.” 

As further evidence that Chicago 
| has a stake in the NBC future, Kirk 
Logie has been signed on as mid- 
west program supervisor, the 
post previously held by Trigg. 
Logie joins the network after a 
tour of duty as the radio-tv super- 
visor of the Armour’ Research 
Foundation. Trigg, Logi, Tim 
Troy, the web’s Chi programming 
business manager, and the ‘Zoo 
Parade” contingent headed by pro- 
ducer-director Don Meier round 
out the NBC programming comple- 
ment. (Chet Hagen’s network 
news operation is a separate unit.) 


Keese Upped in Dallas 


Dallas, May 22. 

Alexander C. Keese, for four 
years manager of WFAA, has been 
named director of radio and tv 
properties of The Dallas Morning 
News, which includes WFAA and 
WFAA-TV here. Karl Lambertz. 
assistant manager, was upped to 
manager of WFAA. 

Both Keese and 





Lamberts have 





theatre backgrounds. 








Scrap Emmys, Set Up a National 
TV Festival Week, Academy Told 


+ 


Hollywood, May 22. 

Charging “current Emmy awards 
are a disservice to television,” Dr. 
Stuart Hyde, assistant professor 
of telecommunications at USC, has 
suggested the Academy of Televyj- 
sion Arts & Sciences dump its 
entire awards structure and re- 
place it with a national tv festival] 
week. Dr. Hyde said he planned 
to send a copy of his plan to the 
Academy. 

Present Emmy awards “give no 
indication of the scope of tv,” and 
categories as now set up are mere- 
ly trying to prop up a flimsy foun- 
dation, he asserted, adding “TV 
tries to pattern itself after an in- 
creasingly dissimilar medium— 
the movies.” 


“The Academy should confine 
its awards to significant achieve- 
ments in arts and sciences, regard- 
less of categories. Categories are 
senseless in tv. It’s fairly simple 
to categorize movies, but you can’t 
do it in tv. You attempt it and 
wind up with say five good shows 
in one category, and five mediocre 
ones in another. 


“I suggest that during this na- 
tional tv festival week, which 
should be held early in the year, 
each show should repeat what it 
considers its best show of the 
past year, for both the publie and 
trade to see. I admit the plan has 
some disadvantages, such as in 
judging news shows and series 
with regular casts and components, 
but I feel the advantages far out- 
weight the disadvantages. 


“Under the plan I envision there 
would be awards only for the best 
show; best director; best actor, 
best actress; best script; and best 
designer. 

“Those who select Emmy win- 
ners today probably don’t see 
one out of 10 shows. And as for 
the dramatic shows, here are 1,400 
a year—and who sees that many? 
I suggest the Academy set up 
standing committees to watch the 
various shows,” said the professor. 

Dr. Hyde stated his plan wasn’t 
motivated by the criticisms heaped 
on the Academy awards structure 
by various industry leaders in the 
past few months, but instead was 
prompted by his own objections to 
the current setup. 


Dudley To Unveil New 
Three-Dimensional TV 
System, Pix Equipment 


A three-dimensional television 
system which is entirely compatible 
in terms of a clear two-dimensional 
signal for those viewers not wear- 
ing special glasses will shortly be 
pitched at networks and sponsors 
by Leslie P. Dudley, British stere- 
optician who claims to. have per- 
fected such a system with little 
additional equipment cost at the 
production source. Dudley is in 
the U. S. to organize a new com- 
pany which will exploit the new 
system and license it to networks, 
stations, producers and sponsors. 

In addition, Dudley will go to 
the Coast in about a month to show 
studios his latest auto-stereoscopic 
camera and projection equipment, 
with which he claims he can pro- 
duce natural three-dimensional re- 
sults in the standard theatre with- 
out the use of glasses by patrons. 
This, he claims, is based on new 
developments of his first auto- 
stereoptic system demonstrated by 
him in England in 1935 and subse- 
quen‘ly adopted by Sergie Ivanov 
in Moscow. Because England is 
primarily a nation of exhibitors 
and not producers, he feels Holly- 
wood is the only place where the 
new sans-glasses 3-D can be intro- 





| duced. 
In the motion picture venture 
and in other stereoptic ventures 


including display advertising, print- 
ing and all the graphic arts, Dud- 
ley is repped by American editor- 
publisher Bernard Geis. In the 
video venture, however, the com- 
pany in the process of formation 
will handle all the details. Geis, 
incidentally, hopes to apply the 
stereop‘ics to his “Magic Talking 
Books” series for children. Among 
the g.a. developments is a “verti 
scope” which not only gives pic- 
tures a 3-D effect but makes them 
appear to stand up vertically. 
The television device involves 
(Continued on page 64) 
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Person to Person 

Beatrice Lillie is an old and 
whammo. story in the. Broadway 
an@d:London and tv-radio shenani- 
sans, so James E. Fitzsimmons, 
bright as Old Sol and nearly as old 
‘g snappy 81) probably rated the 
major focus on “Person to Person 
last week (18). The venerable 
“Sunny Jim,” doyen of horse train- 
ers. was a timely booking credited 
to the canny combo of Ed Murrow, 
Jesse Zousmer and John Aaron on 
the dopesheet. For last Friday 
was the eve of the Fitzsimmons- 
saddled Nashua’s gallop at Garden 
State racetrack in New Jersey, 
favoring “P to P” by grabbing the 
race to become alltime top money 
winner on the turf with $1,100,365 
bagged. 

Someone was either too modest 
about or not privy to another on- 
coming event, however—Friday’s 
Pimlico-at-Baltimore card named 
for hotshot ‘trainers, in this case 
for “Sunny Jim.” This included 
the $11,000-plus Mr. Fitz Handicap. 
The man to whom horses have 
talked and whom he has_ back- 
talked for 70 years couldn’t make 
either horsepark -because of the 
CBS-TV exposure, but at Pimlico 
his son John upsied with the 
trophy and received a mess of gifts 
earmarked for his father as recip- 
rocal. curtsy. Characteristically, 
the No. 1 gift was a color tv set 
from some 100 sports scribes, ac- 
cording to N.Y. Times turf expert 
James Roach. It shows that news- 
papermen have a heart. 

Leave us get back to “Sunny 
Jim” while taking up the quarter- 
hour Beahive. It was no “evening 
at home” for the British come- 
dienne and one-woman iconoclassi- 
cist. True, she was pictured in her 
longtime Manhattan domicile, but 
the pure personal touch typical of 
these person-to-persons went out 
the window as Lady Peel preferred 
to be “on.” That’s good enough, as 
shedding her stage mien is per- 
haps not to her liking. She said 
she might be coming through with 
another “evening with” show and 
thought “Beasop’s Fables” might 
be an apt title. (It could just as 
well be in partnership with Steve 
Allen and tagged “Bea Bop 
Fables.’’) 

As to that Lady Peel title (via 
the late Sir Robert), she used it 
for billing once in Cleveland, with 
her regular moniker parenthesized. 
In one scene the script called for 
her to get up and make with a bow, 
at which point the whole bloody 
audience arose and dittoed. That 
was the last of Lady Peel on the 
marquees. It was a meaty seg- 
ment, full of those Lillie touches 
that must be appreciated before 
being seen. 

Trainer Fitizsimmons was “at 
home” in Sheepshead Bay out in 
Brooklyn, surrounded by four gen- 
erations of his family in an un- 
usual “family album” ensemble 
that included gleeclub innings fore 
and aft. Murrow popped a lot of 
questions at his subject and the 
latter responded quickly and artic- 
ulately, the sincerity and happi- 
ness Just oozing as he sat there, 
getting up just once to join the 
menage. The geegee talk was in- 
teresting, coming as it did from 
the horse’s mouth. Mr. Fitz is 
happy about “this is his life,” what 
with the basics of a 5 a.m. rising 
to get the fresh air all day, good 
food and good clothing. But for 
all hoss players, this vignette stood 
out: when Murrow asked him if he 
could “dope out” the races, Mr. 
Fitz considered the question se- 
renely and then shot back that if 
he could do so, he wouldn't be get- 
ting up at 5 in the morn but sleep 
into the afternoon. It’s hoped that 
a lot of the two-buck crowd were 
looking and listening, Trau. 





‘ On Trial 

Star Stage” sneak-previewed 
the vidfilm stanza replacing it next 
fall. It was the second time this 
Season a segment in the upcoming 
we Trial” slipped into the 26 
7 verls film anthology alternating- 
Y sponsored by Campbell and 
ond’s, 
1 On Trial” is produced by Col- 
ler Young and Joseph Cotten 
through Revue, a subsid of MCA, 
which is doing “Star Stage” too. 
pe Friday’s (18) half-hour, “The 
Man in the Black Robe,” appeared 
on the Pond’s week. (Pond’s an- 
kles next semester, leaving the 
Soup firm to seek another alter-ego 
on the courtroom dramas). The 
new series has the satisfaction, 
for what it’s actually worth, of 
laving a permanent host-narrator 
Mm Cotten, while the only other 
Significant difference between. it 
and what it takes the place of is 
that “On Trial” will be entirely on 
film. Qualitatively, they're made 


of the same slickly calibrated mi- 
hor dramatics. 
apathy 


The of the public and 














the prosecution to the hoodlum 
brutality of the roaring ’20s was 
the theme of “Black Robe.” A 
philanthropic thug, a part that 
guest star Paul Douglas had lit- 
tle to do in, murdered a bookie in 
broad daylight. At his trial, the 
courtroom pewsters laughed at his 
jokes, failing to note the severity 
of the matter, and the D.A. only 
went through the motions of har- 
assing the killer. If it weren’t for 
the judge, “a relic from the traffic 


‘courts,’ Douglas would have got- 


ten off scot free. 

The judge disintegrated the 
cocky villain to the point where a 
killer was brought on to threaten 
taking the life of the gavel-wield- 
er in his own courtroom. Making 
the necessary precautions for his 
own Safety, the judge irritated the 
killer into action which shocked 
the populace out of its indiffer- 
ence. John McIntyre was excel- 
lent as the judge. 

Young is credited with writing 
the script. He transported narra- 
tor Cotten out of the present and 
to the scene of the crime before it 
happened and other like things, 
and though they were clever, in a 
mildly shocking kind of way, they 
also seemed out of place. Attempts 
to convey through the narrator a 
satirical tone about weakened jus- 
tice eame too soon in the script 
and were more puzzling than 
helpful with the atmosphere of 
the story. The dialog was smooth 
and so were the production values, 
but the horror of weakened justice 
Young was striving to bring out 
never got through. Art. 





Modern Romances 


Maybe because the quarter-hour 
strip, “Modern Romances,” is los- 
ing its Colgate grip sometime 
soon, its staff thought it could get 
away with an experiment, or, more 
realistically, something that might 
sound like an experiment. Dar- 
ing? Not one bit. This cross-the- 
boarder last week sank ignomin- 
iously in a pit of soap bubbles. 

Even a modern dress version of 
“Macbeth,” the goriest pre-Freud- 
ian height Shakespeare’ could 
reach, is incongruous in a frame- 
work with a title as promising to 
the hausfrau as “Modern Ro- 
mances.” ‘‘Modern dress” or not, 
incongruous or not, the stanza did 
everything in its power, it seems, 
to immortalize ‘Portia Faces 
Life,” (no Shakespearian pun in- 
tended). There was a recent fea- 
ture film which through its title, 
“Joe Macbeth,” made it clear to 
some that this was a story remote- 
ly—not absolutely—based on the 
original. However, it’s akin to 
fraud to give the unwary home- 
screener even the momentary im- 
pression that this is the real thing. 
What does it take for a writer to 
convert a violent king into a 
sneaky governor or repaint his 
wife (the essence of imperial mal- 
evolence) into a blubbery college 
alumna who doesn’t know which 
end is up and who suckles nickle 
cliches? 

“Modern Romances” didn’t have 
to improve the story, but since 
they tried, they might as well have 


made a stab at the title too. 
Art. 





20th-Fox Hour 

The old saying goes that cheat- 
ers never prosper. In this case, by 
cheating on the story-telling, the 
old saying’s validity is upheld. 

Leonard Freeman's “Overnight 
Haul” teleplay, from a G. W. Up- 
ton story, piles too many troubles 
on Richard Conte’s head which, 
with a little common sense, could 
easily have been avoided. Thus, 
instead of sympathizing with 
Conte’s predicament, the viewer 
feels impatience. 

Story deals with the way Conte, 
a rough-and-tumble trucker, comes 
to love his sensitive, introverted 
stepson, played by Richard Eyer. 
Conte reluctantly agrees to drop 
the boy off at his summer camp 
during one of his runs. On a de- 
serted road. late at night, the kid 
gets trapped under the truck’s axle 
when a jack slips while Conte is 
changing a tire. é 

The remaining footage dwells 
on Conte’s troubles in getting help, 
and no wone@er. At a closed serv- 
ice station, instead of arousing the 
house across the road, he breaks 
in. The garageman, played by 
Forrest Lewis, clobbers him on the 
head and lodges him in jail. Rather 
than plead to have someone sent 
up the road to find and free the 
boy, Conte instead demands that 


the sheriff, James Griffith, free 
him. 
Unsuccessful, he stages a fail- 


break with the help of a’ fellow 
prisoner, Clarence Muse, gets shot 
by the same mechanic, but man- 
ages to make off. with a_ pickup 
(Continued on page 55) 





STEVENSON-KEFAUVER 
DEBATE 

With Quincy Howe, moderator 

60 Mins., Mon. (21), 10 p.m. 

ABC (AM & TV), from Miami 


"Twas largely a case of Tweed- 
ledum and Tweedledee as the two 
chief aspirants to the Democratic 
nomination, Adlai Stevenson and 
Estes Kefauver, echoed each other 
through an hour of what was billed 
as a debate. If the entire Demo- 
cratic party were in as wide an 
area of agreement as its two chief 
contenders, most of its troubles 
would be over. 


This may very well be to their 
credit—certainly their gentlemanly 
and courteous bearing was—but it 
doesn’t make much of a debate, 
televised or otherwise. In discuss- 
ing foreign policy, atomic peace- 
time uses, military preparedness, 
the farm problem, small business 
and desegregation, the two hardly 
had a contrary thing to say to each 
other. In fact, they seemed to. pick 
up the other on cue, so to speak, 
to add their note of approval to a 
statement by the other. The only 
time things got on a plane of in- 
dividualism was when Sen. Kefau- 
ver almost _ tearfully 
Stevenson of having wronged him 
in attacking his Senate attendance 
record. Stevenson almost apolo- 
gized. 

Some of the fault unquestion- 
ably lies in the approach set down 
by the ABC news boys and moder- 
ator Quincy’ Howe. For the value 
of such a debate lies in spelling out 
the differences between two can- 
didates, not their areas of agree- 
ment. And Howe, conducting the 
discussion on a_ topic-by-topic 
basis, failed to pin down their 
differences on the basis of past 
statements or known attitudes. 
Perhaps we've reached an era of 
sophistication in politics where the 
soft-spoken word of agreement has 
superceded the heated argument. 
Perhaps this is even all to the good 


—hbut the fun’s all gone, and is it | 


politics? 
WTVJ in Miami supplied the 
facilities, which were excellent, 


though the setting was as dreary 
as the discussion itself. Chan, 


DESEGREGATION — BALTI- 
MORE REPORT 

With Ted Jaffee, others 

Producer: Herbert B. Cahan 

Director: Kennard Calfee 

Writer: Gray Johnson Poole 

30 Mins., Thurs., 10 p.m. 

WAAM-TV, Baltimore 
WAAM-TV’s recent public serv- 

ice half-hour devoted to a review 

of the 1954 events resulting from 

the Supreme Court ruling ending 

racial segregation in the schoois 

made for a peculiarly bloodless 

documentary. Looking at a red hot 

issue from a distance of two years, 


this “report” was workmanlike 
video but lacking in emotional 
punch. 


Live segments were mixed with 
film portions to trace Baltimore's 
reaction to desegregation. Care- 
fully prepared and precisely de- 
livered contributions by a school 
commissioner and Baltimore’s Su- 


perintendent of Public Instruction | 


had little or no vitality and a filmed 
statement by late commissioner of 
Baltimore police added up to some 
listless tv. 

A modicum of animation was 
provided by the principal and two 
faculty members from a_ high 
school where pro segregation de- 
monstrations had occured. Ap- 
parently, it is among the studenis 
and faculty members that the 
actual issue of desegregation is 
best understood and it is this level 
that went virtually unexplored in 
this treatment. 


Another defect that marred this | 


well meaning effort was a tendency 
to whitewash and flagwave. Deseg- 
regation involves more basic emo- 
tions that the moral preachmenis 
dished out here. 

Director Kennard Calfee handled 
the materials at hand with a varied 
and fluid approach. Ted Jaffee 
made a satisfactory narrator. 

Burm. 





PLAY YARD 
With Mary Ellen Schott, Sky Lucey 
Producer-director: Al Sternberg 
30 Mins., Tues. (1), 6 p.m. 
WTVN-TV, Columbus 

“Play Yard,” which has proved 
popular as a weekday morning 
show, has now been extended to a 
30-minute, once-a-week evening 
program. 

Starring Mary Ellen, a vivacious, 
blonde friend of children, “Play 


Yard” is a collection of cartoons, | 


comment of interest to the pop- 
sickle set and special “visits.” The 
initial visit was to a soda parlor 
and with soda jerk Sky Lucey. 

Lucey is heard more often than 
he is seen on “Play Yard.” He 
supplies an incomparable voice for 
a shaggy, lovable camel's head 
known as Casper the Camel. 

The program, although aimed at 
very young children, probably is 
interesting to many adults, too, be- 
cause of its fascinating stars. 

Conn, 


accused | 


.|WOMEN WANT TO KNOW 


With Faye Emerson, moderator; 
Toni Gilman, Virgilia Peterson, 
Josephine Halpin, panelists; Dr. 


Ralph G. Eckert, guest 
, Producer: George Spota 
| Director: Alan Pottasch 
| 30 Mins.; Tues., 10:30 p.m. 


| COTY 
| WABC-TV, New York 


(Franklin Bruck) 
| “Women Want to Know,” a Ted 


' Granik package that’s a logical ex- | 


tension of his “Youth Wants to 


| Know.” bowed as a local entry 
(with obvious network ambitions) 
/on WABC-TV, N.Y. Granik couldn’t 
have selected a better topic than 


“Sex Education and Attitudes” for 
the opening show; it started off 
with a high degree of interest and 
maintained it with level-headed- 
ness and a good degree of humor. 
What do you follow sex with? 
maybe they could use the same 
topic for 13° shows; nobody ever 
ran out of words or opinions on 
that topic. 

It’s not likely that future shows 
will come up to the rapid-fire pace 
of the first, but if they approach 
it to any degree, then “Women 
Want to Know” certainly has a 
place in television. Preem had Dr. 
Ralph G. Eckert, prof of family 
relations at the U. of Connecticut, 
as the guest expert, surrounded 
by a panel comprising Toni Gil- 
man, Virgilia Peterson and Jo- 
sephine Halpin and a “gallery” of 
eager women that somehow looked 
like plants. Dr. Eckert is an advo- 
cate of the “healthy” approach to 
sex education, this being defined 
by him as the facing of the reality 
that boys and girls are different 
and that sex is a normal, happy 
thing. The panelists couldn't very 
well disagree with him on that, 
but they did take potshots in vary- 
ing manners, all handled with 
poise, charm and good sense by 
the prof. Girls weren’t bad either, 
except perhaps in the sense that 
they were virtually panting with 
sincerity. 

Faye Emerson was the moder- 
ator, and she did quite well by her 
chores except for a couple of at- 
tempts at flippancy that didn’t 
quite come off. The general out- 
spokenness of the program is testi- 
mony to the growing sophistication 
of American audiences. As above 
noted, the topic was handled with 
sensitivity and sensibility, and as 
always, was fascinating. General 
production values on the show 
were excellent. Right now, Coty is 
sponsoring it on a local basis; it 
might do worse than to put it on 
a network. Chan. 











| ROSEMARY CLOONEY 

| With Jose Ferrer, guest; Hi-Lo’s, 
Nelson Riddle orch. 

| Writers: Tom Waldman, Tom Adair 
|/30 Mins., Tues., 9 p.m. 

| FOREMOST DAIRIES 

| KTTV, Hollywood 


| “From This Moment On” leads|anq dance on 


‘off Rosemary Clooney on her new 
| syndicated telefilmed musical that 
| makes channel 11 even better look- 
\ing from 9 to 9:30 of a Tuesday 





MAURICE CHEVALIER SHOW 

(Sunday Spectacular) 

With Stanley Holloway, Polly 

| Bergen, Michel Legrand, Chita 
Rivera, Charles Sanford Orch, 

| Clay Warnick Chorus, Art Link- 
letter, others ; 

| Producer-director: Max Liebman 

| Writers: William Friedberg, Neil 

| Simon 

90 Mins.; Sun., 7:30 p.m. 

PARTICIPATING 

|NBC-TYV, from New York 


Maurice Chevalier’s third try be- 





that he is one of the superior en- 
teriainers of this day. The veteran 
Frenchman, when on _ his own, 
demonstrated anew that not only 
| goes he retain the skill that was 
his when “Louise” was on the hit 
parade, but has possibly added to 
his stature. Chevalier proved that 
he can charm audiences in any 
medium and the NBC-TV presen- 
tation of Max Liebman’s spec on 
Sunday (20) was at its best when’ 


the indestructible Gaul was on 
camera, 
The spec overall had a static 


quality that indicates Liebman is 
relying more heavily on acts than 


ments hinged on how the talent 
was doing. ‘Thus, after Chevalier, 
came such turns as Roger Price 
who punctuated his emceeing with 
his droodles. They’re in news- 
paper syndication throughout the 
country, and the silly cartoons 
come off as well on the vidscreens., 


Chevalier introed composer- 
conductor Michel Legrand for his 
first stint in the U. S. Already 
known via his Columbia waxings, 
Legrand is a youthful 23, who im- 
presses as an intense and imag- 
inative musician. However, he’s 
yet to learn the economy of move- 
ment and music. Much of what he 
is attempting is obscured by over- 
writing and overconducting. He 
alternated between the baton and 
the ivories. 

Polly Bergen, who came on fora 
trio of tunes, is a highly capable 
singer but has a few buts that de- 


her stint. In her “Red Hot Mama” 
as done in the ’20s she was over- 
cute, and in a pair of Helen Mor- 
gan reminiscences, she was over- 


dramatic. However, the vocal 
quality was highly pleasing. 
Chita Rivera, current in “Mr. 


Wonderful,” provided a sexy note 
with her song and dance excur- 
sions. However, it remained for 
the Continental performer to give 
the spec its strongest note. Che- 
valier in some of his staples such 
as “Barcelona,” “A Boy and a 
Girl,” and a medley of French 
|tunes that found their way to the 
U. S. hit parade, was a winning 
combination for the Lip. 

Surprise of the show was Stan- 
lley Holloway from “My Fair 
| Lady.” Holloway gave a pair of 
| monologs, “Albert and the Lion” 
'and “Yorkshire Pudding’ which 
| were both charming and entertain- 
‘ing. The duo combined in song 
“A Little Bit of 





| Luck” from “Lady” and that was a 


wrapup. 
Production came off well since 

it was dovetailed with the main 

talent and acted as a showcase for 


eve and, it might be addenduméd, | the principals and didn’t impede 


'there’ll be a goodly number of 


| watchers habit-formed to the rol- 
licking rhythms of her virtuosity, 
_the backstopping of Nelson Riddle’s 
|erew and the matched voices of 
the Hi-Lo’s. In one fell swoop that’s 
| bundle of entertainment. Her rep- 
/ertoire is so smartly customed that 
'there’s something for everybody 
‘from the 
|sedate matron. 


On the takeoff there may have 
| been critical view taken of Jose 
Ferrer’s guesting (“‘my Joe’’) or the 
lack of broader production scope. 
There may have been a “Lisbon 
Antigua” by Riddle’s sidemen 
instead of a few bantering ex- 
changes with the batoneer. But 
these are minor liabilities; the 
main event was Miss Clooney’s 
singing and that’s what the sponsor 
bought. As for production, con- 
fined to some inventive designs by 
Seymour Klate, this has been used 
as a device to “cover” a faltering 
voice. This Miss Clooney doesn't 


“need and Klate, one of the town’s 





top tv designers, chose not to imi- 
tate “Hit Parade.” 

Miss Clooney and Riddle are a 
| winning combo for any pure musi- 
‘cal even though such formats have 
‘been short-lived on video. That it 
has and holds is tribute to their 
artistry. Whether it’s a soothing 
{ballad or a bouncy bop she em- 
braces it with personable compla- 
/cency and vocalure that falls easy 
/on the ears and lights up the orbs. 
|Diction, she said, “pays off,” and 
|for her it’s an added plus. Ferrer’s 
| £8’ing and toothy singing were more 
‘sentimental than professional. The 
|harmonies of the Hi-Lo’s were 
happily blended in two numbers, 
|The credits were lost on a dim 
'baekdrop but the sponsoring milk 
| companies 
jfrom Ed Reimers, 


Helm. 


frisky boppers to the | 


the general pacing of the show. 
More serious, perhaps, was host 
Art Linkletter’s intro of Roger 
Price as the ‘star’ of the show, 
and the obvious loading up of the 
studio audience with a lot of 
screaching bobbysoxers who yelled 
at everything introduced. Jose. 


DAVE MOORE SHOW 
With Mary Davies, Bill Carson, in- 
strumental trio 
Producer: C. D. Miller 
Director: Harry Jones 
Writer: Moore 
40 Mins.: Mon. thru Fri., 11:20 p.m. 
Participating 
WCCO-TV, Minneapolis 
Enlisting highly personable and 
talented people’s services, neatly 
put together and showing consid- 
erable imagination, this late eve- 
ning locally produced show has 
tough Steve Allen “Tonight” oppo- 
sition. However, on the basis of 
the sample caught, it looks capable 
of luring and pleasing a large audi- 





had a good pouring) 


> 
| 


For those who enjoy a relaxing 
| session of firstrate song and music, 
'much of it offbeat, and those who 
appreciate smooth handling by a 
good-looking, finished narrator 
(Dave Moore), show stacks up as a 
tasty dish. Moore and the proceed- 
ings were reminiscent of Dave 
Garroway and the latter’s distinc- 
tively delightful shows of yester- 
year. 

Using a rural character’s speech, 
| Moore took his audience to little, 
| mythical Sycamore end for their 
/entertainment and what was seen 
'and heard swallowed well. 
| In Mary Davies, show has a top- 
, notch, attractive song stylist, a 
| real big leaguer, whose standout 
|supper club numbers like “Some- 
(Continued on page 55) 





\fore the U. S. vidcameras proved . 


on production, and the show’s mo- ' 


tracted from the overall quality of | 
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Lease on Frisco KEAR Longhair 
Indie Stirs Up an Angry Storm 


San Francisco, May 22. +4 


The on-again, off-again lease of 
Frisco’s longhair radio _ station, 
KEAR, has stirred an angry storm 
about the head of the debt-plagued 
indie’s owner, Stephen A. Cisler. 

Only three weeks ago Cisler 
confirmed rumors that he had 
leased the 10,000-watt station to 
Bartell Broadcasters, owners of 
radio stations in Milwaukee, At- 
lanta, Phoenix and San Diego. The 
Bartells, he said, were switching 
to a pops-and-personality format. 

Cisler at that time said ‘“‘agree- 
ment had been reached, subject to 
FCC confirmation,” on these terms: 

(1) A five-year lease at $60,000 
a year, 

(2) The Bartells to have an op- 
tion to buy the “Good Music Sta- 
tion” for $125,000 at the end of 
five years; 

(3) Cisler to be retained as a 
“consultant” at $12,000 a year. 

But the agreement, so firm then 
according to Cisler, never went to 
the FCC. The Bartells looked into 
the deal more closely and called it 
off. On the_ other hand, Cisler 
claims the deal was cancelled “by 
mutual agreement.” 

Announcement of the lease, how- 
ever, brought anguished outcries 
from two local groups. 

One group was headed by Frisco 
philanthropist Frank V. DeBellis 
and lawyer Joseph Alioto. They 
said they had offered to pay off 
all of KEAR’s debts and invest 
$50,000 in Bay Radio, Inc., KEAR’s 
parent corporation, in return for 
50% control and Cisler’s promise 
to step out of management. 

The other group was headed by 
lawyer Milton Stern Jr., who rep- 
resents a number of stockholders 
and is calling a stockholders’ meet- 
ing with the avowed purpose of 
taking operating control. 

Since the Bartells called off 
their deal, Cisler has been playing 
for time desperately in an effort 
to find a buyer for the station. 

So far, only one would-be buyer, 
outside the local DeBeHis-Alioto 
group, has been identified. This is 
Calvin Smith, who runs E. L. 
Cord’s successful longhair outlet, 
KFAC, in Los Angeles. 

Smith, according to Cisler, made 
an offer to him similar to the now- 
dead Bartell deal. Smith, however, 
denied he made any such offer and, 
in fact, called Cisler’s terms “‘com- 
pletely unacceptable” after in- 
specting KEAR’s present quarters 
and suburban transmitter last 
week. 

“The KEAR broadcasting equip- 
ment is worthless,” said Smith af- 
ter his inspection, “and housed in 
a hillbilly shack. We'd be buying 
a frequency only. However, KFAC 
will consider the situation and 
come up with an offer in the near 
future.” 

“But,” added Smith as a parting 
shot, “A half million dollars is a 
ridiculous figure.” 

In the back of Smith’s mind were 
two considerations: 

1) Salvage of KEAR as a classi- 
cal outlet in an area with plenty 
of highbrow interests; 

2) The possibility of strengthen- 
ing KFAC’s commercial position 
with a northern anchor in what 
could become a statewide network | 
of serious-music radio stations. 

Cisler, meantime, claims to have | 
received offers for KEAR from 
four “Eastern groups,” two of 
whom represent ‘‘good music.” 





Geraldine Zorbaugh 





WNBQ as Testing Ground 
For NBC-TV Kid Shows 


Chicago, May 22. 

NBC-TV’s WNBQ is to be the 
testing ground for new kids’ show 
formats under a project set up last 
week by the o&o’s veep Jules 
Herbeauvaux and Dr. Frances Hor- 
wich, NBC’s supervisor of chil- 
dren’s programs. Educator, whose 
“Ding Dong School” broke in 
originally on the Chi station, will 
first do a comprehensive analysis 
of WNBQ’s local moppet offerings 
to see how they measure up to her 
yardsticks. 

Second phase of the Windy City 
laboratory will be the develop- 
ment of new show ideas for the 
tricycle set out of program director 
George Heinemann’s shop with 
network exposure the eventual aim. 


Irwin Wolf’s Death In 
Pitt May Alter Status 
Of Ch. 4 ‘V’ Allocation 


Pittsburgh, May 14. 

The death a month ago of Irwin 
D. Wolf, civic leader, department 
store tycoon and partowner of 
KQV, may possibly change the de- 
cision as to who will be permitted 
to operate Channel 4 at nearby Ir- 
win, Pa. This in turn could com- 
plicate the tangled VHF picture 
locally and extend the period in the 
local market whereby KDKA-TV 
continues to have the lush field to 
itself. 


On April 18, just a few hours be- 
fore Wolf died, Elizabeth C. Smith, 
the FCC hearing examiner, had rec- 
ommended the granting of the li- 
cense for Channel 4 to Television 
City, Inc., the former Allegheny 
Broadcasting Corp., operators of 
radio station KQV. Wolf and Earl 
F. Reed were the officers of Tele- 
vision City. 

Miss Smith’s recommendation 
was based in a large’ measure on 
Wolf’s record of long service to 
the community. As a result of his 
death almost simultaneously with 
the original okay, the other appli- 
cants, chief of which is Hearst- 
owned WCAE, jointly asked for an 
indefinite extension of time for fil- 
ing exceptions from the initial de- 
cision of the hearing examiner and 
FCC Commissioner Robert T. Bart- 
ley, acting as motions commis- 
sioner, granted it. He also recom- 
mended to the full FCC that the 
case should be remanded to the 
examiner for further consideration 
because, he said, Wolf’s death may 
have changed the qualifications of 
Television City to operate the 
channel. 


NCAA Regional Tilts 
Finalized for NBC-TY 


The NBC-TV sports department 
has put the final wraps on its 
schedule of five eastern regional 
NCAA football games for the fail, 
these to complement the eight na- 
tional telecasts previously set. Five- 
game schedule comprises Colgate- 
Cornell Sept. 29, Penn State-Holy 
Cross Oct. 13, Syracuse-Army Oct. 
20, Navy-Notre Dame Nov. 3 and 
Yale-Princeton Nov. 17. 

Web’s national schedule kicks off 











ABC’s Ist Femme V.P. 


ABC’s Geraldine B. Zorbaugh 
becomes the first femme v.p. at a 
network with her appointment last 
week as v.p. and special assistant 
to network prexy Bob Kintner. 
With Miss Zorbaugh moving out 
of her post as general counsel and 
ABC secretary after five years. 
business affairs v.p. Jim Stabile 
has been placed in charge of a 
consolidated business affairs-legal 
department. 

Stabile, named a v.p. last fall. 
becomes v.p. and general counsel 
for the network, and also has been 
named assistant secretary of the 
parent American  Broadcasting- 
Paramount Theatres. While Sta- 
bile succeeds Miss Zorbaugh on 
the legal side, Omar F. Elder, who 
retains his post as assistant gen- 
eral counsel, becomes secretary of 
ABC. Mrs. Muriel H. Reis of the 
web’s legal department becomes 
assistant secretary. 


a week earlier, with the Kentucky- 


| Georgia Tech tilt at Lexington, and 


| winds Dec. 8 with Miami-Pitts- 
_burgh. All are Saturday games ex- 
‘cept the Thanksgiving Day con- 
| tests between Penn-Cornell and 
Oregon State-Oregon. 


St. L, Cuffos Radio Sets 


St. Louis, May 22. 
To hypo National Radio week 
| execs, of KXOK dished out a radio 
|during every hour the station was 
|On the air May 13-19. The invita- 
|Uon, via air, to make a stab for 
,one of the sets brought more than 
60,000 letters, postcards, etc., from 
listeners in the seven midwest 
| states covered by the station. The 
missives were placed in the hopper 
/Of a mobile ready mix cement 

vehicle and thoroughly stirred. 
At each hour the hopper dis- 
charged a letter and the person 
whose name was affixed won the 

l cuffo radio, 











Chi Station Switch For 
‘Sachs Amateur Hour’ 


Chicago, May 22. 

Morris B. Sachs, department 
store entrepreneur and amateur 
politician (he’s the city treasurer), 
is moving his venerable “Sachs 
Amateur Hour” simulcast from 
WBKB and WLS to WGN-TV and 
WGN. Show has been a Sunday 
radio and then tv institution for 
over 22 years, with a lengthy ‘as- 
sociation with the ABC stations. 

There seems to be some confu- 
sion as to just when the hour-long 
two-ply program will make the 
switch. Program’s contract on 
WBKB expires June 17 but the 
new WGN-TV noon to 1 p.m. berth 
won’t be open until July 8. 


FCC Tells Wiley: ‘We 
Can’t Compel Networks 
To Preempt Com’! Time’ 


Washington, May 15. 

The FCC has no authority to 
compel tv networks to surrender 
some of their prime commercial 
time for non-commercial public 
service programs, it has been ex- 
plained to Senator Alexander 
Wiley (R., Wisc.). 

In the Feb. 1 issue of VARIETY, 
Sen, Karl Mundt (R., S. D.) said 
the networks were ignoring their 
duty to the public and that he was 
going to get action from either the 
FCC or Congress. 

Subsequently, Wiley wrote to 
the Commission that he and many 
other members of Congress felt as 
Mundt did. He also asked what the 
FCC proposed to do about it. The 
reply has just come from George 
C. McConnaughey, the Commission 
chairman. In a-letter to Wiley, 
McConnaughey made these points: 

1. Under the law, the FCC has 
no power to censor radio or tv 
programs. 

2. A serious question would 

arise if such time were preempted 
for public service programming, 
because some of those who spoke 
might be candidates for election 
or reelection. Thus the station 
would be involved over whether it 
must grant equal time to all other 
candidates, 
3. The FCC network study com- 
mittee is currently surveying the 
entire network situation, including 
the effect of webs on program- 
ming. Following this, some rule 
changes or new legislation might 
be recommended. 

“While the Commission recog- 

nizes that the public interest is 
served by affording the viewing 
public the opportunity to hear dif- 
fering points of view,’ added Mc- 
Connaughey, “neither the Com- 
mission, nor any individual broad- 
caster can, in advance, hammer 
out, down to the last detail, a 
blueprint which will give answers 
to all the problems which arise in 
the day-to-day development and 
maintenance of an adequate broad- 
cast service. 
“And the type of program serv- 
ice which will best serve the divers 
needs of the many service areas 
of the country cannot readily be 
reduced to a rule of a statute. The 
Commission, therefore, in exam- 
ining the service rendered by a 
licensee, for the most part has 
limited its examination to an over- 
all consideration of the licensee’s 
operations to determine whether 
continued operation will be in the 
public interest . . ..But the Com- 
mission does not interfere with 
the management of a station in the 
exercise of the licensee’s discre- 
tion with regard to program con- 
tent. The Commission does not di- 
rect that particular type of pro- 
grams shall be broadcast during 
particular hours of the day.” 


Filmcraft Repacted By 
NBC For Groucho Quizzer 


Hollywood, May 22. 

Filmeraft Productions, which has 
been filming the Groucho Marx 
antaner, “You Bet Your Life,” since 
its inception, has been signed 
NBC-TV to film the Bn.s pl 4 
next season—the series’ seventh on 
tv. Web had considered shooting 
the series itself next semester, but 
then decided to hand another 39- 
weeks deal over to Filmcraft prexy 
Isidore Lindenbaum. 

Lindenbaum plans to begin pro- 
duction earlier than usual, on salg 
2, but will skip August, resuming 
lensing again in September. Film- 











ing will again be in NBC's Stu- 
dio 
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From the Production Centres 


IN NEW YORK CITY... 


John Karol. CBS Radio sales v.p addresses the Wisconsin Broad- 
casters Assn. in Milwaukee tomorrow (Thurs.) on changing trends in 
radio listening and programming . . . Henry Untermeyer leaves his 
sales manager slot at WCBS next week, takes a week vacation, then 
moves to San Francisco to take over at KCBS g.m. ... Raymond Young 
moved from the copy department of Lennen & Newell to the copy 
staff of SSC&B ... Martin Weldon’s WCBS “Port of New York” series 
celebrates its third anni May 30... Jane Pickens’ first group of tapes 
from Europe for NBC’s “Weekday” includes interviews and mood 
pieces from Amsterdam, Leyden and points'on the Rhine . . . Robert 
Mann, son of Sy Mann, pianist on the Bob Haymes shows on WCBS, 
a chip off the old block; 12-year-old gave his second recital at Town 
Hall week before last ... Tex Jinx McCrary in Washington over the 
weekend for the Pan-American Ball ... Ira Ashiey produced three 
shows in a row on CBS Radio Saturday (19): “Tremendous Trifles” 
(12:55-1 p.m.), “City Hospital” (1:05-1:30) and the “Kathy Godfrey 
Show” (1:30-2,) but he goes back to just two next week ... Walter 
Cronkite really making with the primary coverage for CBS—in Dallas 
this week, Florida next and Los Angeles the week after . . . Jack Ster- 
ling competing im the Pro-Celebrity golf tourney in connection with 
the Palm Beach Championship June 6 at the Wykagyl C. C. in New 
Rochelle . . . Larry LeSeuer, who addressed the Westport YMCA yes- 
terday (Tues.) on “America in a Changing World,” speaks at the Balti- 
more Museum of Art’s members preview of the Steichen ‘‘Family of 
Man” exhibition tomorrow (Thurs.) on the UN . . . Show-must-go-on 
dept.: Lou Teicher of the piano team of Ferrante & Teicher had itchy 
fingers and feet during a stint on the Kathy Godfrey show last week, 
dashing home as soon as it was over in time to take his wife to the 
hospital for the birth of a son, their third child. 

Robert F. Jones to the Branham station rep radio sales staff after 
stint at Adam Young ... Vern Hendrickson, WMGM assistant chief, 
currently Florida vacationing.. Also Frank Roehrenbeck, another 
WMGM exec... Frank Pellegrin, partner and veep in H-R Repre- 
sentatives, became newest prexy of N. Y. chap of Radio Pioneers, with 
BBDO’s Frank Silvernail outgoing; Henrietta Harrison lst veep; Jeff 
Sparks, of UN, 2d veep; WOR-TV’s Gordon Gray,’3d veep; Arthur 
Simon, secretary, and Charles Wall, BMI, treasurer ... Big Joe Rosen- 
field, WMGM “Happiness Exchange” host, got out first issue of Hap- 
piness Magazine, edited by Celia Ryland Ford . . . Ramon Bruce ends 
his first rhythm-blues year at WAAT June 2; that night guest of honor 
at a ball in Newark Armory ... Other WMGM holidayers: Phil Gould- 
ing, Cape Cod; Dick Barr,-Iowa, and Marty Bergman just back from 
Poconos honeymoon... . ; 


IN HOLLYWOOD ... 


Audrey Lives, radio-tv scriptist, has a tie-line to all national agencies 
for child adoption to furnish her with documented cases to be drama- 
tized for a tv series called “I Stand at the Door.” It will soon be 
piloted for agency and network inspection ... Writes Hal Bock, ex- 
NBC’ite: “We sold our rotisseries in Hawaii to a guy named Kelly, 
who changed name of the place to Kelly-Katessen with an insignia 
of a shamrock inside a Star of David.” Bock has opened his own 
public relations office on the island . . . “Queen for a Day” gets 45- 
minute daylight strip on NBC starting July 2. Quarter hour extension 
was to accommodate Procter & Gamble and Borden, who bought eight 
quarter-hour segments . . . Charlie Winninger, the ol’ Capt. Henry of 
“Showboat,” will play pater to Charlie Farrell on his summer series 
in the “Lucy” slot... Tom Fraser, late with CBS-TV’s “Panorama 
Pacific,” packaged and produces for a Sacramento station “Horizon,” 
which General Electric will sponsor . . . NBC’s John K. West, Coast 
veepee, reports that the new construction at the net’s Color City in 
Burbank, is running on schedule and by Jan. 1 eight of the 48 acres 
will be buzzing with activity . . . Hollywood’s “county strip” will have 
its first radio station when KDAY moves in from Santa Monica. It’s 
a 10 kilowatter headed by J. D. Funk and George A. Baron. 


IN CHICAGO ... 


NBC newsman Alex Dreier shepherding a group of biz-financial men 
on a flying junket to Moscow and East Berlin June 18 .. . Julie Norria 
upped to film program buyer in Needham, Louis & Brorby’s radio- 
tv department ... Under his new WNBQ contract, weatherman Clint 
Youle is checking off the Sunday night show with Charles Johnson, 
U. S. Weather Bureau district forecaster, due in as one of the replace- 
ments starting Aug. 1. Youle continues his weeknight prognostica- 
tions . . . Steve Schickel stitched to another year’s pact as a WGN 
deejay ... AFTRA’s first-half annual membership meeting to be held 
June 4... New Niles Film Production payrollees include Niles Swan- 
son, ex-CBS, as assistant to production manager Tom Ryan and Tom 
Gura, ex-Chicago Tribune artist . . . Polk Bros. will share half of 
WNBQ’s Saturday night bowling show with Seven-Up . . . Bob Vena- 
bles clocks his. first anni next week as commercial spieler on Litt 
Jewelry’s “Frontier Playhouse” Saturdays on WGN-TV ... WNBQ- 
WMAQ ad-promotion manager Howard Coleman talks on color tv be- 
fore the South Suburban Press Club Saturday (26) ... WGN-TV news- 
reel staffer Jim Hayden and family on an auto trip vacation . . . Patte 
Preble has deserted the Windy City to join the staff at WICS. Spring- 
field . : + Betty Ross West, WNBQ-WMAQ public affairs and education 
supervisor, working the BMI clinic circuit this week with appearances 
at Columbus, Grand Rapids and Milwaukee . . . General Motors Ac- 
ceptance Corp. bought a bundle of 45 60-second traffic blurbs for week- 
end airing on WGN over a 17-week span. 


IN PHILADELPHIA .. . 


Tom Hennessey, WIP music librarian for the last 13 years, exits 
station to do promotion for Mercury Records . . . Bob Lawrence, who 
does a daily midnight show biz segment, is new musical director .. . 
Sam Gallu, producer-director of “Navy Log,” coming from Hollywood 
to attend Central High School’s 164th reunion (24) . . . Mary Jones, 
WFIL broadcaster, hospitalized for ankle operation, result of an auto 
accident several weeks ago... Charley Shaw, WCAU news editor re- 
ceived the Sigma Delta Chi’s national journalism award in Chicago. 
Shaw was honored for his script on 10 young Frenchman viewing their 
first baseball game . . . Phil Sheridan, WFIL’s “Mr. Rise and Shine,” 
apeetet to newly-created post of assistant program director of the 

n. 


IN BOSTON... 


Boston Sunday “blue laws” hit WNAC-TV’s Cerebral Palsy Telethon 
skedded for Saturday (26) beginning at 9:30 p.m. and running to 2 p.m. 
(27), As no live entertainment can be presented after midnight (26) station 
will fill with feature films and regular reports on CP pledges, Phyl 
Doherty, director of advertising and publicity for WNAC-TYV, is bringing 
in Phyllis Kirk, Bob “Captain Kangaroo” Keeshan, Jack Smith, Betty Ann 
Grove, Burl Ives, Helen Halpin and Terry Saunders of “The King and 
I” for guest performance Saturday night ... WNAC-TV filmed Warren 
Hull’s visit in behalf of the Olympic drive fund and hosted the w.k. 
personality at a press party for sports and tv writers at Hotel Statler 
with Ruthann Faber in charge of reception . . . Sari Adel Aweidah 
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of Jerusalem, Jorda, one of a group of 19 radio and tv students visiting 
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AN APPRECIATION OF FRED COE 





In a Young New Medium of Entertainment a Young New Producer-Director Has Already 
Created a Special Chapter— Along the Bumpy TV Way He Helped Many Find 
Their Goal— And That’s How the Coe Alumni Assn. Was Born 


By DAVID SHAW 
Dear Pappy: 

I have been in this television game so long myself, that 
when this fella calls me on the phone just now and says, 
would I like to write something for Fred Coe, my auto- 
matie rejoinder is: “For how much?” 

Right away this fella on the phone is screaming I got 
the whole thing wrong. This isn’t for any tv program, 
and it certainly doesn’t involve anything so crass as finan- 
cial remuneration. 

Not realizing he already lost me, the fella gues on to 
say that what I write will be printed in the paper which 
is running a tribute to you on your 10th anniversary in 
the Kinescope Jungle—a kind of a 21-inch salute. 

Now Pappy, you know me well enough to realize I 
didn’t hang up on the fella merely because of the short 
price he was offering—no matter what you might hear 
to the contrary. Even this fella’s argument that Robert 
Alan, and Horton, and Paddy, and Tad, and J. P., and 


all the rest of the stablemates were already racking their 
brains out thinking up nice things to say about you for 
publication for no material gain—even that argument 
couldn’t change my mind. 

I just figure why should I let them go and print up 
the way I feel about you in any newspaper which, by the 
way, is a profit-making organization. No, I figure that 
if after seven years of our working together, you don’t 
know yet how I feel, seeing it in print is not going to 
convince you—even though I donated it for free. 





| No Soapy Salutes, Pappy | 


So instead I decided maybe I ought to write you this 
personal letter, private-like, to let you know why I turned 
down the chance to write some well-deserved but soapy 
salute to you in the public press. 

First of all, let me remind you that money—or even the 
lack of it—was no object. 

The second thing is, everybody on Madison Avenue 
already knows how much you contributed to the medium 
of television these last 10 years, but it’s only a few of us 
insiders, if you'll pardon the expression—fellow workers, 
—who know how much more you're going to contribute 
in the next 10. And because a lot of wise guys might 
accuse me of trying to butter you up, I wouldn't like 
to say that for publication—financial considerations not- 
withstanding. 

Nor would I feel right raving publicly about the one 
man who was a bigger help to me than anybody in the 
writing of seven years of scripts—even if they were pay- 
ing me a lot. 

Which, as you know, they aren't. 

The whole tv world knows by now that you are the 
best thing to happen to writers since the invention of 
the Cathode Ray tube, so why should I repeat to them 
what they already know? Gratis to boot. 

Not what I’m especially concerned about money, or 
anything like that, but you always tried to pay us writers 
the fairest price in television when you could. That’s 
why this fella’s request on the phone just now gave me 
such a jolt. And believe me, Pappy, I was willing to work 
for less than scale. 

Anyway, I sincerely hope that this letter explains why 
you don’t see any glowing tribute from me in the paper. 
To sum it all up: it isn’t the principle of the thing, it’s 
the money. 

Incidentally, after you finish reading the 10th Anni- 
versary issue I would appreciate it if you'd send it to me 
because I’m curious to see what the other guys wrote 
about you. I'd certainly buy a copy of the paper myself 
except—well—if the paper won't buy my stuff, why should 
I buy theirs? 





Your friend, 
David Shaw 


P.S.—Please excuse having to pay the mailman the 
three cents postage due on this letter. a. i 


By VINCENT J. DONEHUE 


“You came tonight to listen to a play—instead into a 
convent you made way.” 

This is a line from “The Cradle Song.” It was cut in 
the recent television presentation, but somehow it’s the 
line I remember best from .the play. Almost 20 years 
ago I heard it said a few hundred times in a southern 
accent by a skinny young man from Nashville. He was 
a fellow apprentice in a New England summer theatre 
and it was in hearing one another's “sides” for a student 
production that I became so familiar with the line. 

, Fred Coe and I had the two male parts in this produc- 
tion of “Cradle Song” and we also appeared together 
that same summer in what I’m sure must have been the 
unlikely production of “Design for Living” ever known. 
I have no remembrance of my performance in the latter, 
but I distinctly remember Fred, in the character of “Otto,” 
trying to mould his soft southern drawl into a brittle 
Open “a” cadence like Noel Coward. The results were 
untorgettable. We shared one other effort, too. We 
organized and led a hunger strike of the apprentices who 
refused to eat for one whole day because we were con- 
vinced that the food for the apprentices had been coc- 
tored with saltpeter. These were Fred’s and my first 
Joint ventures. He had comé up from ‘college in Ten- 





ae and I had come over from college in New York 
ate. 

The next time Coe and I were again on the stage of 
a theatre together was some 17 years after our essaying 
Noel Coward in the sticks. We were on the stage of a 
Broadway theatre; he as co-producer, and I as director of 
“Trip to Bountiful” by Horton Foote. We were together 
again, and we were bringing out of television what I 
think was the first of many projects which were to come 
to the theatre and the cinema from television. Back in 
our hunger strike days of that apprenticeship we had 
often said that as we went on in the theatre we would 
like to work together again, but of all the ways our 
imaginations spoke of how this might happen, they never 
hinted that an electronic invention would be the means 
that would lead to our standing together on the stage 
of the Henry Miller Theatre in September, 1953. 


a Better Than a 3-Ring Cireus | 


Six years ago, Horton Foote and I were running a small 
theatre in Washington, D. C. and I used often to come 
to New York to cast actors or to try to find new scripts. 
Fred had already been in television for five years and 
it was during my trips to New York that he would say, 
“Come on over and see what a television show is like.” 
I would go and sit and watch and having no responsibility 
toward the medium and having no idea about how any- 
thing was done, it was to me more fascinating than a 
three-ring circus. Fred then began to say, “Come on in 
and get your féet wet in television.” After several months 
I decided to get my feet wet and many a time in my early 
television attempts I got in not up to my ankles but up to 
a point somewhat higher on my anatomy, and Fred had 
te pull me out. And pull me out he did—as he has done 
for so many before and after me. 


Fred was working in television long before most of us 
and he was involved when much of the basic experiment- 
ing was done. His fundamental knowledge of the medium 
he has shared with a great number of us. It became 
the core of a craft for many directors, writers, and even 
many of the technical staff at NBC. 


Despite his enormous knowledge of television and his 
constantly coming torward to us with good solutions, he 
have never become the all-seeing or all-knowing arbiter. 
I think this is because he has been too busy growing 
himself as the medium as an art and craft has been grow- 
ing. Perhaps it’s because of his need for constant growth 
of his own capacities that there has emanated from him 
an atmosphere of freedom of investigation and creativity 
for the people around him which constitutes one of his 
most salient contributions to television. 

These last 10 years have been fortunate ones for Fred 
and this seems as it should be, a kind of just reward 
for his continuing contributions to television. I feel a 
little rueful to be saying a tribute to someone I thought 
was such a punk apprentice actor in “Design for Living,” 
but a tribute is just what I do mean to pay. 
on 








By PADDY CHAYEFSKY 


I don’t suppose it will be too long before someone 
sits down to do a scholarly history of television. The 
movies were not much older when the first historian 
went to work on them. In about 10 years or so, 50-year- 
old men will meet in bars and talk about “the early days” 
of television, and small legends and little fantasies will 
grow up about the pioneer personalities of our industry. 
I don’t think there is too much doubt but that Fred Coe 
will be the Paul Bunyan of television. He is something 


of a legend now; certainly no two writers I know can get 
together without talking about Fred, the furious little 
office he had on the fourth floor of the NBC building, and 
his cat-and-dog fights with the advertising agencies. 

Whatever the legends are that grow up around Fred, 
this much is true now. There is nobody in the business 
who did more to give television its self-respect. If there 
is any renaissance of dramatic writing in our country, it 
will be directly traced to Fred's single-handed sponsor- 
ship of new playwrights in television. His arbitrary de- 
cisiveness, his acute story mind (the sharpest of any man 
I have known in show business), his passion for achieve- 
ments make him the closest thing to an ideal producer. 
He is only 40 years or so old now and heaven alone knows 
in what other fields he will become a myth. 

All I can say is my life would have been a great deal 
poorer if there had been no Fred Coe. 

I think that is true of a. lot of us. 


By TAD MOSEL 


For a writer, to write 500 words about Fred Coe is like 
doing an adaptation of his favorite book. He has so 
much respect and admiration for the original material, 
and there is so much that he would like to include, that 
the end result is likely to seem superficial and a little 
hurried. All he can do is to hit a few high points as he 
sees them, imply as much as he can, and express his 
regret at what he has had to omit. 

My first meeting with Fred Coe came in the summer of 
1953. I had written a television play which dealt openly 
with marital infidelity, and although several other pro- 
ducers had expressed interest in it, they—or their spon- 
sors—were terrified of the “shocking” subject matter. 
Fred read the script, announced firmly that he would 
do it, and did it. Looking back, I feel sure he must have 
had to fight many censorship battles over that play, but 


I never knew about them. He has always felt that such 
battles are his concern, not the writer’s. All he allowed 
me to know was that he thought the play was worthy 
of production, and with a man of his judgment, that is 
all a writer ever needs to know. 

He is rightly known as a Creative producer. He knows 
his writers and their capabilities, and he has a way of 
standing back, looking at them, and seeing their past, 
present, and future all at once, whereas the writer him- 
self usually can see only the moment. There are times 
when a writer is convinced that he has written the last 
word he will ever be able to write, but Fred is always 
able to see one play more, and then another growing out 
of that. It is what he calls “continuity.” When those 
wearying “dry” periods come, it is always stimulating to 
have a talk with him. He seldom makes open sugges- 
tions. I don’t think I have ever heard him say “Why 
don’t you write a play about—$” or “Here's a character 
that might interest you—” He just talks informally of 
many things—your work in general, books he has read, 
recent news events, perhaps you exchange reminiscences 
—and I don’t know how it happens, but before you realize 
it, you have had an idea. He has an intuitive sense 
of this moment and calmly leads you in the direction you 
have chosen. Usually before you leave his office, the 
ideas are coming so thick and fast that you can hardly 
wait to get home and put them dewn on paper. And 
if they don’t work out, if you become stymied again 
or come up with an inferior piece of work, he can always 
accept your failure with tar more equanimity than you 
can, because he sees it as part of the growing process: 
To him, a writer is never as good as his last play, he’s 
gos, as his best one—which may not even be written 
yet. 

It must be evident by now that 1 see him as a “writer's 
producer.” Directors, actors, and audiences will disagree 
with me and claim him for themselves. I don’t know how 
he manages to be important to us all at the same time. 
Perhaps it is because he believes, more than anything 
else, in giving everyone a chance te explore his poten- 
tialties. 

Fred Coe has many futures—his own and those he has 
helped others to find. 





By ROBERT ALAN AURTHUR 


Of Fred’s 10 years in television I have known him for 
five, worked closely with him for almost four and con- 
sider him not only as the best producer I have ever 
worked with in the medium but also, I hope, as my friend. 
Out of the years of the “Playhouse,” ‘‘Peepers,” “‘Bonino” 
and ‘First Person” there should be nine zillion anecdotes, 
funny and sad, that in the telling might even be something 
of a history of those five years; because, after all, one tele- 
vision show is just as chaotic as any other television 
show, one hysterical moment representative of all the 
hysterical moments, and all the funny and sad things 
that ever happened in this-lunatic business must have 
happened to us. 

But when the time came to sit at the typewriter, some- 
thing was out of whack. It was as though everything I 
wanted to say sounded like a lament, a requiem to “the 
good old days.” What a terrible business when “the good 
old days” only happened last week. And, come to think 
of it, what was so good about them? The money was 
really pretty lousy, the sponsors alternately miserable, 
the time never enough, the tempers always short, many 
of the shows utter failures and the general pressures 
sufficient to drive some of us bellowing to the analyst’s 
couch. 








Not So Much Fun Anymore | 








In spite of all that, it was fun; and somehow it just 
isn’t as much fun anymore. 

One of the reasons it was fun, probably the main reason, 
was because of Fred Coe. He was Big Daddy, Southera 
accent and all, and we were the family, and while we 
were growing up we had ourselves a ball. Fred was al- 
ways a man to take a chance. He loved writers, and 
writers only love to be loved. He didn’t mind living 
dangerously, and the best lesson you learn from Fred Coe 
is that the world is made up only of friends and enemies, 
and he teaches you to distinguish. Friends are those peo- 
ple who create, on whatever level, and enemies are those 
inhuman beings, on whatever level. dedicated to the de- 
struction of the creative By the pitch of Fred’s shrieks 
of anguish you were never in any doubt as to who was 
doing what to whom. But Fred never compromised; he 
only lost battles—and there’s a difference. 

Anyway, we were a family in a certain time and place, 
and then the time and place passed by, and we were no 
longer a family. But what's to feel sad? What's to write 
laments and requiems? Everybody's doing real great, and 
even VARIETY recognizes that Fred Coe’s 10 years in 
television is something to celebrate. Just surviving 10 
years in our happy little medium is alone enough to make 
Fred Coe a People’s Hero, if you'll pardon the dangerous, 
but seemingly apt for television, title. 

Survival, however, is far from Fred’s single attribute. 
He left his definite mark in television and will continue 
to do so, because that’s the only way he can operate. 
When he makes movies they will be good movies, and 
let no one be surprised when, in 10 years from now, we 
look back on his film accomplishments it will also be 
said that they were different movies, because he will be 
striving for something better and different. 

Exactly five years ago this past month my first, tele- 

(Continued on page 32) 
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Fred Coe; at 12, Cut 


Capers as Writer, Actor, Prod.-Dir. 


Fred Coe is one of television’s 
prized products whose impact on 
the medium has helped to give it 
stature and substance. 

In his 10 years in tv, he has been 
closely identified with what are 
perhaps two of its greatest 
triumphs. He produced “Marty,” 
the drama which has become a tv 
classic, and was chief of the tele- 
vision staff that gave the nation 
Mary Martin in “Peter Pan,” 
viewed by the largest single net- 
work audience in tv history. 

In 1953, his work won no fewer 
than three major awards—the 
Sylvania Award for “Marty,” 
which he produced on the NBC-TV 
dramatic series, ‘Television Play- 
house,” and which subsequently 
became a motion picture success; 
the George Foster Peabody Tele- 
vision Award as “the most consis- 
tent producer of fine television 
drama,” and the annual Look Mag- 


Some Campus 


Dec. 23, 1914. He attended school 
in Buckhorn, Ky., where his mother 
had gone as a Presbyterian mission 
nurse in what was considered 
rough mountain country. The 
family moved to Nashville and 
Coe atiended Peabody College 
there from 1933 through 1937. 
Coe was only 12 when he wrote 
his first class play. He was campus 
writer, actor, directot and pro- 
ducer by the time he was 18. Dur- 
ing 1937-8, he directed the Nash- 
ville Community Theatre on a 
dramatie fellowship. At the 
same time, he acted before the 
microphones of WSM in Nash- 
ville. He studied at the Yale 
Drama School in 1938-1940. After 
completing his formal dramatic 
studies, Coe directed the Civic 
Theatre in Columbia, S.C., for four 
years. In June, 1944, he tried his 
luck in New York. Almost a year 
later, when he seemed to be get- 
ting nowhere he prepared to re- 
turn South to comparative security 


Kraft shows and became the pro- 
ducer, as well as occasional direc- 
tor and writer of the famed “Tele- 
vision Playhouse” from its incep- 
tion on Oct. 3, 1948. With the ad- 
vent of “Producers’ Showcase” in 
the Fall of 1954, Coe was assigned 
to the hour-und-a-half, once-a- 
month, Spectacular programs. He 
remained with the “Showcase” 
program until the inception of 
“Playwrights 56” on Oct. 4, 1955. 
' Always with an eye to the ex- 
perimental, Coe pioneered in 
adapting “Lights Out” and “The 
Clock,” two famous radio series, 
for television, and Jimmy Savo’s 
“Pantomime Theatre,” a half-hour 
show without dialog. Among his 
outstanding television productions 
that have won audience acclaim are 
“Cyrano,” “Mary Surratt,” for 
Philco and “Our Town” for the 
Theatre Guild. His half-hour dra- 
matic show, ‘First Person Singu- 
lar,” produced in June, 1946, in 
which he used his camera as the 
murderer, and the viewers identi- 
fied themselves with the camera, is 
considered by many to be one of 
the finest television shows to date, 
and was the first time the camera 
was used as a “person” by either 
television or motion picture cam- 
era. 


A Man Of High Standards — 


Television’s greatest day-to-day contributions have come from 
the live drama shows. And in this category Fred Coe is a giant 
He is so acknowledged within the trade and the marathon pe- 
riod of his audience acceptance best bespeaks his popular 
recognition. 





Spectaculars, variety shows, panel shows, documentaries, the 
occasional “big film premiere,” the great ladies from the Stage 
making their bows in the medium, the major sports events, anq 
even the intra-mural competitions are all part of this new art 
form called television. But none has been as consistent as the 
live hour-length dramas. These have been the founts of cre- 
ativity and the most advanced phase of the art of television 
entertainment. 





And foremost in this has been Coe. Philco Playhouse, under 
his guidance, was the No. 1 dramatic show for years. It was a 
walkaway in terms of tv-to-Hollywood and tv-to-Broadway 
deals. It spawned more writers and directors and spotlighted 
more histrionic talents than any other similar package. 





Coe set a standard of “integrity’—an overworked term—that 
was unmatched. His was an integrity from the standpoint of 
courage and showmanship adventure into the offbeat and the 
highbrow. This is what has given the tv drama its vitality, 
especially under the Coe imprint. 





Nobody bats 1.000 and Coe has had his off-seasons too, notably 


azine TV award for his all-around| jin little theatre work. 
prdouction activities. Look again| following his decision NBC sum-| ducer of “Television Playhouse”| indelible. 
bestowed this honor on him in| moned him as the result of a pre-| that the writers who are now the 


1954. Last year, too, he won the| vious interview. 
VarRIETY Showmanship Award. 


“Marty,” has developed stature; advanced rapidly. 


apace, winning honors in abun-| 1946, he was writing, directing and) David Shaw and Summer Locke 
dance until today he is in the first} producing network tv shows. He) Elliott. 

directed and subsequently pro-; He is married to the former 
Coe was born in Alligator, Miss.,! duced Theatre Guild, ANTA and Joyce Beeler. 


ranks of the medium’s writers. 





Joining the network 





The Enemy 








By J. P. MILLER 


Sparks and The Grip and Audio were having a drink 
in Hurley’s when The Newcomer joined them and the 
talk turned to Fred Coe. 

“Is it true,” Audio asked The Newcomer, “that this 
script of yours was just sent in, no agent sent it, you 
just sent it in and he bought it? Like that?” 

“Well,” said The Newcomer, “I wouldn’t say he bought 
it—like that” 

“Like that he bought it,” said Audio to The Grip. 
“Hey, Otto, gimme beer.” 

“I got a cousin,” said The Grip, “he’s got an agent, 
electric typewriter, the whole bit. -He musta sent out 50 
scrips. Nothin’.” He returned to Sparks. “How often you 
think that’ll happen, on the average? A guy sends in a 
scrip and it gets bought—like that?” 

“Don’t ask me,” saidsSparks, “I’m off duty.” He pushed 
his drink out of the way and laid his head on the bar. 

“IT know Coe gince he was this high,” said Audio. ‘“He’s 
got it here.” He took a sip of his new beer. 

“How about the time he bet this director he could 
watch dress rehearsal and remember every shot,” said 
The Grip. ‘He did it, too.” 

“Not only he’s got it here, but when you need hollerin’ 
he can holler you,” said Audio. . 

“You tellin’ me,” said The Grip. 

“You know what Coe is?” asked Sparks. But he didn’t 
take his head off the bar. 

“He’s a driver,” said Audio, “He drives you. He wants 
it right, not wrong. He hates bloopers like rat poison.” 

“You know what Coe is?” asked Sparks. He raised 
his head to make a point. 

“He’s tough, but he’s sensitive,” said Audio. 

“You tellin’ me,’ said The Grip. 

Sparks rested his head on the bar again, and closed 
his eyes. 


| ‘He Can Holler You’ | | 


ees 


Audio raised his glass to his mouth, stuck out his upper 
lip, and tried to take a bite of foam. 


The Grip nodded solemnly. “When you need hollerin’ 
he can holler you,” he said. 

“He knows scripts,” The Newcomer ventured. “He 
opened mine up and showed me what made it tick.” 


“Best story mind in the country,” said Audio. 

“How you know?” asked The Grip. There was a chal- 
lenge in his voice. 

Audio glanced at The Grip’s drink and then at him. 
“How do I know? I know.” 


The Grip shrugged. ‘Hey, Otto,” he said. 


“I did a thing for one of those 30-minute crime-against- 
man programs once,” The Newcomer said. “Friends of 
mine helped me with it. They rewrote it so I didn’t 
recognize it. Didn’t know who was going to be in it, 
or when it was going to be on. But this is just like the 
theatre. I do my own rewrites, help with the casting, sit 
in a rehearsals—it’s great.” 

“Just like the theatre,” said Audio. “Exactly.” 

‘How do you know?” asked The Grip. “You never 
worked in the theatre.” 

Mee do I know ? I know!” Audio was annoyed. 

Sparks raised his head. “You know what Coe is?” He 


aasked. “I'll tell you what he is. I figur i ; 
the implacable enemy—” - aS eee. Ae 


“The what enemy? asked Audio, 

“The implacable enemy—” 

“Implacable!” 

That means,” said Sparks, tryin i 

Ss,” 8é¢ “parks, trying to be patient, “tha 

he can’t be—that you can t—plac him.” 4 

“Plac ’im!” 

“Oh, never mind,” said Sparks. “I'm off es 

. » Said § s. duty.” He pu 
his head back down on the bar. : — 

Gee, I’m due in 8G, said The Grip. 








The day; It was during his tenure as pro-| this past year on “Playwrights ’56,” but his contribution is 


leaders in the medium were 





In a day and age where the mass communications tend to- 


i in April,| brought to the fore; among them}; wards the stereotyped and the hackneyed, Coe’s work has been 
Paddy Chayefsky, author of} 1945, as production assistant, Coe) Paddy Chayefsky, Horton Foote,| standout. Show biz knows it. Show biz recognizes it. Show biz 








By January,| Robert Alan Aurthur, Tad Mosel,| jn this special section of VARIETY salutes him. It’s a first in this 
sort of trade journalism for a personality in the relatively “new” 
art form called television. It is fitting that Fred Coe is the one 
to be saluted. Abel. 





_——~ 


“I gotta shove, too,” said Audio. He and The Grip 
went out. , ‘ 

The Newcomer ordered another drink. 

Sparks raised his head. “Hey, Otto,” he said, “you 
know what he is? He’s the implacable enemy of medi- 
ocrity.” 

“Who?” 

“Never mind,” said Sparks. “I’m off duty, anyhow.” 
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An Appreciation 


Continued from page 31 


vision play for Fred Coe was a little number of epic 
proportions entitled “The Birth of the Movies: the Biogra- 
phy of D. W. Griffith.” Perhaps my first film for Fred 
Coe will be ‘“‘The Birth of the Spectacular: the Biography 
of Max Liebman.” Anytime you’re ready, Fred. 


By HORTON FOOTE 


Beginning in the spring of 1952 and continuing until 
February of this -year, Fred Coe has produced 11 hour 
plays and two half-hour plays of mine. When one con- 
siders the total number of plays he has produced for the 
medium, my own contribution to that total is, of course, 
minute. But it has been an association that has greatly 
influenced me as a writer and one for which I will always 
be grateful. pth 

So much has been written about him these past years, 
of his contributions to the medium and his devotion to 
the writer, that it is difficult to say anything new. I 
would like to make this one observation. A producer in 
television is called upon in a year to do plays in many 
varying styles and locales. One week, realism, the next, 
fantasy or melodrama; one week set in the American 
Far West, the next in Asia or Europe. Coe has the faculty 
to seem equally at home in Tad Mosel’s midwest or 
Paddy Chayefsky’s Bronx, in Thornton Wilder’s New Eng- 
land and New Jersey or Tennessee Williams’ Mississippi. 
As a producer, when working on a play, he is always in- 
terested in supporting the author’s style and point of 
view, in working to bring out what is best in that style 
and point of view, not in imposing one of his own. I 
think this.is why authors trust him and like to work with 
him; they feel he is interested in understanding first what 
they are trying to do, and then in helping them to attain 
that, not in redoing their work to fit some preconceived 
notions of his own. 

Ten years is a long time in the life of television., Fred 
Coe has achieved a very great deal for himself and others 
in his first 10 years of working there, but I believe that 
for a man of his energy and of his creative restlessness 
his achievements are just beginning. 


By DELBERT MANN 


Random jottings, thoughts, memories, reminiscences 
for a salute to a wonderful guy. What 10 years? It’s 
been more than 20 for us ... From the days, long ago, 
at the Nashville Community Playhouse to Yale to South 
Carolina to the TV Playhouse to the present. Memories. 

Nashville ... Winterset ... Boy Meets Girl ... What 
Price Glory... Fritz... those Playhouse parties (!)... 
Fumed Oak and Julius Caesar (the hospitalization Caesar 
needed when we finished with him) . . . Cinna the poet 
... Twelfth Night ...The Dawn Salutes written by, di- 
rected by and starring Frederick Coe ... and even The 
Passing of the Third Floor Back. ... 

The passage of years, the war, the Town Theatre and 
The Road to Rome ... NBC in that hot, hectic summer 
of °49 ... the hassle over Theatre of the Mind (!!) 
Waiting for the Break , 
Lights Out. ... 

Then the wonderful, frantic, frustrating, exciting Philco 
days ... the time you threw the sound man out of the 
studio ... The Last Tycoon... Van Gogh... A Letter 
to Mr. Priest ... Othello... Ah want it quiet in this 
studio and ah mean quiet ... our fight over the flag 
business in the Jeff Davis show , .. Julie’s mad dash up 
to the roof in October Story ... the filming in the cold 
and snow, and the struggles with the Vogeler story. . 
The Adventures of Hiram Holiday (ouch) ...O Romany 














. » Mary Kay and Johnny ,-.. 


Fred Coe And Musie 


By HARRY SOSNIK 


There are many talented men in television who are 
successful but there are very few men in the producing 
field whose talents are well rounded enough to enable 
them to make a thorough and completely intelligent 
analysis of all of the elements comprising a dramatic 
show and have the ability to evaluate music as well as the 
other more commonly known elements such as camera, 
lights, ete. Also what is tremendously important, to 
have the ability to use these various units to bring out 
the best in the story, and since this article is about music, 
how to use music to its fullest advantage. 

A man who understands all of these elements and above 
all appreciates the importance of live music handled 
properly is Fred Coe. In this understanding which Coe 
has, he inadvertently is one of the oustanding contribu- 
tors to the cause of live music, since he shows the cor- 
rect usage of what is the most neglected element in the 
television world and also uses another somewhat rare 
sense; that of good taste in music. 

If more producers used his analysis of the contributing 
values of music and realized that television has grown 
beyond the infant stage and is today a powerful and adult 
medium in which the end result is as strong as its weak- 
est link, I’m sure that there would at least be an attempt 
made at a greater understanding of the importance of 
music and a realization of the bad habits and mediocrity 
that now prevail. 

From the first timé I met Fred Coe in 1949 while we 
were doing the original “Philco Playhouse” in the 
early pioneering days, I realized that even then here was 
a man who was striving for something that no one else 
thought could be done and furthermore was not inter- 
ested in attempting. When I think back at the various 
shows we attempted at that time with no budget and 
primitive equipment and knowledge and how Coe studied 
every detail of every department and absorbed their 
values it is no mystery to me as to why he is so thor- 
oughly equipped to be the capable producer that he is. 

Through the years whenever Coe was able to set aside 
money for music our association was renewed and I have 
as a result been able to watch his development. And 
when our association was renewed again on “Producet's’ 
Showcase” and “Playwrights” I realized that all of 
his hard work and study had “paid off.” Here today 
is a completely and thoroughly capable producer in every 
department. 

It gives me a great deal of personal satisfaction today 
to intelligently discuss and solve problems musically as 
an important part of a show and proves that music 1s 
not an expendable art as some people seem to feel. Im 
sure this is only because of lack of knowledge. 





.. . High Tor . . . and what was it called—A Matter of 
Life and Death (!!!) ... memories that bless and burn, 
as they say ... some burn more than others. . . then 
Grace and Gene in The Rich Boy ... screening the Grif- 
fith films for Birth of the Movies . .. Wish on the Moon 
... the raft and the problems with Search—Ah’m payin 
all this money for this thing and Ah want to see how 
it works. Ah want to see the water... . 

Paddy and Marty and Bachelor Party and The Mother 
. . . Heckie in Segment ... The Copper... We're over 
the hump now... . Operation Airlift . . . The Gambler 
. . » In Beauty Like the Night ... Recluse ... Pappy: 
do you really like that shot? ... The Haven... Kim 
and Rod, Wally and Phyl... wonderful and agonizing 
memories, funny and sad. It’s strange how the rough 
ones fade in time and the good ones remain... - 

Eva and EG in Middle of the Night . . . Love and Mal- 
riage and Look to Your Heart . . . Sammy’s rendition 
of Wonderful Wedding . . . Bogie, Betty, Hank and the 
swimming pool ... Darkness at Noon and Yellow Jack 

. . Ah want to see their eyes ... Can’t you get any 
lower? . . . There’s noise in the studio . . . Who's that 
talkin’ down there? Get that man’s name... . 

The years have been good. I wish I could truly wrlé 
what I feel... all I've learned .. . the thoughts I'd like 


to say. Let this. serve. Thanks, you Memphis bandit. 
hope the next 20 are as much fun, 
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CONGRATULATIONS 


FRED COE 


from the 





WILLIAM MORRIS AGENCY, Inc. 
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Dear Fred: 


Thanks for being so 
wonderful 


MOOSE CHARLAP 
































dear fred 


you re the greatest 


} p miller. 
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Congratulations 


FRED COE 


United Artists 





is proud to welcome Mr. Coe 


to its roster of 


motion picture producers 
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VINCENT J. DONEHUE 


























Thank you, Fred Coe— 





for your wonderful work 


“Peter Pan” 
sa i ih Gordon Duff 


BETTY COMDEN 
ADOLPH GREEN 
JULE STYNE 
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Tad Mosel 






























Congratulations 


HORTON FOOTE 








Congratulations MR. COE ! 


May we extend our congratulations 
and voice our admiration for your 
10 years of creative pioneering in 
television 


Harriet Kaplan 
Lily Veidt 


Henry C. Brown, Inc. 
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Te Fred Cae. 
Dear Fred: 
' Since the early days of the original Philco Playhouse it 











has always bees G deuce af great pleasure and nersonal 
onlistic satisfaction to me to be associated with as capatle 
and understanding G nroducer and friend duch ad you. 


The fulure Can only bring bigger and better things. 


Good luck, 



































- Dear Fred: 


eo 


_ Congratulations, Admiration and Thanks 








Phyllis Kirk 
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Thanks, Fred— 
H’s a pleasure. 
ARNOLD SCHULMAN | 
| 
{ 
t 
| : 
| 


















































| 
Thanks for “The Women” “ 
Love, 
SHELLEY WINTERS 
Respectfully Yours, 
Richard Goode 
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Warmest Salutations! 
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| 
| | have a lot of people in my life to thank, but | can think of 
| no one | want to thank more than FRED COE. 
Paddy Chayefsky 


Gratefully 
Arthur Penn 
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Best Wishes 


Patricia Benoit 
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Dear Fred: 
Remember “Ring On Her Finger” in 1946 ? 


My Sincerest Congratulations, 


John Baragrey | 
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My congratulations 
MUHEIM | : 
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Well done, Doc. 





La 

















All our love to a wonderful Guy 


ANNE JACKSON 
ELI WALLACH 























For Ten years of Courage, Fore-sight, and Tele-Vision. 
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To Fred Coe: 


In admiration and respect 


~ Worthington Miner 
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FRED— 


From “WINTERSET” to “PLAYWRIGHTS 56” 


Thanks for everything 


| appreciate if, 


DEL 
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Dear Fred Coe: | 


May I compliment yeu on 
your brilliant achievements’ 





during these ten yeais 


Catharine Doucet 


AO OER IIe 























| To Fred: 








Congratulations Fred... 


Your performance speaks for itself — 
Congratulations ! 


ERNEST TRUEX 
SYLVIA FIELD 








PAUL BARNES 

















Congratulations 


GUY KENT 


Congratulations 


Rouben Ter-Arutunian 











J EEE 














Hi'ya, Fred Best Wishes 
| 


LEORA DANA | 


Joseph Sweeney 


KURT KASZNAR 


























BEST WISHES 
From 
SCHUMER THEATRICAL TRANSFER, Inc. 

















CONGRATULATIONS 
AND 


BEST WISHES 


Eaves Costume Company 



































Congratulations, Pappy! 


Robert Sanford - Herb Jaffe 


OFFICIAL FILMS, INC. 
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affectionately 














Your Staff 


John Boxer 
Everett Chambers 
Fred Christie 
Barbara Dodd 
Dick Dudley 
Dominick Dunne 
Lawrence Elikann 
Oliver Flanders 
Joseph Fox 
William Klages 
Mitzi Matravers 
Bill Nichols 
George Norford 
Dan O'Connor 
Otis Riges 

Jan Scott 

Claude Traverse ~ 
Chuck Weiss 
Jane Wetherell 
Joan Wilkens 
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Fred : 









In my book — the best 
Mann Rubin 
































Best Wishes 











PAT CARROLL 


























With Respect 


NINA. FOCH 























Best Wishes ! 





Jack Davies ---- Josh Meyer 





























Congratulations, and love 


LESTER SHURR 
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) . Cooee, Coe! “i 


Sumner Locke Elliott 
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EVA MARIE SAINT 
JEFFREY HAYDEN 
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Congratulations 


PHILIP ABBOTT 








To FRED COE: 


Tops for Ten... and many more 


LEO BAYARD 








JOSEPH BULOFF 








All good wishes 


OLIVE DEERING 








& 


With Respect 
ANNE DERE 








To your 10 years 
of success... 


something to be remembered 


BOB FERRES 








Congratulations to Fred Coe 


EDGAR GROWER 








Congratulations— 


Thanks for Everything 
CLIFF HALL 








Congratulations 


STEVEN HILL 








Congratulations: 


JULIE AND MARTIN LEONARD 


_..and Best Wishes for another 


ten successtul years. 


MERCER McLEOD 








To Fred Coe: 
With admiration 


JAMES MILLHOLLIN 








To Fred Coe: 


In admiration 


KATHY ‘NOLAN 








LISA OSTEN 
E. A. KRUMSCHMIDT 








Congratulations and 
Best Wishes, Fred— 


FRANK OVERTON 








_ My Best, Fred 


MARK RICHMAN 








Pleasant Memories 


HOWARD ST. JOHN 








To Fred: _ 


For 10 years of great accomplishment— 


Congratulations! 


KATHERINE SQUIRE 
GEORGE MITCHELL 








In tribute to Fred: 
Pioneer in Television. 


Producer, Director, Author 


EDGAR STEHLI 








RAY WALSTON 
Thanks for Ernie Pyle 
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¢ 
dear fred — ; 
thank you for many things 
rod steiger 
t 
; 
Best Wishes 
To Fred:— 
Congratulations 
Thank you for many 
wonderful opportunities 
: . 
WALTER BROOKE Nay Oe 
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Congratulations 


BARBARA BARRIE 








My deepest respect 


PAULA BAUERSMITH 








RAYMOND BRAMLEY 








Congratulations 


JAMES BRODERICK 








Best Wishes 


ROBERT CARRICART 








VALERIE COSSART 








-- 


Congratulations and continued success 


TAMARA DAYKARHANOVA 








We need You 


NORMAN FELD 








Go man go 


LARRY GATES 


- 4 








Congratulations 


JAMES GREGORY 








BEN HAMMER 








Congratulations 


WILLIAM HARRIGAN 








Congratulations, Fred! 
Thank you 


BILL HAWLEY 


(Nat'l Co. “Inherit The Wind’’) 








Congratulations 


FRED HERRICK 











For your continued success 


JANE HOFFMAN 








Congratulations 


MARION LORNE 


— an A | 


Many more decades of the same 


GEOFFREY LUMB 


Zl The Best To One Of The Best 
JOCK MacGREGOR 








With respect from “Smee,” too— 


JOE E. MARKS 
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JOHN K. M. McCAFFERY 





= —_ 





With all good wishes 


RUTH McDEVITT 


~ as 








Congratulations 


HARRY MEHAFFEY 


= 








Best Wishes 


JOAN POTTER 


= 








To Fred Coe: 


My best wishes are for many more 
successful years— 


HELEN RAYMOND 


Parthy Ann in “Show Boat,” Jones Beach 








SUSAN REED 








With Respect : 
PATRICIA RIPLEY 
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"10,000 More!” 





MARK ROBERTS 


=—— 








My best wishes for your continued success 


BYRON RUSSELL 


~ 4 








Congratulations! 


HARRY SHEPPARD — 








All Best Wishes and Congratulations 


BETTY SINCLAIR 
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++. and many, many, more 


RALPH STANTLEY 


— 4 








Best wishes and continued success 


HARRY STANTON 





=—— 





Best wishes, Fred Coe 


MARY LOU TAYLOR 
SANDY KENYON 








Congratulations 


JOSEPH WISEMAN 
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Fred... 


You STARTED ‘the trains running’ with your unwavering 


faith and great wisdom and that’s NOT ‘humbug’........ on the 


“Peavine.” 


Congratulations, 


Harry Ridgley 

























































...and love 


VALERIE BETTIS 
CONSTANCE FORD 
KATHLEEN MAGUIRE 
ELAINE STRITCH 
GLORIA SAFIER 


and love 
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To Fred Coe: © 


Congratulations 
quite 
Sincerely 


CYRIL RITCHARD 






































Fred... 


The best 
past 
(and future?) 
Billy | 
Fort Sumner 


New Mexico 


| My profound 


admiration 


and regard 


DANE 
CLARK 














em 








Congratulations 


Nehemiah Persoff 




















Congratulations ! 


GEORGE BAXT 



























In theatre, we always store up sentimental memories, 
and I am certain that herein lies your key to being nomi- 
nated KING COE—the sentiment, the warmth and 
searching for the TRUTHS of human behavior as evi- 
denced in your STUBBORN MAINTENANCE OF YOUR 
INDIVIDUALITY AS A PRODUCER, and giving us 
among others, that milestone in emotional release— 


“THE TRIP TO BOUNTIFUL.” 


FREDERIC DOWNS 






































To Fred Coe 


Congratulations 


JOE VERDI 
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LOVE FROM THE GOLDDUST TWINS 

















TO FRED: 


Congratulations on your 
10th Anniversary as a 
Leader in the Television 


Industry. 


Clark Jones 

















FROM THE DESK OF PETER WITT 












Dear Fred, 


On behalf of my clients and for 


myself I want to congratulate you 


on your remarkable achievements. 





May your next ten years be as bright 






as the last. 


Sincerely, 


a. 


May 1956. 
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Congratulations ! 


Tony Charmoli 
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Television Chatter 





Virginia Vincent plays title role 
in “The Girl From Boro Park” on 
NBC-TV’s “Matinee Theatre” to- 
morrow (Thurs.) afternoon and is 
vidpixed that night in ‘‘Dragnet” 
which resulted in Jack Webb giv- 
ing her the part of the blind girl 


in color pilot of his new telepix 
series, ““Noah’s Ark.” Actress also 
booked for CBS-TV “U.S. Steel” 
show July 11 ...WRCA-TV cook- 
ing expert Josie McCarthy going 
to London on invitation of Nat’l 
Milk Publicity Council for the an- 
nual June Dairy Festival’s Cookery 
Week, June 1-8. 


John Burrell, former managing 
director of the Old Vic company 
and more recently a U.S. stager- 
designer, has joined CBS-TV as art 
director of the web’s” scenery 
design department... Two new 
account execs at Television Pro- 
grams of America: O. R. (Jim) Bel- 
lamy, formerly with Frederic W. 
Ziv Co., and Albert (Dave) Seres, 
formerly in the appliance field... 
CBS. pubaffairs producer Paul 
Levitan addressed a seminar for 
leaders of 20 regional councils of 
the Boy Scouts of America over 
the weekend at the Schiff Scout 
Reservation in Mendham, N.J, 
showing them part of the kinnie 
produced at the international scout 
gettogether last year ... Richard 
PD. Heffner, producer-moderator of 
WRCA-TV’s “Open Mind,” spoke 
on the issues of the Presidency at 
the N. Y. Board of Ed’s all-day dis- 
cussion conference on the presi- 
dential elections Monday (21)... 
George D. DeRado shifted at CBS- 
Columbia from manager of sales 
administration to regional sales 
manager . . . WRCA-TV director 
Larry Roemer off on a three-week 
European trip... Annual CBS golf 
tourney won by two CBS-TV Spot 
Sales staffers, Art Elliott (18 hole 
winner! and Bruce Bryant (27 
holes). Tourney was held at Plan- 
dome C. C. in Manhasset... Ziv 
TV, holding a three-day special 
sales meeting of regional execs in 
N.Y., also added three account 
exec, John Davidson, James Mc- 
Fnaney and Noah Jacobs. . 
Friends of Paul Whiteman throw- 
ing him a 30th-anni-show biz party 
tonight (Wed.) at Gilmore’s .. . 
Lee Stone, out of the Schram 
agency in Chi, joining CBS Tele- 
vision Film Sales there as an ac- 
count exec . . Flamingo Films 
exec v.p. Sy Weintraub off with 








his wife to Europe for a seven- 
week vacation trip today (Wed.). 
... Secretary of the Navy Charles 
S. Thomas presented a Navy Dis- 
tinguished Public Service Award 
to W. A. Schaeffer and F. L. May- 
tag, sponsors of the “Navy Log” 
series at the Pentagon Monday 
(21) . . . Danny Scholl signed for 
a featured role in Producers’ Show- 
case production of “Bloomer Girl” 
next Monday (28). 

Guild saies boss Art Gross on 
swing past Chi and on to Dallas 
for vidfilmery; returns in week. 
... Lineoln Savings Bank-rolling 
Happy Felton’s WOR-TV ‘“Knoi- 
hcle Gang” stanza, pre-Dodger 
games... Burton Freund to anima- 
tion at Transfilm ... Same firm 
has “Your Brother’s House,” done 
for The Greater New York Fund, 
available to all N.Y. tv stations; 
1J-minutes long ... Peter Yaman 
from ABC to Adam Young sales. 

. Don Elliott, the jazz tooter, 
guesting on Ernie Kovacs (on film 
this week) ... Jack Flynn, WPIX 
salesman, becomes head of station's 
political advertising putsch. 

Ivan MacDonald set for a role on 
NBC-TV’s “Frontiers of Faith” 
Sunday (27)... Farley Granger 
stars June 7 in “Climax” in “‘Face- 
less Adversary,” adapted by Elliot 
Asinoff from the novel by Richard 
and Frances Lockridge ... Ted 
Mack guests on Joe Franklin’s 
WABC-TV “Memory Lane” May 29 
in a review of the 21-year history 
of the “Original Amateur Hour”... 
Helen Gerard appears on “Gang- 
busters” Friday (25) on WABD... 


_| Constance Bennett, just out of the 


Cotillion Room, guests on the 
Martha Raye show May 29... 
Valentino Sarra, head of Sarra 
Inc., on a speaking binge, address- 
ing the St. Louis Art Directors 
Club tomorrow (Thurs.) and the 
Technical Division of the Photo- 
graphic Society of America in Ro- 
chester Saturday (26)... In- 
tramurals at WCBS-TV: George 
Bass, station film supervisor, en- 
gaged to Alice Necker, assistant to 
Bill’ Lacey, manager of the sta- 
tion’s film department, with wed- 
ding set for July 7 ... Ted Steele 
is forming an all-show biz corpora- 
tion (talent management, records, 
music publication, vidfilm, etc., 
planned as part of the framework) 
with Tyree Glenn, Corky Robbins, 
Tommy Abruzzo, Lois Bannerman, 
Bob Caudena, Jeannie O’Brien and 
Ceil Loman—all of his WOR-TV 
afternooner—as officers ... Mil- 

















Avec Les Amities 


de 
Claude Dauphin 











_ ton Glass will be supervising arch- 
itect in the revamp of the old 
Biograph Studios, which Gold 
Medal (Martin Poll) took over last 
week ...NYU’s general education 
division presents its own 90-min- 
ute spec from the new closed-cir- 
cuit studios at school Friday (25) 
night, with dramatic teacher Wal- 
lace House co-ordinating; WOR- 
TV’s Jody Hoffman doing quiz por- 
tion of c.c. cast ... Newton Meltzer 
is scripting June 15 “Big Story”; 
has “Let’s Take a Trip” stanza 
coming up this weekend .. . After 
12 years with DuMont, most lately 
as exec producer and director of 
WABD, N.Y., Barry Shear has quit 
for an NBC directorial contract. 
He’s directing the Ernie Kovacs 
ayemer and will also direct Kovacs 
as the Monday night summer sub 
for Sid Caesar. 

Albert Moorehead disclaims ac- 
tive participation in the package of 
one-acters for legit and tv being 
peddled by V. N. Barrington. 


TV’s ‘Sunday Best’ 


=e 2 Continued from page 27 Qa 


cilled in for at least three drama 
specs in the same time period. 
Tentatively skedded for this 9-10:30 
outing is Maurice Evans in “Dial 
M for Murder” and “Man and Su- 
perman.” Hallmark is also set for 
three color specs in the 7.30-9 pe- 
riod next fall, these being of the 
vapiety genre. ABC’s afternoon 
plans call for dramatic-adventure- 
kiddie programming, but “Omni- 
bus” will represent it in the pub- 
service vein in the evening. 


Still Needs Masterminding 


Apart from the “See It Now” vs. 
“WWW” -plus-telementaries, the 
Sunday jockeying leaves room for 
a lot of masterminding. For one 
thing, CBS must fill the 5-6 hour 
three weeks out of four, and one 
prospective candidate for a half- 
hour is “Air Power,’ Columbia’s 
long-in-the-works answer to ‘Vic- 
tory at Sea.” The Air Force docu- 
mentary series has been in work 
now for more than two years and 
is said to be just about ready for 
exposure. The other’ Half-hour, 
prebably 5:30-6, would jn all like- 
lihood go to one of the three shows 
currently occupying 4:30-6 on CBS 
—Eric Sevareid, “Adventure” and 
“Face the Nation.” Should it be 
“Face the Nation,” this would pose 
an interesting competitive picture, 
since NBC is seriously considering 
a program switch that would bring 
“Meet the Press” into the 5:30-6 
period and “Captain Gallant” into 
“Press’”’ current 6-6:30 slot as a 
lead-in to “Roy Rogers.” “Press” 
and “Nation” are cut out of the 
same panel cloth. 

The CBS lineup is by no means 
definite, however. Public affairs 
chief Irving Gitlin has a half-doz- 
en new series projects in the house, 
any of which might go into that 














on a dozen 
twice-shown 


“specials,” a la the 
“Out of Darkness” 








Back at Old Stand 


Fred Coe marked his 10th 
year in television last night 
(Tues.) by taking over the di- 
recting on the NBC-TV “Play- 
wrights 56” of which he’s pro- 
ducer. Play was “Keyhole,” by 
Sumner Locke Elliott. 

Coe hasn't staged a teleplay 
in several years, since exiting 
Philco “TV Playhouse” which 








he pioneered as its producer. 


= 


5-6 time. Moreover, he’s working! g 


A Show Biz Coe-alition 


After 10 years of toiling in the NBC-TV vineyards as one of its 
foremost producers (and in the process incepting. a whole new 
school of creative playwrighting-directional talent destined to 
leave its mark on all of show business) Fred Coe is now ready to 
spread his own wings in doubling into other facets of entertain- 
ment, notably the stage and the screen. 

Coe is in the process of preparing production on a new drama 
by Tad Mosel (himself a “graduate” of the Coe school of drama- 


turgy) which is tentatively titled “The Five-Dollar Bill.” 


This is 


Mosel’s first full-length original play, being conceived for the 


theatre rather than for tv. 


Hollywood beckons Coe to ride herd on the production reins 
for a screen version of Gore Vidal’s tv play, “The Death of Billy . 


the Kid,” which is on the Warners’ upcoming roster. 


Paul New- 


man, no stranger to Coe tv production, is slated for the title role. 
The properties “out of the Coe tv shop” that have done (or are 
scheduled to do) Broadway and Hollywood duty as stage and pix 


fare add up to an impressive list. 


All initially projected on Coe’s 


ex-Philco-Goodyear Sunday night series, they include: 
“Little Boy Lost”’—which was made into a film for Bing Crosby. 
“Queen Bee’’—which became a film vehicle for Joan Crawford 


and Betsy Palmer. 


caster film production, ran off 
awards. 


“Marty”—the Paddy Chayefsky tv drama that, as a Hecht-Lan- 


with most of this year’s Oscar 


“The Bachelor Party’”—another Chayfesky drama scheduled for 


film production this summer. 


“Trip to Bountiful”—the Horton Foote tv drama which was done 
as a Broadway play by the Theatre Guild (and which was copro- 


duced by Coe.) 


“Double Jeopardy’—David Shaw’s ex-Philco drama scheduled 


for film production by Columbia. 


“A Very Special Baby’—also done originally on the Philco- 
Goodyear series, scheduled for Broadway stage presentation star- 


ring Ezio Pinza. 











mental health documentary. These 
are already in the research stage, 
with some even scripted, and Git- 
lin adds that at least 10 large cor- 
porations are ready to plow spon- 
sor coin into them, if and when 
scheduling can be worked out. 
One problem: there is the early 
afternoon pro football lineup on 
the web, which starts Sept. 30 and 
runs through every Sunday to Dec. 
23, with each game set to start 
at 2 p.m. 


As to that newfound commer- 
cial potential in the introspec 
field, there’s General Motors as a 
virtual certainty to ride with 
“WWW” next season. Success of 
Norelco with the Hitler telemen- 
tary opens a wide range of poten- 
tial sponsors for the such NBC of- 
ferings. On the CBS side, there’s 
likely to be some black-ink marks 
on “See It Now,” in view of the 
Shulton bankrolling of the two- 
part Africa report just completed 
and the fact that CBS has ear- 
marked a steady “See It” Sunday 
diet after a season of random 
preempting. Gitlin states that 
Wyeth Labs, which sponsored the 
repeat on “Out of Darkness,” has 
put in an option for any more 
medical-type documentaries done 
by the pubaffairs department, and 
that some nine other companies are 
standing in line for a looksee at 
other projects. 


Telementaries, with the “reality” 
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approach, will cover the topics of 
segregation, education, science, and 
will do_ political-social-economic- 
historical studies of key countries 
(see separate story), “See It” 
already has automation and guided 
missiles on the drawing board ag 
topics (Friendly hopes that the 
controversial edge won’t be worn 
off the missiles subject by the 
time he gets to it in terms of its 
present-day frontpage position), 
“WWW” gets the international fla- 
vor next fall via exec producer 
Barry Wood’s and NBC pubaffairs 
v.p. Davidson Taylor’s current 
huddles with Eurovision execs on 
kinescoped-in-Europe subjects for 
the fall. 


NBC-TV DICKERS SG 
ON ‘MYSTERY WRITERS’ 


No sooner did NBC-TV wrap up 
“Circus Boy” for Reynolds Metal 
next season than the web began 
talks with Screen Gems on another 
of its half-hour film packages, 
“Mystery Writers Theatre,” it’s 
reported. Web is said to want to 
tie the property up, without any 


sponsor implicit in the deal. 

“Mystery Writers,” of which SG 
has a couple in the can, stars 
George Sanders as host. 




















Best Wishes 
ELEANOR and JIM 

















Let's have 5 minutes of silence while 
Everett Greenbaum catches up with 





what's going on. 
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truck and a jack. The pickup runs 
gut of gas, but Conte drags himself 
to his truck and frees the kid just 
as the law arrives in pursuit. (In- 
cidentally, although young Eyer 
Has been pinned under the truck 
for hours, he’s unscathed when he 


emerges.) 

Conte manages to make the 
main theme—his growing affection 
for the boy—convincing _ despite 
the plot gaps. Young Eyer is some- 
what wooden in his characteriza- 
tion and Lizabeth Scott, despite 
her star billing, 1s wasted in what 
amounts to a bit as Conte’s wife. 
In support, Muse, too long missing 
from the screen, registers solidly, 
as does Griffith. 

Jules Bricken’s direction does 
little to alleviate the plot weak- 
nesses, but manages to puneh the 
eentral idea across. Kove, 





See It Now 

Ed Murrow’s second and final 
half of his “Report. From Africa” 
was another instructive and ar- 
resting stanza on CBS-TV last 
Thursday night (17), While it may 
have lacked the impact of the re- 
port’s “Part One,” it was none- 
theless’ an excellent example of 
video journalism which is able to 
give vivid coverage to news-making 
jssues and personalities, 

“Part Two” was devoted to the 
northern tier of Afritan countries 
and colenies which are currently 
boiling over in their fight for na- 
tionhood. Much of the show was 
consumed by interviews with the 
leading political figures of such 
countries as Ethiopia, Libia, Egypt, 
Sudan, etc. The shots of Emperor 
Hailie Selassie of Ethiopia and Col. 


_____——————— Continued from page 29 








macist. The gag boomerangs, how- 
ever, and the hat stirs up a ro- 
mance between the teacher and 
the pharmacist. The brat sees the 
error of her ways and everybody's 
in good spirits before the final 
commercial. 


the trite dialog and plotting. Ron- 
ald Reagan was the affable host. 
Gros. 


* 





Paul Winchell Show 


Paul Winchell headed up a live- 
ly revue substituting for Arthur 
Godfrey’s regular Wednesday 
night show last week (16). Al- 
though it fell down in the humor 
department, stanza had enough 
bounce and energy to make it an 


| attractive 60-minute outing. 


The show was fresh in concept 
and moved along with an easy 
springtime lilt. Only drawback 
was the overemphasis on Winchell 
and his dummy Jerry Mahoney. 
Both wore thin as the hour moved 
along. 

Show came back into -proper 
focus when the accent was on song 
and dance with guesters Bobby 
Van and Jaye P. \ organ and an 
attractive line ef boy and gir] terp- 
sters. Van came off well singing 
and tapping to ‘‘Too Darn Hot” 
and “Adelaide” while Miss Morgan 
got’ a “Hit Parade’-styled show- 
casing of her current disk release, 
“Play For Keeps.” She got a sim- 
ilar treatment for “Too Close For 


the groove by others. In addition 
to Winchell’s solo stints, there was 
a sketch insertion, a takeoff on 
“Medic” tagged “Surgery,” in 
which he was assisted by the guest 
duo. The sketch was D.O.A. 





Nasser, of Egypt among others, 
were interesting, but ont)» ‘*7™mai 
side. 

Perhaps this siiow we 
by its effort to cever 
territory. It was best whe. & 
focussed on the single mo. i:- 
portant issue on the African con- 
tinent—native vs. European—in 
the show’s coverage of the Al- 
gerian problem. Here interviews 
with the French military and eivil- 
ian chiefs were contrasted with a 
statement from an Algerian na- 
tionalist, now in the U.S. 


Although there were numerous 
mob scenes, another lack in the 
show was its general failure to 
define the issues in terms of the 
African individual. There’ were 
some shots of the Point Four pro- 
gram in actual operation, but 
these also had a formal character. 
But no’ one-hour show can be 
rapped for failing to light the Dark 
Continent up completely, Murrow 
and his crew did succeed in put- 
ting an objective spotlight on a 
Vital political arena. Herm, 





The Valiant (London) 
Taking advantage of Eartha 
itUs presence in London, BBC- 
TV made major changes in “The 
Valiant,” - a 30-minute play by 
Holsworthy Hall and Robert Mid- 
dlemass to enable her to play the 
the dramatic lead. The effort was 
well worth while and the produc- 
tion was. one ef the. most engros- 
sing seen in Britain for a long 
time, 

As the condemned murderess 
who declined to reveal her identity, 
Miss Kitt was emotionally re- 


Stricted by the subject matter | 


retest as well as the restrained 
Neeaaee by Anthony Pelissier. 
Nevertheless, she created the max- 
imum dramatic tension. and re- 
vealed considerable professional- 
ism as an actress. 

The drama, infinitely more ab- 
forbing tham the usual run of 
halfhour plays, could have done 
W ith a better supporting cast. But 
it Was the star’s name value which 
Created viewing interest and which 
made the. production a dramatic 
SUCCEeSs, Myro. 





neeneral Electric Theatre 

Gisele ae s “Hit Parade” thrush 
CRS . MacKenzie switched over to 
te V’s “General Electric Thea- 
Mes Sunday (20) for a straight 
Cramatic fling. NBC has the bet- 
er part of MacKenzie. 

m ..., tried hard, however, to 
Th € a thankless role palatable. 
be Script, though, was teo much 
— & barrier and all she could do 
a ook dewey-eyed in a low key 
ramatie setting . 

) phe half-hour play, titled “The 
: at With The Roses,” centered on 
é ipirl’s college algebra teacher 
-_ a hassle with a rich, spoiled 
Stade whem she flunked, In an act 
of girlish vengeance, the juve 


sends the teacher an odd looking | betic wife was on the childish side, cabdriver 
ria decked ‘with roses with a} though: the lines didn’t force her 
orged note from the lecal phar- 





- | 


‘| to do some neat stepping (choreoe- 


The special words and music 
supplied by Ervin Drake and Jim- 
my Shirt breught a musicomedy 
ifiavor and gave the line a chance 


| graphed by John Butler), Gros.. 





On The Carousel 


WCBS-TV’s “On the Carousel” 
preemed a new “Tubby the Tuba” 
episode last Saturday (19) morn- 
ing. The “Tubby” series is de- 
signed for the kiddies and the lat- 
est entry, “Tubby the Tuba Goes 
to Town,” registered as good mop- 
pet material. Written by “Carou- 
sel” host Paul Tripp and George 
Kleinsinger, the new offering had 
the tuba joining a jazz band after 
a long career with a symphory 
orch. The piece ran seven minutes 
and was given a smooth narration 
by Tripp. 

Other aspects of the hour-long 
juve show included a _ lpoksee at 
some animals from Stery Book 
Farm, Parsippany, N. J., an inter- 
view with Alice Gray of the Mu- 
seum of Natural History, N. Y., 
musical offerings by an accordion 
band from PS. 105, Bronx, N, Y.. 
and a presentation of “Snow White 
and the Seven Dwarfs” by stu- 
dents of PS 19, N. Y. Jess. 





Telephone Time 

The half-hour vidfilm anthology 
didn’t have a place in the CBS-TV 
Sunday afternoon structure until 
six weeks ago, and while the for- 
mat may never really titillate the 
noodles of the Sabbath’s culture- 
hungry, the caper it’s cutting, is 
of presentable quality. Last week 
(20). Donald Sanford adapted one 
of the stories narrator Nesbitt 
originally did for his film short 
series. “Passing Parade,” into a 
palatable blending of sentimental- 
ity and melodrama. 

Osa Magsen and Steven Geray 
toplined “Time Bomb,” about a 
search for a diabetic’s life-sustain- 
ing insulin which, Nesbitt said, was 
based on incidents in the lives of 
occupied Shanghai during 
War II. i 
dained the wife’s salvation, thus 


tial impact for the viewer. Even so, 
most of characters were credible, 
and Sanford’s plot was well-oiled. 
"Unable to get insulin through 





‘took over. Victor Saxl, a role G - 
lray gave humility and determina- 


‘tion, went on the prowl for black- 
'market stuff. When the illegally- 


‘delivered drug killed another dia- | 


betic. Saxl, a textile engineer by 
profesh, teamed up with a Euro- 
pean doctor and a Chinese bio- 
chemist to manufacture their own. 


ply left. Manufacturing the stuff 
wasn’t too hard, but, for the in- 
experienced trio, the slightest slip 
couldn't have killed Mrs. Saxl. As 
|Miss Massen played. her, the dia- 





to that road. Art. 


Supporting cast did its best with | 


Tartan Hot on Weather 


Tartan (suntan lotion) division of 
McKesson & Robbins has returned 
to weathercast sponsorship on 
WABC-TV, the ABC flagship in 
N. Y. Drug outfit has picked up 
the Thursday segment of Janet 
Tyler's 6:55 p.m. “Weather Girl” 
strip. 

Same sponsor, via the Ellington 
agency, used to bankroll Scotty 
Scott when she was the weather 
girl on the station. 


$7,000,000 Culture 
Grant on Tap For 
British Com TV 


London, May 22. 








Comfort,” which has been put into | 


The real-life tag pre-or- | 


| grabbing away the drama’s essen- | 


Time was the big dramatic ele- | 


| whether it will okay a request 


| from the Independent Television 
| Authority for a $2,000,000 grant to 
| finance cultural and serious pro- 
| grams on Britain’s growing com- 
mercial tv network. The coin 
| could be drawn from license fees 
| paid by viewers for BBC-TV pro- 
| grams, 


trols the operation of the commer- 
cial web. allows for such a grant 
to the ITA in erder to insure bal- 
| anced programming on the oppo- 
| sition outlets. Experience in the 
past few months has shown that 
the commercial programmers have 
usually succeeded in attracting 
their biggest audiences with big 
inanie vaude houses, quiz pro- 
| grams and strong drama subjects. 
| Discussion programs, classical 
music, etc., have failed to draw a 
big viewing public and as adver- 
tising rates are keyed to audi- 
‘ences, there has been a noticeable 
! slackening off in cultural enter- 


pee 
| tainment, 


| 


| The ITA believe that there is a 








| ous pregrams and in due course 
tthe public could be attracted to 
.them. In the meantime, the pro- 
| gram contractors appear a little 
‘shy in doing this expensive pi- 
oneering job. 


KPIX Pubservice Push 


San Francisco, May 22. 


KPIX, Westinghouse-CBS outlet 
in Friseo, is pushing local pre- 
gramming hard, spent $3,000 last 
week publicizing a three-part pub- 
lie service series on rapid transit 
whieh started Thursday (17) night. 

Major portion of this money was 
spent for radio spots on four sta- 
tions—KSFO and KYA, Frisco, 





Within the next two or three | 
weeks the Government is to decide | 


The Television Act, which con- | 


potential audience for more seri- | 





b J oe 
Camel’s Nix on Caesar 

Last week, R. J. Reynolds ‘Cam- 
el Cigs) was reported looking fa- 
vorably on sponsoring Sid Caesar's 
NBC-TV hour show next season in 
his switch to Saturday night. This 
week, the weed house decided to 
| Pass up the Caesar stanza for a 
'third of the pie. 
| No word yet on whether Quaker 
| Oats has firmed up its one-third 
share. Down for one-sixth segments 


, are Knomark Mfg. and Bab-O. 


| Tele Reviews 

















aaa Continued from page 29 == 
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| thing Cool” and “Very Warm for 
May.” expertly sold, depart from 
| the usual local vocal pattern. 

| Male warbler Bill Carson also 
| rates kudos for his vocalizing and 
_ the fact that his numbers, too, 
| veered away from the ordinary, 
| and were well chosen. Snappy 
| swing by a nifty instrumental trio 
| provided welcome diversity. 

| Photography and lighting, as 
: well as direction and writing, be- 
spoke imagination, taste and tal- 
ent. Rees. 


N.Y. DRAMA CRITICS CIRCLE 

AWARDS 
/With Walter F. Kerr, Robert L. 

Josephs, Alan Jay Lerner, 

oe Goodrich, Albert Hack- 

et 
10 Mins., Sun. (20), 8:45 p.m. 
WABD, N.Y. 

WABD was a little behind the 
times last Sunday (20) in devoting 
approximately 10 minutes to this 
vear’s N.Y. Drama Critics Circle 
Awards. The reviewers made and 
'announced their selections five 
|weeks ago. The tele presentation 
iof the crix commendations was 
imade by Walter F. Kerr, Herald 
aislesitter and Circle 





| Tribune 

| president. 
| Kerr was poised and exhibited a 
| pleasant speaking voice in present- 
'ing awards to Frances, Goodrich 
and Albert Hackett. adaptors of 
“Diary of Anne Frank” ‘best play), 
Alan Jay Lerner, book adaptor and 
lyricist for “My Fair Lady” ‘best 
musical) and Robert L. Josephs, 
producer of “Tiger at the Gates” 
‘best foreign play). The awards 
were received graciously, with 
each of the recipients passing along 
credit to others. Jess. 


Carroll Carroll to NBC 


Carroll Carroll, longtime radio 
writer for Bing Crosby and tv 
scripter for his brother, Bob, 











and KLX and KROW, Oakland. 
All spots were placed between 4 
and 6 p.m. te catch eommuter traf- 
fic which, presumably, would be | 
|interested in “Decision or Dilem- | 
ma,” the tv show. 





staff, 


joined NBC's creative television 


He'll develop writers and talent 
for the net’s variety shows ang 


, specs. 








CART ‘Continuity Acceptance Radic 


Inside Stuff—Radio-IV 


Incorporated almost as a postscript in the current report of NBC's 


)-TV) is the news that the Stockton 


| Helffrich-headed department will receive an award tomorrow (Thurs.). 
| Cart will be eited by the Child Welfare League, an affiliate of Com- 
i mittee on Education by Television of the National Secial Welfzre As- 


‘sembly. It’s the first such award 
| like continuity acceptance. 


to be given a specific department 





Screen Gems, which produces “Adventures of Rin Tin Tin,” is 


' capitalizing on the magazine scram 


' 


ble for tv profiles. It gets three- 


ply treatment in the slicks this month on the half-hour vidfilm. 


| Redbook, This Week and Pictorial Review are earrying stories this 


schools for video professionals. 
|clinics on video writing. 


arri ouple in ; 
a umrtied Caech cone World month about the canine. Combined circulation—over 20,000,000. 





Mag-tv writer Walter Bernstein is beginning the latest in training 
He's starting a series of informal 


| Working with classes of 10, made up of tv producers, story editors 


,and the like, he’s inviting various 
‘lecturers at the setup in his Manhat 
| other shows, 

Production of radio and televisio 
ran behind the comparable period 
Figures compiled by the Radio-E 
| Assn. show an output of 1,844,632 t 
| during the first three months of t 


tv execs and editors to appear as 
tan home. Formerly a New Yorker 


regular channels when the Japs | <cribe, Bernstein has credits on “Studio One,’ “Philco Playhouse” and 





n sets for the first quarter of 1956 
of last year. 

lectronics-Television Manufacturers 
v sets and 3,532,243 radio receivers 
his year. For the first quarter of 


| 1955, production was 2,188,252 tv units and 3.640.144 radio sets. 


| Wyn, via Ace) is a naughtier title 


'do contain material above the Elsie Dinsmore age. 
whom Eddie Cantor took off his caboose and converted | repped 
I-supplyer, which Davis has-been doing sinee -for ether | Thursday, that: makes 


into a materia 





é March 1956 production amounted to 680,003 video sets and 1,360,113 
ment, for when the project was! radios: ef the television units, 82,805 included UHF tuners; 833 re- | 
started the wife had a 29-day sup- | cejvers also had built-in FM radio receivers. 


Eddie Davis’ new 25-center, “Gag Writer’s Private: Joke Book” A. A. 


than the contents which, of course, 
Davis is the ex- 


jfunsters like Gleason, Durante, Berle, Wynn, et al. 


| surrounded by 


TV Comes to Guatemala With Bundle 
Of Ziv Telefilms Dubbed in Spanish 


* Guatemala City, C. A.. May 22, 


Commercial television came to 
Central America last week with 
the commencement of operations 
by TGBOL-TV on channel 3 in 
Guatemala City on a five-hour 
daily schedule. The format will 
be expanded as programs and 
sponsors become available. 
Opening ceremonies took on an 
international character as perform- 
ers from three hemisphere coun- 
tries participated. Following a 
salute from President Castillo Ar- 
mas and dedication by the Arch- 
bishop of Guatemala, the station 
put on Crusty Drybread ‘(Senor 
Panseco) and his Miami orchestra; 
Nick Carrado and his trained 
chimp ‘Mr. Cocomo), who perform 
on Miami's WTVJ; Jose Martinez, 
Miami singer; Pete Evans and 
Marionettes from Miami; Tony 
Moro, “Panamas’ Nat King Cole,” 
who is appearing nightly at the lo- 
cal Club Pigalle; The Mariaches, 
a local voice trio, and Adreas Ar- 
chila, conductor ef the Guatemala 
Symphony, 

For its regular fare, the station 
will carry all Ziv shows, including 
“Cisco Kid” (Ceesco Keed), “Mr, 
District Attorney” ‘Senor Fiscal), 
and “I Led Three Lives” ‘Tres Vi- 
des), These shows are dubbed in 
Spanish at a Ziv studio in Mexico 
City. 

Both U. S. and Guatemalan 
money are behind the new enter- 
prise. Principal stockholders are 
Mario Bolanos, Guatemala theatre 
operator; Rafael Herrera, Guate- 
mala coffee grower; J. H. Wilson, 
Jr., a director of Pan American 
Airways who lives in Guatemala; 
Emil Dubiet, an American citizen 
now living here; and A. Frank Kat- 
zentine, owner of radio station 
WKAT in Miami whose application 
for channel 10 has received an FCC 
examiner's initial decision. 

Katzentine bas been spending 
the last week in Guatemala prepar- 
ing for the station’s inaugural and 
arranging its program format. Lou 
Evandon, Jacksonville consulting 
engimeer, and Art Smith, chief en- 
gineer of WKAT, have been train- 
ing Guatemalans—and running a 
school in the process—for the tech- 
nical chores, 


Operating with only a 124-foot 
antenna and 15,000-watts power, 
the station is said to send out a 
signal as good as any in the 
98 S. Sets installed at Bananera, a 
United Fruit Co. installation near 
Puerto Barrios, nearly 125 miles 
away, were able to get good recep- 
tion, In other locations 50 miles 
away, Clear pictures were received 
without antennas, Guatemala City’s 
elevation, nearly 5,000 feet, partly 
explains it. But Evandon thinks 
the fact that the city is in a bowl 
\ extremely high 
mountains, some up to 13,000 feet, 
may be a contributing factor. At 
any .rate, he feels confident the 
station will cover half the country, 
which is almost the size of Ohio, 


Sets in use are estimated at 
5,000 te 6,000 and Katzentine ex- 
pects that 30,000 will be in circu- 
lation within a year. An RCA 
dealer is reported to have sold his 
entire allotment ef 34 sets in one 
day. Other popular sets are Syl- 
vania, Phileo, G-E. Telefunken and 
Phillips. British, French and Ger- 
man makes are also displayed. 
Prices begin at $185 for 17-inch 
receivers, with terms as low as 
$13.75 down, 

Meanwhile, the government tv 
station, TGW-TV, under the direc- 
tion of Jose Toron Barrios, plans to 
| go on a 10-hour daily schedule be- 
|ginning July 3 when a new high 
| power transmitter is installed. It 
is reported also that a second com- 
'mercial station is being planned, 














‘Remington Rand s 
NBC-TV ‘News Caravan’ 


Remington Rand has become the 
| first to fall in line on NBC-TV’s 
“News Caravan.” It comes aboard 
July 3 for a firm 52-week ride in 
the Tuesday segment. Plymouth 
|had already axed Wednesday and 
Friday. Camels, which has also put 
in for shelving the show it pio- 
|neered back in 1947, will probably 
| stick it out until year’s end. 

With the R. J. Revnolds house 
Monday, Tuesday and 
four silets 





open for bids. 
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VARIETY - BRB City-By-City Syndicated and National Snot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 


tional spot film covers 40 to 60 cities reported by American Research Bur- 


eau on a monthly basis. 


rated film shows listed in each case, and their competition shown opposite. 


All ratings are furnished by A 


This VARIETY chart represents a gathering of all pertinent informa- 


tion about film in each marke 
stations and clients as an aid 
show in the specific market. 


Cities will be rotated each week, with the 10 top- 


' time factors, since 


RB, based on the latest reports. 


(Myst), mystery; 
t, which can be used by distributors, agencies, women’s. 
in determining the effectiveness of a filmed 


Attention should be paid to time—day and 





——— 


sets-in-use and audience composition vary according to 


time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor. 
responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 


(Q), quiz; (Sp), sports; (W), western; (Wom), 


Numbered symbols next to station call letters represent the sta- 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national sponsor for whom the film is aired. 


















































TOP 10 PROGRAMS DAY AND MARCH SHARE SETS IN TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
. i 
r r . WCBS (2), WRCA (4), WABD (5), WABC (7 
NEW YORK Approx. Set Count—4,525,000 Stations— wor (9), WPIX (11), WATV (13) )s 
1. Star & Story (Dr) ........... MEER: «3 «60x 33 RPEOMUEED. 5 senses: Sat. 7:00-7:30 ......000. BOT is vadeees GOA. vi scene 44.6 |Gene Autry......,.....s06. MEVED se pct.: 149 
2. Highway Patrol (Adv). .......WRCA.......... es ital wntig: ne eae i Pe er errr See cS etas ass 49.4 wees. 39.1 | Early Show; Rain or Shine.. WCBS ....... 10.4 
Cie Mews... ootfsi ia. WCBS .., ronS 
3. Death Valley Days (W)....... , 2. Se ree McCann-Erickson. . Wed. 7:00-7:30 Sips MEOIOR aaa eos 429 wees 39.2 | Early Show; Rain or Shine.. WCBS .......10.9 
CHG OWS. 65S NE eh. tee WCBS ..:.:.. 96 
4. Guy Lombardo (Mus). ........ WV ks esas ones e's eh.bwasaneeds SUES, TIS Ce oe Cowes BOR Wiccee 41.7 weeeee 34.1 | Early Show; Rain or Shine... WCBS ....... 10.4 
Cae OWS cx folk encase cede WCBS | ox 1.6 
4. Sclence Fiction Theatre (Adv). WRCA......... Be. socicans ere Fri.7:00-7:30 bans CRE OCR ag sae 39.4 eeeee. 36.1 | Early Show; Rain or Shine.. WCBS ....... 106 
‘ Pe ee 84 
6. Buffalo Bill Jr. (W).......... ig oT ere Sere eres Sat. 6:00-6:30 shu oie cee oesend des ae coos 32:16 O'Clock Report.....-ccee WCBS, ccccce, 8.7 
Cae: OB Scie wes scocetce WABG veces #.7 
7. Superman (Adv)....... ite i. aA, | RN tee Bom. 6:00-6:90 20 .ccc0e ABB. eee ree ..e. 28.316 O'Clock Report......«¢.. WCBS ....... 3.6 
Sty EE. ...< sn.00:0 ene a, Eee. 0 0 05.04>, ee 
8. Rheingold Theatre (Dr)....... Weeks 63. 8 2ud. Rie. . «did ee Se US eee ot ae 8 ee were Ff bt Rt | eer eerie. = aaa 21.3 
9. The Goldbergs (Com)......... WHE. ¢22536083 Sat 00 40 uae oi Thurs. 7:30-8:00 ..... sus GRc weet. 21.2......... 52.8] Sgt. Preston of the Yukon... WCBS ....... 13.4 
10. Looney Tunes (Ch)........... Wes secaweeat ee er Mon.-Sat. 6:30-7:00 ..... | a i Ee Re SES tatty WR 3. occ gs ccdeciade | Pet 8.3 
Lacy Show... i. 26... cee WCBS ....... 249 
‘ KNXT (2), KRCA (4), KTLA (5), KABC (7 
LOS ANGELES Approx. Set Count—2,312,000 Stations—Ent (0) TTY (CN), KOOP 41S) (1) 
1. Search for Adventure (Adv)...KCOP.......... MOT | aos oes uae: Thurs; 7:00-7:30 .c006s%. Tepe de GG:2 1Sidio BT... | wc cas carta EN KABC: w6.i.. 6: 12.0 
Lone Ranger....... iiss oR as 034%: 17.3 
2. Life With Father (Com)...... DET As cases - ara em ee i ok Le Rene 32.4 .--- 62.3 | Cavalcade of Sports:.......KRCA ....... 25.1 
3. Badge 714 (Myst).... OS oy 9 eee BS cin eee > | ity: Ee eaeaea os 26.4 ooee. 67.5 | Big Surprise........ 06 06 96s A one ie «> 25.5 
4. Highway Patrol (Adv)........ 2. oP AG U4 sc 0 ek Mon. 9:00-9:30 ......... SUS. eeiiiecs 23.8 cheneg TEED eee Late. £04. 282 cis CORE 2. svi'v. BOO 
5. My Little Margie (Com)......KTTV.......... NN. 6s i6n0be40~ Mon. 7:30-8:00 ..... oe. Re pk eee) a ee SRN UNGEE Gp pees 20.5 
5. Confidential File (Doc)....... a Aap lid. ; s.000 ob'saca EE EE oc v0 00 ban MES a Steen es 26.8......... 65.0}A. Hitchcock Presents......KNXT ... .22.6 
5. I Led 3 Lives (Dr)............ KTTV ee BAY 2 25 68 TTT TE. See RO CR eS a 26.1 cccce, 06.61 Petry Come. 26:26. 00%. oe »~KRCA .......218 
8. Life of Riley (Com).......... RE ck cade IE a AP i ... Mon. 8:30-9:00 ..... ae ntl ewes oda e's 22.8 .-.. 72.8] Godfrey's Talent’ Scouts.... KNXT .......12.3 
9. Science Fiction Theatre (Adv). KTTV.......... See ee oe ... Mon. 8:00-8:30 ..... § aly: Be ete ae bie 21.6 cveve Saas @ Alles. <2... cevcc Pe lS AAR 
10. Jungle Jim (Adv)............ RW ooo tardese Screen Gems....... Mon. 6:00-6:30 ......... a ae SOB. oveccese Be Vocarmwon Express. .<.5. ee: * PR Tee 6.7 
Cee Mews. 2.3... i vened. ENT: ..i20... 8.8 
CHICAGO Approx. Set Count—2,287,000 Stations—WBBM (2), WNBQ (5), WBKB (7), WGN (9) 
} 1. Secret Journal (Dr).......... 2 po eee as Lb agi Arete, Sates Sat. 10:00-10:30 .......-. re re BSR. . us sae 54.3 | Pee Wee King.......... raw UL 0:03 Se 7.0 
2. Science Fiction Theatre (Adv). WNBQ.......... | ibe a a me Sat. 10:30-11:00 |. ose: ee ae Oye se aveese 45.3 T Wrestling \:5.. ..:. .eccvccace WUE +.20 000008 7.6 
3. Championship Bowling (Sp)...WNBQ.......... Schwimmer........ Bat, 13:00-4E:90. oi. cde: Rie séces ks 57.5....2.+e++ 36.4| People’s Theatre..... scocts VE -fslne OF 
&. Cimee Mid TW)... crcccsvccs Ws Kade rewis is ae cake ses Bun. GAGS F8  -. iccaces 16.8... .cccce 47.4. coccccce 35.54 Telephone Time.:..... cance g REE ccases BT 
5. Studio 57 (Dr)......... bib nis EE: Paha aeak a ewe os see gue Tues. 10:00-10:30 ....0-.16.2..ccccee. 35.5...cce0.. 45.7| News Roundup... .....60+. WBBM ...... 17.5 
In Town Tonight......... WBBM ......10.2 
6. City Detective (Myst)......... , 3 Serres BOCA.% 28% icgemsans Fri. 9:30-10:00 ...... 5015.2. .cec00e- 23.4...0000+- 64.9] Person to Person.......0++. WBBM ......37.2 
1. Great Gildersleeve (Com)..... 2 ea ia a Mon. 9:30-10:00 .:...... aces ae 25.8. :..o<eece 97.6) Studio One: ..%.....ccccdce WEBM ...8-: 27.9 
8. Highway Patrol (Adv)........ . | ¢ | <a Se ee Thurs. 9:00-9:30 ........ 2 RR ye ot .... 63.1 | Lux Video: Theatre....>.... WNBQ ...... 29.2 
9. D. Fairbanks Presents (Dr).... WBKB.......... DE. «ed iwes o4% 8 « Thurs, 10:00-18:30 2040. 8BB.cvccecss 8 ae .... 43.8| Weather; D. Connors....... WNBQ ......15.2 
Feature Film......... ca MMEEE ivecicees 9.7 
10. Passport to Danger (Adv)..... kas e. ee ee Thurs. 10:30-11:00 ...... 3. Sree C.F... svactvi 26.1 } Feature: Film... .......s ecevss WG 6 cesses 8.2 
CLEVELAND Approx. Set Count—1,900,000 Stations—KYW (3), WEWS (5), WJW (8) 
1. Highway Patrol (Adv)........ RES RE I OE Tues. 10:30-11:00 ....... MNT ss areas ke Sy pe Se eee. en cS. cone newensas 0 3 ere 14.1 
2. Annie Oakley (W)............ EEN SITE ns ss skesveusewe Sat. 6:30-7:00- ...sieeses. nn. «Gcbs¥aw rere ‘32.9 | Dinner Theatre. : Biel eee.  — Tats 6.3 
3. Range Rider (W)........ segs TO Ca eeccons Re aka ras eiacatetety SO ee 6cpcnecees AS ae 444..... .-e. 51.6] Its a Great Life....... code EEL X2'b0'c oo beer 
4. Racket Squad (Myst)......... KYW........... Mh nines €4000 00% DUE TEE cccaccenes 8 Se OB4 i ccccccs SRE Gene: Auies: «2. i226 inceQ wohtee «nal 
5. Buffalo Bill Jr. (W).......... | Se eee CS fe. To wuts ..-- Sat. 5:30-6:00 eer | Se is caene ~e. 27.0] Zoo: Parade......:.. sadcseec ll .enete 5.6 
6. Secret Journal (Dr).......... Wo Bern, oo Peery Fri. 9:00-9:30 ...... 000 1G.B...ccc00. B40.....00¢0- 56.2) Big. Story.:......... ocedese MEW Uo ke de: 25.9 
7. Badge 714 (Myst) .......... WIW...0- asuees MS 3s Sebues vénes OO Ce edeebeecct Mee. ack es us Gee cists ... 27.1] Turning Point..... seo osu ae MIE 0 cee ¢2 °.2 6.3 
8. My Little Margie (Com)...... | EINER SE re Official .. ..ccccs oo NOM. TOT FO oc cc cece: eek a Sie 56.0 ++. 28.6] Mobil Theatre...... ey, = 9.4 
9. Kit Carson (W).............. WO icantcces ok! RP eae Sun. 6:30-7:00 ...'cccee- et SRE eS coee 45.61 Roy Rogers... ..c.cccccccce UW cccceees 18.0 
10. Follow That Man (Myst)...... oc . SEP Ee ee Fri. 10:30-11:00 ........ er BOM. is feds es 51.2] Person to Person:.......... . | Ae 25.5 
ATLANTA Approx. Set Count—565,000 Stations—WSB (2), WAGA (5), WLW-A (il) 
1. Superman (Adv) ........... Wee eos Flamingo. .-..cvcor: Weed. 7:00-7:30" | cccccen 2 eee > WEG tis ad ox 39.7 | Assignm’t Atlanta; Weather. WLW-A ..... 7.5 
© iches Seman News ttenresctecccsccces WLWHA oeeee “i 
. xi valet igen AA Peer DOL. «sscaolesenele Bus FORO vo.5 os v0 se ke LE ee 50.6......+.. 45.0} You Asked for It...... cooee WLW-A ..--- et 
SEM Corson (WI: 6... ss0ee, WLW-A........ Es isataestece Tues. 6:00-6:30 ......... eee key 27.4|/TV Ranch .............66. WAGA «+++: 2. 
- Jungle Jim (Adv) ........... WA cere: Screen Gems...... Mon, 6:30-7:00 ......... Bie. seecedas 78.0.....+++. 28.0| Weather; Sports; News..... WAGA ...-:- 42 
5. Grand Ole Opry (Mus) : CBS News... .....c0. eoee WAGA ...->: > 
i ieee Secu boone ee honing datal caoah Flamingo 5 ing tha de Gat. T:00°9:BO ...secceck 18.5 51.3 -.. 36.1] Turning Point..:.... er <r 7 : 
op edo me Mys rd. oe rat's fe hae BL Vici bo eueeane Sat. 11:00-11:30° ....1.... Sn, 6's haste 74.8 -++. 23.8) Wrestling ...... Fe Reheakace WM veces 
e Jungle (Adv)... WLW-A........ ORG oo ssecctt Thurs. 6:30-7:00 ........ St ent te 14.8 . 23.0} Patti Page......... es ot ne a 
eee eceee WAGA ..->:: 
> ares a WAGs. ree MCA icdsanesdteee Fri. 7:00-7:30 ..s.s000.. as iiss 50.7.....+s+. 33.9]Great Gildersleeve..... sece WSB woeeeee: ne 
| P Perel ol ae iseeubete beban Peer ery = TYIVivTy ot Wed. 6:00-6:30 WETTTiTe 16.0. .....00. 57.7 -+++ 29.3] Clubhouse Gang....... coos WSB wees: ot 
aoe RE Lvnyf ved endl me aoe aenedewie Tues. 7:00-7:30 rt Preet Ss ace as et 39.6 seeeee 41.2) Science Fiction Theatre..... WAGA ..--:: : 
Be tac caest UY iiited ob3eHh Jet Tues. 7:00-7:30 .nncecses 16.3 _— 39.6. cooee 41.241 Led 3. Lives......... Or CAAA ee 16. 
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LANDAU & UNGER’S BIG PLANS 


Aussie Budget For U.S. Telepix Runs 
Out As TPA Sells Four More Series 


r% 
“ # 


Sale by Television Programs of 
America of four more of its shows 
to the commercial tv: interests in 
Australia should just about close 
the book on American telepix sales 
to Down Under for another two 
vears. Because of dollar export re- 
strictions on the Aussies, all the 
new stations have just about spent 
all they are allowed under a two- 
vear quota and are already heavily 
stocked on programming for that 
period. 

Virtually impossible to get an 
exact figure on what the four Aus- 
sie companies—these including the 
Government - owned Australian 
Broadcasting Commission, but au- 
thoritative sources indicate that it’s 
somewhere between $1,250,000 and 
$1,500,000 in the purchase of over 
40 program series for periods rang- 
ing from two to three years. Diffi- 
culties in figuring an exact amount 
«em from (1) no real price system, 
since there are virtually no sets 
on which to base circulation fig- 
ures, with prices varying from $175 
to $400 per subject in each market, 
(2) difference in the contracts for 
series, which vary from two to 
three years and from two runs per 
pic to five or six and (3) differences 
in the number of films involved in 
each series, from 26 to 117 half- 
hours. = 

Some telefilm outfits here be- 
lieve they took an unnecessary 
beating on terms in their deals and 
are vowing it won’t happen again 
two years hence. Reason for it was 
overeagerness for some extra for- 
eign coin on the part of some com- 
panies that broke down the price 
structure before it was even es- 
tablished. Distribs admit there’s no 
basis on which to fix a price; some 
stated they based their prices on 
what they anticipate set circula- 
tion will be in two years; others, 
more candid, admitted that they 
asked what they felt they could get 
and that the Aussies countered 
with they thought was the least 
they could get the pix for. 

In looking at the future, syndi- 
cators feel they can realistically 

(Continued on page 60) 


UA-OF's ‘Intrigue 
Cross-Plug Pattern 


Growing trend of television- 
theatre cross-plugging got a pair 
of new advocates this week. in 
United Artists and Official Films 
for the new “Foreign Intrigue” 
feature. Official, which has. the 
reruns of the “Intrigue” television 
show in 87 cities under different 
titles, has tied in with UA on the 
upcoming feature version starring 
Robert Mitchum. 








Autry Pix to BBC 


Hollywood, May 22. 

BBC has bought 52 vidfilms from 
Gene Autry’s Flying A Productions. 

Included in the deal are 13 Au- 
try videoaters; 13 “Buffalo Bill 
Jr.”; 26 “Adventures of Champion.” 
Deal is also being negotiated for 
Associated Broadcasting Corp., 
British commercial tv outfit. to buy 
same vidfilmery’s “Annie Oakley” 
vidpix. 


‘Annie Oakley's 
2-Year Renewals 





What in effect is the longest 
sponsorship commitment yet in the 
syndicated film field — through 
January of 1959—was signed by 
CBS Television Film Sales last 


week with the pacting of Carna- 
tion Milk and Continental Baking 
to two-year renewals on the “An- 
nie Oakley” series. The renewals, 
which combined run ever $2,000,- 
000, are for two years each on 
alternate-week sponsorships, with 
Carnation’s renewal effective in 
October and Continental’s next 
January, bringing the show into 
1959. Time charges will bring total 
coin to $6,000,000. / 

Under the renewal pattern, Car- 
nation signs for 141 markets on 
alternate weeks, Continental for 
73 also on a skip-week basis. Two 
sponsors alternate on the show in 
57 markets; elsewhere, they alter- 
nate with local er regional spon- 
sors. Series is current in 167 mar- 
kets on a rerun basis. Rehewals 
were set by Film Sales general 
sales chief Bill Edwards. 

Flying A Productions, which 
owns the package, is planning pro- 
duction of 35 more of the Gail 
Davis starrers within the next few 
months, these to last through the 
run of the contracts. In the can 
already are 52 episodes, covering 
the past two and a half years. 


CINEMA-VUE PREPS 
KIDFILM ‘FESTIVAL’ 


Cinema-Vue Corp. is readying 
an offbeat package in the syndica- 
tion sweepstakes, an _ hour-long 
kiddie-slanted “variety” show with 
the tentative title of “Film Festi- 








| 


val.” . The 52 shows in the pack- 
age, soon to be released, would 


Under the cross-plug campaign, |each include a western, a cartoon 
Official is making available to al] |and an animal subject. 


Stalions carrying the programs a 
telop plugging the picture, while 
VA is furnishing theatres with 
three slides, each bearing the re- 
run titles of “Intrigue” (titles are 


ay erseas_ Adventure” (James 
se fe Cross Current” (Gerald 
fohr) and “Dateline Europe” 


(ferome Thor), with both tv and 
theatre slides giving top billing to 
producer Sheldon Reynolds. Cam- 
Paign would involve tie-ins with lo- 
©al sponsors, window and lobby dis- 
Pays, ‘ete. Al Tamarin of UA and 
dest Newman of Official set the 
_ “ross-plugs of a different type 
re envisaged by Ziv Television 
énd Marty Melcher’s indie Arwin 


‘roductions, turning out the Barry 


Sar iisevas : . ” 
: ‘livan-Doris: Day. starrer, “Julie, 
To! 


_Metro release. Sullivan stars 
Ziv’s “Man Called X,” and Mel- 
‘iter will try to work out a Ziv- 
ero Ue in which both will bear 
eaten for a cross-country per- 
as appearance tour by Sullivan 
ou which he’d plug both the pic- 
"re and seties in interviews and 
_@0-tv_ appearances. Tour of a 
, Jllar type was underwritten by 
“ramount and NBC Television 
ie & couplé of years ago for 
~arles MeGraw,°to plug “The 
ges at Toko+eRi’ for Par and 


*i@ Falcon” sepiag for NBC. 


| 
| 








All the films are at hand, via 
Cinema - Vue’s program source, 
Cinepix Labs, and the films are in 
the process of! editing, with the 
westerns being cut down from fea- 
ture pix and the cartoons to be 
selected from the ‘“‘Whimseyland” 
package. ‘ Undecided yet is wheth- 
er Cinema-Vue will shoot in a 
filmed host or leave the package 
as an open-ender for stations to 
supply a live local emcee. 

Similar package of edited west- 
erns, with Gabby Hayes shot in as 
host of the half-hours, scored a 
network deal recently when Pop- 


sociates) for a summer run on 


ABC-TV. 


Axed ‘Readers Digest’ 
Going Into Syndication 


Hollywood, May 22. 

Following Studebaker-Packard’s 
axing of produder Chester Erskine’s 
“Readers Digest”: vidpix series on 
ABC-TV, Erskine is making plans 
to put the 78 telefilms he’s canned 
into syndication. 

Sponsor pullouf is believed due 





‘bo the, eurrent’ shimp in new ‘éar 
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Sales.s ve their be: 


40), 000,090 AT 
NTA'S DISPOSAL 


By BOB CHANDLER 


Having shelled out over $6,000.- 
000 in cash and commitments in its 





fpurchase of UM&M TV Corp. and 


its 10-year leasehold on 52 top- 
quality 20th-Fox features, National 
Telefilm Associates has no inten- 
tions of stopping there. Longrange 
plans for the company, according 
to prez Ely Landau and exec v.p. 
Oliver Unger, call for continued 
acquisition of major studio back- 
logs plus entrance into the pro- 
gramming field on a wide scale in 
time for the next selling season. 


Landau and Unger believe that 
top features will “create their own 
playing time” on the stations, and 
that there is no real saturation 
point if the pictures are good. For 





Fetch $2,000,000 


this reason, NTA will eschew the 
| program syndication field complete- 
|ly (except for its present product 
plus probably the syndicated shows 
acquired through UM&M) and con- 
centrate in the programming field 
on new shows for national sale. 
As for station sales, it’s to be fea- 
tures and the recently acquired 
cartoon and short subject libraries 
only. 

With some tall coin at their dis- 
posal, said to be in the neighbor- 
hood of $40,000,000, Landau and 
Unger are still talking a variety 
of deals. They are still very much 
in the picture at Metro and they 
are talking a complete library deal 
for the 780 features involved. 
While they wouldn’t verify it, the 
report has it that they have offered 
$35,000,000 cash for a longterm 
lease deal on the backlog and are 
preparing to go higher. Meanwhile, 
they’ve achieved a “friendly rela- 
tionship” with Paramount via the 
back-door, since they now own neg- 
ative rights to the 1,450 Par shorts 
via the UM&M buyup. The 20th 
deal, they believe, is the begin- 
ning of a relationship-which will 
assure them of a “continued flow 
of top product” from the studio, 
and they are talking with other top 
supply sources, among them Sam 
Goldwyn. 

Partnership Deals 

On the programming side, they 
went into their first national proj- 
ect this year, the Desilu-produced 
“Sheriff of Cochise,” which they 
are peddling for national sale, and 
they envisage next year a wide va- 
riety of: pilot projects: for national 
sale, done largely on a coproduc- 
tion bdsis with top Coast telefilm 
studios and major motion picture 
studios expanding into tv produc- 
| tion. Arrangements would be for 
|the most part partnership deals 


| 
| 





be put up for national sale, no 
| production for syndication is con- 
| templated. NTA feels that the 
| emergence of top features will take 
| up most of the playing time now 
| used for syndicated film. 

Company has evolved to the 
| point in feature film sales where 
| it’s the feature counterpart of Ziv 
in the programming field—that is, 

(Continued on page 64) 


Peggy Phillips’ London 
Job As Story Editor 


Peggy Phillips, vet playwright 
and telescripter and onétime legit 
pressagent, is joining Hannah 
| Weinstein’s Sapphire Films Ltd. in 
|London as_ story editor and 








lsicle bought it from UM&M (via | scripter. Sapphire produces “Robin 
|MPTV, Eliot Hyman and Stone As- | Hood 


and the upcoming “Sir 
Launcelot” and “The Buccaneer” 
|for release in the U.S. through 
Official Films. 

Miss Phillips, who has been writ- 
,ing regularly for “NBC. Matinee 
| Theatre,” leaves for London June 
120, a week after the show’s pro- 
| duction her final assignment, “For- 
saking All Others,” an adaptation 
of the Alice Duer Miller story- 
| poem. 





More TV-Film News’ 
, On Page 69. . MA 


| with NTA handling the selling. Be- | 


cause these properties would all | probably Budweiser. The tire com- | 
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D.C. Hearing May 31 


Telefilm industry group of 
five companies—Ziv, Televi- 
sion Programs of America, Of- 
ficial and Guild Films and 
Screen Gems—will deliver its 
testimony on network prac- 
tices to the Barrow Committee 
of the FCC in Washington on 
May 31. No decision yet on 
who among the execs of the 
five companies will deliver the 
actual testimony, although ajJl 
the company presidents will 
probably be present. 

Expected that the group 
will soft-pedal charges of 
monopoly against the webs 
and instead press for a solu- 
tion to the allocations prob- 
lem on the basis that all the 
current problems vis-a-vis net- 
works could be solved with 
more stations on the air. 


RKO's Finest 52 ‘ 
As CBS-TV Entry 











D'Arcy is understood to have 
placed an order for the “Finest 
52” features of RKO Teleradio 
with CBS-TV. The web has mere- 


ly accepted the order and not pro- 
vided clearance for the hour-and- 
half weekly stanza which D’Arcy 
is trying to line up for the General 
Tire and Rubber and Budweiser 
accounts. 


Placement of the order with 
CBS apparently takes precedence 
over the Vitapix deal which RKO 
was trying to work out for the 
sponsors as recently as last week. 
Vitapix suggested hours on its 57 
stations, which were not completely 
acceptable, it’s said. However, RKO 
is keeping the Vitapix iron in the 
fire in the event the network deal 
is not okayed by Paley & Co., and 
has reportedly sent back to Vita- 
pix for new time allocations. 

RKO has a third out as well. In 
the event neither Vitapix nor CBS 





| markets in the country in the be- 
| lief that it’ can at least get 40% | 


work out, it is mulling a plan 
whereby it will try to clear time 
by itself in the top 12 or 15 tv 


For Beer, Tires? 


activities. 





of the coin available via regular | 
national sale. This would be done | 
in behalf of General Tire, and) 


|pany would be willing because of | 





| Margie” and ‘‘Amos ’n’ 


| Skinner live variety hour was in 
the spot. Moreover, among WRCA- 
TV, WABC and WABD in the} 
morning hour last month, WCBS- | 
TV was in last place rating-wise, 


its corporate tieup with RKO. | 





WCBS-TV Strips For | 
Action and Gets It 
With ‘Margie’, ‘Ames’. 


| 
Rating potential of strip-pro- | 
grammed syndicated reruns is am- 
ply demonstrated this month by 
WCBS-TV, the CBS-TV flagship in 
N. Y. Three weeks after installing | 
five-a-week reruns of “My 
Andy” in 
period, the station 
pulled a 74°o increase in audience 
and completely reversed its posi- 
tion among the top four stations at 
that hour. 
Average Pulse for May for the 
9-10 hour is a 5.6, compared with 
a 3.2 last month when the George 


its 9-10 a.m. 


with WABD’s Sandy Becker Car- 
toonery first with a 4.5, WRCA- 
TV’s Herb Sheldon with a 4.0 and 
WABC-TV's “Romper Room” with | 
a 3.5. The May Pulse puts the 


WCBS-TV strips in front with the 


5.6, with Becker and Sheldon tjed 
with a 3.3 each and ‘“‘Romper 
Room” down to a 3.0. Ratings 


were taken after the strips were dtr 
iijust three weeks.: 


| 50% 


| Cameron 


Little | 


«early this sumAera 


UPA Sets Up a British TV Subsid, 


Envisions Lots of Loot on Spots 


Hollywood, May 22. 

An order for a tv spot from 
the London Daily Mail gave UPA 
Pictures, Inc., Hollywood anima- 
tion outfit, its entry into British 
tv, prexy Stephen Bosustow dis- 
closed on his return from setting 
up London headquarters. Company 
estimates it will spend about $140,- 
000 operating the British branch 
for the next year. 

However, Bosustow said, the ani- 
mation firm’s survey of the British 
market indicate a hefty potential. 
UPA was given a greenlight by 
both the Ministry of Labor and the 
Board of Trade and approved by 
George Elvin of the British Asso- 
ciation of Cine Technicians, pre- 
sumption being, of course, that the 


UPA operation will bring addi- 
tional employment for English 
artists. = 


Full production facilities for the 
British and other European spon- 
sors will be completed by first of 
the year, Bosustow declared. Com- 
pany also is now ready: to under- 
take foreign orders, to be com- 
pleted in UPA’s N.Y. studio where 
the London plant won't be capable 
of undertaking the full task. 

While it’s UPA’s plan to hire 
and train English artists in the 
UPA style of animation, company 
will immediately launch a rotating 
plan of sending its key personnel, 
from both its Burbank and N. Y. 
studios, to London. Plan is to 
select five or six key men at inter- 
vals, about every five to six months, 
for at least a six-month stay at 
company’s London studio. Bosus- 
tow reported yesterday that offi- 
cial permission already has been 
secured in England for Americans 
to make the trip. possibly remain- 
ing up to at least a year. 

In addition to its production fa- 
cilities, UPA London plant also 
will serve as a center for all UPA’s 
European operations, including the 
UPA Music Co. and merchandising 
Equipment is now be- 
(Continued on page 64) 


97 U-I Westerns 
Go To Flamingo 


Flamingo Films took over dis- 
tribution-for-tv and part ewnership 
of a group of 97 Universal-Inter- 
national westerns that have been 
in tv circulation just a few months. 
Films had previously been sold for 
video by Quality TV, a Coast dis- 
tribution outfit, but were pulled 
back by U-I and assigned to Flam- 
ingo after being sold in four or 
five markets. 

Understood the Flamingo deal 
calls for tv distribution rights plus 
ownership in the package, 
which covers films originally re- 
leased by U-I from 1938 through 
approximately 1951. Package in- 
cludes 22 Buck Jones starrers, 20 
Johnny Mack Brown pix, nine Tom 
Mix, nine Tex Ritter, eight Ken 
Maynard features and six Rod 
starrers. Others starred 
in the package are Eddie Daw, 
Russell Hayden, Kirby Grant and 
Bob Baker. 





Deal is Flamingo’s first for a 
western feature package, though it 
distributes a couple of half-hour 
western series. It has a library of 
152 feature films, however, most 
of them out of the Eros Studios 


in England. 


Stoloff Gets TV Rights 
To ‘Tales of The Turf’ 





Hollywood, May 22 

Producer Victor Stoloff has pur- 
chased tv rights to “Tales of the 
Turf.’ a new book by Horace 
Wade, praiser of the Gulfstream 
and Monmouth racetracks, with 

plans to film a telepix s¢ ries. 
Gordon McDonald, presently a 
scripter but a former English jock- 
ey, has been inked by Stoloff to 
develop the pilot teleplays. Stoloff, 
| currently prepping his ABC-TV 
“The Force” teleseries, plans to 
“put “Turf” before ‘the eameras 
e 4 








' 





58 


VARIETY Wednesday, May 23, 1956 








tine Geis Lesser Tern 
i Ward drew fe ae years 4: 
. f OE fine mn Judge we 











a new concept in TV realism 





... gets into the heart as well as the home 
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Phone, write, wire ABC 


Gripping dramas based on real- 
life police cases which made front 
page news — taken from the files 
of the world-famous Sheriff of 
Los Angeles County, Eugene W. 
Biscailuz, creator of many firsts in 
law enforcement. 





eo ; *1,500 man organized reserve. 


¢Volunteer mounted posse 
- Aero squadron 
* Police radio cars 


Youth rehabilitation centers 


Film Syndication, inc. 


«Honor system prison farms — 
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WGA Okays Strike 


Against Webs : 


Unless They Meet Telefilm Demands 


Hollywood, May 22. + 


The major nets will be struck by 
June 4 unless a telepix agreement 
satisfactory to the Writers Guild 
of America West has been reached. 
Unanimous authorization was 
voted by the WGAW membership 
at last Thursday’s meet, at the 
same time WGA East was approv- 
ing a similar move in N. Y. 


Negotiations with the nets are 
expected to resume shortly, in 
which the Guild will ask the same 
terms for net writers as in pacts 
with the major film studios and 
with the Alliance of TV Film Pro- 
ducers. In these pacts is a “sep- 
aration of rights” clause for week- 
to-week or term writers, granting 
them continuing ownership .over 
material for use in other media; 
and a “non-exclusivity” clause for 

er-script writers, allowing scrip- 
ers working on a series or a pro- 
longed story assignment to accept 
outside assignments. These are ex- 
pected to be central points of dis- 
cussion with nets. 


WGAW also held annual elec- 
tions last Thursday, voted to com- 
bine the tv and radio branches, and 
upped the entrance requirements 
for active membership. As a re- 
sult of the unification of tv and 
radio groups, not all 34 branch offi- 
cers and council members elected 
will have a place to sit. However, 
a supplementary mail election will 
be held to settle the various con- 
flicts. 


But Edmund H. North will as- 
sume post of prexy of the Screen 
Writers Branch, unchanged in the 
reorganization, as will Jesse L. 
Lasky jr., v.p., and Ken Englund, 
secretary-treasurer. In complicated 
uggling, Gene Wang, elected 

rexy of the Radio Writers Branch, 

ecomes v.p. of the new combined 
AM-TV group, with David Dortort, 
re-elected prexy of the tv-ites, re- 
taining that post in the new setup. 
Al Martin retains secretary-treas- 
urer post. 

Other Radio Branch winners, 
Adrian Gendot, John Meston and 
Martin Wark, will not take office, 
nor will Aleen Leslie, elected tv 
v.p., the post assigned to Wang. 

None of the successful council 
or branch board officers will as- 
sume various chores, this to be 
decided in the mail balloting. 
These include Robert Carson, Mary 
C€. McCall Jr., Wells Roots, Harry 
Essex, Isobel Lennart, Sloan Nib- 
ley, William Roberts, Ted Sherde- 
man, Daniel Taradish, James Al- 
lardice, Lee Berg, Dorothy Coop- 
er, Howard J. Green, Hal Kanter, 
Samuel Newman, Arthur Alsberg, 
Hy Freedman, David Friedkin, 
Dwight Hauser, John Meston, 
Frances van Hartesveldt, Richard 
C. Chandlee, Les Farber, Daniel 
Fuchs and Richard Collins. 

In the new setup, SWB and com- 
biner AM-TV branch will each 
have three officers and eight board 
members. All become ex post 
facto members of the WGA coun- 
cil, plus five members elected at 
large. Total number of elected 
officers will be reduced to 27 in 
the two-headed organization, 


SELF SEES SLUMP IN 
VIDPIX RERUN VALUES 


Hollywood, May 22. 
With thousands of vidpix being 
dumped on the rerun market the 
past year, vidpix rerun values have 
dropped, and there is little chance 








the situation will improve, avers 
Meridian producer William Self. 

“I believe something like 2,500 | 
telepix went into the rerun market | 
this past year, and that’s the prin- | 
cipal reason for the drop in val- 
ues,” said Self, 

Producer of “Schlitz Playhouse 
of Stars” further declared that 
with the major film studios unload- 
ing their backlogs to tv, the situ- 
ation will probably decline still 
further. “When those pictures go 
into circulation on tv, they’ll ab- 
sorb time now taken by the half- 


hour telepix, and it's bound to af-|with a new “Movie-a-Day” 





Ginsburg to NBC-TV Films 


Norman A. Ginsburg has joined 
NBC Television Films as manager 
of advertising and promotion. 


Ginsberg, former  ad-promotion 
manager at the DuMont web, suc- 
ceeds Jay Smolin, who moved 
over to Associated Artists Produc- 
tions recently to head up AAP’s 
ad-promo operation. 


Ginsburg has been in the tele- 
pix field for the past two years via 
Studio Films, where he moved af- 
ter four years at DuMont. Prior 
to his DuMont stint, he was with 
Mutual. 


Telepix Residual 


Coin for Thesps 
Totals $1,232,197 


Hollywood, May 22. 

Accelerated tempo of residual 
payments for actors in vidpix has 
resulted in thesps receiving’ $307,- 
360 since Jan. 1, to make a grand 
total of $1,232,197 since Screen 
Actors Guild members first began 
collecting on the vidpix bonanza in 
December of 1953. 

Upped tempo is due to new pact 
SAG inked with vidpixers last July 
21, with its effect really being felt 
only around the first of this year. 
Under new pact terms, actors get 
35% of minimum on second runs, 


and proportionately higher hikes 
all along the line. 

SAG tv administrator Kenneth 
Thomson asserted “with the con- 
tinuing acceleration in receipt of 
residual payments, the guild fully 
expects they will total $1,000,000 





for this year.” Thus the 1956 pay- | 


ments would exceed the cumula- 
tive total of rerun coin collected by 
the guild for the period from 1944 
to Jan. 1 of this year. 


Telethesps are receiving an aver- 
age of $70,000 a month this year. At 
the end of 1955, the total residual 
figure for actors was $924,831.75, 
this repping total of coin collected 
since rerun payments began in De- 
cember of 1944. New pact, how- 
ever, has accented rate of pay- 
ments considerably for the actors. 
Figures don’t include $80,364 ac- 
tors have received from post-1948 
pix sold to tv. 





Storer Stations Buy 
SG’s ‘Movie Parade’ 


Four Storer tv stations have 
inked for Screen Gems’ “Holly- 
wood Movie Parade,” bringing the 
recent batch of 104 Columbia fea- 
tures to 38 markets to date. Storer 
will put the pix in Cleveland, De- 
troit, Toledo and Birmingham, with 
Storer veep Stanton Kettler and 
SG sales director for SG closing 
the deal. 

Thirteen other stations have pur- 
chased the 104 since it was re- 
ported some weeks ago that sales 
had reached 21 markets. Philly, 


_Las Vegas, Fresno, Spokane, Wich- 
| ita, New Orleans, Harlingen, Nash- 


ville, Columbus, Pittsburgh, San 
Diego, Midland, Louisville, were 
the 13, N. Y., L. A., Frisco, K. C., 
Denver, Houston and Minneapolis 
were among the first 21 sales, 





‘ . ’ 
Movie-a-Day’ Plan 
_Association Films, one of the top 
distributors of sustaining pub- 


| service and informational films, is 


regularizing its service to stations 
plan 


fect our situation,” he commented. | that will provide 11 weeks of daily 





WPIX’S ‘STRYKER’ BUY 

WPIX, N. Y. Daily News tv-er, 
has added another vidpix item to 
its fall stockpile by buying “Stry- 
ker of Scotland Yard” from Holly- 
wood Television Service. No time 
has been chosen for airing the 
half-hour adventures. 

There are 13 films in the pack- 
age. 


. 


half-hour film programming. Pack- 
age will consist of a weekly group 
of seven half-hour films, ranging 


‘in scope from travel to sports, 


from do-it-yourself to community 
benefit. 

Under the plan, stations have the 
ortion of ordering as many pack- 
ages or daily programs per week as 





it deems necessary. Film is free 
of charge, except for postage. 





Riley’ Yanked From Roach 


Hollywood, May 22. 

Producer Tom McKnight moves 
his “Life of Riley” telepix series 
from the Hal Roach studios to Cali- 
fornia studios, where NBC has 
rented space, in June. 

William Bendix stars in the se- 
ries which is an NBC package. 
Abbe Berlin is director. Plans are 
to finish the current batch ef “Ri- 
ley” vidpix at the Roach lot May 
29, and resume with a new crop 
at California studios June 11. 





Sound Masters Sets 
First International 
Production Service 


First international production 
service offering consultation and 
actual production facilities any- 
where overseas has been formed 
by Sound Masters Inc., veteran 
non-theatrical and television pro- 
duction house. Its new Interna- 
tional Production Service (IPS) 
will be headed up by Wallace Wors- 
ley Jr., longtime Metro staffer and 
more recently out on his own in 
indie production and particularly 
in projects overseas. 

IPS will offer a number of serv- 
ices, including a production ad- 
visory service under which it will 
furnish detailed production advice, 
cost analysis and rough budgets 
on foreign projects; a production 
service, under which it will pre- 
pare final budgets, breakdowns and 
shooting schedules and also will 


administer any budget submitted 
and underwrite any budget admin- 
istered; a sponsored and documen- 
tary film production service by 
which it will provide full produc- 
tion units in various areas and will 
handle all foreign customs, legal 
and tax matters. IPS will provide 
these services for program films, 
documentaries and spot commer- 
cial and industrial films, beth for 
sponsors and networks or indie pro- 
ducers. 


According to Sound Masters, the 
new setup would produce savings 
for its users from the very start by 
giving them an accurate basis for 
a decision on whether te proceed 
with a project. It also saves the 
client scouting trips to the foreign 
location, which means time and 
money. The underwriting phase of 
the service gives the client an idea 
of true costs before he even starts 
production. Manpower provided 
the client is above-scale for the 
areas used, and would be the best 
available; furthermore, the client 
works with an American company 
and eliminates language and cus- 
toms problems. 


In essence, IPS is selling experi- 
ence in foreign production, with 
the pitch being that it would take 
the client years of trial and error 
to build such knowledge, while 
here it’s available for a fee. Such 
knowledge would include customs- 
legal matters, manpower matters, 
studio locations and facilities, all- 
over budgetary matters, etc. 
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Aussie Telepix 


aaa Continued from page 57 = 


hold a price line the next time 
around, after there are tangible 
figures on which to base a price. 
Also, there’s another hidden factor. 
Under Australian import regula- 
tions, only the stations themselves 
can import film, which means only 
they can do the acutal filmbuying. 
This leaves Australian advertisers 
and agencies at the mercy of the 
stations as regards program selec- 
tion and price. There are already 
indications, even before television 
hits the air, that the clients and 
agencies are preparing to fight this 
regulation so they can do their 
own program buying asnd merely 
place it on the stations, American 
style. This; would be welcomed by 
the American distribs, since it 
would widen the prospective mar- 
ket and consequently tend to make 
prices higher. 

The four TPA shows sold this 
week were “Susie,” “Count of 
Monte Cristo,” “Ramar of the Jun- 
gle” and “Fury.” “Count” was sold 
to Television Corp. of Syndey, oth- 
ers to Amalgamated Television 
Service of Sydney and General 
Television Corp. of Melbourne. 
Previously TPA sold “Lassie” and 











\“Ellery Queen” to ABC. 
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From the Production Centres 


Continued from page 30 
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the U. S. from 13 foreign countries under sponsorship of the State 
Department, visiting the WEEI studios this frame, Aweidah js cone 
nected with the International Seminar for Radio and TV at Boston 
U. ... John P, Kelly, member of WEEI’s engineering staff for the 
past 16 years, ankles May 31 to join the research staff of Lincoln 
Laboratory, M. I. T. . . . Bill Hanson relieves Howard Nelson as an. 
nouncer-producer of ‘Carl Moore Remembers” on WEEI Monday 
through Friday from 6:30 to 6:45 p.m. this frame. New assignment 
puts him in charge of program contest awarding a portable radio to 
listener writing a 50-word statement telling why one of Moore’s tunes 
is a favorite, 


IN WASHINGTON ... 


Roger Mudd, former news director for WRNL, Richmond, Va., and 
a three-time winner of the Virginia AP award for newscasting, has 
joined news and jublic affairs staff on WTOP-CBS .. . Radio station 
WWDC tees off a new “Traffic Bulletins” show at month’s end ag 
aid to vacationers and motorists, with General Motors Acceptance 
Corp. sponsoring . .. Inga Rungvold and Patty Cavin, both WRC-NBC 
femmecasters, and Beryl Denzer, CBS “Face the Nation” assistant pro- 





‘ducer, played roles in Women’s National Press Club show, “Equal 


Time,” for brasshat audience headed by President and Mrs. Eisenhower 
... Paul Arnold, ex of NBC’s “America Song,” is singing host of WRC’s 
“Footlight Theatre”... Robert J. Enders, local telepix producer, inked 
contract for a color film for Civil Air Patrol and Lear, Inc., makers 
of electronic devices for light planes ... Ted Koop, director of CBS 
news in Washington, principal speaker at this week’s Atlantic City 
convention of Triple Industrial Supply group. 


IN SAN FRANCISCO ... 


KSAN’s S. H. Patterson confirms that he’s moving his radio station 
and UHF outlet “within 90 days,” but denies he’s under any pressure to 
do so. Says simply that KSAN’s present 10th-floor quarters in the 
Merchandise Mart are “inaccessible,” that he wants to “consolidate” 
KSAN-TV next to the radio station, or perhaps right in the radio sta- 
tion. He wants “ground floor space, so that autos and heavy vehicles 
can come right in, allow more local production.” Patterson claims the 
UHF outlet is “gradually increasing business a little bit,” adds that 
business on the radio station is “25% above last year” . . . Reason for 
KOVR’s move back to Stockton, according to General Manager Terry 
Lee, is simply ‘“‘economy’’—elimination of Frisco studio and administra- 
tion will save 25% of Channel 13’s operating cost, it’s estimated. All 
KOVR officials deny that move resulted from FCC pressure, point out 
sales department will remain in Frisco, that only kiddie show and a 
15-minute sports show will be affected and that only five staffers will 
switch to Stockton office ... AFTRA’s local exec secretary, Charlotte 
Cohelan, and Frisco president, Wanda Ramey, headed up cocktail bash 
thrown at Trader Vic’s for national secretary Donald Conaway. Party 
brought together most of Frisco’s top radio-tv labor leaders and station 
managers. 


IN CLEVELAND ... 


Bert Downing left WLW for KYW merchandising manager of radio- 
tv... Wal Kay radio-tv’s “Kousin Kay” joined Edgewater Chevrolet 
. . . 36 food brokers doing WGAR’s James Taylor’s programs while he 
is on vacation ... Mayor Anthony Celebrezze started weekly 15-minute 
radio stint on KYW ... Jo Portaro now doing three-a-week tv sting 
on WJW ... Lawson Deming rounded out sixth year as “One O’Clock 
Playhouse” host on KYW ... Flo Roth Semon, ex-WJW, now with 
Esquire promotion and in town for visit . . . Indian hurler Herb Score 
signed baseball series on WERE ... Franklin C. Snyder, former veep 
and general manager for WXEL, named vice-president and account 
service director for McCann-Erickson . . . Bill Gordon signed for his 
sixth year as WHF disker ... Pete and Anita Lee leave (29) for 18- 
week tour of European army bases with their WJW-TV Nanigans ,.. 
Arnold Brown leaves KYW-TV directorship for New York agency. 


IN MINNEAPOLIS 


Peter Lind Hayes and Mary Healy have been inked by WCCO Radio 
to top its annual stage show before an audience of payees and over 
the air in conjunction with the local Aquatennial, summer mardi gras, 
July 21, and also has lined up the Toppers as one of the acts. Previous 
headliners have included Bob Hope, Arthur Godfrey, Victor Borge, 
Eddie Cantor, George Jessel and Bob Crosby ... WDGY, under its 
new Storz ownership boasting many cash giveaways, now is announc- 
ing a forthcoming contest with a single cash prize of $105,000, but de- 
clines to reveal any of the details yet ... “Cactus Slim,” one of KSTP- 
TV’s “Sunset Valley Dance” stars, hospitalized . . . Second annual 
labor relations conference at U. of Minnesota included a closed circuit 
to broadcast an actual contract bargaining session . . . KSTP Radio 
broadcast the U. of Minnesota annual spring practice windup football 
game with the alumni play by play. Remington-Rand Univac was the 
bankroller ... Herb Oscar Anderson, WDGY disk jockey, passing the 
cigars. It’s a boy ... Many video programs rescheduled because of 
eastern daylight saving and none here... Stars of Metropolitan Opera 
and “Teahouse of August Moon” appeared on same Arle Haeberle 
WCCO-TYV “Around the Town” show, both attractions being here last 
week, . 


IN PITTSBURGH ... 


Mead Mulvihill, Jr., who worked as parttime announcer at KQV 
while studying for his legal degree, has joined the law firm of Mulvi- 
hill, Gollmer & Grier... C. Grep Van Camp, promotion director of 
WSTR-TV, has been elected president of the Wheeling, W. Va., Junior 
Chamber of Commerce ,. . Roger Wolfe, assistant program director of 
KDKA-TY, lost the tip of the index finger on his left hand when it 
came in contact with a power saw at home... Otto Krenn has returned 
to KQV again as the summer replacement for station’s vacationing an- 
nouncers ... Shirley Colker, ex-production assistant at KDKA-TV, now 
private secretary to George Claire in the new MCA office here. - + 
Jean Connolly, of Wayne Griffin’s daily tv show, has a date with the 
stork in September ... Bill Babcock, program head of WJAS, emceed 
the Armed Forces Day program on WQED, the educational channel. = 


CBS Newsfilm to B.A. 


Guild’s ‘Goldbergs’ Into 
CBS Television Film Sales added 








Third Canadian Market 
another foreign market to the 


growing list now taking the five-a- 
week CBS Newsfilm service. Radio 
Belgrano in Buenos Aires has 
signed for the service, marking 
still a further loosening of the 
post-Peron Argentine film import 
situation. 

Newsfilm was also set in three 
domestic markets —- KQOL - TV, 
Phoenix; WBTV in Charlotte and 
WBTW in Florence, S. C, 





Guild has pacted “The Goid- 
bergs” in its third Canadian mars 
ket. Gattuso Italian foods has 
taken the half-hour telefilm series 
in Winnipeg, Manitoba, ov° 
CBWT. 

Same sponsor has show in Mon- 
treal and Toronto, with sla 
Gertrude Berg doing a special 5°" 
of commercials, produced 
Guild's commercial division. 
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FULLY SPONSORED BEFORE THE FIRST TELECAST! 


OLD OUI 


ON KTTV-TV-LOS ANGELES... 





104 FINE FIRST RUN FEATURE FILMS 
"HOLLYWOOD MOVIE PARADE’; 


....and these great stations are also on the way to full sponsorship of 


KOB-TV—Albuquerque, New Mex. 
WBRC-TV—Birmingham, Ala. 
WTTV-TV—Bloomington, Ind. 
KIDO-TV—Boise, Idaho 
WJW-TV—Cleveland, Ohio 
WEBNS-TV—Columbus, Ohio 
KOA-TV —Denver, Col. 

W4JBK-TV —Detroit, Mich. 
KFJZ-TV —Ft. Worth, Tex. 








Presented by 








SCREEN }= GEMS, INC. 


TELEVISION SUBSIDIARY OF 
COLUMBIA PICTURES CORP. 


233 WEST 49 ST.. NEW YORK 19, N.Y. 


“HOLLYWOOD MOVIE PARADE”! 






KFRE-TV —Fresno, Cal. KMID-TV — Midland, Tex. KCRA-TV —Sacramento, Cal. 
KGBT-TV —Harlingen, Tex. WCCO-TV—Minneapolis, Minn. KUTV-TV —Salt Lake City, Utah 
KTCA-TV—Honolulu WLAC-TV—Nashville, Tenn. KFSD-TV —San Diego, Cal. 
KPRC-TV—Houston, Tex. WDSU-TV—New Orleans, La. KRON-TV — Fr ang Cal. 
WDXI-TV—Jackson, Tenn. WCBS-TV—New York, New York eee te tee tens Wish 
KCMO-TV —Kansas City, Mo. Wwow.-Tv—Omaha, Neb. WSYR-TV—Syracuse, tad York 
KLAS-TV—Las Vegas, Nev. WCAU-TV —Philadelphia, Pa. nA 
OOL-TV—Phoenix, Ariz...  % 


KARK-TV—Little Rock, Ark. K 





ittsb 





_WHAS-TV —Louisville, Ky 
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Radio Reviews 





THE BRIDGE 

(The Comedienne) 

With Sarah Burton, Barry Thomp- 
son, Wendell Holmes, Elizabeth 
Dewing, others; Richard Jana- 
ver, narrator 

Producer-director: 
son 

30 Mins. 

Writer: Doris THloway 

Syndication (transcription) 

A group of clerics stashed away 
in an Englewood, N. J., monastery 
have groomed a slickly commercial 
radio series for general distribu- 
tion to about 200 U.S. stations. 
Among the show’s other virtues is 
a sophistication by the Carmelite 
Fathers in handling the religioso 


Donald Peter- 


angles. They never hit the listen- 
er over the head with their 
motives. 


The Carmelites want to redeem 
lest souls through the Mass—par- 
ticularly those lost through alco- 
holism. Rev. Romald F. Gray, who 
supervises the audio stanza and 
has a direct interest in lushes via 
the Matt Talbot Legion, made 
some pertinent points at the end 
of the 30-minuter heard, but he 
made them softly and turned the 
rest of the show over to some 
smart drama. 

Particular airing (reviewed -on 
transcription) was “The Comedi- 
enne,” a story about a famous 
Gallic star who was sliding down 
the road to dissipation and death. 
A half-hour was never any great 
shakes in delineating a story of 
prefound emotion, but scripter 
Doris Illoway did as well as possi- 
ble. Eve Lavalliere was a music 
hall performer, much feted in the 
decade before the first World 
War. She literally drank herself 
sick, ending up in a_ cenvent 
nursing home. Though she was 
warned she weuld probably die if 


she went back on rounds, she was| 2 


too lonely to escape it, until her 
cynical producer saw a bit of light 
and forced her to go away for a 
rest. Once away, she met a 
priest, who subtly began the thera- 
peutic processes. There the story 
was left, with Father Gray explain- 
ing that she eventually became a 
nun. It wasn’t a very complicated 





story, but most of it fell into a 
nice dramatic pattern. Sarah Bur- 
ton was most believable as the 
music hall luminary and Barry 
Thompson played the _ producer 


nicely. Rest of roles, by Wendell 
Holmes, Elizabeth Dewing and 
Richard Janaver, were well es- 
sayed. Art. 


BILL GORDON 
225 Mins.; Mon-thru-Sat. 7:15 a.m. 
WHK, Cleveland 

Pacting of Bill Gordon, WHK’s 
morning deejay to his sixth one- 
year contract assures this area of 
a continuance of one of radio's 
unusual characters. Gordon, heard 
daily from 7:15 until 10 a.m. and 
again in the afternoon except 
Saturday from 4 to 5:30, is a com- 
bination of palaver and comedy 
with an occasional bit of music. 
There is no middle ground with 
this popular disker: you either like 
or dislike his constant line of talk, 
song and tomfoolery with or with- 
out benefit of records. He fre- 
quently talks his way over an entire 
musical offering, and in “more 
instances than not comes up with 
more than a normal share of 
laughs. , 

Apparently, advertisers like the 
chitchat, as his segments are well 
populated with spots. Mark. 


Chi’s Jack Drees Subs 
For Vacationing ‘Kukla’ 


Chicago, May 22. 
Sportscaster Jack Drees will be 
the summer fillin on the ABC-TV 
o&o’s when Burr Tillstrom and his 
“Kukla, Fran & Ollie” gang take 
an eight-week hiatus starting June 
9. 





KFO returns Aug. 27 to the 6 
o’clock quarter-hour weeknight 
strip which will be underwritten 
for another year on WBKB, Chi, 
WABC-TV, New York, and WXYZ, 
Detroit, by the Gordon Baking Co. 
Show goes out to the other ABC- 





TV affiliates as a co-op serving. 


CBS New Biz, Renewals 
On Daytime TV Sked 


CBS-TV grabbed off some new 
and renewed daytime business last 
week, covering “Captain Kanga- 
roo,” “House Party” and the Bob 


Crosby segment. 
for eight participations, ohe a week 
in the “Kangaroo a.m/ segment, 
to start June 13 via Foote, Cone & 
Belding. Also new was a four- 
week order by Seven-Up, through 
J. Walter Thompson, for the Mon- 
day 3:30 quarter-hour on the Cros- 
by show effective June 4. 

On the renewed side, Pillsbury 
Mills, which last week had can- 
celled two segments and renewed 
two on the Arthur Godfrey show, 
signed a firm 52-weeker for its 
Tuesday-Thursday quarter-hours on 
“House Party.” Deal set via Leo 
Burnett of Chicago. 





Schwimmer Sets New 


Segments on Bowling 
Chicago, May 22. 
Bowling impresario Pete DeMet 
next month starts shooting the 
third batch of his “Championship 
Bowling” films for distribution by 
Walter Schwimmer. First two 
bundles of 26 hour-long shows are 
currently running on 140 stations. 
New series will be lensed here 
at the Olympia Lanes by Sidney 
Goltz with Fred Wolf of Detroit 
handling the commentary. It goes 
into distribution next October. 


‘Barn Dance’ Pilots 


Chicago, May 22. 

Fred Niles Productions shot two 
pilot reels of WLS’s National Barn 
Dance at the AM’er’s Eighth St. 
Theatre last week. Hayloft pilots 
were emceed by western singer 
Bob Atcher and featured the Barn 
Dance talent roster. 

Lloyh Bethune did the direction, 
using a script by WLS’ Bill Nelson. 
Niles’ Camtronic multi- camera 
hookup was used for the free- 
wheeling lensing. 
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WAVE RADIO 


AWARD 


We've been going places for months here at WAVE with “DIAL 970”, 
our new Monitor-Weekday format. With good reason, too, it seems! ... 


VARIETY has just selected WAVE as one of eleven radio and television 
stations for its 1955-56 Honor Roll! Here are excerpts from VARIETY’S 
April 18 write-up: 


“Programmatically, WAVE came up with a listen- 
able blend of journalism and showmanship, plussed 
by intensive promotion. MONITOR was previewed 
last June via a radio spectacular running, natu- 
rally, 90 minutes. When later NBC was developing 
WEEKDAY, WAVE dittoed with elaborate promo- 
tion to snare local sales. The heading was DIAL 
970, tailoring each program segment to time of 
day, available audience, staff personalities, sales 
requirements and promotional opportunities. 


“Prime features are WAKE UP WITH WAVE, 
CAROUSEL (music and facts), ROADSHOW (for 
moving radios), NIGHTBEAT (‘The Pulse of 


DIAL 970 


and exclusive with WAVE! 





WAVE 


Louisville After Dark’), complete with scooperoo 
factors — in short, programming to keep radio 
from sounding like the ‘same dull jukebox’.” 


en 
NBC Spot Sales has all the facts on WAVE’s imaginative, award-winning 
: radio that’s going places and doing things in Louisville, 


5000 WATTS @ NBC AFFILIATE © LOUISVILLE 





SPOT SALES 


Exclusive National Representatives 


Kool-Aide signed | 








Summer TV 


fees ~“CONtinued from page 23 = —aemee 


replaced in the fall by the hour 
Herb Shriner variety layout. In 
place of Red Skelton there will be 
reruns of the old “Undercurrent” 
film series which did network duty 
some years back. ‘$64,000 Ques- 
tion” and Edgar Bergen shows stay. 

Wednesday: Replacement for 8 
to 9 Godfrey show still unresolved. 
“Millionaire,” “I’ve Got a Secret” 
and alternating U. S. Steel-20th- 
Fox dramatics (latter reruns) all 
stay as is. 

Thursday: Entire evening’s 
schedule remains, with reruns on 
“Four Star Playhouse.” 

Friday: ‘‘“Mama” goes off (with 
Ziv’s “West Point” replacing it in 
the fall) but Generai Foods, via 
Benton & Bowles, still scrounging 
around for a summer replacement. 
“Our Miss Brooks” will do _ re- 
peats. “Crusader” stays. Schlitz 
“Playhouse of Stars’ will do re- 
peats: In place of “Lineup” there 
will be reruns of another film 
series still to be picked by the 
client. “Person to Person” lays 
off 10 weeks but replacement has 
not been selected as yet. 

Saturday: “Beat the Clock” stays 
put {being replaced in the fall 
with Official Films’ ‘“Buceaneer” 
series.) Jackie Gleason “Honey- 
mooners” will do repeats. “Stage 
Show” stays (it won’t be lopped 
off until the fall.) Sam Levenson 
takes over for Herb Shriner as 
“Two For the Money” survives the 
summer. Russ Morgan goes in as 
replacement for the axed “It’s Al- 
ways Jan.” “Gunsmoke” does re- 
runs. Dennis James’ “High Fin- 
ance” big money quizzer (see sepa- 
rate story) goes in for the dumped 
“Damon Runyon Theatre” as the 
permanent 10:30 to 11 entry. 














Time-Life 


=m ~Continued from page 23 jee 


with Franklin Schaffner to con- 
tinue him on directing the opus 
next season, The question appar- 
ently came to the fore on word 
last week that Schaffner would be- 
come one of a foursome of exec 
producers formed into a common- 
wealth plan to bring in a skip- 
week Tuesday night live dramatic 
and musical series on NBC-TV next 
season (for Kaiser Aluminum) as 
the first of their production chores. 
(Schaffner’s partners in the ven- 
ture are Tony Miner, George Roy 
Hill and Fielder Cook.) 

Schaffner had already given “no- 
tice’ of severing his connection 
with CBS’ “Studio One” of which 
he has been a rotating regular on 
the direction for several years. 
“Person to Person” producers with 
Murrow are John A. Aaron and 
Jesse Zousmer. 


i onhaemneanenmmnaneniene 
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‘Danny Kaye 


aaa Continued from page 23 =e 




















showcasing, the filmed material 
may later be tied together as a 
documentary for theatre presen- 
tation. 





Danny Kaye in Belgrade 


Belgrade, May 15. 

Danny Kaye’s arrival as the 
United Nations’ (Unicef’s) juvenile 
ambassador, on a four-day official 
visit to Yugoslavia, was greeted by 
thousands of Yugoslav children. On 
his arrival at the airport, Kaye 
was greeted by children and reps 
of the government. and the United 
Nations’ Unicef office here. He 





made a brief speech oy adi 
Belgrade. “ cacee” 
The four days.in Yugoslavia 
Kaye divided between Belgrade 
and Sarajevo, Bosnia. Besides, vis- 
iting several children institutions 
cared for by Unicef, Kayé made 
two public appearances, both for 
youngsters. ‘ 





———— 


Merrill 


Continued from page 27 em 








sticks as well as in the cities. “It's 
not classical music itself that scares 
‘em off, it’s the way it’s presented,” 
Merrill states, and that’s where it's 


uy to the networks to use their 
ingenuity. Similarly he’s been do- 
ing a Las Vegas turn for the past 
few years, “and if classical music 
does well in the night clubs, why 
can’t it do the same on tv?” : 

“Look at all the money Gen. Sar- 
noff spent to bring Toscanini over 
here and to organize the NBC Sym- 
phony. He did it because he liked 
music and he believed the Ameri- 
can public would like it and also 
for reasons of prestige. Why can’t 
this be the case in television as 
well? If the networks weren’t so 
rating-conscious it well might be.” 





Houston—KPRC-TV has begun 
an expansion program which will 
give it the largest facilities of any 
television station in the south and 
southwest. Construction is under 
way on a 6,000 square foot utility 
building which, when completed in 
about 90 days will give the Post 
Oak Road studios a total of 45,000 
square feet of floor space. 
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WE WANT.TO BUY, 
FINANCE OR CONTROL 
BUSINESS WITH | 


DIVERSIFIED 
ENTERTAINMENT 
INTERESTS— 


Small or large, in TV, Radio Ree- 
ords, Motion Pictures, Shows, 
Clubs, or What Have You? 












State Full Particulars 
BOX V-52156, VARIETY, 
154 W. 46th St., N. ¥. C. 


2, cewvowr | (GRY) 
\\BROOKS 
Way COSTUMES 


3 West bist $t., N.Y.C,-Tel. PL. 7-3800 
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= 
Researcher - Reporter 

For TV, Radio Programs 
New York newspaperw with all 
areund nat'l, mag., radie and TV 
writing experience. Available for part 
time or staff job. Box VV 262-56, 
Variety, 154 W. 46 St., New York 36. 
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OODLE PUPPIES > 
TOYS and MINIS 


Fabulous colors ... some traffic stop-: 
pers. Large selection, priced $175 &: 
up. Money back guarantee, 


Vv. NEWCOMBE 


P. 0. Box 484, Ridgewood, N. J. 
Glibert 5-3150. 
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Appearing on Two 


TV Shows 
Thursday, May 24th. 


VIRGINIA 
VINCENT 


as “The Girl From 


Boro Park” 


MATINEE THEATRE 
NBC-TV, 3 P.M. 


- and also on 


“DRAGNET” 





NBC.-TV, 8:30 P.M. 
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MEMO TO: MAX LIEBMAN 


I think this letter might make 


a good trade ad. 
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Landau & Unger 
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each time it acquires a top pack- 
age of features, it has a list of 


virtually assured clients (sponsors | pix. With few exceptions, they will 
as well as stations) who are ready | nix library sales, but instead will 
| develop the shorts into packages 
|and series for national as well as 
business, a situation which allows | station sales. On the foreign side, 


| they feel the overseas potential of 


to talk terms. It’s virtually an un- 
paralleled situation in the feature 


them pre-judgment of the market 
in negotiating their deals. Selznick 
films, for example, have already 
grossed beyond the total payment 
to Selznick in the first couple of 
months, and NTA has a five-year 
deal on the pix. 

Unger points out that up to now, 
there have really been no top pic- 
tures on the market, except some 
of the-British films. Best American 
package until the Selznick deal, he 
believes, was his own Harry Pop- 
kin package. “The rest were re- 
jects; the Bank of America pack- 
age was composed of films that lost 
money, that bankrupted their com- 
panies. Our Korda pictures Avere 
good, so were some of the Rank 
pictures, but they are British and 
are somewhat limited in their ap- 
peal and commercial value.” Now, 
he says, the market for the first 
time is getting top product and 
audiences will buy it. “These fea- 
tures make films made for televi- 
sion look like cheap quickies,” he 
said, and he believes that stations 
will make playing time available 
for as many top features as come 
along while their audience appeal 
will be reflected in ratings that 
will bring feature film shows into 
Class A time as well as the current 
Band C. It’s for this reason that 
the company is dickering library 
deals and leases wherever the top 
product is available. 

‘Gold Mixe In Shorts’ 

Re the UM&M deal, Landau and 
Unger feel there’s a gold mine in 
the shorts, but you have to dig for 


the gold.” All the shorts have been | 


taken off the market while Unger 








CHANNEL 13 
IT’S A SELLER'S MARKET, 
but we can give you 


the BIGGEST BUY yer! 


TIME: Now, while we're still new... 
with tates set to offer low cost per im- 
pression . . . choice availabilities are 
still open. 

PLACE: Huntington — Ashland — Charles- 
ton and Portsmouth Markets. The rich, 
prosperous, tri-state area of more than 


Continued from page 57 


_WHITN-TV, 








‘hoes sales v.p. Harold Goldman | 


work out a sales approach on the 


| the shorts and particularly the car- 

toons for theatrical release will 
|alone get them off the hook on the 
| purchase price. As to the program 
| series involved in the UM&M pur- 
‘chase, they are reevaluating the 
| potential of the shows involved and 
|if they feel they can work out pro- 
|per methods of selling and exploit- 
|ing them will continue to distri- 
|'bute them; otherwise they will 
/ hand them back to Matty Fox, who 
'financed most of them and other- 
wise represents ownership. They 
huddled with Fox on the matter 
over the weekend. 

As to the question that most of* 
the trade is asking — ‘“‘Where are 
they getting the money?’’—Landau 
said that most of it is being made 
available by “private banking 
sources” and industrial groups, the 
latter involved on a participating 
basis. Also, he said, NTA’s public 
banking contracts have been fur- 
nishing leads to private capital. 
“You've got to realize,” he said, 
“that there’s a lot of money avail- 
able for investment in picture and 
studio deals, provided the investors 
are sure that the deals are being 
handled properly and by people 
who know their way around.” 











_ -NBG-TV Fall Picture 
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American Tobacco (Pall Mall) and 
Simoniz as to playing along. Gil- 
lette’s “Cavalcade of Sports” and 
“Red Barber’s Corner” (State 
Farm Insurance) stay, of course. 
Saturday—“Big Surprise” for 
Purex and Speidel; Perry Como 
show, but money auspices not set; 


and 9 to 10, Sid Caesar back at his | 


old “Show of Shows” stand (less 
30 minutes) in the ejection of 
“People Are Funny” and Texaco’s 


Jimmy Durante; endpieces as is | 
with George Gobel and “Hit 
Parade.” 


Spectaculars and Specials—The 
major new entry is Friday 8:30 to 
10 on an every- four weeks basis, 


rotating “tax Liebman, Tony 
Miner ai “red Coe as the pro- 
ducers ad with RCA-Whirlpool 


set and another sponsor hoped for. 
Saturday goes under Oldsmobile 
and RCA-Whirlpool and Monday’s 
“Producers’ Shewcase”’ lists 
latter sponsor, with Olds a possi- 
bility to share the freight. 


some from 9 to 10:30. At least 
that’s how NBC would like it. 








| Lewis’ 
| might upset a lot of plans. “Fire- 
side Theatre” is stet under P&G; 
| “Circle Theatre” is ditto for Arm- 
| strong Cork, with Kaiser Aluminum 
| dramatics on the rotation beat in 
| what looms as a strong Tuesday 
|lineup. “Big Town” may stay at 
| the 10:30 fringe but Lever and AC 
Sparkplug are not set. 
Wednesday—tThis continues Ed- 
| die Fisher in his “Coke Time” 7:30 
fixture mated to the news stanza; 
|at 8, with “Screen Directors Play- 
| house” vamoosing, the network 
| has been playing in and out with 
| “People Are Funny” and “Im- 
| pact,” though latter may be slipped 
|into the “Medic” time. In the hot 
| time periods, Wednesday is as is 


sudden illness last week | 








UPA . 
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ing lined up for immediate ship- 
ment. UPA Pictures, Ltd., Bosus- 
tow said, already has been incor- 
porated in England and has a five- 
man board, including three Britons. 
Prexy, also board chairman, and 
Scanlon, are the American mem- 
bers. 


In a further expansion of its 
Burbank facilities, where UPA is 
headquartered here, company has 
bought a_ two-story apartment 
building across-the street from 
its studio, for additional exec of- 
fices and drawing department. 

Project marks the second build- 
ing purchased by UPA during past 
year, to accommodate’ growing 
personnel. In addition to its the- 
atrical program and large amount 
of tv and commercial orders, UPA 
will launch a 
CBS-TV program in September. 
The London plant also will handle 
some of the subjects for latter. 

Further building program calls 
for erection of a multiple-story 
building either in Van Nuys ‘or 
North Hollywood, to consolidate all 
Gepartments under one roof. This 
gets under way around Jan. 1. 


ABC-TV Specs 


Continued from page oe, 











the | 
“Hall | 


of Fame” may get three 7:30 to 9 | 
Sunday spots and another three- | 


weekly half-hour | 








Allocations 
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| i sepeieadanmneneill Te a 


‘intend that ‘other possible actions” 
| be keld up. “On the contrary,” he 
asserted, “I contemplated that as 
'a necessary adjunct to the re- 
search program the Commission 
| would be doing everything possible 
'to improve the immediate tv situ- 
ation and to assist UHF.” 

It’s understood that the “next 
step” referred to by McCon- 
naughey may be a notice of rule- 
making to deintermix channel as- 
signments in the few remaining in- 
termixed cities in which VHF sta- 
tions have not been authorized. 
This would be a reversal of the 
agency’s action in turning down 
selective deintermixture proposals 
in favor of an “oyerall” solution 
ito the allocation problem. 

The plan would also involve 
shifting the VHF channels allo- 
cated to these cities to provide for 
more VHF stations in other 
markets. 

The Commission has been weigh- 
ing various proposals for deinter- 


during the last few weeks but has 
been unable to determine how far 
it shall go in this direction. Some 
consideration, it was learned, was 
given to deintermixing channels in 
cities in which VHF stations are 
soon to go on the air in competi- 
tion with UHF. Such action would 
mean rescinding recent VHF au- 
thorizations, with probable lengthy 
court fights. ¢ 

Whatever action the agency 
| takes to provide for some. UHF 
|“islands” will almost certainly 


| bring strong criticism from UHF 





| broadcasters in Madison, Wis., 
| Evansville, Ind., Fresno, Calif., 
|Corpus Christi, Tex., and other 


| cities who had urged deintermix- 
‘ture but were turned down. Litiga- 
tion before the U. S. Court of Ap- 
peals to -stop VHF operations in 
these cities is pending. 


Dudley 


Continued from page 28 














a lens arrangement fitted on either 
to a film or live camera. No addi- 
tional equipment at the transmit- 
ting source is involved, and view- 
ers need only a cheaply-made pair 
of viewing glasses. Idea is to turn 


the glasses into an advantage by 
enclosing them with the sponsor’s 
| package, so that, for example, 





mixture at a series of meetings | 


1,250,000 population conservatively meas- | from 8:30 on—"Father Knows 
ured from mail responses. | Best (for Scott Paper), ‘Krait 
SCENE : |TV Theatre” and P&G’s “This Is 

: WHTN-TV with the largest trans- Your Life.” At 10:30, “Midwest- 


mitting antenna in the world... 316,000 
watts of power for maximum effective 
coverage . . . a built-in audience of more 


| ern Hayride” gives way to Ina Ray 
| Hutton for the hot weather under 
| Purex auspices. 


second Metopera layout, also 7:30-| Pabst could entice viewers to buy 
9, while “Playboy of the Western;|a case of beer so that they could 
World” winds it up on Saturday,| get the glasses to watch the fights 
May 4, at 9-10. Documentaries out| in 3-D instead of in the flat view. 

of the.John Daly pubaffairs office) Jnteresting aspect of the process 
aren't set up, but plans call for at) j, that it works more easily on a 
least three on the same preemption | jm camera than on live units, and 


than 200,000 sets . . . popular basic ABC 
network programs, outstanding local live 
shows and top-notch films. 

ACTION: Get on our “bandwagon” and 
g-+1-0-w with us! After only one month of 
maximum power, Channel 13 showed 
36.8% audience increase over the first 
audience report. 

CALL US: Huntington, West Virginia, 
JAckson 5-7661, or our representatives: 





| Thursday—Dinah Shore, news, 
| Groucho Marx’s “Bet Your Life,” 
| “Dragnet,” “People’s Choice”; 
| Tennessee Ernie Ford replacing 
|“Ford Theatre” for Ford Motors; 
| “Lux Video.” 

| Friday—Eddie Fisher and news; 
| at 8, “Life of Riley” pushed up to 
| 8 o’clock (ousting “Truth or con- 
| sequences) to allow a new Jack 
|; Carson comedy series, “Johnny 
| Came Lately,” to make the 8:30 
;}entry under P, Lorillard (the 
| “Truth” backer) and Toni; at 9, 
| Campbell may slot “On Trial” vid- 
| pixer in place of its current 9:30 
| “Star Stage,” with “Big Story” 








'probably being pushed back to 
‘9:30, but no contract yet from 





basis as the specs. 


Network is attempting to sell) 


that once the effect is embodied 
in the film, no equipment is need- 


the specials either to one client for) eg at the station or network level. 
all eight or individual sponsors for | This means that Dudley can go di- 


each show. 
sell half-sponsorship or third-spon- 
sorship in each show. 
structure favors present ABC 
clients, who under the web's “Um- 
brella Plan,” will get a 2212% dis- 
count on the spec and a 30% on 


half-hour series. Discount struc- 
ture on the specs alone for outside 
clients gives a sponsor buying all 
eight a 27142% discount,. non-ABC 
clients buying individual shows a 
10% break, any half-sponsorship a 
742% discount and any one-third 
sponsor a 5% cut. 


their 52-weeks-firm regular er 











‘ZIV HAS THE HOT SHOWS! 











TELEVISION PROGRAMS,-- INC. Cincinnati,Chicogo, Hollywood, New York 


IN 3 STATION 


INDIANAPOLIS 


beating Dragnet, 
Groucho Marx, 
Disneyland, 
What’s My Line 
and many others, 


ARB—Jan. °56 





Failing that, it will| rectly to the sponsor of a filmed 


. | network show and set a deal with- 
Discount | 


out bringing in the network at all. 
The 3-D effect would already be 


'embodied in the film, which could 


be projected under the usual meth- 
ods at the studio, with the public 
seeing the 3-D by buying the spon- 
sor’s product as packaged with the 
glasses. Networks would have no 
objection since the process is per- 
fectly compatible—viewers without 
glasses would see the normal pic- 
ture. 
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tional press conference by ‘your 
clients. Not only does the incident 
tend to deprecate our profession, 
but the charges made public with- 
out my knowledge and without any 
opportunity for rebuttal may harm 
our young agency with persons who 
hear only your side of the story.” 
Nathanson enclosed a statement by 
Stuart K. Hensley, v.p. of the Toni 
Co., supporting his stand and add- 
ing: “Toni’s record is pioneer and 
builder of the $100,000,000 home 
permanent business speaks for it- 
self. We have always strived to 
offer a product that merits con- 
sumer confidence and to avoid any 
advertising claims that tend to con- 
fuse the consumer. This has been 
the basis of Tonf’s continued lead- 
oe in the home permanent 
eld,” 





Louisville — Joe Hamilton, with 
WLBJ? Bowling Green, Ky., since | 
1946, and a Louisville native, re- | 
joining WHAS as staff announcer. | 


KEN HILDEBRAND ENDS" 
19-YR. DUQUESNE TIE 


Pittsburgh, May 292. 

| Ken Hildebrand, veteran an. 
,mouncer and newscaster, has re- 
| signed his exclusive contract with 
| Vie Maitland Associates, local ad- 
| vertising agency, thus terminating 
19 years of radio and tv work with 
Duquesne Brewing Co. Maitland 
| handles the Duquesne account now 
| on his own, taking it with him from 
Walker-Downing, which office he 
was with for a long time. 

Hildebrand has long been the 
voice of Duquesne on practically 
all of its local shows, previously 
sharing the work with Charlie Gar- 
ratt, who left for New York in 54 
and is now spieling for.Old Gold 
in New York. Hildebrand says he’l| 
stick in Pittsburgh and will free. 
lance. 








| 
| 


KFSD-TV’s Job-Swap On 
‘Channel 10 Workshop’ 


San Diego, May 22. 
| New one-a-month show, “Chan- 
/nel 10 Workshop,” debuts Satur- 
day (26) on KFSD-TV, with sta- 


; tion personnel shifting jobs for 


the night. On debuter, head 
news cameraman becomes the art 
director, floormen take on acting 
chores, announcers become direc- 
tors and directors essay communi- 
cator duties. Only exceptions are 
engineers who, by union regula- 
tions, will remain engineers. 

. Future shows, in audience par- 
ticipation, musical - variety and 
drama formats, will continue to ro- 
tate duties. Jean Pythian, studio 
operations director, is the ‘“Work- 
shop” producer, while | station 
manager William E. Goetze super- 
vises the entire operation. 





. Bridgeport — Perk Richards has 
joined WICC’s announcing staff. 
He was formerly with WNAB. 




















TEXACO STAR THEATRE 
SATURDAY NIGHT—N.B.C, 














Mot.: William Morris Agency 

















TOUPEE?? 


if you have tried the rest, now try the BEST. 
The Jevnikar designed toupee is a 
miracle. 


modern 


Features the exclusive use of U.S. Patent 
No. 2233100, combining the use of the finest 
Plastic-lace-FRONT, with the hand werk ef 
specialists in the art of toupee making. 


if you wear a teupee you owe it te yourself 
te wear the latest Jevnikar patterned Piastie- 
lace-FRONT piece. Crew-cut if you wish. 


For further proof and information 
write or call 


JOHN E. JEVNIKAR 


Ninth-Chester Bidg. Cleveland (4, Ohle 














TV SCRIPT READER 
WANTED 


Established agency needs experl- 
enced reader fully familiar with 
current TV needs. Should be able 
to work with writers. Opportunity 
for increased responsibility, Full 
or part time. 


Write to Box V1956X with full 


details. VARIETY, 154 W. 46th 
St., New York 36. 














CAMERAMAN DESIRES 
OPPORTUNITY 


Experienced in all types of motion 
pictures and television filming; 35 oF 
16, black and white or color, studio or 
location, sound or silent. Will travel. 
For particulars write or wire: W. A. 
Sutton, 187 Clearview Ave., Apt. 2 
Ottawa, Canada. 





— 











LAND AVAILABLE 
Ardsley Ridge, Inc. Ardsley, New 
York; wooded, rolling, rock-studd- 
ed land; 30 mins, from New York. 
Contemporary homes only. 1/3-2 
acre sites in an integrated com- 











munity, WHite Plains 6-8787. 
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Those who are really being honored... 


the physicians and medical research scientists 





0 »f America 


We are proud that our television series on the NBC network, 
“The March of Medicine’, has been selected to receive the first 
Albert Lasker Award in the field of television and radio. 





But we feel that those really being honored are the physicians and 
research scientists of America. 


These men—their dedication, their hospitals, their laboratories and 
their loyal stafts—have made it possible for ““The March of Medi- 
cine” to report the story of medical progress to the public. 











The Lasker Awards heretofore have been bestowed on many of 
the nation’s outstanding medical scientists and journalists. As a 
member of the pharmaceutical industry, we are particularly grate- 


ful for the honor represented by this award. 


We are also grateful for the support we have continually 
received from the American Medical Association, which has 





cooperated in this series from the very beginning. 


> ee, 


Puawirs 


Francis Boyer 


President 
Smith, Kline & French Laboratories 
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Doris Day: “Whatever Will Be, 
Will Be’-‘I’ve Gotta Sing Away 
These Blues” (Columbia). A sim- 
ple, captivating song from _ the 
current Paramount pic, “The Man 
Who Knew Too Much,” adds up to | 
a potent entry by Doris Day. 
Lyric has a neat philosophical peg 
while the melodic line is lilting 
throughout. Flip is a good blues 
number in a traditional groove. 

Patti Page: “Allegheny Moon”: | 
“The Strangest Romance” (Mer- 
cury). “Allegheny Moon” is tailor- 
made for Patti Page, a slow-tem- 
poed ballad with immediate appeal 
via this lucid rendition using the | 
multiple-dubbing voice technique. | 
It could be Miss Page’s biggest 
side in some time. “The Strangest 





Jocks, Jukes and Disks 


By HERM SCHOENFELDaoxe 


’n’ Roll Ruby” is a listenable take- 
off on 
played without the usual noisy at- 
tack. Buddy Merrill handles the 
vocal assignments on both sides 
competentiy. 


quito Militar” (RCA Victor). ‘“Ma- 
ria,” theme from the film, “The 
Man With The Gray Flannel Suit,” 
is a fine instrumental tastefully or- 
chestrated under Henri Rene’s ba- 
ton. Merits attention from jocks 
looking to spot class material. Flip 
is a colorful showpiece in a Latin 
greove. 


“Daybreak Serenade” 
Della Reese is a powerful stylist 
who can handle varied tunes with 








the current music _ fad, 


Henri Rene Orch: ‘‘Maria’-‘‘Ta- 


““Headin’ Home’”’- 


Della Reese: Oe x 
(Jubilee). : 











and his 








Best Bets 


CHAMPAGNE MUSIC 
(Exclusively on Coral) 
248th Consecutive Week 


ABC-TV—Sat. 9-10 P. M. EDT 


LAWRENCE WELK | 


Aragon Ballroom—Ocean Park, Cal. 














DORIS DAY........ esa ties WHATEVER WILL BE, WILL BE Sponsored by 

(Columbia) ....... eseeees I’ve Gotta Sing Away These Blues Dodge Dealers of America 
PATTI PAGE ..... Kies eae le Ria, AMarae ie OR .. ALLEGHENY MOON 

CHEOVEUTY) .accceves eT eee ee The Strangest Romance cup of tea. Flip is completely 

Cree eee tes Pe Ome he enor SECOND FIDDLE | Weird. an attempt at nonsense 

Se os 2 eats a, Love Ain’t Right comedy that doesn’t come off at all. 

Johnny Carroll: “Wild Wild 

Women”-“Corrina, Corrina” (Dec- 

Romance” is a more pretentious | equal authority. In  “Headin’|¢a) This is Elvis Presley’s respon- 


ballad also with commercial 


chances, 

Kay Starr: “Second Fiddle”- 
“Love Ain’t Right” (RCA Victor). 
As a followup to her click “Rock 
’n’ Roll Waltz, Kay Starr has 
changed pace with “Second Fid- 
dle,” a good ballad idea with a 
“Tennessee Waltz’ flavor which 
the songstress belts effectively. 
Joe Reisman’s background lends 
an important assist. Flip is a so-so 
up-tempo novelty. 

Gordon MacRae: “One Misty 
Morning”-“ Asked The _ Lord” 
(Capitol). Gordon MacRae’s fail- 
ure to come up with a big disk re- 
mains one of those show biz en-| 
igmas. A solid stylist with legit | 
pipes and with plenty of exposure 
via his film and tv roles, he hasn’t 
made a comparable dent in the 
pop field. But he could make it big 
with either of these two sides. 
“One Misty Morning” is a class 
ballad which MacRae projects to 
the hilt, while the reverse is an- 
nother likely pop religioso. 


shouter on a suitable number for 
the genre. She switches moods on 
“Daybreak Serenade” 
this lovely ballad with appropriate- 
ly soft mood and phrasing. 


Ring’-“Thne Hands of Time” (Ca-| ‘% 
dence). “Ring, Phone, Ring” is a| improvement, 
compelling, offbeat dramatic opus 


with a strong lyric, in fact, too . 

strong in. spots. It’s an unusual 

piece of material which could be Reelect Cella AFM Prez 
a big hit for Marion Marlowe and 
Archie Bleyer, who’s billed for his 
snapping fingers. 
Time” is more standard fare for 
the songstress, a nice ballad with 
a wholesome lyric. 


indie label. 
| with no gimmicks, but imaginative- 
ly presented by 





Lawrence Welk: “It May Be 


al). Two more typically pleasing | 


by the Lawrence Welk organiza-| Ya”-‘"The Songs My Mother Used 
tion which doesn’t try to knock | 


anyone over, but manages to come 


entertainment. “It May Be Silly” 
is a hillbilly-type novelty with 


up with a consistent brand of mass! to his Chinese dialogs. : 
/out of his element on this disk. | Musumeci, vice president; Charles 


“I Used To Yate Ya” is an okay | McConnell, assistant secretary, and 


Home,” she is a standout blues/ sibility. Johnny Carroll is the lat- 
est entry into the frenetic school 
of song selling. There’s no deny- 
if there’s 
enough room for a couple of Pres- 
leys, maybe Carroll can fill the 


to render/ing the frenzy and 


Marion Marlowe: “Ring, Phone, berth. “Wild, Wild) Women” 





“The Hands of Philadelphia, May 22. 


Romeo Cella was 


Larry Wagner Orch: ‘Caribbean ; Federation of Musicians, 


1,368 to 555. 





He’s way|_ Others named were 


some uncomplicated humor. “Rock! dialect novelty, but not Hackett’s | Louis Schvom, treasurer. 


wild, while “Corrina” is hardly an 


In Philly, With Rival Bd. 


reeelected 
president of Local 77, American 
by an 


iy’’_** “i £ ” ce J “ * 
gg = Ripe ogi heng® or oe overwhelming majority last week. 
' It’s straight music,;} Cella was named io his first two- 


vear term in 1952, but tapped with 
batoner Larry| him were an opposition executive 
Wagner. “Caribbean Cocktail” has/| board and slate of officers. 
a catching flavor, abetted by a 


re t electio ella was 
wordless chorus, while “Two Left an See enone = ae 


eee Macc opposed by his vice president, Fred 
Feet” is a humorously swinging | Calabrese, and won out by a tally of 
Silly”-"Rock ’n’ Roll Ruby” (Cor- | Piece. Both rate Esty spins. : A. A. Tomei, incum- 
Buddy Hackett: “I Used to Yate | pent secretary, was defeated by 
To Sing To Who” (Coral). Buddy a oe James P. 


Hackett should return post-haste 
2 — < Charles 





VARTETY 


wer aiETY 10 Bost Sellers on Coin-Machines .......000-++-+ 


1. HEARTBREAK HOTEL (9) 


2. MAGIC TOUCH (6) ........ 


3. IVORY TOWER (5) ........ 


9. WAYWARD WIND (1) 
10. HAPPY WHISTLER (2) 


CHURCH BELLS MAY RING 


STANDING ON THE CORNER (2) 


‘POOR PEOPLE OF PARIS (14) 


8. MAN WITH THE GOLDEN ARM (4) 


5 relat wate: a ad a a Se Don Robertson 


pavreheews saa ceckes CciceKerre Elvis Presley ........+..-Victor 
Tee CTT eee re ee Platters .....ccccecee.-Meteury 
( Cato Care |. oa seo% 2a Fraternity 

PeSniarelereharasatarele adphacave lala ie nte cae 4 Gale Storm. i. v0.0 ceee cant ~+ 008 
) Otis Williams. ......00-- DeLuxe 

(Carl Perkine ....cessss8:; Sun 

2 0'O @¢ 06.63 6:6 OO) 9 ©2626 6.665 8422 6's i Elvis Presley EOE He 
( George Cates 2 sce ccens Coral 

Ce eg ee aero eee ) Morris Stoloff...........-Decca 

( Waar TAGs 5.5 ccc nhs Columbia 

ee nae ge ae a sseee"*> ) Dean Martin ..........-Capitol 

§ Les Baxter ......e-.00e: Capitol 

OT Fe ea eae Pe ee ee ) Lawrence Welk .........-Coral 
{Richard Maltby .......+.--:: Vik 

fae Gelatin eeeeee. 1 Elmer Bernstein .........Decca 

| Dick Jacobs ..... bo es a ee 

opis Mabe ee we be a Gogi Grant ....ccceccces.- BRA 


Second Group : 


ee er eee ea I et eae Diamonds . .Mercury 

PE UNE oi is ia ns vundss Gea ee, ee Pervae COmoe s seccecte o- Victor 
sae . as | Teen-Agere sevesecs peaeee .Gee 
WHY DO FOOLS FALL IN LOVE. ............cccccccecceccecs {Gale StOrnt .....0%005.- “Dot 
) THOMOMRE Ss ose eeasee) Mercury 

LISBON ANTIGUA .................. { Nelson Riddle.......... Capitol 
Oe teehee | a > ae ee re ) Mitch Miller.......... Columbia 
JUKE BOX BABY ......... jasc Se anes ee ee ae Perry Como ........... Victor 
CAN YOU FIND IT IN YOUR HEART ........................ . Tony Bennett ........ Columbia 
EE MUDD 55, . sss sa carved Neen ackcnnccbte ocomene OMe Martin... «oc... . .. Victor 
I os cscs ba'cc he cceGdeancdeccec cl anna Lonnie Donegan.........London 
A GLEE PAR peg a a a ; ase aie Teresa Brewer ...... ; Coral 
eM OU GI og ae caivno a onde ode cedeadice Kay Starr Victor 





Album Reviews 





“Ella Fitzgerald Sings The Cole 
Porter Song Book” (Verve). When 
Ella Fitzgerald was with Decca 
Records, one of the best things she 
did was her album of Gershwin 


tunes. Now with Verve, she has a 
standout set of Cole Porter tunes, 
a collection of great standards 
which she executes with her flaw- 
less timing and subtle jazz shad- 
ings. Not only does she do the 
w.k. choruses but she throws in the 
lesser known verses on numerous 
tunes. Buddy Bregman batons a 
neatly swinging orch for the back- 
grounds and always maintains a 
proper balance in favor of the vo- 
cals. The double 12-inch set con- 
tains 32 Porter songs and three lin- 
ers by Don Freeman, Fred Louns- 
berry and Norman Granz. 

Harry Belafonte: “Calypso” 
(RCA Victor). Since Calypso tunes 
comprise an important part of 
Harry Belafonte’s concert routine, 
a collection of native Caribbean 
numbers was a natural for a 
wax package by this popular 
disk name. As usual, Bela- 
fonte pitches up stylized ver- 
sions which are a blend of the arty 


-and the folk for a slick, catching 


quality. Tony Scott’s combo with 
Millard Thomas on guitar and the 
Norman Luboff chorus on one 
number give attractive accompani- 
ment to Belafonte, who has made 
good use of the multiple-dubbing 
technique here for the harmony ef- 
fects. 

Robert Maxwell: “Hi-Fi Harp” 
(MGM). One of the top practition- 
ers of the harp in the pop field, 
Robert Maxwell has whipped up a 
colorful assortment of sounds for 
an amusing platter layout. Max- 
well has included several stand- 
ards, such as “I Got Rhythm,” 
“Cymana,” and “Pavanne” with a 


, flock of original numbers with 
; zany titles like “Injury Music For 
| Football Games,” “Accidental Slip 
/On an Oriental Rug,” “Stompin’ 
, At the Stork Club,” etc. 


| Lester Lanin Orchestra (Colum. 
_bia). In this area of rock ’n’ rol] 
(the musical genre known as “so- 
| ciety music” doesn’t get much pro- 
|minence on disks even though it 
| Still has plenty of playing time at 

hotels, parties, weddings, etc. In 
| this set, Lester Lanin’s orch, one 
|of the top names in this field, 
| dishes up a sampling of a musical 
|idiom which hasn’t changed much 
, over the past couples of decades 
| and thus has a rather quaint, if not 

corny, sound. This, however, is 
| highly danceable music with a 
| dominance, almost a monotony, of 
| the fast foxtrot tempo. 


Pat Boone: (Dot). Pat Boone is 
_another of the young pop singers 
promoted to the album class. Set 
is mainly a rehash of his single 
clicks and will appeal mainly io 
those who want an LP memeniy 
of the Boone styling. In the pack- 
ge, of course, are such items as 
“Ain’t That A Shame,” “Gee 
Whittakers,” “Tutti Frutti,” etc. 


A flock of fine jazz albums have 
hit the market recently, including 
collection of old sides by Thelonius 
Monk, one of the earliest avant- 
garde jazz names, on the Blue Note 
label . . . A less esoteric jazz al- 
bum headed by another fine mod- 
ern jazzman, trumpeter Joe New- 
man, has been released under the 
rather too clever title, “I Feel Like 
A Newman,” by the Storyville la- 
bel ... In the swing band groove, 
George Siravo batons a neat session 
for Kapp Records, while on the 
Fantasy label, Pete Terrace quintet 
dresses up some interesting jazz 


(Continued on page 73) 








copyrighted Audience Coverage 
Director. Alphabetically listed. 
Survey Week of 


Born to Be with You ........ 
MTN. 5 oer eid Se side oe) 
Dance If You Want to Dance . 
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TI@COre OF Paris ol. wa vewccccece 
RE Se ee rane 


To Love Again—*“Eddy Duchin 
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In a Little Spanish Town .... 
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Moonglow—7"Picnic” ......... 
Moonglow-Picnic—‘*Picnic” ... 
Moritat—*"Three Penny Opera’ 


Picnic—}“Picnic” 
Peet SOP OOOs ... ... scence wae 
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Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
Published by Office of Research, Inc., Dr. John Gray Peatman, 
Birds And The Bees—* “Birds And The Bees”.....Gomalco 
Can You Find It In Your Heart.................. Witmark 
I Could Have Danced All Night—*“My Fair Lady”. Chappell 


It Only Hurts for a Little While ......... 
I’ve Grown Accustomed—*My Fair Lady” ... 
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BOA CNCT Rew T OMI io, onda in 5.0.0.0 0.0.8 40 0 es Witmark 
SOTO RAO P Ng Ss hc ch.n soc ccectcccces Harms 
Somebody, Somewhere—**Most Happy Fella” ....Frank 


Standing On the Corner—**Most Happy Fella” ., Frank 


Too Close for Comfort—*"Mr. Wonderful” .. 
Too Young to Go Steady—**“Strip for Action” 


Wayward mam co a ok bee ae bc cc ccc ccee . Warman 
What a Heavenly Night for Love ................. Tee Kaye 
TR UURORELE “SWRI Se 2 ee ee ne ae Broadcast 
Top 30 Songs on TV 
(More In Case of Ties) 

POT ET a 1 hh i i a rn ea ane Um .eee.. Springfield 
Birds and the Bees-—*‘‘Birds and the Bees” .....-.Gomalco 
ee Tre ree ere 0006) ees Lene 


Charleston Parisien ............ 
Great Pretender... 5. oc ossaccace 


ee oe ent me 
I Could Have Danced All Night—*“My Fair Lady” Chappell 
es. Soe ee Poe 

, Fair Lady” .....Chappell 


Mr. Wonderful—*"“Mr. Wonderful” ............. .. Laurel 
On the Street Where You Live—*My Fair Lady”. . Chappell 


Standing on the Corner—*“Most Happy Fella” .... Frank 


To Love Again—?“Eddy Duchin Story” .. 
Too Close for Comfort—*“Mr. Wonderful” ....... Laurel 
CAA eee ceeeee Tee Kaye 
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Disk Names 0.0. Label Tieups in Light 
Of New Global Distribution Pattern 


+2 
es 


By HERM SCHOENFELD 


The recent reshuffle in the pat- 
tern of international disk alliances 
is due to have repercussions on the 
talent level within the next few 
years. Top names, particularly in 
the longhair field where global 
distribution knows no_ language 
barriers, are Yreexamining their 
label affiliations to find out who’s 
handling them in the various coun- 
tries and once their pacts run out, 
they will veer to the deal which 
gives them the best distribution 
chances. 

Since the U.S. market is the big- 
gest and richest, likely account- 
ing for more sales than the rest 
of the world combined, the foreign 
longhair names will be most con- 
cerned to get the best possible 
hookup in theh U.S. It is ex- 
pected, for instance, that there 
will be some jockeying for names 
in England between the HMV la- 
bel of Electric & Musical Indus- 
tries cémbine, which severs its 
relations with RCA Victor next 
year, and British Decea, which 
takes over as Victor’s affiliate in 
England. EMI’s outlets in the U.S. 
will be handled via Angel and 
Capitol Records, both being owned 
by the British company. 

The revamp in the international 
hookups is due to be of immediate 
benefit to some artists. For in- 
stance, Yehudi Menuhin, an HMV 
artist, has been playing second fid- 
dle to Jascha Heifetz on the RCA 
Victor schedule in the U.S. When 
EMI severs with RCA, Menuhin 
will undoubtedly be the top fiddler 
for HMV, while Heifetz will con- 


(Continued on page 72) 


Satchmo’s Kudos For 


Armstrong’s Bagpipes 
(He’s Duke’s Bellower) 


Newcastle, Eng., May 22. 

Louis Armstrong paid a generous 
tribute to the bagpipes during his 
tour here. 

After a gettogether with Jack 
Armstrong, piper to the Duke of 
Northumberland, he wrote in 
his ghosted newspaper column: 
“Y'know, folks, we hear the Scot- 
tish bagpipes all the time back 
home. And when they have a big 
parade on Fifth Avenue, they al- 
ways steal the show with their 
thrilling sound and the kilts and 
stuff. 

“But Jack plays a different in- 
strument entirely. He doesn’t blow 
into it all—just pumps it up with 
a bellows. He works with his el- 
bow. But can he manipulate that 
thing! Why, it sounds just like 
& fine flute or clarinet.” 

Armstrong was set to plane out 
to the Gold Coast, Africa, today 

ues.), 


Baer SPA Prez Again; 
All Officers Renamed 


Abel Baer was reelected presi- 

dent of the Songwriters Protective 
Assn. at an SPA council meeting 
last week. Along with Baer, the 
rest of the incumbent officers were 
also renamed, including Louis Al- 
ter, v.p.; Walter Bishop, second 
V.p.; Joseph Meyer, secretary; 
Leonard Whitcup, treasurer, and 
Edgar Leslie, chairman of the 
council. 
_ Seven members of the 21-man 
founcil who were up for reelection 
this year also were named to serve 
48ain for a three-year term. These 
were Oscar Hammerstein 2d, Otto 
Harbach, Charles Tobias, Arthur 
Schwartz, Edgar Leslie, Louis Al- 
ter and Jack Yellen. 











Garner In Hospital 


Pianist Erroll Garner is under 
observation in New York’s Lenox 
Hill Hospital after injuries suffered 
i a cab accident last week. His 
manager, Martha Glazer, who was 
with him, suffered only minor in- 
juries, 

It's expected that Garner will 
Tesume work June 1, 


BUCK R&R FOR 
TOP POP SPOTS 





Film and legit tunes are break- 


Loew’s Veeps Walker ing out to a hot pep platter recep- 


Frank B. Walker, general mana-| on. After being shut out for 
ger of MGM Records, has | Some time by the rock ’n’ roll and 





been | 


given his veepee stripes at the par- | ‘he Straight pop entries, the score | 


Walker | tunes are beginning to pick up 


joined MGM in 1945 when Loew’s | S°lid sales and deejay play. 
formed the subsid disk division. After a quiet start, the legituners 
Walker, a vet recording man, was | C@™e through this spring with a 
v.p. at Columbia Phonograph Rec- | flock of noisemaking disks. From 
ords in the 1920s. He left Col in| the Sammy Davis Jr. starrer, “Mr. 
1933 to switch to Victor as veepee. | Wonderful” came a hot platter 


ent company, Loew’s Inc. 





| Vaughan (Mercury) and Peggy Lee 
(Decca). Edye Gorme’s workover 


PIX-B’WAY TUNES’ BIG SCORE 

















Carlton’s 3-Year Pact 














Joe Carlton, RCA Victor’s pop 
artists & chief, is due to sign a 
/new three-year deal with the com- 
pany shortly. Larry Kanaga, Vic- 
tor v.p. and general manager of 
the disk division, said the com- 


Cong. Committee Probing Music Fund 
Hears Petrillo Branded as ‘Dictator’: 


Cecil Read Grilled for Three Hours 


.. Hollywood, May 22. 


Obviously confused by manifold 
angles in the dispute over the Mu- 
sicians Trust Fund, a three-man 
House education and labor sub- 
committee wallowed through four 
hours of testimony yesterday 
(Mon.) in an effort to determine 
whether any legislation is indi- 
cated. Although authorization is 
limited to probe of the fund, the 
committee—which did not swear 


| version of the title song by Sarah 
7 
Col Pushing $1.49 


Summer Sampler; 


Jubilee’s Cuffos 


Columbia Records has prepped a 
special $1.49 summer sampler to 
help stimulate hot weather traffic 
in the retail shops. It’s the third 
sampler to be issued by Col in 
the past year. 

The low $1.49 tab for the 12-inch 
LP still allows for .a 30% profit by 
the dealer. It is, however, still a 
touch-and-go venture for the disk- 
ery, which just about breaks even 
on the deal. Current Col sampler 
contains sides culled from its regu- 
lar album catalog. 

Impact of the sampler offer on 
the consumer level was pointed up 
by Col’s previous releases. The ‘I 
Like Jazz’? model racked up 260,000 
sales while the Andre Kostelanetz 
sampler hit the 400,000 bracket. 
Production on both had to be cut 
off when the plants couldn’t get out 
the regular product. 

Peg for the summer sampler, 
which goes into the market June 1, 
is ‘“‘Having Wonderful Time—Wish 
You Would Hear.” Platter comes 
with a brochure insert containing 
a list of Col’s complete pop line. 

For its June ‘‘Buy-of-the-Month,” 
another program in Col’s summer 
push, label is offering Michel Le- 
grand’s “Castle in Spain” and Eu- 
gene Istomin’s Rachmaninoff’s 2d 
Concerto. The “Buy” program of- 





of “Too Close for Comfort.” from pany’s pop single business has been 


| the same show, has been a big sell- 
| er for the ABC-Paramount label. | 

Coming up now are tunes from 
“My Fair Lady” and “The Most 
| Happy Fella.” The strong items 
|from the “Lady” score are “I 


'Could Have Danced All Night” by 

| Sylvia Sims on Decca and Vic Da- 

'mone’s “On the Street Where You Solon Asks Legal 
| 


“most happy” with Carlton. 

Carlton took over the a&r reigns 
at Victor three years ago. His last 
pact ran out at the end of last 
month. 














| Live” for Columbia. The Damone | 
| disk, incidentally, was issued with | ( h P dl 
tune). Nothing much happened to ur Onl eri 0 
| “Love,” but Damone’s “Street | A AFM ¢ il 
| Most active of “The Most Happy [ i , 
| Corner” for Columbia. Frank =4.0 99 : 
; PS authority” now enjoyed by James 
(Continued on page 73) C. Petrillo, prez of American Fed- 
| Phil Landrum (D., N.C.) declared 
| today (Tues.) after hearing testi- 
e | position. 
xils 0 | three-man House education and la- 
e bor subcommittee currently in 
'L. A. to hear member complaints 
|week. For the past year he had indicated that legislation is neces- 
been in charge of Col’s Electronic | sary. “He has more power over 
‘transcription departments. _ tion, if suggested, couldn’t, how- 
Wexler had been a veepee at | ever, under normal procedure be 
Electronic Products when  Hal/ed Local 47 prexy, told the com- 
Cook switched from _  Capitol| mittee Petrillo had admitted it was 


|Col’s mass release of “We All 
'Need Love” (five artists cut the 
| Where You Live” shapes as a big | 
/one for the label. | 
Fella” entries so far is The Four 
| M55 - é Hollywood, May 22. 
Lads’ slicing of “Standing On the Legislation to curb “sweeping 
eration of Musicians. ‘should be” 
Pp | | recommended to Congress, Rep. 
Tal W exier 

mony in the Music Trust Fund dis- 

Landrum is chairman of 
Paul Wexler exited his veepee /against the fund and Petrillo. 

post at Columbia Records last Landrum told Variery evidence 
| Products division, which includes | this union than I have over my- 
| Epic Records, the phonograph and | self,” he declared. Such legisla- 
Col since 1951 when he was in. enacted for at least two years. 
charge of sales. He was upped to! Meanwhile John te Groen, oust- 
' Records to take over as Col’s na-/|‘‘a mistake” to have diverted to 
| tional sales director. the Trust Fund the $25 scoring fee 


rolling strongly and that he was 


in witnesses—heard charges of 
AFM prexy James C. Petrillo’s 
“dictatorial” powers and studied 
controversial Article 1 Section 1 of 
the union’s constitution. Chairman 
Phil Landrum (D., N.C.) finally de- 
,cided a bylaw provision for 
| amending the constitution “has no 
value whatsoever if the president 
wants to use sweeping powers.” 
Rep. James Roosevelt (D., Cal.) 
later called it “the most undemo- 
cratic powers ever given any in- 
dividual.” 

After four hours of testimony 
on pix-to-tv. formula,  telepix, 
canned music, reuse of transcrip- 
tions, etc., Rep. Joe Holt (R., Cal.) 
admitted wearily, ‘‘every time I 
think I understand one of these 
things, there’s something new.” 

Live-Canned Differential 


CBS’ western director of music, 
Lud Gluskin, told the committee 
that the difference between live 
|and canned music on a teleshow 
| would be about $3,500 weekly. Us- 
| ing live music, 10 musicians would 
' earn around $1,000 while the Trust 
|Fund would get $1,500. Giuskin, 
'who said he is innocent of AFM 
'charges for which he was expelled 


(Continued on page 68) 


House Would Put 107, 
Bite on Phonos, Tapes 
‘Where They Compete’ 


Washington, May 22. 
Record players and tape and 
| wire recorders should become sub- 
iject to a 10% excise bite, the 














fers two LPs a month (one classical | Col execs are currently mulling 
gg Ogg Allg Mog liv a replacement for Wexler, who 

Ow. : may Wé lans to enter private business. 
the Rosemary Clooney-Duke EI- | P . P 


Oistrakh's Mozart-Mendelssonn HER VOICE REGAINED 
coupling. The pop platter racked | ’ 
KITTY KALLEN ACTIVE 


up close to 108,000 orders while 
A year-long hassle with her 


the longhair LP pulled in nearly 
The indie Jubilee label is out’ vocal chords came to an end last 
having trouble with her voice last 
and worked with a medico in at- 
COS. FOR PIX-TV SALES tendance. Since then she’s only 








FRANK TO REP ASHLEY | sides for Decca. Thrush began | 


| 


'bers of the union’s 


for old pix to video which orig- | House Ways and Means Committee 
inally went to individual mem-|has decided tentatively. The com- 


_bers. Asked if Petrillo would give | mittee, where all Federal tax legis- 


it back, he replied, “that I don’t | lation originates, has-been consid- 
know.” He said Petrillo and mem-| ering the report and recommenda- 
international | tions of its special subcommittee 
exec board admitted the action was | on excise tax technical and admin- 
taken “without too much fore-| istrative problems. The subcom- 
thought.” mittee proposed changes to elimin- 
|ate inequities and to improve ad- 


SARAH VAUGHAN’S NEW [rie tui Committee will be continu: 
| ing its ‘k all this week. 
FOUR-YEAR MERC DEAL | —— bee Pyrat be taxed 


Sarah Vaughan’s pact with Mer- | would be those in competition with 
cury Records has been picked up| Phonographs, which are already 
for another four years. Thrush’s | Subject to a 10% levy at the manu- 





Tape and wire 


91,000. 
(Continued on page 72) week when Kitty Kallen cut two 
| June when she was touring Europe 
Hollywood. May 22 worked about six days. 


In a move to get more action on! 


their tunes, the Al Ashley-Paul 
Gewirtz music ecperation has en- 
tered into a deal with Frank Dis- 
tributing Co., a subsid of Frank 
Loesser’s Frank Music, under which 


| clusion at her New Jersey home. | 


| was well kept and stimulated vari- 
/ous wrongo rumors in the trade. 


initial paper had seven’ more 
months to run but Art Talmadge, 
Merc’s veepee, set a new deal re- 
'troactive to April, 1956, with a 
hefty guarantee. She received no 
guarantee when she joined the 
label in December, 1953. 


She gave up in July when she 
lost her voice and went into se- 


The secret of her vocal problem 





Decca’s artists & repertoire chief | 
Milt Gabler knew what was wrong | 
and despite contractual obligations | 
' that the thrush had with the com- 
| pany, decided to sit tight until she | 
was ready to get back into action. 

About six months ago she got | 
help from Dr. Georgianna Preach- | 
er, profesor of phoniatrics in 


the latter acquired exclusive licens- 
ing rights for pix and tv. Cata- 
logs involved are Edward Schu- 
berth & Co., Consolidated Music 
(formerly a J. J. Robbins & Sons 
subsid), and Lewis Music. Deal, 
which was arranged by Frank rep | 
Herb Eiseman, gives the Loesser 
company a percentage of all tunes , , : Ps 
sales for films and video use. | Temple U.’s Dept. of saaeeOneay- 
Catalogs include such standards | OP advice from her husband-man- 
as “Intermezzo,” “Tuxedo Junc- | 28¢° Budd Granoff she waited a | 
tion,” “Jersey Bounce,” “Diamonds | f€W months more before swinging | 
Are a Girl’s Best Friend” and “Bye | "tO singing action. ee 
Bye Baby.” At the session last Week, she 
c cut “True Love,” the Cole Porter 
tune from the Metro  filmusical 
| “High Society,” and “Will I Al- 
ways Be Your Sweetheart?” 





Decca Stocks Talent 
Decca Records has added several 
more new names to its talent ros-|, : ; 
. ees peta | in-person circult. 
ter. They include the Chorals, | vear deal with the Riviera, Las 
male vocal quintet in the rock ’n | Vegas, yet to be fulfilled 
roll idiom, and the Bey Sisters, a | Ss, J ’ 
vocal duo. Andy Bey, a brother ot 
are girls, was also pacted sepa- | Wayne, Ind., who has been singing 
cette with Jimmy Stier’s orch there for 
In the country & western field, | the past two years, will become vo- 
the diskery added Bobby Helms, | calist with Ted Weems orch start- 
from Indiana. jing May 25 in Fort Worth, Tex. 





Phyllis E. Powell, 20, Fort 


Miss Vaughan will continue to cut | 


|facturers’ level. 
|'recorders would be taxed because 
ithey are in competition with 
| phonograph records, which are un- 
der a 10% tax. 

| The Ways and Means Committee 
‘also tentatively approved another 
amendment which would make the 


She's also set to get back on the 
She has a three- | 


pop disks under the Merc banner | tax on tv and radio components ap- 
and jazz etchings for its subsid | ply to those in connection with en- 


-EmArcy label. Her top disks since | tertainment type sets. The law 


joining Mere have been “Make | presently covers all components. 
Yourself Comfortable.” which went |The committee rejected its sub- 
over 1,000,000 sales, “Whatever | committee’s suggestion that trans- 
Lola Wants,” which hit the 880,000 | sistors, which are in competition 


-mark, and “How Important Can It | with radio and television tubes, 


Be.” which rang up close to 500,- | also be taxed at 10%. 
000 platter sales. ' ; 

She’]] also continue splitting her . 
in-person appearance between Denton’s French Rights 
class niteries and jazz clubs. In the | . 
offing are dates at the ee | 
San gt enn Harrah's, Lake | To Bloom, Fields Tunes 
Tahoe, Nev., the Steel Pier, Atlan-| Just before Jack Denten, head 
tic City, and the Newport (R.I.) | of Publications Francis Day, re- 
and Lenox (Mass.) jazz festivals. | turned to his Paris base he picked 
'up Ben Bloom’s newie, “The Leg- 
‘end of the Bells,” an instrumental 
| by Paul Weirick to which Elsie 

Elmer Bernstein, who composed ; Simmons set the lyric. Denton also 
the score for the pic, “The Man/| acquired five Latin-type  instru- 
With The Golden Arm,” has been | mentals from pianist Irving Fields, 
signed by Decca as maestro. | bandleader-composer at the Park- 

He will slice a series of jazz and | Sheraton’s Mern:aid Room, N. > 

film albums and some of his classi- | Fields will publish then himself 
; cal compositions, jin the U. S. 








_ Elmer Bernstein’s Pact 
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and fined $5,000, wasn’t asked if 
CBS would use live musicians if 
the fund payments were elimi- 
nated. Similarly, Dean Johnston, 
attorney for the Assn. of Televi- 
sion Film Producers, which makes 
“about 70% of all telefilms,” 
wasn’t asked if the Trust Fund 
formula was responsible for the 
fact that “about 90% of all tele- 
films now use canned music.” 
Petrillo ‘Defeatist’ 

Bob Crosby blamed the present 
music biz plight on Petrillo’s “de- 
featist” attitude. Asked why N. Y. 
Local 802 hadn’t joined the revolt, 
he opined that they’re “probably 
waiting to see what happens to 
men here who face expulsion— 
which I guess now includes me.” 

(Petrillo and the AFM _ board 
started deliberations today (Tues.) 
in N. Y. on a recommendation to 
expel the leaders of the Local 47 
revol‘. A decision is expected 
shortly.) 

Committee also heard Holly 
Humphries, orchestra manager for 
Ozzie Nelson, and read Nelson’s 
letter recounting Petrillo’s refusal 
to make a deal cutting fund pay- 
ments in return for guaranteed 
employment. Result has been 
mounting pressure from ABC-TV 
to use canned music on “Ozzie and 
Harriet.” 

Cecil 
leader of the insurgents, was on 
the stand for almost three hours, 


Read, Local 47 veepee, 











surgent majority was never threat- 
ened) five directors facing possible 
expulsion tendered their resigna- 
tions. Successors were immediate- 
ly nominated and voted into office 
on an “interim” basis, leaving the 





Read faction still in control of the | 
local even if the threatened ex-— 
pulsions take place. 

A similar maneuver took care of 
control of the Musicians Club, non- | 
profit organization in whose name 
is vested the title of the local’s 
modernistic $150,000 home. 

Directors who resigned were Uan 
Rasey, William J. Atkinson, War- 
ren Baker, Jack Dumont and Ray 
Toland. They were succeeded by 
Virgil Evans, Warren Barker, Her- 


bie Harper, Maurice Harris and 
John Tranchitella, all Read sup- 
porters. 


Another fight was shaping up 
over proposed changes in the con- 
stitution of the Musicians Club, 
changes which te Groen promptly 
labeled as “‘Read’s most diabolical 
plot to date.” If passed, te Groen 
contended, the Club’s' property 
“would become the property” of a 
new musicians union which Read 
could set up, and ‘members who 
wish to remain in AFM would lose 
their property rights” in the Mu- 





siciagns Club. 


Promise or Threat? 
Hollywood, May 22. 
Newest—and most unusual 
—disk version of the George 
Gershwin classic, “Porgy and 
Bess,” ‘will be released by 
Bethlehem Records in the next 
few months. 
It features Frances Faye as 
Bess and Mel Torme as Porgy. 
Russ Garcia’s orch backed. 








DECCA SEEING DOUBLE 


ON ALBUM-SINGLE HITS 


It’s an unusual event when an 
album and a tune from the same al- 
bum are simultaneous bestsellers 
in their respective brackets, but 


Decea has two such double clicks 
now riding. The diskery’s sound- 
track album of “The Man With 
the Golden Arm” is a topseller 
and a single platter extract from 
the score, the “Main Title” num- 
ber, also has been showing up 
strongly. 

In the same way, the soundtrack 
set of the Columbia Pictures pro- 
duction, “Picnic,” has been a 
strong seller, while the ‘“Moon- 
glow”-““Theme From Picnic” single 
extract from that package has also 
been moving fast. Elmer Bern- 
stein batoned the “Golden Arm” 
score and Morris Stoloff con- 
ducted the ‘Picnic’ soundtrack. 


MGM GUNNING FOR 
‘ANNIE’ TRACK MARK 


MGM Records is shooting for 
new sales on its soundtrack set of 
“Annie Get Your Gun.” Label is 
prepping a promotion on the sound- 
tracker geared to the re-release of 
the Metro filmusical et for 
June 15. 

MGM sales execs figure that a 
new platter market for the set has 
developed since the film was first 
released in 1950. Label is pitching 
a 10-inch LP and a 12-incher. Lat- 
ter couples “Annie” with “Easter 
Parade,” another Metro filmu- 
sical, 





Satchmo in Top Form 


For Two Scot Shows 
Glasgow; May 22. 
Louis Armstrong and the AIll- 


Stars, here for two shows in the 
3,500-seat auditorium of the mas- 
sive Kelvin Halli, received a top 
welcome from local patrons. 
Satchmo faced a nearly -two- 
thirds empty first performance, 
but the second show was much 
bigger. Armstrong was backed by 
a support layout. Lack of crowd 
for first show was blamed on high 
scale. 

The mild first show didn’t throw 
Satchmo off his style. He was in 








tep form. So were his musicians. 


Organ Music In 
Comeback But 


On Jazz Beat 


Minneapolis, May 13. 

As an “experimental” added at- 
traction at the 4,100-seat Radio City 
Theatre, Charlie Winchell, new 
United Paramount circuit general 
manager, is re-introducing organ 
music. 

This time, however, instead of 
emanating from the theatre’ s huge 
Wurlitzer, the music will be 
played on a newly installed Estey 
electrical so-called “hot” organ 
for jazz, swing, rock ’n’ roll and 
stuff likely to appeal to the younger 
set. 

Added quirk: Frankie Cam- 
marata, majoring in music at the 
U. of Minnesota with the idea of 
becoming a symphony orchestra 
conductor eventually, will preside 
at the “hot” keyboard. 





Cliff Ayers has moved his Mele 
ody Acres dancehall .and restau- 
rant operation from Covington 
Downs to the Log Cabin Park, 
=? Rd., closer to Fort Wayne, 
n 
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Inside Stuff—Music 


Memphis has long been known for its film censorship, but a ban | 


of a musical kind was recently imposed by another Tennessee city— 
Jackson. However, the Jackson censorship was of a benevolent sort 
designed to keep an old lady’s feelings from being hurt. When the 
Casey Jones memorial was recently dedicated at Jackson, in the house 
“he brave engineer” occupied before his tragic train wreck death in 
1900, a feature of the program was taped dubbings of about a score of 
“Casey Jones” recordings provided by Jim Walsh, Variety musicolo- 
But to spare the feelings of Jones’ 86-year-old widow, who was 


ist. ae 
e resent and made a spry speech, Jackson officials asked that the eras- 
ing device be applied wherever the couplet about Casey’s children 


having “another papa on the Salt Lake line” occurred. This was 
done, thus sparing the feelings of Mrs. Jones, who has battled against 
the lines she has considered objectionable ever since the “Casey Jones” 
ballad swept the country in 1910. 





MGM Records likes those tv plugs. Label has set seven of them 
for its diskers in a push for immediate exposure on new releases. 
Joni James will feature her new disking, “I Woke Up Crying,” on the 
Arthur Murray CBS-TV show tomorrow (Thurs.) and the Ed Sullivan 
CBS-TV show June 10. Rosalind Paige will sing her latest platter, 
“Have Faith and Have Patience,” on ABC-TV’s “Star Tonight” to- 
morrow (Thurs.). The NBC-TV daytime soaper, “Modern Romances,” 
is currently plugging the Connie Francis waxing of “Forgetting” and 
thrush will showcase it on CBS-TV’s Stage Show” June 16. Betty 
Madigan will introduce her new release of “Crying” on Eddy Arnold’s 
ABC-TV show June 7. MGM is also readying a new release for Barry 
Gordon to be introduced June 5 on the Milton Berle show on NBC-TV. 





The Pittsburgh Courier, Negro newspaper, wound up its 10th annual 
Theatrical Poll last week after nine weeks of balloting. Winners in 
the varied categories were: Count Basie (big band), Red Prysock 
(combo), Don Shirley ftrio,) Playboys (harmony group), Gloria Irving 
(girl pop singer), Linda Hayes (girl r&b singer), Nat King Cole 
(male pop singer), B. B. King (male r&b singer), Bill Doggett (organist), 
The Famous Ward Singers (gospel), Herbert Carson (gospel singing 
single), Steve Allen (tv stars), Dorothy Dandridge (film stars), Eddie 
Anderson (radio stars) and John Smith (new find). Plans for the 
awards presentation have not yet been finalized. 





Many queries about the status of L. Wolfe Gilbert within the Ameri- 
can Society of Composers, Authors & Publishers since he was defeated 
in his bid for the Society’s presidency have cued an announcement 
that Gilbert is still chairman of ASCAP’s Coast committee. He also 
remains as an active member of the ASCAP board of directors. Serv- 
ing under Gilbert in the Coast ASCAP committee are Leo Robin, 
William Grant Still, Johnny Green, Harry Warren and Jimmy Mc- 
Hugh. The announcement of Gilbert’s present status was made on 
ASCAP stationery. 





Plans by Philips to wax a performance of Louis Armstrong and 
his All Stars during concerts at the City Hall, Newcastle, England, 
were vetoed by the British Musicians’ Union last week. Philips hoped 
for okay to record the group, Armstrong being under contract to Co- 
lumbia Records for whom Philips issues disks in England. Contracts 
for the Armstrong tour included a paragraph which stipulated he 
must not record, film, televize or broadcast, except for the purpose 
of an interview. A similar clause is in Freddy Randall’s contract for 
his U.S. trip. 





Decca prexy Milton R. Rackmil has presented the first copy off 
the presses of the album, “Holiday in the Dominican Republic,” to 
Generalissimo Rafael L. Trujillo, head of the South American coun- 
try. Rackmil pointed out the album, part of the company’s “Holiday” 
series, was recorded with Dominican musicians and represents the first 
+ — a major U.S. company has ever recorded in the Dominican 

epublic. 





Nick Kenny’s tune, “Israel,” a tribute to that nation by the N.Y. 
Daily Mirror syndicated columnist, is being pitched to the major com- 
panies with a fund-raising peg for the United Jewish Appeal. Danny 
Scholl sang the tune at the recent Yankee Stadium, N.Y., rally for 
Israel and his manager, Nat Saken, has been huddling with several 
top diskers to issue such a platter with proceeds to go to the UJA. 





Mrs, Maria August Trapp, mother of the w.k. Trapp Singers and an 
Austrian baroness, has been named as the Catholic Mother of 1956 
and will be presented the gold medal of the National Catholic Con- 
ference on Family Life. The Trapps have resided in Stowe, Vt., since 
fae when they fled to the U. S. after the Nazis’ seizure of their bes 

ings. 





The Chicago Tribune kicks off a full page of record news and ad- 
vertising to appear Saturdays beginning June 2. The disk page will 
feature Top 10 listings, features, news stories and a bylined column 
by former trade reporter Steve Schickel, WGN disk jockey and the 
page’s editor. Move counters deejay Howard Miller’s lengthy Sunday 
column in the Sun-Times and Jay Trompeter’s similar effort in the 
Herald-American, The Daily News has not as yet decided on its com- 
petitive move, 





? Latest music biz-television tieup was showcased Sunday (20) on 
Goodyear Television Playhouse” (NBC-TV). Drama, tagged “In the 
Days of Our Youth,” had a special title song written by Milton Drake 
and Ulpio Minucci. Tune was put on wax by Jeff Clay for Coral. 
Larry Spier is publishing. 


_ 


GOTTA EXPLAIN JAZZ 
IN SHAKESPEARE BURG 


Stratford-in-Ontario, No. 2 
after Stratford-on-Avon and_ be- 
fore Stratford-in-Connecticut as 





Robt. Wagner’s Own Coin 

For ‘Dying’ Pic’s Disk 
Hollywood, May 22. 

Determined to launch himself 


on another career, thesp Robert 
Wagner has shelled out his own 








a Shakespearean Centre, will run a 
JazZ season, July to Aug. 11, in 
tandem with its regular repertory 
of the Bard, 

Wilbur de Paris is the opener. 


Duke Ellington, Cal Nackson, 
Dave Brubeck, Art Tatum are 
others, 


Jazz will be explained in Shake- 
Speare’s outpost by Hat Hentoff, 
John Hammond and Barry Ulanov. 





Scopp’s O’Seas Gander 
London, May 22. 
Maurice Scopp, newly appoint- 
ed chief of Robbins Music Corp., 
arrived in London yesterday 
‘Mon,) for confabs with Paddy 
Crookshank, European manager. 
F After a 10-day stay in London, 
“copp will begin a tour of Robbins’ 
Offices on the continent. 





money for an independent waxing 
of the title tune from “A Kiss Be- 
fore Dying,’ the United Artists 
film in which he stars, Now, he’s 
getting some diskery interest, both 
in the platter and in Wagner him- 
self as a record possibility. 

Tune was written by Lionel] New- 
man and Carroll Coates. 





Who’s Minding the Store? 
Hollywood, May 22. 
Four Capitol Records execs will 
be in Europe on business simul- 
taneously next month. 
Quartet includes prexy Glenn E. 
Wallichs, James W._ Bayless, 


veepee; Francis Scott 3d, artists & 
repertoire chief; and Dick Jones, 
diskery’s classical a&r man head- 
quartered in N. Y. 





Blitzstein’s Legit Label 


_ Mare Blitzstein’s musical eompo- 

sitions for the theatre will be put 
into the groove by Westminster 
Records. Excerpts from “Regina,” 
“No For An Answer” and “The 
Cradle Will Rock” will be in- 
cluded in the package. 


The tunes will be cut by Jane | 


Connell of “New Faces of 1956,” 
Alvin Epstein of “Waiting For 
Godot” and Roddy McDowell of 
“No Time For Sergeants.” 





Victor Pacts Combo 
Just Out of Air Force; 
Bows Swinging Chorus 


Hollywood, May 22. 
Just six weeks out of the Air 
Force, a new _ vocal-instrumental 
trio, The Sabres, have been inked 
by RCA Victor and will etch an 
album shortly as the first effort 
under the contract. Trio is cur- 
rent at the Sahara, Las Vegas. 
Outfit, consisting of 
Wright, 
Weybright, has been signed to a 
personal management contract by 
Norm Malkin, and then picked up 
by GAC. 
hara has a!ready brought a con- 
tract from entertainment director 
S‘an Irwin for return appearances 
in 1957. 


Diskery is also launching a new 


group, the Randy Van _ Horne 
Swingin’ Chorus, via the album 
route. Outfit cut its first package 
here last week under the super- 
vision of Dennis Farnon. 


Jerry | 
Dick Henson and [fritz } 


Initial date at the Sa-| 





‘Littlest Revue’ As Epic’s 


Epic Records, Columbia subsid, 
will get its first crack at the 
original cast album field with “The 
Littlest Revue.” Show preemed at 


last night (Tues.). 


third off-Broadway 


MGM waxed “The Three 
“The Golden Apple.’ Score for 
the revue is mostly by Vernon 
Duke and Ogden Nash. Featured 
in the cast are Charldtte 
| Larry Storch, Tammy Grimes and 
Joel Gray. Frank Music, tune 
smith Frank Loesser’s firm, is 
publishing. 

Epic also plans to release single 
piatters from the score. 








British Publisher Rights 
Force ‘Hit Parade’ Off 


Amer. Forces Network 


Frankfurt, May 22. 
| Officials at the American Forces 


the off-Broadway Phoenix Theatre | 


The Epic disking will mark the | 
production to! 
get into the groove in recent years. | 
Penny | 
Opera” and RCA Victor packaged | 


Rae, | 


Talent Jockeying in Chi’s Jackpot 
Of Jazz Joints Bopping a New High 


By GABE FAVOINO 


Chicago, May 22. 
The Chicago jazz scene continues 


Ist Lesit-Cast Album | to expand. Latest entry in the rash 


| of niteries adopting a jazz policy 
,is the Modern Jazz Room, which 
; Opened last week (18) with J&K 
| booked in for 10 days as the room’s 
preem jazz talent. 


The room, situated above the 
Preview Lounge, is operated by 
Ralph Mitchell and Milt Schwartz, 
who also run the Preview. The 
Preview will continue to showcase 
the more commercial dixieland and 
rook ’n’ roll groups, while the new 
room will offer exponents of avant- 
garde jazz. The jazz spot was con- 
verted from a_ terpery, Mambo 
City laid low as the mambo craze 
died down. 

The new room will feature names 
_and semi-names of the progressive 
school of jazz. Eli Phelps, former 
Decca record plugger here, is 
handling promotion for acts play- 


ing the room and their records. 
Associated Booking Corp. agent 


Hal Munroe is house booker. 

| Following J&K, Gerry Mulligan 
bows May 30 for two weeks, Chet 
| Baker comes in June 20 for two, 
| Dan Elliott opens July 4 for a pair, 
Chico Hamilton is set for two 


It con- Network headquartering at Hoechst | frames July 18 and the Australian 


sists of 16 voices backed by a near here have admitted that Brit-|J®2z Quartet is inked for a two- 


small jazz group. 


HUB JAZZOPHILE WEIN 
MAKES THE TV GRADE 


Boston, May 22. 
George Wein, Hub jazz exvert, 
director of the Newport Jazz Festi- 
val and operator of Storyville 
nitery here, has been inked as 
musical director of the NBC-TV 
Sunday (June 10) “Alcoa Hour” 
program, “The Trumpet Man.” 
Many of the jazz artists who 
have appeared for Wein at Story- 
ville and in the Newport Jazz Fes- 
tival will be on the program. To 
be featured are Ruby Braff and 
Jimmy McPartland, Vie Dickenson, 
Peanuts Hucko, Buzzy 
Milt Hinton, with Wein himself at 
the piano. 





Wein is an instructor at Boston | 
U. on the history and development | 


of jazz. 


2 Bylaw Changes Put 
To ASCAP Membershin 


ASCAP members are currently 
voting on a couple of technical 
amendments to the Society’s by- 
laws which were proposed recently 
by Stanley Adams, board member 
who just 
post. One amendment involves the 
filling of vacancies on the ASCAP 
board. 

Present articles fail to take into 
account that all board members 
have been elected for two-year 
terms since 1950, rather than the 
previous system of electing one- 
third of the board each year with 
each member serving three years. 
Adams’ amendment brings the 
provision for filling vacancies in 
line with this. 

Other amendment is similarly 
constructed to bring the bylaws 
into conformity with the facts and 
concerns the procedure of making 
appeals. Present wording has the 
board as the top appeal panel 
while the amendment’ would 





change that to read a panel of) 


board members. 


Cabbie Asks $100,000 
In ‘Wake The Town’ Suit 


San Francisco, May 22. 

James Johnson, a 29-year-old 
Frisco cab dispatcher, finds tunes 
running through his head while he 
works. Or so, at least, he says in 
a $100,000 general damage suit he 
filed in Federal Court last week. 
Seven years ago, his suit claims, 
he discovered a tune he titled 
“Looking Into Space.” 

But now he claims he heard the 
same tune, this time called “Wake 
the Town and Tell the People.” 
Johnsons suit acknowledges the 
words are different but claims the 
pop hit used the “composition and 
format” of his melody, 

So he’s suing the publishers, 
Joy Music, and writers Jerry Liv- 
ingston and Sammy Gallop. 





Drootin, 


stepped out of prexy) 


| ish publishers’ rights have forced 
i'them to discontinue the popular 
| “Hit Parade” show. 

| Show, which has been a major 
Saturday night feature at the AFN 
net for many years, has been pro- 
duced by the station itself based 
on a compilation of the top hits 


ing company information of the 
most popular current tunes in the 
GW. -S. 

However, it is a fact of long- 





| ers that British song publishers op- 
| tion music from American musi- 
lcals, and until the musical itself 
| has played in England, the music 
| from it cannot be aired where Brit- 
lish listeners can hear it, in order 
that they will not be tired of the 
| musie before the show plays. Al- 





'though the purpose of AFN is to 
| provide entertainment and _ infor- 
| mation for the U. S. troops in Eu- 
/rope, the music ban extends to its 


are British. 

AFN officials and listeners have 
leng objected to this ruling, since 
it deprives American troops sta- 
tioned here of hearing music that’s 
popular in the States. As a result, 
“Hit Parade” has become unreal, 
since many of the American coun- 
terpart tunes cannot be aired in 
this area. Only recently, the mu- 
sic from “Plain and Fancy” and 
“Three Penny Opera” and “Pajama 
Game” has been cleared here, co- 
inciding with or following the 
opening of the plays in London. 
| Ed Sullivan is replacing the “Hit 
Parade” in its eve slot. 


DECCA’S ALBUM SPREE 
ON RUSS MORGAN (8) 


Hollywood, May 22. 

Decca is on a hefty album kick 
with Russ Morgan, who has begun 
cutting his fourth package of the 
year. This one is a 12-inch LP of 
Jimmy McHugh tunes. It'll be 
tagged “I Can’t Give You Anything 
But Loye.” 

Label plans a total of eight Mor- 
'gan albums, comprising 96 sides, 
|for release this year. Ready to 
go now are “Tap Dancing Music, 
“Viennese Waltzes,” and “Does 
Your Heart Beat For Me,” which 
consists solely of Morgan originals. 














Terry’s Baton-to-Booking 

Dan Terry has gone over to the 
other side of the booking fence. 
A bandleader for the past couple 
of years, Terry last week became 





| cocktail department, — 
He'll specialize in jazz units. 


Anita Ellis’ Epic 

Nitery thrush Anita Ellis has 
been set for a special album deal 
by Epic Records. Warbler has also 
been the film soundtrack singing 
voice for Rita Hayworth and 
Jeanne Crain. 

In the singles field, Epic added 
the Kossol Sisters to its roster, 








listed in Varrety and from recor 1- | 


standing grievance to. AFN listen- | 


shows. since many of its cottatidel 


an agent in General Artists Corp.'s 


| weeker Aug. 1. 
Londen House Adds Week 


| Meanwhile, the London House, 

which originally set the paee for 

Chi recent jazz nitery upbeat. is 
| lengthening its bookings from four 
to five weeks. Currently, the 
Marian MePartland Trio is on the 
bandstand, to be followed by the 
Barbara Carroll Trio May 30, the 
Billy Taylor Trio July 4, the Teddy 
Wilson Trio Aug. 8, and Errol 
Garner on Sept. 12. Stretching the 
engagements 
weeks was dictated by two factors: 
the Merienthal brothers, who oper- 
|ate the London House, feel that 
‘the musical groups who have 
| played there all could have stayed 


(Continued on page 73) 


GOLDSEN NOW FINDS 
_ MOOLA IN THE HULA 


Hollywood, May 22. 

| What started out to be purely a 
matter of personal interest has de- 
veloped into a big, and suddenly 
| profitable, business for publisher 
| Mickey. Goldsen, whose Criterion 
| firm now boasts a big catalog of 
| South Seas native music. Material 
/ranges from ancient chan‘s to the 
/modern dance stuff prevalent in 
| the Islands. 

| Now, Harry Owens has made a 
'deal to use the Criterion package 
ifor his upcoming series of 15 min- 
ute travel telefilms based in the 
romance of the Tahiti area. Simi- 
jlarly, a Criterion item, “The Far 
| Lands,” writ‘en by James Normal 
‘Hall and Eddie Lund, has been 
| picked as the theme for the Jon 
'Hall “Knight of the South Seas” 
| vidfilm series. Calls for the music 
|also are developing in other quar- 
| ters and Criterion recently placed 
‘some of its stuff in a commercial 
|film made for the Matson Line, 
| whose s‘eamers ply between the 
| mainland and Honolulu. 


Edinburgh Shaves Ice 
- For Danceband Kick 


Edinburgh, May 15. 

Murrayfield Ice Rink here, one 
of the largest in Britain, has 
| switched for the summer to an ex- 
| perimental season of leading dance 
'orchs. Ice has been taken off and 
a large dance floor laid down. 
|Special decor and drapes from 
Paris will give the arena an in- 
| timate air. 

The Basil & Ivor Kirchin Band 
teed off the new season this week. 
| Others pacted are the orchs of Carl 
Barriteau, Sid Phillips, Frank 
Weir, Malcolm Mitchell, Teddy 
Foster, Erie Delaney, Johnny 
Dankworth, Dr. Crock and Freddy 
Randall. ‘ 

Aim is to give East of Scotland 
customers same facilities for listen- 
ing and dancing to star bands as 
have been provided for 16 years 
at Green’s Playhouse ballroom in 
| Glasgow. 
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BILL RANDLE CARL REESE 
WERE WERE 





NORMAN WAIN “BIG” WILSON 


GILL REID JOHN SLADE 
WwDOK KYW 


WDOK wimo 


...the hottest salesmen in the nation’s eleventh market*! 


These fellows have more friends than anyone in greater Cleveland. And 


it’s easy to understand why, Each day they call on thousands of loyal listeners 
who believe in them and what they say. Why not let these key 


salesmen in this key market turn their charm on your product? 


*population rank in Sales Management “‘Survey of Buying Power,” 1965. 
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Goody Asks 7506 
In Hi-Fi Trust Suit 


Sam Goody, large N. Y. dealer 


| 
| 


in disks and audio equipment, filed | 
a $750,000 triple damages action | 


in N. Y. Federal Court last week 
against several manufacturers of 


hi-fi equipment and Hudson Radio 
Corp., a competitive retail store. 
Other defendants are R. T. Bozak 
Sales, Electro-Voice Inc. and Eu- 
gene Carduner, distributor of Brit- 
ish equipment in the U. S. 


Plaintiff charges that he had en- 
tered into deals with the manufac- 
turers for their equipment to be 
sold through the Goody Audio Cen- 
ter, a part of Goody’s disk outlet 
in N. Y. Goody now charges that 
the defendants have entered into 
an agreement to stop selling him 
and thus are engaged in a con- 
spiracy and combination in viola- 
tion of the antitrust laws. 


Victor Adds New Field 





| 


Rep for Singles Dept. 


Dick Maxwell has been added to 


RCA Victor’s pop singles division | 


field representative for the 


southern territory. 


Formerly sales | 


rep for RCA’s Milwaukee distribu- | 
tor, Taylor Electronics, Maxwell is | 
one of a half-dozen Victor staffers | 
on the road plugging nothing but | 


single disks. Victor has a similar 
p¢rsonnel complement in the field 
for the album division. 


Maxwell took the spot formerly | 


held by Sam Esgrow, who has been 
mcved into the company’s home 
instruments division. 





Torch Carries Smitman 


Ralph R. Smitman returned to 
the music biz last week as general 


manager of Torch Productions, an | 


ASCAP firm. 
He previously was 
with Von Tilzer Music. 





Westminster Exec O’Seas 
Henry Gage, v.p. of Westminster 


| 
| 


| 


| 


i 


associated 





Records, headed for Europe over. 
last weekend to expand the long- | 
hair company’s distribution abroad. ' 








7 





: “Saturday Night is the 





. | 


: lonliest night of the week” | 
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VARIETY Scoreboard 
TOP TALENT AND TUNES 








Coin Machines Retail Disks 





Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 

















veloped from the ratio of points scored, two ways in the case of 


TALENT 


NOTE: The current comparative sules strength of the Artists and Tunes listed hereunder {s 
arrived at under a statistical system comprising eoch of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 


disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


talent (coin machines, retail 














A “HIGHLIGHT” 
For Every Program 









| 








POSITIONS 
This Last 
Week Week ARTIST AND LABEL TUNE 
{Heartbreak Hotel 
1 1 ELVIS FRESLEY (Victor) .............+..4 Blue Suede Shoes 
{I Want You, I Need You 
2 2 MORRIS STOLOFF (Decca) .............. Moonglow-Picnic Theme 
. (Hot Diggity 
a. PERRY COMO (Victor) seeeceeeeecvererer) Tike Box Baby 
a 6 GEORGE CATES (Coral) ......... panes Moonglow-Picnie Theme 
5) 4 CATHY CARR (Fraternity) ..... erro te Ivory Tower 
6 5 CARL PERKINS -(Sun) ..............-.+.- Blue Suede Shoes 
: {Poor People of Paris 
T 8 LES BAXTER WCNOER Vacs Van Crbdedases. ‘tunes of the Disa 
{Standing on the Corner 
8 10 FOUR LADS (Columbia) ......... deveans « My Little Angel 
No Not Much 
{Magic Touch 
9 7 PLATTERS (Mercury)...... teed dasew tes Bretender 
10 oe GOGI GRANT (ERA) ..... kik Gs ore es Wayward Wind 
TUNES 
POSITIONS (*ASCAP. +BMI) 
This Last 
Week Week TUNE PUBLISHER 
1 1 *MOONGLOW-PICNIC THEME ........ re ...Mills-Columbia Pics 
2 2 I, CI 6 5s ou odd none han dee sop esens uneks cohen Te 
3 4 IVC Se Were vc avie condess edcew asians 040500 ST eS 
4 3 Ce SEE ks 5 4 heb ee ee 0 68 e% sees asus eee 
bs) 5 *POOR PEOPLE OF PARIS ..... Ses cbkeaceka tees deeaandeees ee 
6 7 *STANDING ON THE CORNER ...............2- egweteeas nes aeet Frank 
po 6 BLUE SUEDE SHOES........ oY a eee swacenceses ens cane 
8 9 SWAY WARD WIND i icine swewnaine cece cvcvese « haaie #6 ede odes oe 
9 10  +WALK HAND IN HAND ..... . ee \ceewe sense keane ae 
10 8 Fe) ih 4 ee Se ee errr ay ye Panther 
, just a little more than two weeks; been accenting opera’ releases 
| old, label is now settling down to, with the top Metopera names, 


a regular release pattern. With) 
four albums due in May, Palitz! 
will slice the schedule during the 
/summer season to one a month. | 
|In the singles field, plan now calls | 
for the release of two platters 
every two weeks. 


Col Sampler 


Continued from page 67 











to spark its summer revenue with 
a special sales program on its al- 
bum product. During June, July | 
and August, diskery will give deal- | 
ers one cuffo LP for every 12 al-| 
bums ordered. Six additional al- | 
bums will be cuffoed for every 144 


Disk Names 
sets purchased. . 


The bonus deal will apply to) ——_ Continued from page 67 











—— 


|| Jubilee’s extended play product | tinue to get first call on repertory 


also. There are about 50 album’s | from the U.S. company. 
in Jubilee’s catalog now. 
With the Morty Palitz regime | 


Similarly in the British Decca) 
setup where Mantovani has been| 








the big name in the U.S., via Lon-| 
don Records, it’s likely that -an- 
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/ Another BMI», 
“MY LITTLE ANGEL” 


RECORDED By 


THE FOUR LADS 


Published by 
MAPLE LEAF MUSIC Pus. co., | 





other British Decca _ maestro, 
Frank Chacksfield, will be given a| 
buildup on the Victor label in the 
|| U.S. under terms of the deal which 
Y:/ | gives Victor the call on some of 
British Decca’s names for distribu- 
tion here, 

Metropolitan Opera star soprano 
Victoria de los Angeles is likely to 
| be in a favorable position between 
HMV and Victor when her HMV 
deal runs out. Victor, which has 








-» +. Golumbia ‘Hit Parade’ Lineup 


(On May 19 NBC-TV Show) 





Peartbreak Hotel..... Tree 
MOOR MOW ©. ois ki eka Mills 
NC. » WIOte EMagity. .... vi Roncom 





. Poor People Paris Connelly 
Suede Shoes: ..Hi-Lo-H&R 
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. Ivory Tower. ...°..: Morris 


would like to retain the singer since 
she’s virtually indispensable. The 
possibility of talent swaps, a la the 
baseball clubs, is also likely among 
the various companies who want to 
arrive at a well-balanced roster 
which complements, rather than 


|conflicts with, their foreign affili- 


ates, 


Howie Richmond Abroad 
London, May 22. 


U. S. musie publisher Howie 
Richmond has arrived in London 
for a month’s business visit. He 
spent his first week conferring 
with David Platz of Essex Music, 
the British side of Richmond’s 
business. 

Richmond flies on to Italy and 


France but returns to London 
later this month. 





Chi’s 5006 Combo 
Eat-Terp-Teevee 


Chicago, May 29 

A Chicago south side restaurant 
| operator is building what may be 
| the first restaurant, baliroom and 
| outdoor theatre especially designed 
| for tv band remotes. Tony De San- 
| tis, whose Martinique eatery hag 
_grown too big for its present 5. 
/cale, plans to debut his new con. 
|crete and steel showplace July 1 
at a cost of around $500,000. ~ ” 

De Santis is planning to invita 
| top execs of all local video outlets 
to 0.0. his new spot to excite their 
interest in the kind of thing he’s 
‘mulling and possibly conclude a 
| deal with one of them. 


1m unique feature of the new 
Martinique is a special balcony 
for placement of tv camera crews, 
| with a two-and-a-half inch conduit 
'for a video line. Construction of 
| Of steel-supported balcony forced 
| the ceiling up on one side of the 
/room to almost twice the height 
of the rest of the place. From the 
tv balcony, directly opposite a jum- 
| bo bandstand, it will be possible to 
| pan the entire room, and of course 
to focus directly on the band. 
Room will be dominated by a two. 
| Story waterfall, running into a 
| basement ballroom with room for 
1,500 dancers or 800 diners. Up- 
stairs capacity is 600. " 


De Santis says he is currently 
negotiating with seveal bandlead- 
ers and that Wayne King so far 
seems to be the strongest conten- 
der, 








Decca in Big Spree On 
Legit ‘King’ As Pic Nears 


Once again an original legit cast 
album will have renewed commer- 
cial values as a result of the pie 
version of the Broadway musical. 
With 20th-Fox’s version of Rodgers 
& Hammerstein’s musical, “The 
King and I,” due to be released this 
summer, Decca Records has al- 
ready started a promotion of its 
five-year-old legit. cast album star- 
ring the -late Gertrude Lawrence 
;and Yul Brynner. Latter is also 
starring in the Capitol Records’ 
soundtrack set of the pic. 

In the last year, Decca has had 
renewed Sales activity on such legit 
cast albums as “Oklahoma,” ‘“Car- 
ousel” and “Guys and Dolls” as a 
result of the musical’s Hollywood 
| versions. 
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there profitably for a longer time | 
and that longer bookings will! 
make it possible to avoid repeating | 
the same groups too often. 

When the new Modern Jazz 
Room opens, Chicago will have 
seven music rooms of importance, 
four in or near the Loop (the Blue 
Note, the London House, the Pre- | 
view and the Modern Jazz Room) | 
and three on the south side, (the | 
Crown Propeller Lounge, the Stage 
Luunge, and Budland). This tally 
does not take into account the 
minor rooms with local groups or 
the Cloister Inn, where an attempt 
is made to discover potential jazz 


stars and ink them to longterm | He still has the only conveniently 


contracts. A report has Cloister 
operator Paul Raffles thinking of 
converting his basement jazz em- 
rorium to a record name policy. 
Threat To Blue Note 


The growing number of rooms 
showcasing musical groups, a de- 
velopment in part dictated by 
modern day show biz economics 
(20% tax, Vegas and tv-hypoed 
entertainer salaries, and difficulty 
of obtaining name performers in 











ARRANGEMENTS 


America’s finest, custom 
made for you. Guaranteed 
to sound full with any size 
orchestra. Insure the success 
of your act with fine orches- 











Begs ; 'in authoritative accent and with 
niteries, all of which have hurt the | skiliful repetitiveness of words and 
traditional nitery), shapes as a/ phrases, run the gamut of conven- 
threat to Chicago’s oldest jazz} tional conversation. It goes beyond 


| nitery, the Blue Note. Faced with | the “restaurant French” approach 


little competition for years, owner| because, apart from_ breakfast, 
Frank Holzfeind is watching acts|lunch and dinner ordering, there 
that used to play his room ex-|are vignettes at the hotel upon 
clusively now being booked into | arrival, and some routines at the 
the Johnny-come-lately rooms. For | S#opping, perfume counter, cigar- 
example, Errol Garner, Marian | Feet Rs gpa gg —— 
Na : | ’ e 
MecPartland, and the Australian accompanies the LP: there is a li'l 


Jazz Quartet all played the Blue SAS (Swedi oe ; 

- : ‘ vedish airlines) commercial, 
Note in the past. Now, tradesters | hecause of the Mitch Miller angle: 
believe, it looks like Holzfeind will and there’s another little French 
have difficulty getting enough | touch with a replica tag of a Lanvin 
strong attractions to keep the Blue| perfume bottle to tie it all to- 
Note humming 52 weeks a yéar.| gether. It’s about time that the 
diskeries, whieh have been most 
enterprising in musical Cook's 


stand, 


located room large enough to play 
the big bands; but it’s not neces-|tours, approach the major foreign 
sarily true that the big bands, in| languages with platters like this. 
short supply anyway, make big|They are bound to further whet 
coin for an operator and certainly | international interest. Abel. 
he can’t operate 52 weeks with) 
| Kenton, Basie and Ellington alone. 
Another interesting fact high- 
lighted by the Windy City jazz 
boom is that Associated rig 
Corp. thoroughly dominates the : z : 
jazz field: the whole Chicago jazz | Loesser, ee his own 
upbeat has been sparked by veepee | S©Or€ Via iis rank Music firm, is 
Freddie Williamson of ABC and! spotting release dates of the show’s 
agent Hal Munroe, with Joe Glaser | tunes and there are still more to 
calling signals from New Takk, | Oe 
This is of course a two-edged| Even the out-of-town  foldo, 
sword, with the nitery operator | “Strip for Action,” came thorugh 











Pix-B’way Tunes 


\ TU _2_—_ Continued from page 67 = 








who won’t play ball getting the 
wrong edge. Still, a lot more peo- 
ple are making healthy coin this 
way than if everybody went fishing, 
although ABC stands to make 
money win, lose or draw and 





trations. ° 


Prompt service. Write: 


ROBERT WEAST 


3517 Newton, Corpus Christi, Tex. 








| regardless of who they sell to, just 
'so long as they keep selling. 
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HURTS 
FOR A LITTLE 


WHILE” 


¥™ Ames Bros.., 
R.C.A. 47-6481 


specimens in Latin tempo under 
the title of “Invitation To The 
Mambo”... In a more traditional 
vein, Joe Sullivan’s superlative 
keyboard style is showcased unac- 
companied in a Down Home Rec- 
ords release under the title of 
“Mr. Piano Man”... Another 
keyboard master, “Earl (Fatha) 
Hines, plays the music of Fats Wal- 
ler in a Fantasy label platter, 
backed by a rhythm trio... Vet- 
eran performer Clancy Hayes is 
heard on a repertory of ragtime 
and blues standards with the Lu 
Watters Jass Band on a Down 
Home disk. Herm. 


French for Travel is a good Co- 





Advanced Music Corp. 


lumbia LP (ML 5086) which, as the 





coh 
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“America’s -Fastest 


= Selling -Records! 





| with a strong pop entry in Nat 
King Cole’s “Too Young to Go 
Steady” for Capitol. Biggest 
showtune click this year, of course, 
is “Moritat,” from the off-Broad- 
way production of “Three Penny 
Opera.” ° 

Of the film tune showcasings, 
the duo ‘Moonglow-Picnic,” from 
Columbia Pictures’ “Picnic,” is 
getting plenty of disk and sheet 
sales action as wel as a third-con- 
secutive week slotting on “Hit 
Parade.” The high-riding disks 
are Morris Stoloff for Decca and 
George Cates for Coral. 


Theme songs from “The Search- 
ers” and “The Proud Ones” are 
now being primed for a big disk 
push and Doris Day’s “Whatever 
Will Be, Will Be,” from “The Man 
Who Knew Too Much,” looks Jike 
it’s on its way. 


DEC€A KEEPING PACE 
WITH SUBURBAN TREND 


While an increasing number of 
disk buyers are exodusing the New 
York metropolitan environs for the 
suburbs, the disk distribution set- 
up has still been more or less cen- 
tralized within the city limits. Now, 
however, Decca Records is moving 
to keep its distribution in step with 
the population shifts. 

The diskery has opened a new 
substation in Uniondale, L. I., to 
service all the company’s accounts 
in Nassau and Suffolk. Abe Levine 
will manage the new branch, which 
will operate under the general 
jurisdiction of the Decca branch in 
Woodside, Queens, 
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RETAIL SHEET BEST SELLERS On The Upbeat 
: . , eo. Pe 
ARIETY —— Els 0 e 8 | 3/8 0 | % | New York ~tesam Pg "ete vocals .. . 
: ; a eislizliotalelsé D li , ‘Ko. -rankie Masters playing his 14th 
Survey of retail sheet music 3 E = 312 | Sl\Bla14 w | = o Fr gt. noe —— yee agg Pe iceshow at Conrad Hilton when the 
best sellers based on reports VIiA!lS = mi | s | A = | ws 5 | Records sending deejays miniature "°* °"° bows Friday (25). 
obtained from leading stores in i ae oo er Be = 24S Tht. S | 5 2|T | harmonicas to plug Eddy Manson’s | 
13 cities and showing com- SIGIiSisanli#is& isi Sisigiaisgi @ “Lovers and Lollipops” Betty | Pittsburgh 
i les rating for this ~ eleieoi|Zi®@igiéis 3/3 . : . . . Betty | g 
parative sa Hi lieaisi|a|2| gs | sig2isisif£iz | Madigan opens at Muehlebach DeCastro Sist ame 
and last week. Gilg lOlae|ela | aio) 5/818] Sin] A Hotel, Kansas City, June 8 for two jzon Ro J ogg gene - — 
* ASCAP + BMI SicgitTizibBlTi sitet tl eliel TTS & weeks . . . Joni James goes into the | jater Hotidan nee cee pn eek 
_a28 | lis 4 }£] | ~aiSiliela ;new Tin Pan Alley Club Saturday amen Holiday House gets Fontaine 
i Ss iz Siecis | 6 Bly ii 3] 3 5 P | (26) . . . Columbia Records cock- waite te peg Arg iy oe 
National 5 | & 5 | s 2416 1 | er) 3 = O | tailed Michel Legrand Monday (21) | for third rey h . outh ills CC 
Rating >leizZleieig I elsia|@iae | I |... Jack Smith heading east from y ’ Straigmt year... Joie 
Rating "TelSlS/S( ES) ge) 2/3/22] 8] 4 [lite cess topes hkO-Unique Vance Ras reorganized his four 
a —_— a fon | ml “sé = > ‘. " < ac ie F 
wk. wk. Title ane Publishet ©o'/siez/8/=/2 | 2/5 | +3 & g | = 3 T patter. hae ie and og O- 'stretch . . . Harriet Shirvan = re- 
Zig im@iniovial!Ai¥ |HISiaglinlgs!ls | Casino. * Buffalo “a ae own —s — Lawler as pi- 
— rE : ’ ; . se) Se 2 *  anist cor Pinsent vue, “What’s 
1° 1 .*Hot Diggity (Roncom)...... ieee 2-8. 6 1°93 $s 4 ge Bama Geko eee | ee Rak” during final. fortnight 
“21 __*People of Paris (Connelly). 8 3 .. 2 9 3 10 2 2 471774 ||ranch in Verona, Ky, where he'll | °f its Tun... . Alyce Brooks, pian- 
“3 3 __*Ivery Tower (Morris)....... FT Oe ak ee Be ae 571 || feature a rodeo every Sunday and cece at al Meee ee. Gio caer 
“ae +Walk Handin Hand (Republic) 2 .. 1 6 1 9 4 6 8 2 59 | Sop ecw stars . . . Dolores Hawkins | ating presently as a srivate club 
3 : aa. sings on the soundtrack of upcom- “AG — : 
5 10 *Moonglow (1 5 a 6 Bolsic:: C28 3 8 re ms 5 8 52 |ing pic, “A Kiss Before Dying”... the ASA... Talk of the Towners 
“6 6  *Standing on Corner (Frank) 3 5 5 5 2 9 10 101 951 || Polly Bergen guests on Guy Lom- | Cleftones into Rech oe Roll oom 
RK. | bandie’s ty show May 20 ” Cathy eftones into Rock n’ Roll Room 
i 4 *Mr. Wonderful (Laurel)..,.. .. .. - 4 a. q >. 20 ¥ 4 35 | Carr set for Perry Come's ie iow |for a week ... Sonny Stitt combo 
“gA 8  +Suede Shoes (Hi-Lo-H&R).. 8 10 ; a: «2-2 4 4 33 ‘June 2 — ‘wel ade a at regi Lounge 
: — me on = ! . a ... Larry Faith orch back at Hori- 
8B 11 Mh Sanne ameme (Columbia Pic) 4 .. .. .. 7 .. ar . gre | Jackie Lee, Coral Records pac- zon Room, Greater Pittsburgh Air- 
10 7  *Rock & Roll Waltz (Sheldon) te eee 5: ee SE ORE a “ for_ re Cheatre, To- | port. for the summer... Art Quinn 
1 ..  *OnStreet YouLive (Chappell)... 8 4... .... ronto, June 7-13. He starts at Casa | band playing for dancing and the 
2 : PP 4 2... -- 26 | Loma, Montreal, June 18... Pat Wednesday - through - Saturday 
12 9 ‘Heartbreak Hotel (Tree).... eae 7 9 6 ‘= Se ae o. me es 24 | Barrett, of the Crew-Cuts, weds | shows at Casa Loma. 
iS fl ernie) 7 7.6... .. 1... .. . .. 3 ha ee ee - 
ate . —-- Se tale 'drea Sisters, June 2... Paul Mar- ° 
16 |; (Wayward Veen twermen)... 6 .....° 4 1 .... , ere tel orch returns to Roseland Ball- Ohio Dancery Books 
15 13 SMiOrices. (rIetms).. 23... 6... YS Oia Ae a ee .. ee wo : oe 18 room Friday (25) after a European | 
tour . . . Bob Anthony begins his | ? > 
Y eae ‘third engagement at Delmonico | Summer $ Orch String 
j title indicates, has Howard G./ Hotel, Miami Beach, May 29. . 4 Toledo. M 9 
. Harvey, French prof at the U. of | Record Hunter's Fi ive. store | : oledo, May 22. 
s P u s Fifth Ave. store Cent 1 Terr Robe 
Talent Jocke in In Ch Rochester, presenting a savvy road | had a Harold Rome day Monday ee ee aerece;:  monert 
y i company of Berlitz on wax—ex- | (21) to kick off the composer’s new | BUrse’s outdoor dance pavilion in 
| cepting that Berlitz has nothing to | Heritage album, ‘‘Rome-antics” . . . Sylvania, near here, has booked 
_ Continued from page 69 |do with it. Four different voices,| The Pilgrims, new vocal group, | S¢veral name bands for the 1956 
"| season. These include’ Richard 


etched by the indie Baton label... 
Tito Rodriguez will headline the  Mal‘by, June 26; Woody Herman, 
Roseland ‘“Mamboramas” during | July 10; Les Brown, Aug. 9, and 
June ... Rover Boys into Stage Ralph Marterie, Aug: 22. Season 
Coach, Hackensack, N.J., for three | will open May 26 with Lee Bar- 
days starting June 1... Weiss & rett’s orch. Jack Runyan’s band is 
Barry publishing the theme music | set for June 2; Eddie Kadel, June 
from 20th-Fox’s “The Proud Ones” | 9: Artie Arnell, June 15-16: Don 
... Kenny Dorham’s Jazz Prophets Glasser, June 22-23; Buddy Press- 
take over oo — Bohemia po- | ner, July 6-7; Jimmy Palmer, July 
glum May 25:1. Miles Davis Quin. 9-14; Jonny Murphy, July 2031 
Danny Raymond signed to a per- | reer ye og ast 8; gg 
sonal management pact by song | 49.4]. 8. SO Darrert, Aug. 
writer Fanny Wolff. He’ll be waxed og 

Lou Bruno has been named as- 


by RCA Victor. : 
y sistant manager at Centennial Ter- 
race. He is a veteran of the former 
Hollywood 


Trianon Ballroom, Toledo. 
Jay Livingston and Ray Evans 

signed to tune up UI’s “Tammy.” 
. . . Disk deal looming for Vivian 
Blaine . . . Castle Restaurant 
dickering for a Buddy De Franco 
date between Bobby Troup and 
Bobby Short... 
will cut’ a new Columbia album 
next month ... Vet music man 
Sammy Friedman recovering from 
his heart attack and back in the 
office for a few hours daily... 
Bobby Troup set to cut four more 
sides for Bethlehem ... Hal Levy 
conducts a beginners’ course in 
pop lyric writing June 19 at UCLA 
. . . Liberty Records pacted Russ 
Arno, a protege of Frank Sinatra 
... Calvert Distillers have tagged ‘ 
Nelson Riddle as their latest “Man 
of Distinction” in the music in- 
dustry. 
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Stale PROGRAM TO-DAY | 
Sunday jazz concerts at Easy YESTERDAY'S 


Street a click; policy will continue | 
with Freddie Wacker dixieland |} KITTY FROM 
group and a return engagement for | 


| Phil Russo quintet .. . Eddie Baker | 
Music by 


'Trio bowed at new Offbeat Room 
JESSE GREER 


|last Friday (18) at room’s opening | 
... Al Belletto sextet into Modern | 
Jazz Room June 13 .for one week | 
Published by FEIST 
799 7th Ave., New York 19? 





. . » Count Basie plays a week at 
the Biue Note opening tonight | 
(Wed); Sarah Vaughan segues May | 
29-June 10 . . . Erskine Hawkins 
currently at Crown Propeller 
Lounge through Tuesday (29); 
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". "| COULD HAVE DANCED ALL NIGHT” 
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AGVA Poses Clyde 


To Big Show at Key Eastern Stands 


|asked for an opinion on whether 


Boston, May 22. 


With statements and _ counter- 
statements shooting back and forth 
from Ringling Bros., Barnum & | 
Bailey Circus in Boston Garden | 
and the American Guild of Variety | 
Artists’ circus in the Arena during | 
last week’s six days for Ringling 
and seven days for AGVA, it ap-| 
peared that the first test of labor | 
strength in the controversy be-| 
tween the union and the Big Show | 
had cut the customary Ringling | 
gross of $250,000 for its Boston | 
stand to less than $100,000. 


The round-the-clock picketing, | 
with 44 pickets from AGVA and} 
the International Brotherhood of | 
Teamsters, slashed matinee and | 
evening performances attendance | 
at opening (15) and accounted for | 
a heavy toll during the ensuing five | 
days. 

Attendance situation was 4/} 
touchy subject at Ringling Bres. | 
Its official figures were disputed 
by AGVA. Ringling claimed open- 
ing matinee of 8,000; 6,000 at open-, 
ing night; Wednesday matinee, 
8,000; Wednesday night, 6,000; 
Thursday matinee, 10,000. Boston 
Garden seats 13,909. 


It was the smallest attendance 
on opening night in the history of 
the Ringling stands in Boston. Even 
the customary heavy paper didn’t 
show up. One wire service report- 
ed opening night at 1,600. 

AGVA said it clocked the Ring- 
ling attendance at 1,800 for Tues- 
day matinee; 2,100 for Tuesday 
night; 2,200 for Wednesday after- 
noon; 2,760 for Wednesday night, 
and 3,000 for Thursday matinee. 


Jackie Bright, national adminis- 
trative secretary of AGVA, esti- 
“mated total attendance for Ring- 
ling was in the neighborhood of 
50,000 for the six-day stand end- 
ing Sunday (20). Bright said the 
AGVA circus grossed between $22,- 
000 and $23,000, and had an operat- 
ing nut of $18,000, anl played to 
around 80,000 persons. AGVA 
show was price-tagged at $1.50 
with children free when accom- 
panied by parents. 


North Up Ahead 


Controversy over figures raged 
between the riva] circuses. The 
affray was marked by the nonap- 
pearance in Boston of John Ring- 
ling North, who was reported in 
Baltimore and Washington check- 
ing on the advance in both spots. 


Rumors flew that North might 
close the show and go back to Flor- 
ida after the Boston stand. An- 
other strong report to the effect 
that stockholders were bringing 
court action for a receivership, 


+ 


Beatty as Rival 








Cap ’n’ Gown Circuit 
Freezes Icer ‘Talent 


Professional ice shows lose more | 
skaters to Harvard Law School. 
Hayes Alan Jenkins, who will tour 
with “Heliday on Ice,” during the 
summer, will pick up enough 
change to enter that Blackstone 
preppery, and after that, his pro- 
fessional career will be indefinite. 

Jenkins is following the pat- 
tern set by Dick Button, the pre- 
vious Olympic men’s single figure 
skating topper, who also entered 
Harvard Law School following a 
season with a pro outfit, “Ice Ca- 
pades.”’ 

Jenkins will join “Holiday” at 
Minneapolis July 10, thence to 
Portland, Ore., July 20, and he fol- 
iows with a summer with the Euro- 
pean edition of ‘‘Holiday on Ice,” 
joining the show in Gotenborg, 
Sweden, until Sept. 10. 

Jenkins, in addition to being the 
Olympic champ, holds the grand 
slam in singles championships, the 
world, U. S. and North American 
tiaras. 


Virginia Beach 
Lines Up Names 


Virginia Beach, Va., May 22. 

Jack Kane’s Surf Club tees off 
the summer season with a big name 
policy. The McGuire Sisters open 
the season Friday (25). Tony Pas- 
tor orch goes into the Surf Club 
week of June 29. Charlie Spivak 
opens there for a seven-day stint 
July 6. Perez Prado & Co. will take 
over on July 13th. Vincent Lopez 
takes over the stage starting July 
29 for a week. Johnny Long’s band 
will do the honors Aug. 3. Sammy 
Kaye is set for week of Aug. 17. 

Harry Taylor is set for the entire 
summer season at the Cavalier 
while Los Chicanos go into the 
Surf Club indoor room. 

Virginia Beach will hypo busi- 
ness with a number of special 
events including a Mr. Universe 
contest sponsored by the Jaycees 
from June 9-10. The U. S. Olym- 
pic weight lifting.team will give 
an exhibition. Paul Anderson, 
“world’s strongest man,” will be a 
guest star. 








DIPLOMATS IMMUNITY 





Question State Dept. on Payment 
Of Entertainment Tax 





Washington, May 22. 
U. S. State Department is being 


excise tax exemptions for foreign 
diplomats and members of their 
families should be continued. The 
exceptions include the 10% tax on 
admissions and the 20% bite on 
night club checks. 

Information has been requested 
by the House Ways and Means 
Committee, which originates all 


| Federal taxes. Action was taken at 


the request of a subcommittee on 


‘excise technical problems. 


House Panel Sets 





New Excise Rules 
On Niteries, Etc 


Washington, May 22. 

The House Ways and Means 
Committee last Week approved a 
number of technical excise tax 
changes — principally affecting 
niteries—which had been recom- 
mended by a special subcommittee 
on excise tax technical problems. 
These are: 

1. The proprietor or operator of 
a cabaret shall be required to 
collect and pay the Government 
the 20% cabaret tax.on sales made 
by concessionaires. 

2. Internal Revenue _ Service 
should issue new rulings providing 
that when a private organization 
conducts an affair in a room nor- 
mally used as a cabaret (with the 
proprietor supplying dinner but 
not entertainment), the tax will not 
apply when the organization ne- 
gotiates for its own show. 

3. The cabaret tax shall not be 
applicable to milk bars, where en- 
tertainment comes from jukeboxes 
or music supplied without charge 
by the milk bar operator. 

4. The 10% admissions tax shall 
apply only to events taking place 
in the United States, but shall 
apply even if the payment is made 
outside this country. 

5. All admissions to swimming 
pools, skating rimks and other 
places offering participation sports 
shall be exempt from the 10% ad- 
mission tax. ¢ 





Phil Harris orch played four-day 
stand at the new Balinese Room, 
Galveston, Tex., last week, along 
with the Fontane Sisters, who’ll 
continue for several weeks. 








with Edward Kelly to be appointed 
receiver for the estate of Mrs. 
Charles Ringling, was circulating. 
John Ringling North reportedly 
owns or has influence over 51% of 
the stock. 

Meantime, Bright reported that 
the Clyde Beatty Circus, folded in 
Deming, N. M., would be brought 
in to play in opposition to Ring- 
ling in Baltimore, Washington, 
Philadelphia and along the route. 
Bright_said the Art Concello, for- 
mer general manager for Ringling, 


(Continued on page 78) 
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Boston’s Fightin’ Femme 
License Chairman to 0.0. 
Strip & Belly Terpers 


Boston, May 22. 

A drive on strip and “Oriental” | 
dancing is underway here by the 
Boston Licensing Board. Chairman 
Mary E. Driscoll said: “Any place 
found to be featuring risque, off- 
color striptease or so-called belly 
cancing will be brought before the 
board for a hearing.” 








Action came following a wave/|twirler and a singer—five out of 
of Oriental! terpers imported by|278 performers. We believe that 
severa, niteries. The outspoken| every man has a right to choose 
chairman said that one of her pet| his union. I don’t see any reason 
peeves is “obnoxious” dancing per- | for us to change our viewpoint on 
formances m sensitive about | this.” 
these things and [ll get out myself| Burke also lashed out at a state- 
and see se bel bumps,” she ment made by Bright that the 
said | AGVA competing circus at Boston 

No formal complaints from! Arena and the picketing would cut 


either citizens or police have been 
made to the board concerning this 
type of dancing, she pointed out, 
but said the board is making a 
careful study of the type of en- 
tertainment being offered in night 
spots and that her tour is part of 
the study. 


Burke Refutes AGVA on Poor B.0. 


For Big Top in Hub; Biz ‘Normal’ (2506 


By GUY LIVINGSTON 


Boston, May 22. 


Michael Bailiey Burke, execu- 
tive director of Ringling Bros. and 
Barnum & Bailey, told the New 
England Associated Press News- 
paper Assn. at their spring meet- 
ing in the Parker House here Fri- 
day (18) that the picketing of 
American Guild of Variety Artists 
at Boston Garden ‘has not hurt. one 
bit.” He said the circus was doing 
its “normal Boston business and 
expected to gross its usual $250,- 
000,” and that in regard to the 
AGVA demands, “‘I don’t see any 
reason for us to change our view- 
point on this.” 

He refuted the claim of Jackie 
Bright, AGVA executive head, that 
the union represents 51% of the 
circus performers. “This is not 
so,” he stated. “If AGVA repre- 
sented 51% of the performers, 
they could pull them out. They 
tried it in New York and pulled 
out five acts, three clowns, a baton 


the Ringling gross for the six-day 
| Boston stand to under $100,000, 
saying “that’s ridiculous, we had 
| a $92,000 advance before opening.” 

He also branded as “false” re- 





| ports that the circus would not 
\show in Baltimore, Washington | 
'and Philadelphia, “We use 42 cars| 


for New York and Bvston,” he 
said. “Thirty-eight cars are left 
in Florida with canvas. These left 
Sarasota and are now setting up 
in Baltimore. He also said that 
reports that John Ringling North 
was chasing around Baltimore, 
Washington and Philadelphia to 
eye advance money with a view to 
folding up and going home if the 
advances were too far off, were 
“fantastic.” He said North was in 
New York planning for next sea- 
son’s circus. 
Next Season’s Innovations 

Burke revealed that Ringling 
Bros. is planning a new type tent 
for next season, octagon instead of 
oval, without quarter poles, to be 
supported by aluminum trusses 
and raised by hydraulic lifts. “This 
will bring everyone in closer and 
alfow full visibility throughout,” 
he said. Plans are now in the 
drawing board stage, he reported. 

“The circus is in the public do- 
main; it is a national institution 
and of course everybody tries to 
tell us how to run the circus,” 
Burke told the newspaper execu- 
tives. “We are trying to keep it 
a cirus, but modernizing it to com- 
pete with other forms of entertain- 
ment. 

“Oftentimes we hear that we 
have ‘gone Broadwayish,’ that the 
‘oldtime circus doesn’t exist.’ We 
will always have things in the cir- 
cus that will make it unique. How 
to keep abreast of the times is the 
neat trick and it’s up to us to do 
it. There have been many changes 
internally in the circus this sea- 
son,” he said, 

He said that there was no plan 

(Coriinued on page 78) 





‘Water Follies’ Fat 1006 
At Hi $2 Top in Mex. 


Mexico City, May 15. 

Sam Snyder’s “Water Follies 
| 1956” did socko, grossing nearly 
/ $100,000 for 15 shows in 10 days. 
'It was first attraction of its kind 
to play this city. Top was $2, high 
for here. Unit was brought ‘here 
by Luis Yanez and A. Diaz Arraiza. 

Show had to adjust quickly after 
the first performarte (May 4) to 
work in Spanish. Troupe of 40 did 
that in 24 hours and it made for 
smoother going. Biz was holding up 
'well enough to warrant another 
week, but that was prevented be- 
| cause of a booking to open May 28 
'in Orange, N. J. “Follies” imported 
plastic diving and swimming tanks. 








More than 2,000 persons sdw the |! 


| show here, it was estimated. 


K:C. Park in Bid 
For B.0. on | Fee 


Kansas City, May 22. 


Outdoor season in this area bids 
to be a strong one this year, with 
opening of two amusement parks 
scheduled within two weeks. En- 
tertainmentwise, Wildwood Lakes 
gets the nod, as it will operate on 
policy established last year of one 
admission for all attractions in- 
cluding floor show, dancing, con- 
certs, picnics, and swimming. It 
will be the only al fresco opera- 
tion fielding a cafe-type bill. 

Wildwood kicks off May 29 with 
Somethin’ Smith & the Redheads 
topping and a band and other acts 
yet to be announced to round out 
the week’s bill. Summer schedule 
is expected to include Helen 
O’Connell, Dorothy Collins, Lillian 
Ross, the McGuire Sisters, Mindy 
Carson. 

Operating staff at Wildwood 
includes Vic Allen, Bob Shaw and 
Mr. and Mrs. George Griffin. This 
year they are joined by Will Wittig, 
for 19 years manager of the Pla- 
Mor Ballroom. Wildwood is located 
east of town in Jackson County. 

Fairyland, the in-town amuse- 
ment park, already has opened. 


Artists Equity Bal Masque 
A Gay Gig at N. Y. Astor; 
Still Tough to Spot Sex 


The mature values of the town’s 
artists grouped into Artists Equity 
resulted in one of their top bal 
masques in the long history of this 
organization. The overflow attend- 
ance of 2,000 at New Vork’s Hotel 
Sheraton-Astor Friday (18) who 
came to see, be seen and be judged, 
provided one of the most pic- 
turesque gatherings the town has 
had since some of the _ earlier 
soirees launched by this outfit. 

The group, representing some of 
the best known in the coun:ry, ap- 
‘parently has sufficient faith in the 
followers of the frolic to let them 
come as they please, with no 
strings attached on theme or other 
gimmicks. Thus, the Bal Fantas- 
tique lets ’em express their spring 
madness in any way that it be- 
hooves them, 

This year’s edition showed very 
fmaginative dress and undress. For 
the evening, the gay set left their 
usual haunts and congregated here 
in their finery. To the uninformed 
observer, it seems that these kids 
outnumber the Elks. But they did 
show up and have themselves a 
time. Except for the announce- 
ments by emcee Morey Amsterdam, 
it would have been difficult to dis- 
tinguish some of them from gen- 
uine girls. However, being left 
to their own resources, they livened 
up the event sartorially, terpsicho- 
really (some of them danced solo) 
and atmospherically. 

The ‘nudes were also very much 
in evidence. The number with far 
less than minimal beach require- 
ments, both male and female, were 
on the same level as in previous 
years. Perhaps there weren’t as 








many daring bodies flashed around, 
since many of them figured to try 
for the final judging, but the epi- 
dermis was more imaginatively dis- 


on page 78) 
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Wildwood, N. J, Digs Wax, TV Acts 
As 100 Cafes 


Get Set for Teeof 


By CHARLES Vy. MATHIS 


_Wildwood, N. J., May 22 

This seashore resort city neap 
south Jersey’s Cape May again 
figures as one of the most im. 
portant show biz centers and 
buyers of talent for the summer ‘of 
1956. Over 100 night spots. which 
annually attract upwards of $2 


. s 50 is 
000 in business, have the ube, 
bands off the bankrolls on live tals 


_ent for the season. Teeoff js } 
25 for most of the night po 
Record and tv names are again get. 
ting the nod over Hollywood pers 
sonalities, while the clubs not feas 
turing big names are going in 
heavily for rock ’n’ roll attractions 
Shows will be continuous from 
nine o’clock seven nighis a week 
with daily matinees at many clubs 
and weekend matinees at others. 
Ben Martin’s Club Bolero has 
|already pacted one-week engages 
ments for Frankie laine, Julius 
LaRosa, Lillian Roth, Teresa 
Brewer, Vagabonds, Four Aces, 
Tony Bennett, and Don Cornell. 
The Bolero, seating over 1,200, 
also is reported dickering with El- 
vis Presley and Sammy Davis Jr. to 
fill in some of the remaining slots, 
Martin is also shopping for a 
Broadway line. He has signed the 
Rocky Valentine band from Philly’s 
Latin Casino for 10 weeks and it 
‘will also be a showcase for name 
comics, mostly from tv ranks. 
Eddie Suez.has signed Joe Maize 
and his Chordsmen, frequent fea- 
tures of the Ed Sullivan tv show, 
for the summer at his 1,500-seat 
Club Avalon. Al Fisher and Lou 
Marks, comedians, are in on an 
optional contract. Jackie Burns 
opens the spot’s summer policy 
May 25. Suez will offer a name 
singer policy. Sammy Paul’s band 
from Sciolla’s in Philly will furn- 
ish the musical background. Six 
nights weekly, Suez will highlight 
a comedy show, with Monday 


nights devoted to rock ’n’ roll 
combos, 
Other Bookings 
Decca Records’ Four Matys 


Bros. have been inked for 10 weeks 
at the Grenoble hotel and cafe. 
Jake Diamond’s Martinique, an- 
other center-island spot just a few 
feet from the Oak Ave. entrance to 
the boardwalk, has pacted Steve 
Gibson & Red Caps with Damita 
Jo for an all-season stint. It will 
be the 15th summer-long return for 
the Red Caps. This time out, they 
will share the stage with the Four 
Tunes. Unlike Atlantic City, Wild- 
wood does not permit night clubs 
on the boardwalk, so this spot gets 
a heavy play from strollers who 
can glance at the marquee from 
the-strand. ; 

Phil Bonelli and Edward Rossi 
of the Hotel Biltmore Surf Club 
are seeking the eighth summer en- 
gagement’ of the Herbie Fields 
orch. In addition, they are dick- 
ering with Lionel Hampton and 
Count Basie for two-week stands. 
Singer Buddy Greco is sought for 
three to five weeks. Other ten- 
tative bookings include the Block- 
busters and Chris Powell and his 
Blue Flames. The Surf Club re- 
opens May 25 with a one-week 
stand of Don Haven and his Hi-F'’s. 

Charlie Johnson’s Cafe _ has 
signed Coral Records’ Jackie Lee 
for his ninth summer season in 
the Wildwoods. He will share the 
stage with Lou Barry, of Philadel- 
phia’s Balinese Room. 

The first name _ attraction at 
Hunt’s Starlight Ballroom on the 
Wildwood boardwalk at Qak Ave. 
will be the Charlie Spivak orch. 
Starlight dancery has been a long- 
time showcase for name bands and 
singers. 

The Manor Hotel Supper Club | 
reopened over the weekend with 
Pedro Albani orch and comedy 
team of Marty Allan & Mitch De- 
Wood. A big ice show moves into 
this room in June. 


Ted Lewis’ Waldorf Stand 
First N.Y. Date in Years 


When Ted Lewis opens at the 
Starlight Roof of the Waldorf-As- 
toria, N. Y., July 2 for four wees 
it will be his first Gotham stan 
in years. Heretofore he has been 
at the Latin Quarter on Broadway. 





The Waldorf’s Claude C. Phil- 
lippe will have to set Carmen act 


allaro for August, to ride the cr 
of the “Eddy Duchin Story oo 
sical, since the Lewis booking ©” 
be shifted. 
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“THE MOST AMAZING 
ACT IN SHOW BUSINESS’ 


VARIETY 


ARTHUR ELLEN 





America’s $100,000.00 hypnotist and his cast of thousands * 


*Increasing Every Week! 


Currently: 


MOCAMBO 


—Hollywood 


Coming Engagements: 


STARLIGHT ROOF 


—Chase Hotel, St. Louis 


THUNDERBIRD HOTEL 


—Las Vegas 


ROOSEVELT HOTEL 


—New Orleans 


FAIRMONT HOTEL 


—San Francisco 


RIVERSIDE HOTEL 





Management: 


MILTON DEUTSCH AGENCY 


9157 Sunset Blvd. 


Hollywood 46, Calif. 








VAUDEVILLE 





Chi IBEW in High-Voltage $50,000 
‘Salute to Color TV’: Union’s Tint Stake 


By GABE FAVOINO 

Chicago, May 22 

As one of the more lavish ex- 
pressions of the ever-growing 
branch of industrial entertainment 
the semi-annual Chicago electrical 
workers’ show is the grandaddy of 
them all. Started 10 years ago to 
stem Commie 
largest local union in the U. S. (38.- 
000 members), the shows have 
grown from a single act of minor 





SALUTE TO COLOR TV 

Chicago Local 1031, Interna- 
tional Brotherhood of Electri- 
cal Workers, presents “A Sal- 
ute to Color Television,” with 
Imogene Coca, Frank Libuse 
& Margo, Joe Novelle’s Dogs, 
Joe Chester, Len Dresslar, La 
Verne Pearson, Rita Raines, 
Muggsy Spanier Orch (6), Dar- 
lings Dancers & Singers (24), 
Lou Breese Orch (18); chore- 
ography and staging, Johnny 
Bachemin; musical arrange- 
ments, John Danyluk; art di- 
rection, Frank Sylos and Kurt 
Behrend; sets, Risser Scenic 
Studio; costumes, courtesy of 
Moulin Rouge, Hollywood; pro- 
duced by Frank Darling; ad- 
mission free to Local 1031 
members. 





= 


’ 


infiltration of this | 





importance at the end of a union 
meeting, into a seven-day $50,000, 
two-hour-long display of profes- 
sional calibre. With 10% of the dues 


| vearly 


is available to keep the 
membership happy. 

The tag on this, the 69th show 
in the series, is a bow in the direc- 
tion. of color television, recognized 
by Local 1031 prexy Frank Darling 
as the next most important devel- 
opment in the industry that em- 
p'oys his membership. The mem- 
| bers of Local 1031 of the AFL In- 
ternational Brotherhood of 
trical Workers push out approxi- 


mately 65% of the entire U.S. pro-| 
and radio compo-| 


|duction of tv 
| nents and obviously have a big stake 
|in the development of color televi- 
ision. Current show is an example 
of progressive industrial relations, 
a positive approach by a union in 
promoting the industry that pro- 
vides its employment. 


The electrical workers’ show is 
in effect a variety revue, a series 
of acts spaced with topical produc- 
tion numbers. Although dubbed 
“A Salute to Color Television,” 


continuity used to hold the layout 
together, which is puzzling. Head- 
liner Imogene Coca introduces the 
teevee theme in her turn by using 
some of her “Show of Shows” 
material. Unfortunately, the show, 
which has been building toa climax 
until Miss Coca’s act, suffers a very 
definite letdown when it should be 
reaching a peak. 

Miss Coca uses some very un- 
suitable material in an, act that 


(Continued on page 78) 
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Opening BIMBO'S 








STANLEY BURNS 


and his “dummies with a delightful difference” 


Just Concluded 


RIVERSIDE, Reno 


“A rising young man, Stanley Burns, offers a decidedly different 
and extremely clever ventriloquist act in which the use of dummies 
takes on a different form than is usually seen in nightclubs. 
s second to none in ability to throw his voice, and it will not be 
ong before he takes his place among the great entertainers. 
easant surprise, coming in without any fanfare. 
surorse Mert Wertheimer, however, for Mert has been picking tal- 


sngsters and helping them to stardom for many years.” 


San Francisco — AMOTOS, Portland, Ore. — 
ROOSEVELT HOTEL, New Orleans 


Thanks to MERT WERTHEIMER and HANS LEDERER 
of Lew & Leslie Grade, Ltd., Inc., for an Exciting 
Engagement with the Three Great R's of Show Biz 


LILLIAN ROTH AT THE RIVERSIDE IN RENO 








Burns 


He 
He didn’t 


NEVADA STATE, Reno, Nevada. 


Elec- | 


the tint theme is not the thread of} 
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No Change in Booking 


| Of Acts on Sullivan TV’er 


No changes are being contem- 
plated in the booking setup of the 
variety acts on the Ed Sullivan 
CBS-TV show, according to Sulli- 
van. Syndicated columnist of the 
N. Y. Daily News declared that he 
customarily does business with all 
agents. Statement was made fol- 
lowing reports that 


signed by Sullivan to a two-year 
contract to set all novelty and 
acrobatic acts on the show. Sulli- 
van denied that any such arrange- 
ment had been made. Fact that 
Dobritch was living in the same 
hotel as Sullivan was merely co- 
incidental and has no bearing on 
the booking picture, 


Mark Leddy will continue to be 
associated with the setting of tal- 
ent. However, it’s emphasized that 
Sullivan still is the sole booker and 
is the final word on anything going 
into his program. 





} 
| 


| Vaude, Cafe Dates 





New York 


Christine Jorgensen, current at 
Cafe Society, Downtown, N-.Y., 
booked for Black Orchid, Chicago, 
July 3... Jan Welles tapped for 
Town Casino, Buffalo, May 28... 
Arthur Lee Simpkins down for 
Club Harlem, Atlantic City, Aug. 2 
... DeMay & Moore into the Ele- 
gante, Brooklyn, June 7... Pearl 
Bailey contracted for Twin Coaches 
July 20 ... Joey Bishop to Latin 
Casino, Philadelphia, June 4. 


Hollywood 


Sue Carson booked into River- 


weeks .:. . Rusty Draper cpens two 
stanzas June 12 at Eddys, K.C.... 
Dick Kallman into Balinese Room, 
Galveston, June 28 for a double... 
June Havoc hops to London in 
July for three weeks at Cafe de 
Paris ... Jeanette MacDonald does 
recital at Municipal Aud, Lubbock, 
Tex., June 2... Peggy Lee, in re- 
tirement for May-June-July, tees 
off stand at Sands Hotel, Vegas, 
Aug. 14... Esther Williams world 
preems her Aqua-Spectacle in Lon- 
don July 23. 

The Seville, Hollywood’s newest 
nitery, opens June 4... Joe E. 
Lewis has been set for two-week 
stand at Reno’s Riverside Hotel be- 
ginning July 19...¥Four Aces, 
current at Cocoanut Grove, set for 
July date at Miami Beach’s Fon- 
tainebleau ... Jerry Wiggins Trio 
and singer Jerry Paulos opened 
two-weeker Monday (21) at Melody 
Room... George Shearing’s group 
opens a three-week stand tomor- 
(row (Thurs.) at N.Y.’s Embers... 
| Deal is on for Hazel Scott to play 
ithe Mocambo in July... Steve 
| Gibson & Red Caps signed for six 
|four-week stands at Chubby’s, 
| Philadelphia, during the next 12 
|months, set by Milt Deutsch 
agency. 





oo 


Chicago 
Conrad Hilton Hotel’s new ice- 
show, “Wonderful Time,’ opens 
Friday (25) in Boulevard Room; 
Shirley Linde, Michael Meehan, 
Voss & Neff are held over from the 
last show; new acts are Jan Tors, 
The Torianis, and Dennis Arnold 
& Marji ... Ciro’s is the newest 
addition to roster of near north 
niteries experimenting with a show 
policy; opening last Friday (18), 
Fran Ryan, Gloria Allen and Jim 
Nichols are current inthe room... 
Katie -Lee into Johnny Walsh’s 881 
Club, L.A., June 3 after opening 
the Gate of Horn, Chicago... Four 
| Step Bros. do the Jackie Gleason 
|show June 2, then open at Cocoa- 
nut Grove, L.A., June 6 for a pair 
|... Evie Eraci currently at the 
| Flame, Duluth. 


| Wildwood, N. J. 





Cliff & Claude Trenier, the 
Trenier twins, have decided to 
| postpone a_ projected European 


tour to fill a 10-week engagement 
iat Harry Roesche’s Beachcomber 
,club. They are supported by their 
;younger brother, Milt, and the 
|Gene Gilbeaux band featuring Don 
Hill and Wayne Robinson .. . 
Dave Appell and his Applejacks 
'signed for the season, opening 
June 27 at Steele’s Ship Bar, in 
nearby Somers Point . . Oscar 
Garrigues has completed erection 
of a huge new stage in his Hotel 


Manor Supper club to accommo-| 


date an ice rink... Club Hof Brau 


, will try out the old singing waiter | 


| bit with the Puggy O’Neill troupe 


‘opening late in May for the sea- | 


| Son. Singer Louis Duncan is also 
pacted for the summer at the spot 
}owned by Val Lanoce, 


Al Dobritch, | 
formerly from Chicago, had been | 


side Hotel, Reno, June 7 for two) 


———ee, 


| Inside Stuff—Vaudeville 


According to Gerald FitzGerald 


in the Montreal Gazette, agent Ed 


Fiegelman has received an offer to settle for $5,000 his $45,000 libel 


suit against a Toronto tab, which printed a pic of a chimpanzee ridings 
bicycle with an allusion to him. Fiegelman was a w.k. Montreal ace 
whose clients include Polish-born chantoosie Irene Andrian. v 


a 
ent 
She won 


Canadian Broadcasting Corp.-TV’s nationwide “Pick the Stars” Jast 
year and has appeared in Ruby Foo’s Starlight Room and in Ottawa's 
Gatineau Club. Meanwhile, the tabloid ran a retraction and an apology 


to Fiegelman, who died suddenly. 





designed that the frequency of the 


of the three sprays will spot; the volume governs the height. 


Simos is marketing the device. 


A new type of fountain display is now being marketed. 
Musical Fountain, it’s a small model measuring 6x10 feet, and is ; 


Labeled 


: é so 
accompanying music governs which 


Anthony 





The success of the rock ’n’ roll packages in the arenas and auditori- 
ums has prompted the formation of other units to try for the big coin, 
,Now being set up for a tour of the largeseaters is Tony Martin, who 
is being submitted at $5,000 guarantee against 60% for each show, 
Music Corp. of America is lining up the dates. 





j 
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KC. Banks on Package Deals’ Hypo 
~ With Niteries as Extra-Added Option 





‘Aside to Lindy’s: Sgt. 
Bilke No ‘Bomb’ in L.V.; 
14,000 in Ist 11 Days 


Las Vegas, May 22. 
Phil Silvers has tallied up an im- 
pressive house record for his first 
11 days at the Riviera, playing to 
approximately 14,000 of the Vegas 
dice-set. The average of 1,250 
customers a night, according to 


maitre d’ Jack Denison, shows no 
sign of diminishing for Silvers’ en- 
tire run of one month. Denison 
claims a turnaway of hundreds 
during the first 11 days will serve 
to bring ’em back for another 
crack at the ropes. 

Rumors afloat among Gotham’s 
Lindy set (Silvers’ own hangout) 
had spread the word that video’s 
top banana was “bombing” in 
Vegas with his return to this rich 
nitery field. This mongering may 
have been the result of some 
grumblings about Silver’s Riviera 
format, which doesn’t showcase 
enough of his Sgt. Bilko video 
character in ratio to his cafe act. 


It is no secret that the magnet 
is Bilko and his “platoon” of GIs 
(reduced in numbers for this en- 
gagement), Maurice Gosfield as 
Pvt. Doberman; Billy Sands, Pvt. 
Pappereli; Alan Melvin, Cpl. Hen- 
shaw, and Harvey Faye, Cpl. Fen- 
der, 
complete production based upon 
the “You'll Never Get Rich” 
theme. Silvers opens with an 
Army scene which also incorpo- 
rates the title tune of “Top Ba- 
nana” and some burley bits. His 
return as a single, following a 
choreo production, is in mufti for 
the concluding half-hour or so. 


A tremendous bally surge has 
accompanied Silvers’ Vegas date. 
A “Sgt. Bilko” day was proclaimed 
by Mayor C. D. Baker last week 
(15) and the U. S. Air Force inter- 
national talent contest held at 
Nellis AFB here (19) was high- 
lighted by appearance of Silvers 


Irwin, and Sammy Lewis. 


LIBERACE HOT $11,800 
IN PORTLAND CONCERT 


Portland, Ore., May 22. 

Liberace grossed a_ scorching 
$11,800 in one-niter concert at the 
Auditorium Friday (18). This is 
about $4,000 short of his gross here 
about three years ago, but still on 
the slightly terrific side considering 
it was election day and the mer- 
|cury hit a new high for heat this 
| year, a 
Concert included brother George 
|}and a 40-piece longhair orch. Pro- 
|gram had several scenes from his 
| Riviera Hotel show, “Come As You 
| Are.” The 3,700-seater was scaled 
ito $4.80. 
the promotion locally. 








and that customers want a) 


as emcee and as a judge along} 
with Abe Schiller, Bill Miller, Stan | 





Kansas City, May 22. 
The package deal with hotel 


room, meals, admission to a base- 
ball game, Starlight Theatre per- 


formance, with floor show at a 
night club (optional), is coming 
strongly into use here, Generally 


the package offered by one of sev- 
eral hotels includes room and 
meals overnight, or for two nights, 
with tickets for a Kansas City 
Athletics ball game and a Starlight 
performace, and the price ranges 
from $16 to $25 per couple. 


Night club attendance is left 
optional in most cases, as only 
three spots in town offer major 
floor shows—the Hotel Muehlebach 
in its Terrace Grill, Eddys’ Res- 
taurant and the Orchid Room. 
Some agencies offering the pack- 
age entertainment deal will book 
the night club as an extra-added 
attraction, for a price. 


As was true last year, the first 
for major league baseball here, 
restaurants and clubs are getting 
into the act by offering free trans- 
portation to customers to the ball- 
park or Starlight Theatre, and 
otherwise cooperating. Whole 
campaign is sparked by the Mer- 
chants Assn. of which W. G. Austin 
is manager; the Hotel Assn, of 
which Noel Daniell is president; 
and the Hotel Assn. Baseball Com- 
mittee of which Maurice Bluhm is 
chairman. 

Just what the deal means in 
terms of gross to the downtown 
live talent spots is dubious, by 
their own estimates. But most are 
| going along on the theory that what 
| is good for Kansas City is good for 
| them. 

Operators agree that the base- 
| ball club and the big outdoor thea- 
'tre in Swope Park cannot be 
/counted as a magnet fog a down- 
| town club or hotel entertainment 
|room in itself. Best they hope to 
do is syphon off some_ trade 
| through the side door, and hence 
| the cooperation with the major 
| campaign. Only a portion of the 
_ baseball and summer theatre fans 
| will be nitery fans, but the spots 
| here are hoping to get to these 
| through the cooperative plan. 

The campaign is a reprise on 
last year, with improvements. Ex- 
perience then showed that on oc- 
casion the cooperative deal was 
helpful. But it was not a steady 
patron provider. 








Jaye P. Morgan will be star of 
the “Midnight Breakfast” that fol- 
lows the annual Pin Oaks Stables 
Charity Horse Show, May 31, for 
benefit of the Texas Childrens 
Hospital. 





WHEN IN BOSTON 
It's the 


HOTEL AVERY 


The Home of Show Folk 













Frank Breall handled 
| 


Avery & Washington Sts. 
Radio in Every Room 















GERTRUDE and 


| BOX 428, VARIETY, 154 W. 


Information Wanted Leading to the Present Whereabouts of 


Also Known as KINGSTON—Formerly at REISENWEBER'S 1914-1915 
| Any Persons Having Such Knowledge Please Write to 


ALICE HUDSON 





46th S#., New York, 36. 
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Hub’s Clubs Charting Name Spree 


For '55-56; ‘Orphans of the Storm’ 


2 
ed 


| Horace McMahon May 


Boston, May 22. 
Hub niteries, winding up a s0-so 
season, look to make changes in 
format next season with emphasis 
on names. Only spot way out in 
front this season is Blinstrub’s, 
which stuck continuously to the 
name policy. Hub clubs were wal- 
loped by bad weather weekends 
and worst snowstorms in area’s 
history, which tied up traffic and 

kept customers away from town. 
Owners are also planning a 
public relations program with 


radio stations and the Registry of 
Motor Vehicles to do away with 
repeated warnings to motorists not 
to drive in town, long after the 
storm situations have been cleared 
up. Several times during the past 
season, warnings kept coming over 
the radio on disk jock programs 
long after the roads were opened. 
This sort of thing, club owners 
pointed out, has cost heavily this 
season. 

Windup of season found longest 
booking in Blinstrub with Frankie 
Laine ending a 10-day run. Boni- 
face Stanley Blinstrub wanted 
Laine for a full two weeks, but 
singer was unable to oblige be- 
cause of other commitments. 


With a $5 minimum at Blin- 
strub’s, Laine was a sellout at the 
1.700-seater. Blinstrub’s segue of 
Laine with Jackie Miles and Gisele 
MacKenzie winds up the last of 
season’s big names for the South 
Boston boite. 

Two niteries will continue all 
through the summer months, the 
Frolic at Revere Beach, which has 
adopted a big name policy, and 
Al Taxier’s roof club in the Brad- 
ford Hotel. Salisbury Beach Frolics 
will operate again this season with 
standard big name policy. 

Steuben’s, which has racked up 
a good season with variety acts, 
changing the show every two 
weeks, closes in June. Max and 
Joe Schneider hope to wind up 
with stars. 








Give Vaude ‘Sketch’ New 
Life in Palace Anni Bill 


The “sketch,” always a standard 
in the heyday of vaudeville, has 
not been part of the hybrid vaud- 
film shows for more than a gen- 
eration, but Dan Friendly is test- 
ing it in N. Y. this week (25) for 
seventh anniversary show at the 
RKO Palace with Horace Mc- 
Mahon. Latter, basically a legit 


actor, will offer a playlet, “Three- 
Time Loser,” with (Miss) Geene 
Courtney and Charles Reynolds in 
support, staged by Vaughn Deer- 
ing, written by James Davis of the 
N.Y. Daily News. 


Apart from its obvious dry-run 
as a tv potential, it may set a pat- 
tern for other legit players to 
essay sketches at the Palace, with 
a similar objective. 

Traditionally, when vaude was in 
high, legits like Bert Lytell, Theo- 
dore Roberts, Elsie Ferguson, Wil- 
liam Faversham, et al., offered a 
dramatic playlet, usually by a high- 
powered author—or an author who 
made himself heard on the Broad- 
way boards later. 

Pat Rooney, Mae Barnes and 
Smith & Dale (latter in a new act 
tagged “The Tax Consultant”) will 
coheadline on this anniversary 
show, 





Lubbock’s Muny Dates 


The Municipal Auditorium at 
Lubbock, Tex., is lining up a 
series of events. Already booked 
are Jeanette MacDonald, going in 
June 2; Liberace, June 9, and the 
ABC Rodeo, June 20 for four days. 

The Home Show started an eight- 
day run Sunday (20). Bookings are 
by David T. Blackburn, building 
manager. 


Old Oaken Ballots 


Apparently the voters in the 
American ,Guild of Variety 
Artists are accustomed to 
teamwork. In the balloting for 
delegates to the union conven- 
tion two longtime duos were 
selected. The Duncan Sisters 
(Vivian & Rosita) were named, 
as were Joe Smith & Charlie 
Dale. 


Smith & Dale got almost the 
same number of votes. Smith 
drew 995 and Dale 988. There 
was a greater difference in the 
Duncan girls’ nods. Rosita got 
673 and her sister 704. 








Bar Ed Rio As 
AGVA Delegate 


On Vegas Rap 


Eddie Rio, for many years Coast 


Guild of Variety Artists, will be 


barred from being seated as a dele- 
egate from Los Angeles to the 
forthcoming union convention 
slated for Disneyland, Cal., start- 
ing June 18. Action was taken this 
week by the union because of Rio’s 
connection as entertainment di- 
rector for the now defunct Royal 
Nevada Hotel, Las Vegas. AGVA 
says that the hotel closed owing 
talent in the neighborhood of 
$500,000, most of which repre- 
sented sums due acts who had been 
signed to three-year terms. Notifi- 
cation of Rio stated, however, that 
he could be seated provided the 
inn pays off its indebtedness to 
the talent. 

Rio resigned from AGVA about 
a year ago to take over the Royal 
Nevada job. Vincent Mazzei moved 
in from San Francisco to take over 
the top post, while a brother of Rio 
—Larry—was hired as assistant to 
Mazzei. 

Others elected from the Los 
Angelés area as convention dele- 
gates include’ Rosita Duncan, 


(Continued on page 79) 





regional] director of the American | 





Cohen Suit Vs. Insurance 


Co., Ex-AGVAns, Settled 


The suit brought by insurance 
broker David Cohen against the 
Insurance Co. of North America 
and several individual defendants 
on the question of broker’s com- 
missions in the risk plan instituted 
by the American Guild of Variety 
Artists, was settled for $5,500 dur- 
ing trial in the N. Y. Supreme 
Court last week. Settlement was 
made under the supervision of 
Justice Aron Steuer. Cohen had 
originally sued for $150,000. The 
“ase had been pending in the 
courts for about seven vears. 
Other defendants in the suit in- 
cluded the late Vic Connors, who 
at one time was chief organizer 
for AGVA; the late Mathew M. 
Adler, an insurance broker who 
came in from San Francisco to 
handle the account; Henry Dunn, 
former national administrative sec- 
retary of AGVA, and Fred J. 
Kothe, a broker licensed in New 
York, who represeted Adler in the | 
deal, 
Cohen claimed that he _ orig- 
inated the plan that was initially | 
underwritten by the Insurance Co. | 
of North America, but that switch | 
had been made so that Adler, an | 
unlicensed broker in New York, | 
got the credit and commissions. | 
Lloyds of London later became the | 
insurance carrier and still retains | 
the business. 


=~ 





Det. Fox Dates Presley 

Detroit, May 22. 
Elvis Presley has been booked | 
for a one-day (three-performance) | 
appearance Friday (25) at 5,000- 
seat Fox. 
Eight other acts will be on the! 
bill, with these already booked: 





The Jordonaires, The  Flaims, 
Jackie Little and Frankie Connors. 





‘Guatemala Show Biz on Upbeat: 
Americans Flock in by Plane & Boat 


By JACK LEVY 
Guatemala City, May 22. 
Guatemala, in the throes of re- 
| Vitalization under a government 
| which is going all-out to promote 
the tourist ingustry and aid private 


For 536 After 7 Vears (em erprise is enjoying something 


of a boom. In contrast with the 
Situation which prevailed three 
years ago when the hotels were 
practically empty, the Americans 
are coming in (by plane and boat) 
and the entertainment business is 
| beginning to show signs of life. 

In anticipation of completion of 
) the last link of the Pan American 
| highway between the Mexican bor- 
| der and Guatemala City, which 
| President Castillo Armas has prom- 
|ised by the end of the year, new 
|hotels are springing up (one to 
|contain 300 rooms) and the first 
motel is in the works. The new 
‘democratic government is giving 
|Support to these projects, finan- 


|cially and otherwise, and the out- 
‘look is one of optimism. 
| All of this means that the en- 
| tertainment industry which was vire 
|tually nonexistent, if not frustrat- 
ed, under the previous Communist 
regime, is due for a reawakening. 
Certainly, there is plenty of good 
native talent around which is just 
waiting for the chance ‘o perform. 
The start of commercial television 
here last week was the first big 
break in that direction. 

Mile-high Guatemala City (pop. 
300,000), where the air tourist 
lands from the States, has a modi- 
cum of night life although late 
hours aren’t the usual thing here— 
yet. There are a half-dozen night 
clubs. (Club Pigalle, El Gallito, 
Casablanca, etc.) which have good 
marimbas for dancing and floor 
shows. Some of the first-class 
hotels like the San Carlos, Pan 
American, Palace and _ Colonial ° 
(which charge $6 to $10 per day 
for single rooms with bath and 
meals) also provide occasional en- 
tertainment with dinner. 

A floor show caught recently at 
the San Carlos consisted of a five- 
man marimba, a  four-member 


(Continued on page 78). 
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Ralph 


Slater's Piggy-Back Assault 


| 


On Mt. Bridey Murphy in NY. Vauder 


By ROBERT J. LANDRY 


Ralph Slater's lifetime specializa- | 


tion in hypnotism for amusement 
purpose has undoubtedly had its 
ups and downs. Currently 
reconnoitering for another peak to 
climb, namely Mount Bridey Mur- 
phy. He’s billed outside Loew's 
State in Times Square this week 
as “the man who may solve the 
Bridey mystery.” The _ italicized 
may centres on his challenge, un- 
answered, to the Colorado house- 
wife (he never names her) to meet 
him anywhere at anytime so that 
under his spell her recall may be 
evaluated. 

Slater via publicity defy is 
attempting to grab the skirts of a 


celebrated case created by a ni-| 
tional bestselling book. Whether 


he’ll get a tumble remains to be 
seen. Meanwhile the ‘“Bridey 


Murphy” saga is being made into) 


a feature film from which the 
aforesaid Colorado housewife, Mrs. 
Ruth Simmons (see separate news 
story Page 2), is reported the 
one person not deriving any moola. 

Oldtimers will recall Harry 
Houdini in his latter years going 
after the fake spiritualists. The 
latter fired plenty of volleys but 
invariably had left the local, bat- 
tlements prior to Houdini’s arrival. 
All this at the time was a bonanza 
of free newspaper ballyhoo for the 
Houdini dates. But any further 
resemblance between the master- 
showmanship of Houdini, both 
publicity-wise and performance- 
wise, and Slater’s contemporary 
wistfulness cannot be supported. 
Slater can ride the Bridey Murphy 
thing only a short journey unless 
or until there is public response to 
his challenge. His best chance 
might well be via a tieup with the 
film producers, but it’s a nice 
question whether the latter are on 
speaking terms with Bridey Mur- 
phy. 

Meantime Slater is at the same 
Loew’s State where he was caught 
by our Jose as a “New Act” in 
1946. Before that he'd been 
around for years, once as star of 
a radio series, where the hypno- 
tism had to be described, and 
variously at Carnegie Hall, where 
it could be seen. 

Actually there is very little to 
“see.” Just what Slater is doing 
that throws his subjects into a 


controlled sleep is never clear to} 


the spectator. Aithough he opens 
(Continued on page 82) 
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COMEDY MATERIAL 


For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $7.00—All 35 issues $25 
Singly; $1.05 per script. 





@ 3 Bks. PARODIES, per book $10 6 
@ MINSTREL BUDGET ...... $25 @ 
@ 4 BLACKOUT BKS., ea. bk.. $25 @ 
@ BLUE BOOK (Gags for Stags) $50 @ 
HOW TO MASTER THE CEREMONIES 


$3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth over a thousand 


No C.0.D.‘s 
BILLY GLASON 
200 W. 54th St., New York 19—Dept. V 
Circle 7-1130 








Acts Leave Icer 


San Francisco, May 22. 
Three acts in the Shipstads- 
| Johnson “Ice Follies,” scheduled to 
open here next month, will leave 
the show after the Frisco run at 
Winterland. 

Dick Norris and his wife will 
head east and he'll go into his 
father’s tool-and-dye business; 
Franz Loichinger and wife Sonja 
will return to Germany ‘o open a 
| sporting goods store; and the Pas- 
| tor twins, Jean and Joan, have de- 
‘cided to leave the show for more 
| home life. 


AGVA Gircus 


= Continued from page 74 




















and Frank McCloskey, former di- 
rector of personnel for RB&BB, 
had a lien on the Beatty circus and 
were readying the 15-railroad car 
unit under a new name and new 
paint to play for AGVA. Bright 
said it was a question of timing as 
to whether the new circus could be 
brought to Baltimore in time, but 
all hands would try. He saw it as 
definite for the Philadelphia da‘e 
of Ringling May 28-June 2. 


$550 Performer Minimum 

In Boston, the AGVA circus had 
several acts who left the Ringling 
show, Otto Griebling, Felix and 
Amelia Adler, the Fredonias, Lynn 
Williams, and on direct bookings, 
Flying Ballantines, Craig’s Chim- 
panzes, Cole’s Liberty Horses and 
Captain Midnight. Bright said that 
no act got under $550 for the week, 
with Captain Midnight nabbing 
$2,000. 

Central Trade and Labor Council 
and the State Federation of Labor 
and the Teamsters backed up the 
picketing of the circus in Boston 
and other unions gave sympathy 
support. Heavily unionized Boston 
stayed from the picketed circus 
in droves. More paper was passed 
out this year by Ringling in Bos- 
ton than in a decade, it was said. 

Ringling statements contended 
that the competing AGVA circus 
had not effected them. Michael 
Burke, executive director for Ring- 
ling, said neither the picketing nor 
the competing circus had affected 
receipts. 

No tv appearances for circus 
clowns, customary in the past, took 
place on the two tv stations, WNAC-- 
TV and WBZ-TY, this year. Filene’s 
department store, which customar- 
ily handles’ Ringling _ tickets, 
dropped the ticket selling on this 


|; One, 


Ushers Halved 


Some indication of the impact 
against the Ringling stand was no- 
ticeable in the hiring of 40 ushers 
at opening and the firing of 20 
Wednesday night. 

Situation was unparalleled 
around the newspapers in the Hub. 
It was a hard job to even give 
passes away. Printers and mechan- 
ical employees usually avid for 
circus paper weren’t interested. 

In the midst of all the hubbub, a 
“first” was scored by Harry Davies, 
pressagent for Ringling, with secur- 
‘ing of first legit page reviews in 
| circus history. Davies, a legit p.a., 
came in town ahead of the circus 
and did a bangup job in getiing out 
the paper, ironing out several exist- 
|ing sore spots occasioned by the 
Rete. down of paper by circus 
pressagents in past years. 
| The Boston Traveler assigned 
legit reviewer Alta Maloney to the 
| circus. The Boston Globe had Bill 
| Riley giving the circus the legit 
'onceover. Davies scored more cov- 
erage on legit pages in Boston 
|newspapers than has ever been 











seen here. 














VING MERLIN 





and his 
VIOLIN BEAUTIES 





ANKARA, Pittsburgh 
Thanks te Joe Hiller 





Mot.: Jerry Levy - Fred Amsel 
Direction: William Morris Agency 





drive his car from 


| drags 


Yeggs’ 3/2G From Mass. Op 
Somerville, Mass., May 22. 

Night club operator Michael 
Downey was robbed of $3,500 in 
his Memory Lane parking lot here 
after returning from the bank Fri- 
day morning (18). 

Two 
the cafe to 
Charlestown where they forced him 
out of the car and fled with the 
loo’. 








Chi IBEW 
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its feet considerably. Al- 
though the audience oviously is 
well disposed toward her, their ap- 
plause is more appreciation for 
pleasant moments she has given 
them on their home screens than 
for what she does in this show. 


Introed by a two-man, one-girl 
supporting group, Miss Coca opens 
with a silent pic bit. complete with 
flickering lighting, for fair returns. 
She follows with some of her 
trademafk tramp stuff, a torchy 
chanteuse parody, a funny strip bit 
done in oversize raincoat and a 
maypole number. None has the 
impact necessary to top what has 
gone before; her material is not 
clever nor is it suited to the pixie- 
ish personality she has.created. It 
almost seems she needs a strong 
partner to get herself across by 
contrast. In any event, this shuf- 
fling attempt at a climax robs the 
show of considerable punch. 


Frank Libuse & Margo front a 
great deal of proppery and pratfall 
humor. It’s corn but it sells well 
here. Margo plays the screeching 
diva and Libuse does the lecher- 
ous accompanist constantly seek- 
ing a peek behind the decollete. 
There are also a few geese in the 
act. It’s earthy, noisy slapstick 
and gets good mitting. 

Joe Novelle’s Dogs, all French 
poodles, are an impressively well- 
trained set of canines who garner 
gasps, laughs and lusty palms. 
One opens the show by walking out 
onstage on his hind legs to the 
mike and introing the show (by off- 
stage voice.) The pooches play the 
harmonica, walk erect and climax 
by playing in a combo and danc- 
ing together; watching a hammy 
dog play the bass is the end for 
many and the house gives trainer 
Novelle and attractive spouse a big 
mitt for their canine troupe. 


La Verne Pearson, a singer of 
generous dimensions, does a 
Charles Addamsish song parody 
and a belting comedy song with lo- 
cal meanings; femme also displays 
a rich set of pipes when singing 
straight semi-classics. 

Rita Raines, a thrush who has al- 
ready attracted attention in the 
pop field, gives an ample sample 
of why she has. Singing only two 
numbers, “Am I in Love” and 
“Love Is a Simple Thing,” Miss 
Raines had the aud sit up and take 
notice. Gal has unusually rich and 
tuneful pipes and is a looker. With 
the disclicks she should get to the 
top of the heap. 

Muggsy Spanier orch gives out 
with the “happy music” in a clos- 
ing New Orleans production num- 
ber, rich in eye appeal and choreo- 
graphy. Spanier plays the dixie- 
land standards with the compe- 
tence of one who helped midwife 
the birth of the blues. 

Joe Chester does an unusually 
good job as a singing emcee; a 
melodious crooning of narrative 
material and excellent stage pres- 
ence help create a strong favorable 
impression. 

The rich production numbers 
owe their quality to the skillful 
staging and choreography of 
Johnny Bachemin, the costumes of 
Frank Sennes, and the eye-filling 
scenery. Not to neglect the tall, 
leggy beauties who make up the 
Darling Dancers. A Ziegfield-like 
intro sets a high standard for what 
is to follow with amazons languor- 
ously walking down a staircase to 
a medley of songs titled with girl’s 
names (“‘Mary,” “Rosemarie,” 
“Laura,” etc.). The Darling Sing- 
ers and Len Dresslar do a musi- 
cianly job of providing vocal back- 
ing. The Granada tableau and the 
closing New Orleans scene do not 
disappoint after a spectacular open- 
ing. A “Harbor Lights” dancing 
scene gets gasps with an extremely 
realistic, wild sinking and drown- 
ing sea scene, a tribute to the 
stager. 

Producer Frank Darling gets a 
solid ovation from his union mem- 
bers at show's end, both for the 
quality of his production and in 
support of his urging “Tell your 
friends to buy a color television 
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Guatemala Show Biz 








mixed dance group (Conjunto 
Quetzal), and a male string trio 
(Chelaju). The unobstrusive man- 
ner in which the dancers and string 


|} trio moved in and out of the din- 


| ing room (no stage, no spotlight, no 
'emcee) was in itself a novelty. But 
i what stood out were the authentic 
barefoot Indian folk dances (sym- 
bolizing marriage ceremonies, mar- 
| ket day, etc.) which were per- 
formed with great charm and sim- 
plicity. It was surprising to learn 
from the group’s spokesman, Solo- 
mon Tala, one of the dancers, that 
these artists entertain as a side- 
line to other employment. 


Aside from an occasional per- 


' formance by a visiting Latin Amer- 


ican celebrity, the theatre in Guat- 
emala City is confined to the cin- 
ema. American pictures (with sub- 
titles in Spanish) are most popular. 
British, French, Mexican and Ar- 
gentine films are also shown. 

The better houses (Cine Re- 
forma, Capitol, Lux and Palace) 
have two or three performances 
a day, beginning at 4:15 p. m. or 
4:30 p. m., with the last show at 
9 p. m., 9:35 p. m. or 9:45 p. m. 
Among the pictures recently shown 
at these theatres were “The Swan,” 
“Strategic Air Command” (Vista- 
vision) and “I’ll Cry Tomorrow.” 
Admissions range from 50 cents to 
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played, and there seemed some 
reason for the paucity of apparel. 


Although the nudes got their 
share of mittings, as did the gay 
set, the crowd apparently went for 
costumes that showed skill in con- 
ception and execution. The sym- 
pathies of the customers were made 
known when a group of five sil- 
houettes, in costumes comprising 
dead black garb from the neck 
down with white areas around the 
head in sharp relief, were ad- 
judged to come out eighth in the 
parade. The howl of the crowd 
was such that the judges withdrew 
that decision and they ultimately 
got the first palm. 

But the important facet in the 
success of this year’s ball is the 
freedom of choice in selection of 
costumes. Nudes weren’t discour- 
aged from entering the parade. The 
governing body apparently figured 
that if this ball depicts an annual 
spring madness, then let it be mad 
—and the madder the better. The 
b.o. reflected this choice by the 
SRO crowd. Even the lines outside 
the Astor were longer than usual. 
At $10 per skull, plus higher tar- 
iffs for boxes and tableholders, the 
take was considerable for the Bohe- 
mians’ relief fund. 

The decor committee was par- 
ticularly effective this year with 
the construction of the sets and 
mobiles, and Amsterdam livened 
up the event with his airy emcee- 
ing. Jose. 


—_—— —_—____ 


Burke Refutes 
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75 cents but the price is the same 
for the early or late show. 


At some of the cheaper houses, 
like the Maya, where older pictures 
are shown, admissions are as low 
|as_10 cents in the balcony. Among 
the films shown at this theatre re- 
cently was “Little Women” (Mu- 
jercitas). A double feature is 
shown on Saturdays at the same 
price. The Cervantes offers such 
pictures as “Peter Pan” and “Hans 
Christian Anderson” at a 30-cent 
tab. Incidentally, none of the the- 
|atres has air conditioning. They 
don’t need it. ’ 
| No Cover Charge for Scenery 


As the gateway to the most in- 
teresting Mayan country of Central 
America Guatemala City is becom- 
ing more and more a focal point 
for tourists taking the swing 
through the old colonial city of An- 
tigua and such Indian towns as 
Chichicastenango, Solola, Chimal- 
tenango, Huehuetenango (way-way- 
tenango) and Quezaltenango which 
are noted, among other things, for 
their extensive markets. 


There is a rare spot in these 
Highlands called Panajachel (pana- 
hah-chell) where the exhausted ac- 
tor, performers, producer, writer 
or Madison avenue executive can 
really relax and let his jangled 
nerves unravel. There are no night 
clubs here but the scenery is out 
of this world and there’s no cover 
charge. 

Panajachel is on the shore of 
Lake Atitlan (ah-teet-lahn) (whose 
colorings are said to surpass those 
of Lake Como) which is framed 
by four volcanoes and surrounded, 
along its 70 milés of shoreline, by 
a dozen Indian villages, all acces- 
sible by boat, car or horseback. 

Panajachel is a place where the 
most celebrated personages of 
stage, screen or television may 
walk, minus dark glasses, without 
attracting any more attention than 
the average “Yanqui” tourist. The 
hotels, small and comfortable, have 
large patios, and the conveniences 
(even a transformer for the elec- 
tric shaver) the American traveller 
is accustomed to. The good is de- 
lightful and the tab is low. 

But it wont’ be that way very 
long. When the highway is fin- 
ished, the tourists will come in 
droves, every nook and cranny will 
be discovered, the facilities will 
be taxed. But for a while, perhaps 
a few years, Panajachel will be one 
of those few places off the beaten 


“DICK | 
SMITH 


Now appearing at the 
MUEHLEBACH HOTEL 
KANSAS CITY, MO. 


May 25 thru June 7 


Thanks to 
COLEMAN McLAUGHLIN Agency 
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to hire legit pressagents “as such,” 
but that the press department 
needed “revitalization.” “We tried 


to find vital, alive pressagents with 
new ideas. Zac Freedman, gener- 
al pressagent, joined last year and 
did a fine job—better than had 
ever been done before—and we 
asked him to find others of simi- 
lar style.” 


Outlining the current situation, 
Burke said it started in St. Louis 
with the teamster’s union last 
year. He said that the teamsters 
admitted that they do not repre- 
sent the circus employees, but that 
AGVA claims to represent 51% of 
the performers. 


“AGVA and the teamsters are 


jabbing us with a two-pronged 
fork,” he said. 





CARD-INDEX MEMORY 
“The audience gasped, but he had 
another trick—a more sensational 


one vig 

A few performers can tell the order 
of a pack of playing cards after one 
glance at each; but no one can answer 
the question: what are the 10, 27th, 
52nd, 13th or any card? Still less the 
question: In what positions are the 
Ace of Spades, the King of Spades 
and the whole pack in order down to 
the Joker—except Marcel Mory, just 
arrived in this continent and available 
for demonstration to agents. 

Box VV 9554, VARIETY 
154 W. 46th St., New York 36 
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Palace, N. Y. ‘ 

Russ & Joy Sobey, Stan Harper, 
The Agostinos (2), Woodside Sis- 
ters (3), Tim Herbert, Olivette Mil- 
ler & Bert Gibson, Leo De Lyon, 
The Jeffreys (2), Myron Roman 
House Orch; “Great Day In The 
Morning” (RKO), reviewed in 
Variety May 16, ’56. 





Current vaude stanza at the 
Palace runs to a neat 75-minute 
package. Headed by Leo De Lyon, 
bill is a well-balanced layout mostly 
comprising turns that have Been 
at this house before. 

De Lyon’s act is socko through- 
out. His blend of solid comedy 
lines with his trick pipes pays off 
with a continuous ripple of chuck- 
les. His trumpet mimicry is still 
highly effective in its realism while 
his simultaneous delivery of two 
different songs makes for a potent 
windup. And with it all, De Lyon 
impresses with an_ ingratiating 
personality. 

Olivette Miller & Bert Gibson, 
in the No. 6 slot, also score with 
their harp-and-hoofing act. Miss 
Miller is an excellent swing harpist 
who projects strongly with this 
somewhat delicately sounding in- 
strument. Gibson supplies some 
softshoe accomping and clowning 
around. Her “Me and My Shadow” 
vocal, in which the duo do a preci- 
sion hoofing routine, gets them off 
big. 
Tim Herbert, preceding, fails to 
make the most of his potential. A 
personable performer with obvious 
talent, Herbert is hamstrung by a 
secondrate script. He’d do best to 
throw it completely away and find 
a new routine more suitable to his 
ability te mimic, sing and hocf. 
Stale gags, unclever special ma- 
terial songs, too many swish and 
toilet gags are now snowing him 
under. 

Russ & Joy Sobey open the bill 
with a smart display of hoofing 
while Stan Harper, in the deuce, 
scores with his harmonica virtuosi- 
ty on an interesting repertory. The 
Agostinos, in the trey spot, and 
the Jeffreys, the closers, are both 
good acro turns reviewed under 
New Acts. In the No. 4 position, 
the Woodside Sisters deliver some 
tunes energetically. Best is their 
dixieland opener while their Spike 
Jones’ _version of “The Trolley 
Song” is slightly ‘too noisy. 

Myron Roman batons the house 
orch with a firm hand. Herm. 





Empire, Glasgow 
Glasgow, May 15. 
Bill Kenny & Ink Spots Trio, 
Paul & Peta Page, Jouce Golding 
& Tony Stuart, Evie & Joe Slack, 
Joe Lagi > tag & Suma La- 
monte, McAndrews & Mill 
Dowds Orch. eit 


Bill Kenny’s fine vocalism is the 
draw in this average layout. Singer 
clicks strongly, especially with 
femmes in audience, to whom he 
largely aims his songalog. Also 
goes back in reminiscent mood, 
backed by instrumental trio. 

_At show caught, audience was 
disappointingly small for group 
making their 1956 British stage 
bow, Act, while not a standout, 
merited a better draw, Kenny be- 
ing particularly good. His reper- 
toire ranges from oldies like “Best 
Things in Life Are Free,” “Whis- 
pering Grass” and “To Each His 
Own” to the more recent “The 
Best Way You Know How.” Also 
scores with “I’d Climb the Highest 
Mountain” and “Maybe,” and earns 
top mitting for “Bless You.” Later 
he has the customers beating time 
to The Rose of Roses.” 

Main faulting for Kenny is that 
€s too profuse in his thanks and 
description of people and things 
as “wonderful,” a criticism often 
levelled here—and justly — at 
American performers. Too often 
repeated, it fails to ring true with 
shrewd outfronters. 

Singer’s playing to the femmes 
sa clever touch, and he shows 
Personally in gabbing. Also regis- 
ters with “Girl of My Dreams,” 
Md. a Sin to Tell a Lie,” “Into 
Each | Life Some Rain Must Fall” 
and “September Song.” 
soe support layout, Evie & Joe 
aCK are standout with acro- 
terperh Act opens originally with 
Cistaffer in shape and costuming 
oa chicken underneath a steam- 
ng casserole lid. Contortionist tal- 
ont of femme is high. Paul & Peta 
ae also merit selid palming for 
c ever puppet act which cluses first 
Segment, their best being jive- 
one closer, Peta Page shows mim- 
chy, talent in voice manipulation 
so her dowager-duchess pup- 
_ McAndrews & Mills, mixed two- 
some, are lithe terpers who tee 
off both halves with grace and 
ease. Johnny & Suma Lamonte, 








brother-sister pair, juggle and bal- 
ance with skill, their props being 
colorful and distaffer shapely with 
s.o. which she could exploit ever 
further. 

Joyce Golding, assisted by stooge 
Tony Stuart, is a comedienne with 
obvious talent, but wastes this on 
shapeless fun routines that, at 
show caught, garnered limited re- 
sponse. Her travesty of Johnnie 
Ray, complete with hearing-aid 
cord to her ear, is in bad taste. 
She’s best aS~a_ ventriloquist’s 
dummy and in multi-voiced oper- 
atic item, but otherwise her com- 
edy is n.s.g. 

Joe Rankin, making his British 
bow, scored fairly strongly with 
xylophone playing, though act has 
room for improvements. He exited 
to solid reaction (see New Acts). 
Showbacking in satisfactory style 
from Bobby Dowds house orch. 

Gord. 


Apollo, N. Y. 

Cab Calloway, Cal Green Orch 
(11) & Midnighters (4), Berk & 
Hallow, Ethel Ennis, Jenkins & 
Seales, Johnny Torres; “Dragnet” 
(WB). 





2 

With or without a band, Cab 
Calloway is a standout performer. 
In this trip at-the Harlem flagship, 
he’s working solo in a 25-minute 
songbag that’s socko throughout. 

Although he’s taken on new sta- 
ture in recent years via the role 
of Sportin’ Life in overseas tour- 
ing production of “Porgy and 
Bess” and even an Ed Murrow 
“Person to Person” workover, Cal- 
loway is still the hi-de-ho man to 
the crowd here and it reacts best 
when he’s” swinging through 
“Minnie the Moocher,” “Chugga- 
Chugga-Wa-Wa” and “That Old 
Black Magic.” In front of this rep- 
ertoire come a special material 
opener, “I Feel Tip Top,” “It Ain’t 
Necessarily So” and the inspira- 
tional “The Voice.” Throughout he 
displays a distinctive vocal tech- 
nique and a stage savvy that’s tops. 

In the closing niche, the rock ’n’ 
rolling Midnighters take over with 
the mumbo-jumbo beat that goes 
over here. The four boys work with 
Cal Green’s combo through some 
frantic items that are difficult to 
separate melodicaliy or lyricly. 

Some low key comedics are sup- 
plied by Jenkins & Seales and 
Johnny Torres emcees with several 
tasteless items about reefer smok- 
ers. 7 

Berk & Hallow, ofay terp duo, 
are an appealing opening turn. 
Thrush Ethel Ennis is reviewed in 
New Acts. Gros. 








Circus Review 














Cireus Knie. Zurich 
Zurich, May 15. 

Fredy & Rolf Knie production of 
circus in two acts (18 displays). 
Musical director, V. O. Ursmar; 
stage manager, E. Zimmermann; 
features animal acts presented by 
Sacha Houcke; Pahlow Sisters (2); 
The Rastellis (5), also billed as 
Les Chocolats & Co.; Tipsy & 
Brow; Knie’s Chimpanzees, .pre- 
sented by A. L. Smith; Eddy Sei- 
fert & Co. (4); “Louis XV,” fea- 
turing Eliane & Fredy Knie, Erna 
Hack, Sacha Houcke, Pierrette 
Knie-Dubois; Cavallinis (3); Knie’s 
African Elephants, presented by 
Rolf Knie; Borra (Thief of Bag- 
dad) & Partner; Knie’s Lions & 
Tigers, presented by V. Trubka; 
Trio Stoll (Pirates of the Air): 
Linon; Nino Rubio; Knie’s Horses, 
presented by Sacha Houcke, Eliane 
& Fredy Knie. At Sechselaeuten- 
platz, Zurich, May 10, ’56; $2.05 


top. 





The 1956 bill of Swiss National 
Circus Knie shapes as a beauti- 
fully mounted, solid program 
which, although lacking any novel- 
ties of world-shaking dimensions, 


offers most of the classical types | 


of circus’ acts in top quality and 
contains practically no weak spots. 
Three-hour program, with one in- 
termission, has style and tempo 
and is a cinch to please almost any 
fan of the sawdust trail. 

A high spot is the first finale act, 
Borra, billed as “Thief of Bagdad.” 
Preceded by a lavish Orientally- 
garbed parade of animals and 
extras, including a girl on a hippo- 
potamus, this “honest pickpocket” 
recruits his victims from the audi- 
ence (no stooges) by snatching not 
only wristwatches, fountain pens 
and wallets unnoticed by them, 
but also, for big laugh returns, 
suspenders and ties. A clever, skill- 
ful act with definite possibilities 
for the U.S. 

Italian juggler Nino Rubio, 18, 


comes close tv stealing the show. 
Standing on unsupported ladder 


and saucers up on his head, one 
atop the other, with his right foot. 
Climax comes when he adds to this 
sugar and a spoon plus a? coffee 
pot from which coffee is poured 
into the upper cup by way of a 
gadget. This is a sock bit, done 
with impeccable skill, and a heavy 
¢clap-getter. Personable-lad rates 
attention. 


Animal acts are always among 
Knie’s main assets. This time, he 
offers several fine horse presenta- 
tions including palominos, Wales 
and Shetland ponies, Yugoslavian, 
Dutch and the famous Lipizzan 
| Stallions, trained by Fredy Knie. 
His brother Rolf’s specialty are 
pachyderms, and he has a note- 
worthy “first” this year by show- 
ing seven African elephants, much 
harder to train than their Indian 
brothers. .They are the property of 
the Basle Zoo. | 

Voitech Trubka, one of Europe's 
foremost wild animal trainers, pre- 
sents another of his widely ac- 
claimed lions & tigers acts which 
is not so much in the showoff, 
“circusy” vein, but tends rather to 
display the beauty and grace of the 
animals’ bodies and movements. 
Trubka works in a remarkably sure 
and quiet way which enhances his 
effectiveness. 

Aerial acts are well represented 
by the Trio Stoll, from Germany, 
billed as ‘Pirates of the Air,’ and 
the Pahlow Sisters,.from Berlin. 
The Stolls work on a ship-shaped 
contraption high under the big top 
and offer a series of high-voltage 
contortions in topnotch fashion. 
done in pirate costumes, whereas 
the Pahlows’ begoff stunt is one 
girl holding on to the _ flying 
trapeze with bare feet, head down. 
An excellent bit. 

Rapid-fire trampolinists, thg Ras- 
tellis (four Italians and a Brazilian 
Negro), are big laugh-getters, but 
even more so when billed as a 
clown outfit (Les Chocolats & Co.) 
at the show’s finale. Their act, 
never overdone, is genuinely funny, 
especially in the familiar musical 
routine by which one clown seeks 
to prevent his partner from play- 
ing an instrument, but which is 
done with a new twist here: instru- 
ments and “destruction” weapons 
get larger every time, ending up 
with a cannon blasting a piano to 
pieces. 

Second clown team on the same 
bill, Three Cavallinis, are not 
quite up to the Chocolats in new 
ideas, but still manage to live up 
to their reputation in some rou- 
tines. Show’s third funnyman, 
Linon, coming from the U.S., is 
more in the tragicomical vein. 
Dressed in rags, he tries in vain to 
walk on a tightrope, being pre- 
vented by innumerable obstacles 
plus his own cowardice. There is 
|real humor in this act, but with a 
slightly pathetic overtone. 

Contortionists Eddy Seifert & 
Co., with rubberlike bodies, have 
| several sock acro tricks, done in 
adagio style, of which the spin- 
ning-around routine on’a mouth- 
piece, with the bodies almost com- 
pletely twisted, is surefire. 

Comic eccentrics Tipsy & Brow 
(they are the parents of young 
Nino Rubio) are an amusing pair, 
especially suited for visual media. 
Distaffer is the act’s main asset, 
reminding of Cass Daley at times. 
Not all of their stunts are quite 
new, but cleverly presented as if | 
they were. Mezo. | 


Bar Eddie Rio 
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Vivian Dunean, Tony Di Milo, 
Bobby Faye, Sid Marion, Harry 
Mendoza and Senator Murphy. 
Gloria Dea, who received the next 
highest amount of votes from that 
city, may be seated in place of Rio. 

Elected from New York are 
Dewey Barto, Peter Chan, and Joe 
Smith, Charlie Dale, Irving Gross- 
man, Georgie Price, Cy Reeves, 
Archie Robbins, Russell Swann, 
Paul Valentine, Sally Winthrop, 
Johnny Woods. 

The Chicago Branch voted Ray 
Conlin Sr., Danny Egan, Jack 
Gwynne, Anne O’Connor and Rob- 
ert Sharpe. Miami Beach selected 
Rajah Raboid, Buddy Walker and 
Rex Weber; Philadelphia, Joe 
Campo and Tony West; Baltimore, 
Jerry Green; Boston, Charlie Brett 
and Johnny Miles; Buffalo, Lenny 
Paige; Cincinnati, Irv Dorenfield; 
Cleveland, Linda Compton; Dallas, 
Charles Hoffman; Denver, Jay Les- 
ter; Detroit, Al Tucker; Kansas 
City, Lester Harding; Montreal, 
Armand Marion; New Orleans, 
Jack Stanley; Pittsburgh, Ted 
Biake: Providence, Frank Carpen- 
ter; St. Louis, Pat Patton; San 
Francisco, Eddie Bartell and Vince 
Silk: Sarasota, Johnny Gibson; 
Seattle, Don George, and Toronto, 
‘Violet Murray. 

















which he holds with his hands, he | 
throws a total of six coffee cups | 
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New 


Acts 





SUZY GODAY 
Songs 
15 Mins. 


| Blue Angel, N.Y, 


Suzy Goday is a pert, diminutive 
blonde who overcomes a= small 
voice with a nice personality and 
generally provocative arrangements 
and movements. Demurely 
gowned in a _ high-necked white 
dress, she presents her offbeat 
material in a competent manner 
which drew _ Satisfactory if not 


'socko returns from the opening 


night audience. 


Chirper’s contributions are not 
standard in terms of popular ex- 
posure via disks, but they have a 


ings. Her opening special material 


tag, but it is “different” although 
slightly overlong. She scores hest 
with her specials on ‘Too Darn 
Hot,’ “Come Rain Come Shine,” 
and “Between Devil and Deep 
Blue Sea.” 

Miss Goday shows a nice stage 
presence and rates as an okay act 
for the eastside type of wen OO 

oll. 





TONIA BERN 

Songs 

22 Mins. 

Colony Restaurant, London 


Belgian-born Tonia Bern has 
collared publicity as a gal with a 
fancy for millionaires and _ that 
helps to give her name value. She’s 
also acquired British nationality 
and that helps nitery operators 
who are faced with a British quota 
problem. These two facets add to 
her booking appeal and combine 
in making her an attractive propo- 
sition for West End night spots. 
Miss Bern has a sophisticated 
appearance and dresses accord- 
ingly. A  high-necked, skin-tight 
gown emphasizes her shapely fig- 
ure and sets the pattern for her 
act. There’s a distinct sex angle to 
her song selection and this aspect 
is enhanced by her delivery. Apart 
from a medley, sung in three lan- 
guages, her songalog, howéver, is 
somewhat commonplace. And she 
would be advised to drop “Darling, 
Je Vous Aime Beaucoup” from her 
routine (Hildegarde has done this 
in London and elsewhere with con- 
siderably more finesse and polish). 
For the rest, her songs develop a 
single theme and among her open- 
ing night entries were “Is There a 
Man in the House,” “I Want a 
Man,” “Definition of a Husband” 
and “The Simple Life is Good 
Enough for Me.” All of which in- 
dicate there is not enough varia- 
tion in the programming. 

With adjustments to the act, 
which would insure a happier bal- 
ance, Miss Bern could develop as 
a more positive and entertaining 
cabaret chirp. Myro. 


ETHEL ENNIS 
Songs 
8 Mins, 
Apollo, N.Y. 

Ethel Ennis is a Negro thrush up 
from Baltimore cafe work and a 
Jubilee Records album. Although 


‘her bow at the Apollo was a 


shortie, only three songs, she gave 
a solid indication that she’s a comer 
in the warbling field. 

Songstress has a comfortable pip- 
ing style suited best for intimery 
work. The pipes are warm and her 
phrasing highlights all of the ly- 
ric values. She can handle a light 
and breezy motif such as “I'll Take 
Romance” as effectively as _ the 
moody ballad groove of an “Off 
Shore.” Her wrapper-upper is the 
dramatic “Got You Under My 
Skin,” and it’s in her stride, too. 


Other plusses are looks, stage 
ease and tasteful gowning. Gros. 





NORMAND HUDON 
Caricaturist 

15 Mins, 

Blue Angel, N.Y. 


French-accented lad chirps 
“cute” lyrics as he limns carica- 


his drawing board. He displays an 
artistic touch in his recognizable, 
but distorted, pictures of such 
famous personalities as Churchill, 
Bankhead and others. His accom- 
panying musical chatter is good 
for slight titters but can’t be 
termed socko, 

He goes in for audience partic- 
ipation by inviting the minimum- 
payers to make a mark on his 
drawing board. From the line or 
curve, Hudon’sketches a completed 
picture, taking less than 10 seconds 
to think of his subject. Gimmick 
goes over well. He closes with a 
sketch of thg French prime min- 
ister, a faceless figure in a cut- 





away. Holl. 


dcfinite appeal for intimery out-| 


intro carries the prosaic ‘Hello’ | 


' Slick melodic mixture. 


tures of famous personalities on} 


WILTON CLARY & JAN NELSON 
Songs 

| 25 Mins, 

‘Le Cupidon, N.Y. 

Teamup of baritone Wilton Clary 
;and soprano Jan Nelson, who’ve 
| been singling along the nitery belt, 
gives ‘em a good potential for the 
|chie circuit. They’ve patterned the 
jact along musicomedy styles and 
‘although it runs overlong, it’s 
| varied and colorful enough in the 
| Song offerings to hold interest. 
| Both have pipes that are strong 
'and true and they’re not afraid to 
j}use them. Sometimes the sound 
|gets a little too big for a room 
| Such as Le Cupidon, but they do 
get their point across. He’s a good 
‘looking belter and she’s a tall, 
attractive thrush and they comple- 





; ment each other nicely. Repertoire 
| has been attractively fashioned and 
{only drawbacks are his tendency 
jto get overly dramatic and her 
| occasionally injected coy manner- 
| isms. 

' However, it remains a likeable 
musical turn for those who like 
stickout- songs expertly handled, 
For the most part they work to- 
gether, but he gets a chance to 
(display his lung power solo with a 
vibrant “Lady of Spain” and she 
solos with a cute item titled 
“Shoppin’ Around.” The rest is a 
Gros. 


JOE RANKIN 
Xylophone 

14 Mins. 
Empire, Glasgow 

Xylophonist scores via fast style 
and accomplished musicianship, 
but could use a little more show- 
manship between numbers. Opens 
with fast-tempo “Sabre Dance,” 
then into commendable impression 
of a church pipe-organ playing 
Gounod’s “Ave Maria.” This 
achieves realistic effect and de- 
serves the strong palming it re- 
ceives. Segues with “Poet and 
Peasant” overture. 

Act’s highspot is gimmick item 
of showing just how rapidly a 
xylophonist can wield his mallets, 
this being done with a luminous 
pair and aid of two special side- 
lights on the xylo. Thus equipped, 
Rankin plays “Tiger Rag” and, in 
darkened stage, his arms and mal- 
lets seem to fly like bullets over 
the instrument. 


Performer should avoid looking 
downwards at stage while gabbing, 
and could also sharpen his humor 
plus cut out pauses between tunes, 
He has easy happy style and estab- 
lishes friendly link with outfront- 
ers. Okay for vaude and video in 
most locations. Gord. 


THE JEFFREYS (2) 
Trapeze 
8 Mins. 
Palace, N.Y. 
The Jeffreys have an attractive 


_circus-type acro routine adapted for 


vaude houses. Rigging involves a 
high bar from which they do a 
variety of eye-appealing aerial 
tricks. 

Boy-girl duo work a fast turn 
including several trapeze catches 
and the use of a neck band for 
body-twirling effects. Excellent 
closing stunt has both of them 
spinning at top speed over a sus- 
pended bar. » Herm. 


THE AGOSTINOS (2) 
Acrobatics 

10 Mins. 

Palace, N.Y. 

The Agostinos have a neat turn 
for the acro genre. A nice-looking 
boy-girl duo, team blends okay 
pantomime comedy with several 
fine stunts into a payoff vaude turn. 

Opening drunk bit, both as 
tramps, segues into an effective 
| pyramid-balancing trick in which 
|she strips to her regular acro garb 





jand reveals herself to be a highty 


|attractive blonde. Closing routine, 
involving some difficult-looking, 
body-lifting by the male _ while 
jackknifed over a chair, gets them 
off strongly. Herm. 


Scot Troupers Appear 


On Troubled Cyprus 


Glasgow, May 15. 

Alec Finlay, Scot comedian, 
'and a party of performers planed 
‘in from the troubled Mediterranean 
|island of Cyprus after a three 
| weeks’ stint of entertaining troops. 
| They visited army bases in the 
| mountains within fireshot of terror- 
|ists. At one base Finlay declared 
/open a tin-roofed theatre, naming 
| it the Panopticon after a famous 
Glasgow music hall. 

Singers Carol Eric and Babs Me- 
|Kinnon, Alastair McHarg, and ac- 
| cordionist Ronnie McCulloch ac- 
companied Finlay te the trouble 
spot. 
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Copacabana, N. Y. 

Jimmy Durante with Eddie Jack- 
son, Jack Roth and Jules Buffano; 
Jana Mason, Murio & Sheila, Gary 
Mann, Sandra Devlin; Michael 
Durso and Frank Marti bands; 
staged by Douglas Coudy; songs, 
Mike Durso, Mel Mitchell & Mar- 
vin Kahn; costumes, Billy Livings- 
ton (Mme. Berthe); orchestrations, 
Deac Eberhard; $5 minimum. 

It looked like a fire sale at the 
Copa opening night—the Schnoz 
was back in town and the well- 
heeled clientele which is attracted 
to Jules Podell’s East 60th St. 





boite took Durante to their collec- |, 


tive arms and hearts. 

Durante, in the tradition, in 
turn comes up with something new 
each time out, and while it ulti- 
mately segues back to the pianistic 
mayhem and Eddie Jackson’s strut- 
tin’ with the Schnoz inka-dinka- 
doing it at the ivories, there are 
enough new fillips throughout the 
frenzied 50 or 60 minutes that 
comprises his repertoire. 

For one thing a “surprise” guest 
sees Hollywood’s Peter Lawford in 
exaggerated zoot making with 


“Digging the Rock & Roll Blues.” | 


Lawford plays it straight and, 
what’s more, does a competent in- 
person saloon stint. If he isn’t 
grooming for the cafes he should 
because he can make it come off. 

Taking it from the top the gals» 
are a considerably better double- 
quintet of lookers than last gan- 
dered, and six of them are socko 
personality kids who have a lil 
more performance stature than the 
average as they work with the 
Schnoz in his exaggerated Great 
Lover nonsense. What’s more they 
act as if they enjoy it. 

As another departure the line 
also behaves a shade better than 
normal when the femme terp spe- 
cialist is up front; most often a 
chorus acts as if they resent this 
standout by one of their sex or, as 
self-ordained critics, telegraph the 
attitude that the upfronter ain't 
such much. Anyway this isn’t true 


context of script and enVironment, 

are embarrassingly out of their 

element before a live ee 
Abel. 


Sands, Las Vegas 
Les Vegas, May 21. 


Howard Keel, Billy Gray, Beach- 
combers (3) with Natalie, Copa 
Girls (10), Antonio Morelli Orch 
(14); $2 minimum. 

With the robust warbling of 
Howard Keel and the racy com- 
edics of Billy Gray, the domain of 
Jack Entratter will have uppish 
biz for a fortnight. 

Kell’s hearty quality, his com- 
mading looks are additives to a 
session that comprises musicomedy 
'repertoire in the main. There is 
|a definite upbeat felt in latter half 
of his segment when he changes 
from tux jacket to western coazt 
glittering with gold _ buckskin 
tassles and gold-embroidered Stet- 
son. Such fancy accoutrements 
embellish “‘Surrey With the Fringe 








on Top.” For kicks, he tosses in 
ja spate of rock ’n’ roll tunes, 
'“Heartbreak Hotel,” “See You 


| Later Alligator,” for big mitting. 

Tingle comes from the Keel 
closer, a great singing job on the 
“Bess” sequence from “Porgy and 
Bess.” Offstage obligate ot Bess 
jis nicely trilled by Teresa Waters, 
a soprano brought over to the U.S. 
from England for this date by Keel. 

Billy Gray bounces his quips 
fast for a good getaway and never 


lets the pace drop. An accom-! 


plished hand at whipping up yocks 
from ringside jibes, he displays top 
timing with the one-liners. Al- 
though ribaldries are rife, Gray 
gets away with the blue stuff via 
puckish delivery in specials 
“Medic,” “It’s Magic,” a Texan 
collection, and “Heartbreak Hotel,” 
latter a reprise of the numerous 
Vegas “busts” of last year. 

Copa Girls continue their hold- 
overs featuring Beachcombers with 
Natalie, and the Antonio Morelli 
augmented crew gives solid back- 
ing with Keel’s conductor, Johnny 





with this group of gals, in the) 
main a better line of pulchritude | 
and performance femmes. 

It’s the same Doug Coudy pro-) 
duction fundamentally. Opens with 
“Zing in Spring,” then “Who 
Chased Who?” two line numbers 


Williams, doing well on_ the 
podium. Will. 


Eddys’, K. C. 


Kansas City, May 18. 
| The Continentals 


(4), Tony Di 


with Murio & Sheila in an vn a Orch (8); $1-$1.50 cover. 


getic toreador routine, followed 
by still another production num- 
ber, “Don’t Be Afraid of Love” | 
(green feathers couture, etc.) pre- 
ceding Jana Mason. 

Miss Mason is a song belter who) 
has yet to get that disclick oppor- | 
tunity that was prophesied for her | 
when first cased at New York’s| 
Basin Street. Nee Jana Jones, | 
Miss Mason runs the gamut from | 
“Then I'll Be Happy” to a rhyth- | 
mic spirituel, with “Come Rain, | 
Come Shine,” “Can’t’ Help Lovin’ | 
Dat Man” and a special, “If It} 
Weren't for the Girls.”” She might 
excise one number to sum total 
advantage. Songstress is a looker 
with the “built” to match, except- | 
ing that that white gown might be) 
suspect of an unflattering angle) 
which a more decorous haut | 
couture number would not. 

Schnoz’s riot follows. His auick- 
change “Ciothes Make the Man”, 
is in the better Durante tradition | 
of broad hokum. Then there’s a/ 
screen silhouet with one of those | 
Mae Westian muscle men simulat- | 
ing the Schnoz in muscular profile; | 
“Ragtime Jimmy” next with Jack- | 
son struttin’ “Sweetie Mine”; 
Schnoz again with “So I Show My | 
Cuffs, I Show My Handkerchief” | 
as he heckles the busboys; the six | 
lookers from the Copa line for the | 
first “Umbriago” number, with a! 
pair of heavyweight. femmes| 
(dressed in the pizza manner) con- | 
tributing to the tempest; his clown- | 
ing with pianist Jules Buffano, | 
equally as good a musical foil as | 
the gymnastic Jack Roth on the} 
traps who qualifies for the big | 
leagues the way he fields the piano | 
tops, the phone and other props | 
hurled in his direction (over the | 





shoulder yet!) This pyramids into | 
Inka Dinka” by which time. of | 
course, the Schnoz has been home | 


—but with plenty to spare. 
In between Murio & Sheila do/| 


another eyecatching acro - dance | 
specialty 


ci On one oceasion he'| 
whirls: her aloft in a somewhat 
Sensational manner, and on an- 
Other she’s balanced On a thin 
searf for an arresting close-to-the- 
floor Whirl that’s best appreciated 
in closeup. Continental pair are 
obviously highly rehearsed and 
routined in their aim for an off- 
beat repertoire. 

Schnoz’s return to the Copa is 
always a Gotham event and 


Durante bids certain to make it 
more so this semester. Incidentally 
as long as he’s been around, in the 
varieties, saloons and pix, there’s 
no gainsaying that extra fillip 
that comes via television—he’s en- 
dowed with a new aura and a new 
value. Particularly if, unlike not 
4 few of his video confreres, he 
delivers handily; too often some 
of the others, removed from the 





The Continentals are six-timers 
in Eddy’s Restaurant, making them 
the most played act at the spot. 
It’s been two years since their last 
date here, however, and it’s a wel- 
come return. They make it a well 
paced 45 minutes, building to a 
solid hand at close. 

With current emphasis on male 
vocal groups, Continentals are right 
in their element and put over a 
show here that rates as fine en- 
tertainment all the way. They 
start with their own opener, paro- 
dying “The Continental,” and build 
through a series of songs, includ- 
ing an Irish medley, ‘‘Gambler’s 
Guitar,” “Standing on the Corner” 
a mixture of “Rain” songs, and a 
Spanish group. Along the way 
there are specialties by tenor Ben 
Cruz, impressions by Harry Nofal, 
newest member of the group, 
special bits by Jay Moffet and 
Dahl Gleave, old hands. Their 
finesse and polish are aided by 
Ivan McIntyre, at the piano for 
the group these many years. Musi- 
cal blending phrasing, choreogra- 
phy all are distinctive, making an 
act especially geared for night 
spots and other live audiences. This 
is one to be seen as well as heard. 


Quin. 


Le Cupidoen, N. Y. 
Olga James, Wilton Clary & Jan 
Nelson, Ernie Warren Trio, Louis 
Ortiz Band; $5 minimum. 





When Olga James was New 
Acted last year, she just had the 
Cindy Lou role in the pic version 
of “Carmen Jones” to her credit. 
Since then she’s added a legituner 
slotting in “Mr. Wonderful,” op- 
posite Sammy Davis Jr., from 
which she’s currently doubling 
into this eastside cellar. 

She’s also added assurance and 
a song-selling savvy that'll help 
keep her busy in legit and saloons. 
A diminutive Negro lass, Miss 
James’ big piping style belies her 
size. She’s got a sharp soprano 
which is used effectively on spiri- 
tuals, ballads and rhythm numbers. 

Repertoire is neatly paced with 
several high spots—a medley from 
“Carmen Jones,” a spiritual “Joy 
to My Soul” and Mr. Wonderful.” 


She has a bangup begoff in “Look 
Who's Dancing Now” which in- 
cludes the line, “Look who’s com- 


ing out for that extra bow.” She 
rates it. 

Preceding Miss James’ stint is 
ithe singing duo, Wilton Clary & 
Jan Nelson. Team is reviewed in 
New Acts. 

Ernie Warren's trio backs neatly 
; and dishes out the gringo beat for 
_ the terpsters, Louis Ogiz sun ties 
ithe Latino rhythm, Gros, 


Palmer House, Chi 
Chicago, May 17. 
Patachou, Trio Capricho Espanol, 
Tony Lovello, Dancing Dolls (2), 
Charlie Fisk Orch (with Lee Char- 
mel); $2 cover. 





Current four-weeker that opened 
Thursday (17) should keep the 
ropes up at the Empire Room in 
the weeks to come. 

Patachou headlines here for the 
second time in the last several 
years and provides the thrill that 
generally goes hand in hand with 
top quality entertainment. Chan- 
teuse with the simple garb wins 
the aud from the outset, complete- 
ly captivates it, and has a hard 
time getting off. The answer is her 
superb confidence and a rich, sexy 


voice, handled like the fine instru-| 


ment it is. 

Another thing: she least 
speaks English and has a few 
Anglo selections.in her rep. This 
gesture to a U.S. audience is a re- 
freshing change from the _ past 
deluge of completely monolingual 
foreign thrushes. Though not ap- 
parent to the crowd, it seems, how- 
ever, that Patachou is not giving 
it everything she has, at least at 
the outset. It’s the old problem 
of the legit actress at the 795th per- 
formance of a hit; although she is 
not aware of it, her role tends to 
become mechanically executed. 
Tribute though this is to the uni- 
versal success Patachou has enjoy- 
ed, it calls for a little freshening. 


The vibrant voice is matched 
with vibrant gestures-and the fuil 
use of panto to intro and sell a 
song. Patachou opens with a med- 
ley of Gallic faves, “La Seine,” 
“Pigalle,” etc., and segues with 
such as “Brave Margot,” “Pauvre 
Jean” (Poor People of Paris), “A 
Woman in Love,” and “A Wonder- 
ful Guy.” The house is wild to- 
ward the end, clapping rhythmical- 
ly; thrush begs off gracefully. 

Trio Capricho Espanol, two 
youthful femmes and a guy, sup- 
port on this bill with Spanish terp- 
ing. Accenting again producer 
Merriel Abbot's predilection for 
Iberian hoofers, group impresses 
with fire and enery rather than 
smooth, disciplined purity. One of 
the girls, Pepita Fernandez, backs 
ably with vocalistics in the pierc- 
ing flamenco style. Group gets a 
plus from the. customers as It goes 
from classic to folk dances and 
bows off to good mitting. 

Tony Lovello puts on a display 
of accordion gymnastics, with much 
emphasis on loudness and key- 
board tricks. The loudness and 
the trickery distract from musical 
velue of this effort. He gets fair 
returns. 

Layout is introed and spaced by 
the Dancing Dolls, two distaffers 
who, in varied costume and with 
the aid of batoner Charlie Fisk and 
vocalist Lee Charmel, ~ provide 
pleasant, eye-filling hoofing inter- 
ludes, and a few cue lines. 

Fisk and band have tightened up 
consideraby since last time caught; 
they back expertly and do the dan- 
saption with skill. Lee Charmel’s 
vocals are ear-pleasing. Gabe. 


at 


Fontainebleau, M. B’eh 
Miami Beach, May 20. 

Carlos Ramirez, Eagle & Man, 

Ortiz & Vargas, Murray Schlamm, 

Sacasas Orch; $2.50-$3.50 minimum. 





Carlos Ramirez hasn't been 
around local cafes for quite a spell, 
cencentrating on dates in Havana 
situations, both live and on tv. He’s 
still the genial senor with the frac- 
tured English intros who knows 
how to apply his baritonings to a 
sound book of Latino and Ameri- 
can compos. 

Almost too deliberate in his 
intro talk and demeanor, Ramirez 
in his song sequences brings in 
enough of the zesty to zoom up the 
palm pulsings of the auditors. He 
concentrates on tunes he was asso- 
ciated with ir pix made some years 
ago, notably “Begin the Beguine” 
and “Granada”—claiming a first- 
to-use on the latter via records. 
Both items are standouts and serve 
to keep interest sustained in the 
balance of his songalog, to earn 
him okay payoff. ‘ 

Eagle & Man are a couple of 
young zanies who, at the moment, 
show plenty possibilities for the 
tumult-duo ranks. Forte is work 
on trumpets, the pair expertly tak- 
ing off on a series of impreshes of 
the biggies in that musical form, 
notably Armstrong and Busse. On 
the comedy side they do best with 
screwy lampoons of Liberace and 
Ed Sullivan. The initial stages of 
their act needs refurbishing, the 
comedy gab being of the worn va- 
riety that has been taken to the 
laugh-well too often, With stronger 
material and insert of fresh line- 
age, they could work themselves 
up into hot prospects. It’s a matter 
of time and elimination of that 





always present problem: something 
new to buttress their big aud-win- 
ining segment, the duo trumpeting. 

Ortiz & Vargas played their 








first date in the States at the 
Seville several months ago. They 
impressed then as one of the bet- 
ter Spanish flameneco-native dance 
imports to be seen hereabouts in 
a long time. On the larger stage of 
the La Ronde in this plushery, 
their work takes on deeper dimen- 
sion, The male is an authentic 
heel stomper, his solo work bear- 
ing a stamp of virtuosity. Femme 
is attractive and highly expert on 
toe delineations to accompanying 
castanet work, Both team on na- 
tive handclap, heel-rhythmics and 
story-patterns to emerge as an 
authentic and colorful stint. Cos- 
tuming also is authentic and eye- 
appealing. 

Sacasas and his orch play a dif- 
ficult show in highly adept man- 
ner. Lary. 


Beverly Hills, Newport 
Newport, Ky., May 15. 
Ted Lewis Revue, featuring Carib- 

beans (3), Elroy Peace, Benita 

D’Andrea, Lynn Lyons, Barbara 

Esko, Ted Lewis Orch (9); Sol 

Klein, conductor; Donn Arden 

Dancers (10), Dean Campbell, Jim- 

my Wilber Trio, Larry Vincent; $3 

minimum, $4 Sat. 





A four-frame fixture at Greater 
Cincy’s class cafe in recent years, 


Ted Lewis and his revue initiate | 
a change this trip—a two-week en- | 


gagement every six months. 

Outside of Elroy Peace, his 
shadow, and his famed trade 
tools — battered high hat and 
walking and licorice sticks—Lewis 
is supported with new and young 
talent in his latest edition. This 
reference excludes his old ba- 
toneer, Sol Klein, and some of 
band crew. , 

Ever agile, the vet jet of show 
biz and original king of jazz (Rec- 
tor’s, 1917), adds to his record of 
clean entertainment. In one of his 
several specialties in the current 
offering, Lewis adds a socko rock 
’‘n’ roll flair to his trademark 
Dixieland treatment of ‘When 
Saints Come Marching In.” The 
oid pro’s talk-songs and dramatic 
recitations continue as _ nostalgic 
bellringers via super Showmanship. 

The Caribbeans, two youths and 
a shapely blonde, score in Oriental 
and sophisticated Apache dance 
routines. Barbara Esko, brunet 
cutie, clicks in a pair of ballet 
numbers. Lynn Lyons, fair-haired 
chirper, does okay vocals and a foil 
for Lewis. Benita D’Andrea, sweet 
in crinoline, peels to display a slick 
chassis in a switch to lowdown 
blues “St. Louis Woman.” 

Stageshow receives’ effective 
opening and finale dress from the 
line of Arden dancers and Dean 
Campbell, singing emcee,. of the 
house staff. Koll. 


Sanus Souci, Miami B’ch 
Miami Beach, May 16. 

Danny Rogers, Ri‘a Constance, 

Sammy Walsh, Freddy Calo Orch; 


| $2.50 minimum. 





Summer policy  installed—for 
the earlier portion of the season— 
is designed to go easy on the house 
budget, with aim obviously for the 
bus-tour groups who make up 
good portion of the twice-nightly 
show patrons. The tour-types are, 
at this time of year, comprised 
mostly of femmes of varying ages 
who don’t dig too-hep material. 
Bookings thus call for pleasant 
acts who won't task their thought- 
processes too much; current layout 
is illustrative. 

Danny Rogers has been around 
a long time and some of his mate- 
rial shows the years. Withal, his 
sometimes familiar gab _ raises 
laughs, with the act well received 
when he takes to a sawed-off table 
from which he works out the ma- 
jor portion of his canto. Rogers’ 
sharply-defined tapwork is a 
strong palm raiser, as are the 
panto bits he injects. Addition of 
easygoing heckling forays with 
likely ringsiders adds to the mirth- 
making portions, buttressed over- 
all by a basic warmth that weaves 
a receptive aud mood throughout 
his stint. 

Rita Constance is an orb-appeal- 
ing young thrush, well endowed 
vocally as well as physically. A re- 
cent Godfrey program appearer 
(“Talent Scouts” and ‘“Friends’’), 
she sets up an intelligently bal- 
anced catalog that mixes the bal- 
lads and rhythm-tunes adroitly to 
feature her throaty tones. Deliv- 
ery is assured, to add plus im- 
pact. Needed is a “big” arrange- 
ment to round out what, as is, 
makes for a bright and appealing 
stint that can be fitted into video 
spots as well as intime cafes. 

Sammy Walsh, vet comic, is 
house emcee and host. An affable 
performer, he warms the auditors 
in fine. style and keeps the enthu- 
siasm level high for the acts on 
hand. On occasion, he sets up a 
comedy-lyric to add to the goings- 
on, but in the main, concentrates 
on. the conferencier chore, Freddy 
Calo and his erew back up musi- 
cal matters capably, Lary. 


st. 





es 


Blue Angel, N. Y. 
Normand Hudon, Suzy God 
Roy Benson, Enid Mosier & Sted 
Band, Jimmy Lyons rio, Bart 
Howard; $35 minimum. 





The description “eastside enter. 
tainment” has come to stand for a 
unique brand of offbeat offerings 
either chichi or clever, depending 


on one’s point of view. It a 
mostly to eggheads and is Seneren 
ly the stock in trade of the intime 
boites. The four turns currently 
at the Blue Angel have that east- 
sidey quality all the way and the 
designation as such is not meant 
in a derogatory sense. 


It’s appealing fare for the most 
pari, although some may quarre! 
withethe avant-garde flavor of the 
lyrics in Enid Mosier’s song reper- 
toire. Negro lass and her company, 
three Trinidad lads beating on 
novelty musical instruments (trun- 
cated gas storage drums) display 
a fine sense of rhythm in their 
Calypso and Gertrude Steinish 
offerings. Miss Mosier’s deadpan 
style is occasionally wearing, but 
she comes out of it in time for 
sock results. She scores neatly 
with “Shopping Around” and the 
entire troupe contributes equally to 
the success of “Banana Tree” from 
last season’s shortlived legituner, 
“House of Flowers.” 


The all-instrumental Calypso 
number on the steel drums by the 
three lads is also on the plus side. 
The explanation by one of the lads 
on how the drums are made is 
presented simply and cogently. Act 
is ideally suited for the intime 
circuit. 


Roy Benson, comedy . magician, 
has geared his act for the eastside 
trade. His magico bits are seconda- 
ry to his patter, but he impresses 
greatly in both departments. The 
sophisticates appreciate his palm- 
ing feats and self-kidding and he 
has no difficulty arousing some 
real yocks. Lying prone on the 
piano propped up on his elbow, 
Benson delivers a line of nonsense 
that is both clever and witty. 

Normand Hudon, ecaricaturist 
who sketches while he chants, and 
Suzy Goday, a pert, stylized song- 


stress, are also in the eastside 
groove. Both are covered under 
New Acts. Holl. 


Fiamingo, Las Vegas 
Las Vegas, May 15. 
Duke Ellington & Orch (18), 
Hazel Scott, Archie Robbins, Fla- 
mingo Starlets (12); $2 minimum. 





Components of Duke -Ellington, 
Hazel Scott, and Archie Robbins 
make for good contrast in this 
Flamingo month, yet the produc- 
tion falters along the way. Name 
values on the marquee are okay 
to lure certain clientele, although 
the top gambling frat will not be 
expected to make a run for tables. 


Ellington hasn’t been on the 
Strip in five years. In this trip, 
with one of his best bands in a 
long time, he is allowed only a 
fair accounting of the splendid 
musical organization at his dis- 
posal. All of his innings are at 
the beginning, with only show- 
backs remaining until finale. As 
emcee, the Duke is in a class by 
himself—smooth, urbane and wit- 
ty. He leads off with a showcase 
of his many fine’ instrumental 


soloists, Harry Carney, Johnny 
Hodges, Jimmy Hamilton, Paul 
Gonsalves, Britt Woodman, Russell 
Procope, Willie “Cat” Anderson, 


Quenton Jackson, and Clark Terry, 
in “VIP Boogie” and “Jam With 
Sam.” Hodges blows a melting 
“I've Got It Bad” on _ alto sax; 
Jimmy Grisson chants “Everything 
But You”; Ellington narrates a 
whimsical “Pretty and the Wolf” 
and Ray Nance does his penguin 
terping, puckish vocal to “Hey 
Mon Cherie.” For the closing set, 
spotlighting the maestro at the 
keyboard, the popular side of El- 
lingtonia unfolds, with each tune 
receiving big mitts. 

Miss Scott shows her sophisti- 
cated piano and song style in & 
florid “Ebony Rhapsody” on the 
88, moving into the French ver; 
sion thrushing “Autumn Leave®. 
She could segue into English for 
better reception this room. 
Neal Hefti arrangement of “St. 
Louis Blues” is a sock Steinway 
romp, with the followup bluesy 
“Come by Sunday” having her un- 
zip the gown and go into a terp 
and gamshow. 

Robbins is bogged down with 
new material that fails to bring 1" 
yocks of any scope. Only his “Las 
Vegas” section receives peak at- 
tention, with a _“McNamaras 
Band” parody on Phil Spitalny, 
“Bridey Murphy,” “This Is Your 
Life” on the Gabor Sisters, and 
Continental tour having few solid 
laugh values. The Joe E. Lew's 
“Substitute for Love” impresh |s 
okay, but cannot lift Robbins too 
far above preceding lull a 
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Moulin Rouge, Paris 

Paris, May 14. 
Lena Horne, George Reich “Bal- 
lets Ho!” Co. (8), Les Heirolls (4), 
Donald B. Stuart, Les Tromploon- 
ies (2), Renald & Rudy, Viril, Bal- 
let. du Moulin Rouge (12) with 
Jean-Louis Bert; Moulin Rouge 
Orch conducted by Jean de Smet 

and Sylvain David; $5 minimum. 


Toulouse-Lautrec’s old haunt, 
Moulin Rouge, is again jumping, 
packing them in as it probably 
hasn’t since the nights back in the 
fabulous ‘90s. Occasion for excite- 
ment is new program’s headliner, 
Lena Horne, who is rocking the 
historic nitery as she rocked the 
ballroom of London’s swank Savoy 
Jast November. La Horne is one of 
America’s most popular exports 
and dusky, throaty songbird looker 
has never been in better form or 
voice and Moulin is doing biz ac- 
cordingly. 

Miss Horne has played Paris be- 
fore, but her current engagement 
(three weeks) is her, longest here to 
date and could probably be ex- 
tended through summer if other 
commitments didn’t call her away. 
A speedy return may be expected 
for she has all its takes to start a 
rush on a Paris b.o. 

Clad in sultry, form-fitting black 
evening gown, she goes into her 
first number, a rousing “It’s Love,” 
without customary preamble about 
how she is to be in Paris, and her 
audience is with her from the first 
note. Direct, blockbusting delivery 
smooths way for some of the less 
frantic material that follows as she 
interludes comedy and _ ballads 
with blues. On soft side she does 
“Mad About the Boy,” ‘“Honey- 
suckle Rose” and “Day in, Day 
Out.” Comedy includes familiar 
saga of a U.S. girl who decides to 
stay in Paris even if it breaks her 
heart and her dad’s pocketbook. 
“Papa Don’t Preach at Me,” and 
two numbers in French, translation 
of “Miss Otis Regrets” and ‘Toute 
Ma Vie,” while “Baby Won’t You 
Please Come’Home” and “Stormy 
Weather” finale are among the 
blues. 

Singer works in‘ all departments 
with easy grace and a sexy sophis- 
tication which is nigh perfect. 
Everything she does registers— 
and immediately—and her 45-min- 
uate stint leaves spectators hungry 
for more. Her two French numbers 
—sung in clipped Dixie accent— 
and blues interludes were favorites 
for firstnighters, but her comedy 
in “Papa Don’t Preach” is so ex- 
pert that it hurdles language bar- 
rier and her personal charm lights 
up the old Moulin as though it 
were a Turkish battleship. 

On same bill is another Ameri- 
can act (though it has been put to- 
gether in Europe) of sound quality, 
the “Ballets Ho!” of George Reich. 
Reich, who came over here for 
Lido assignment three years ago 
and subsequently was in Roland 
Petit company and did choreog- 
raphy for present Folies Bergere 
revue, formed his own troupe of 
dance octet (all American) and 
played casino circuit last summer, 
warming up for Paris debut. Re- 
sult is neat, fresh and pleasing 30 
minutes of dance sketches in 
which some original material and 
music have been matched to US. 
mMusicomedy choreography. There 
is a bright introduction of ensem- 
ble marked by quick tempo which 
is Sustained through entire act, 
which ranges from comic park- 
bench courtship to torrid mambo. 
Balance of bill, though more rou- 
line, is of high grade, too. British 
illusionist Donald B. Stuart cuts 
up merrily in magic sequence. Les 
Heirolls (4) do some frantic acro- 
batic skating; Les Trampoloonies 
‘2) some droll net-tumbling; Re- 
nald & Rudy display their muscle 
powers against background of 
bikini-clad chorus; and Viril, 
gilded bronze, poses as _ various 
classical statues. Moulin Rouge’s 
Can-Can chorus (12) led by Jean- 
Louis Bert opens and closes show, 
as usual, Cutt. 


Monsignore, N. Y. 

Creta Keller, Herman Koenigs- | 

berg, Paul Schlessinger; no cover 
or minimum. 


Greta Keller, one of the stal- 
Warts of the Alt Wien school of 
entertainers, makes periodic 
Stands in New York. Long an at- 
traction to the Continentals, both 
the imported and domestic varie- 
ties, Miss Keller sells a sophisti- 
Cated brand of schmaltz that in- 
cludes tunes that have been hit 
arte on both sides of the At- 

Miss Keller works with a 
ymoothness that comes from know- 
pe In performance as well as'§ 
““neuage departments. She sings 
in French, English and German in 
* manner that brings out the lyric 
Cut of these tongues. Included are 
Sentimental drinking songs and 
Numbers that just make for pleas- 
ant relaxation. Included are “Don’t 
Ask Me Why,” “Lili Marlene,” and 








a lot of those waltzy items that get 
the crowd swinging. 

In this stand, Miss Keller is ac- 
comped by violinist Herman Koe- 
nigsberg and pianist Paul Schles- 
singer. The Monsignore, inci- 
dentally, is a well-decored spot 
with a lot of built-in charm. The 
air is tres boulevardish with ante- 
bellum Muscovy overtones that 
make for pleasant dining. Jose. 


Riverside, Reno 
; Reno, May 15. 
Lillian Roth, Shyrettos (3), 
Stanley Burns, Starlets, Bill Clif- 
ford Orch, with Elaine Evans; $2 
minimum. 


Lillian Roth’s “second career” is 
getting its second wind with the 
impetus of biopic “I'll Cry Tomor- 
row.” Her first two trips probably 
didnt mean much to the ‘younger 
set, even though the book was do- 
ing well at the time. But the Susan 
Hayward starrer has now made the 
rounds and everybody knows the 
story. 

Miss Roth looks back on her 
earlier career with just the right 
amount of nostaglia and humor. 
She enjoys burlesquing what was 
considered “hot stuff” in the early 
30s and has no trouble in bridging 
to modern interpretations. While 
kidding her age, she has also made 
that 20-year shift retaining her 
vigor and looks. 

In fact, she doesn’t stop for a| 
breather for the first 10 minutes— 
going full steam. Not until toward 
the end of her exuberant stint does 
she begin to retire to soft voice 
and soft lights. Her courageous 
dancing segment, with a variety of 
partners from the aud with a vari- 
ety of techniques could be awk- 
ward and embarassing, but always 
succeeds in ch. rming. Exit at the 
diner’s entrance to the room still 
wraps things up with finality and 
drama. * 

New ventriloquist, Stanley Burns, 
although not rich in material, has 
enough new gimmicks to put his 
act in an unusual class. His dummy, 
Willie, also has a dummy, and the 
chatter among the three of them 


Desert Inn, Las Vegas 
Las Vegas, May 15. 
Jane Froman, Jack Durant, 
Donn Arden Dancers (14) with Art 
Johnson, Carlton Hayes Orch (12); 
$2 minimum. 





Desert Inn pages Jane Froman 
from its lengthy caravan of regu- 
lars and, coupled to Jack Durant’s 
maniacal mirth, her song sesh caps 
a good interim package during the 
four frames leading up to the sum- 
mer season. 

Miss Froman is still oné of the 
smoothest sopranos in the biz, ply- 
ing a keen show savvy to milk the 
most out of each tune she em- 
braces. Her repertoire is based on 
ballads, paced neatly between the 
newer pops and the w.k. standards. 
She unveils a new piece of mate- 
rial which highlights the act, a su- 
perbly designed song tribute to 
Irving Berlin. Although 16 min- 
utes long, the segment commands 
unwavering attention as Miss Fro- 
man takes the patron through five 
decades of music authored by the 
composer, wrapping it up with a 
rousing “‘No Business Like Show | 
Business.” 

Durant is among the regulars to 
this circuit who never is given rea- 
son to alter his material in order 
to score a maximum rating in the 
yock department. . Laffs are in- 
stantaneous trom his opening prat- 
fall to his begoff impresh of Clark 
Gable. His good-natured roast of 
“life at home with the old lady” 
is also welcomed back by sustained 
roars. 

Donn Arden Dancers are up 
sont in holdover chores, with Art 
Johnson stepping into finale role 
created during the last opus by 
Johnnie Ray. Latter number would 
be excellent showcase for John- 
son’s tremendous song knowhow 
had not the routine been so abre- 


sults in risibility raising to con- 


tinued pitching, aud rapport on 
| the gain in time to wind him into 
ia winner. Utilization of barbs 
|anent opening cold disposed of, he 
|settles down to his underplayed 
parlay of topical, domestic and ad 
lib one-liners, yocks them up with 
his pre-dawn gravedigger’s lament 
and tops matters with screwy im- 
presh of Ted Lewis. 

Alan Dale hasn’t played these 
parts in some time. On this outing 
he comes back a smooih, much im- 
proved songster who handles him- 
self with easy confidence that is 
reflected in his selection of tunes. 
Recent platter clicks aid in grab- 
bing listener attention, but he 
doesn’t rely on the disk rep to 
hold them. Mixture of currents 


full appreciation of the lyric line, 
climaxer on that segment being 
his version of “Laugh, Clown, 
Laugh.” On the special material 
side he utilizes “Marilyn Monroe 
Symphony” to wheel into series of 
impreshes of contemporaries, done 
tongue-in-cheek to add plus val- 
ues. “Love Walked In” serves well 
as base for bit with femme ring- 
sider, then offs to heavy piaudits | 
via “Sorrento.” 

There’s a good bit of gab inject- | 
ed between numbers by Dale, 
aimed for laughs. In some cases 
the results are okay on that score; 
he could eliminate some of it, how- 
ever for tightening purposes With- 
al, he easily makes the encore 
plateau. 

Mal Malkin and his crew bolster 
musical matters expertly, with 
Malkin handling the intro chores 
for the proceedings. Lary. 


Sheraton-Palace. Friseo 
San Francisco, May 15. 
Red Nichols & Five Pennies; no 





viated that it has lost its continuity | 
to a point it makes hardly any | 
sense at all now. 

Carlton Hayes, who always waves | 
an excellent baton, has his tooters 
on their toes, and they respond ac- 
curately throughout. Joseph Har- 
nell nimbly keyboards Miss Fro- 





is fascinating if only for its in- 
tricacy. Aiso, a remote controlled | 
dummy _ stirs up some “ohs’” and 
“ahs,” too. 

The hi-cycling trio, the Shyret- 
tos, make an exciting opener, do- 
ing acro on wheels and rolling 
through some_ synchronized rou- 
tines. 

“That's Entertainment” is the 
Starlet intro of the show, putting 
the line through a delightful busi- 
nessman’s expectations—brief cos- 
tumes and plenty of kicking. 
Elaine Evans strolls through the 
action for the lyrics. To set the 
mood for Lillian Roth they waltz 
through “I'll Cry Tomorrow.” 

The mood of Miss Roth’s early 
days is well set in Bill Clifford’s 
music while he shadows fer nicely 
for the numbers where she is sans 
mike. Miss Roth’s name on the big 
new marquee looks like big biz for 
the fortnight. Mark. 


| 
| 


Thunderbird. Las Vegas. 
Las Vegas, May 15. 
Sons of -the Pioneers (6), Romo 
Vincent, Jimmy Ray. Barney Rawl- 
ings, Thunderbird Dancers (8), Al | 
Jahns Orch (10); no cover or mini- 
mum. 








The annual Helldorado celebra- | 
tion has called for annual booking | 
of western headliners into the | 
Thunderbird’s Navajo Room, with 
Sons of the Pioneers taking over 
for a two frame warble-rodeo. 
Romo Vincent is added for comedic 
value, and little terper Jimmy Ray 
completes the offering. If no stam- 
pede occurs for tables, at least 
there will be the certainty of locals | 
filling spaces during the town’s 
gingham & blue jeans shindig. 

Sons of the Pioneers moderated 
harmonies in the country & west- | 
ern idiom, humor in the corn 
fields, is cheered lustily by tablers. | 
Front and centre for specialties are | 
fiddler Hugh Farr warbling ‘Shine | 
on Harvest Moon,” his brother 
Carl in some guitar blues, Shug | 
Fisher in a funny bucolic monolog, 
and the perennial Tommy Doss | 
with ‘‘Cool Waters.” Payoff is a | 
humorous sesh with “Cigareets & | 
Whuskey,” for special kudosing. 

Vincent takes his comedy forays | 
into ditties such as “Blow, Gabriel | 


Blow.” a swing at taxes in “Tony | terp or novelty idiom has been evi- | Lucas’ contribution is good singing 
|denced in recent weeks in swank | backed by his guitar plucking. His 


the Barber,’ and some customer 


tune delivery. 


‘Eden Roe. Miami Beach 


man’s turn, Alan. 





Village Vanguard. N. Y. 

Maxine Sullivan, Johnny Mathis. 
Joey Carter, Clarence Williams 
Trio; $3 minimum. 





| 
_ Maxine Sullivan, who hit the! 
limelight in the late °30s via her! 
jazz treatment of Scottish classics, | 
is headlining the current show at/ 
the Village Vanguard. It’s her first | 
date at a name Gotham club in| 
several years. The Negro song- 
stress is in good form, while the | 
other acts on the card also register | 
potently. The entertainment can 
sion adds up to an overall pleaser. | 
Johnny Mathis, a lad with an in- 
teresting voice, kicks off the pres-| 
entation. His vocaling has vigor | 
and incorporates some good song- 
selling ideas for impressive results. 
He’s particularly standout on “Lul- |! 
laby of Birdland” and “Babalu.” | 
A bass accompaniment on the for- | 








/mer number gives it added punch. | 


Other tunes worked over by the) 
singer include “You Do Something | 
to Me,” “Stampede of Love” and | 


| “Angel Eyes.” | 


Joey Carter handles the comedy | 
end of the show effectively. He} 


| impresses with a quiet, dry deliv-| than good. Rafe. 


ery and some clever material. The | 
routine has plenty of deadwood, 
but there are enough compensat-_ 
ing bright spots, such as a bit with | 
a candle that doesn’t blow out.! 

Miss Sullivan is personable and | 


| pipes palatably on a flock of songs! 


including “Change in the 


| Weather,” “I Didn’t Know About| 
' You,” “Restless,” “I'll Go Away By 


Myself,” “Everything Happens to 
Me” and “St. Louis Blues.” ‘Rag- | 
gle, Taggle Gypsies-O” is a flavor- 
some entry, while she also scores 
on a French-English takeoff on 
“Sweet Mystery of Life.” | 

The Clarence Williams Trio, | 
Vanguard's regular outfit, is up to, 
snuff on showbacking and terp-| 
Jess. 


| 
| 


Miami Beach, May 20. | 
Alan Dale, Joey Bishop, Mal Mal- | 


kin Orch; $3.50-$4.50 minimum. | 


Need for an opening act in the) 





jesting with “Deacon Jones.” His | Cafe Pompeii of this biggery, Un- 
drunk bit is overlong, containing der the current booking policy, 


sparse laugh passages, but the | two acts, usually a comic and a 
Texan finish pulls the quotient up| singer, are tossed into tablers’ laps 
| without any warmup to get them 


into a good windup. 

Ray does some excellent sam- | 
plings of soft shoe while elevated | 
upon a table for better visioning. | 
His Joe Frisco and Eddie Foy | 
“Tda” bring in big mitts. Thunder- 
bird Dancers hold over the open- | 
ing waltz round, and insert a lively | 


“Oklahoma!” curtain terp which | abilities. 


brings back the cast for a hoedown | 

exhibit. Barney Rawlings is smooth 

throughout.as spieler-warbler. 
Will. 


paying full attention to the top- | 
liners on hand; which poses a 
problem for boniface Harry Muf- 


son, who has been taking the 
dough usually allotted to an entr’ 


acte and dividing it between the 
alent to entice the better avail- 


Thus, Joey Bishop, in the open- 
ing slot, has to fight his way before 
hitting full returns for his gag- 
bag. Credit his hitting better re- 








cover or minimum, 





Management of this plush, con- 
servative old line hote! has turned 
its swank Palace Corner room over 
to jazz for the first time in its his- 
tory. In fact, the last nonbusiness- 
men’s bounce music heard regu- 
larly within the Palace’s walls was 
Boyd Raeburn’s progressive big 
band of a decade ago. 

Nichols, who plays a sort of 
polite dixieland already dubbed by 
aficionados as “Sheraton-Dixie- 
land,’ doubles between two dixie 
concerts nightly and dance music 
in between, with considerable suc- 
cess at both. 

A suave m.c. with the only fault 
of too much gab, Nichols dishes 
out the dixie standards like “When 
the Saints Come Marching In” and 
“South Rampart Street Parade” 
during the concert session and at 
dance time holds the group under 
wraps with polite music in a slight- 
ly ragged beat. The crowd, pre- 
dominantly gray-haired and mink- 





Chez Paree, Monireal 
‘ Montreal, May 15. 
Ricky Layne & Velvel, Libby 
Dean, The Padgets (2), Black & 
Dundee, Dino Vale, Nick Martin 
Orch (6), Michel Sauro’s Quartet; 
no cover or minimum. 





Ventro Ricky Layne brings his 
dummy Velvel back to the Fon- 
|taine Bleau Room of Chez Paree 
for the third time and between 
them offer one of the better acts 
| Of this type ever to play Montreal. 
‘Ea Su guest appearances on the 





Ed Sullivan teleshow (carried in 
| Montreal) have also helped boost 
| this talented lads’ popularity. And 
| judging from the biz and recep- 
| tion he attracts he could repeat in 


and standards are handled. with | tis room every three months. 


Layne’s quiet, almost withdrawn 
manner contracts neatly with the 
brassy gabbing of his wooden 
friend and the dialect Layne his 
injected slays ’em at this spot. Act 


| throughout is reasonably casual, 


with most of the material directed 
to people and situations in the 
room, Layne has the good taste not 
to go overboard (via Velvel) as a 
wiseacre. 

Songstress Libby Dean, another 
repeater, belies her demure ape 
pearance as she belts out a collec- 
tion of torchants and rhythm tunes 
that pick up solid mitting. Lew 
Black & Pat Dundee restore the 
old vaude touches with patter that 
makes up in delivery what it lacks 
in orivinality. Duo have a tendency 
to milk to a fare-thee-well on some 
routines, but their reprise of the 
bit with Black playing a sentimen- 
tal violin while statuesque Pat 
Dundee does a strip behind him 
scores handily with ringsiders. 

Dancers in current layout are 
the Padgets, a small agile couple 
who mix the Latin tempos with 
their taps neatly and do well in the 
opening slot. Dino Vale, the house 
emcee, keeps show moving as well 
as taking a solo song stint. Orch 
under Nick Martin gives entire 
showcase good backing. Michel 
Sauro’s combo spells Martin be- 
tween productions. Newt. 


Statler-Hilton. Dallas 
Dallas, May 17. 
The Sportsmen (4), Rima Ru- 
dina, Bob Cross Orch (12); $2-$2.50 
cover. 





The Sportsmen, touring on a 
hiatus from sponsor plugs on the 
Jack Benny tv show, hit paydirt 
all the way in an animated 40-min- 
ute songfest. Not riding a hit rec- 
ord, an innovation for male quar- 
tets here, guys get off strong with 
“Shadrach,” follow with “Me and 
My Shadow,’ “Memories Are 
Made of This” and ‘Love Is Many 
Splendored Thing.” Inserts, Bob 


Garsen’s whistle bit. “Flight of 


Bumblebee” and his teamwork 
with Marty Sperzel on a Gallagher 


coated, gives Nichols a big mitt for | & Shean takeoff, get tablers’ mitt- 
everything and obviously enjoys} jng. “Tearbucket Jim” and “No, 
the opportunity to cut a dixie rug | No, Roulette” by the four—latter 
in a class spot. with taped voicing inserts by Shel- 


| Lucas, back in town after a five- 


If the patrons don’t mind not 
being able to carry on the normal | 


don WLeonard—are solid sellers. 
Foursome mime “Three Rhythm 


supper room conversation over the | Boys” (Bing Crosby, Al Rinker, 


band’s efforts, this should be an | 


cee % | 
unqualified success and_ should | 


open up this spot for additional | 


Harry Barris) with “Mississippi 
Mud.” Begoff medley winds with 
“Adobe Hacienda” and “Cielito 


bookings. His opening, a Monday | Lindo.” 


night and traditionally a cold one | 


Rima Rudina, opener, has fun 


in Frisco..was considered better | with her fiddle—from pops to hill- 





billy—but registers big with a 
Gershwin tune sesh, starting and 


'ending with “Rhapsody in Blue” 


Hotel Muehlebach. K. C.. 


Kansas City, May 16. | 


for a fine score. Johnny Rarig, 
pianist-accomp for the Sportsmen, 


Nick Lucas, Bredice & Olson, | does a neat job with the Bob Cross 


Tommy Reed Orch (8); $1-$1.50 
cover. 





Rep built up over the years sing- 
ing in vaude, cafes, films, radio 
and tv registers solidly for Nick 


year lapse, and this time at a dif- 
ferent stand, the deluxe Terrace 
Grill of Hotel Muehlebach. 
Tommy Reed takes care of the 
m.c. chores in his usual handy 
fashion, bringing on Tom Bredice 
and his accordion (electrical) to get 


orch, Latter, per usual, keeps the 
fioor filled for terp sessions. 


Bark. 


Black Orchid. Chi 
(FOLLOWUP) 
Chicago, May 17. 
Current layout at the Orchid 


intimery has three weeks to run; 
replacement of thrush Jean Stan- 
ley with chirper Meg Myles has 
'the vocal spot moving up to head- 


line. Addition of Miss Myles 
makes for a powerful card. Jimmy 


Ames continues to elicit yocks 


ings or ay ’s adept at : ‘ : 
things under way. He's adept i | with his comedy in the second spot 


the squeezebox, pumping out a 
wide variety of tunes and rhythms 
from boogie to pop and back to 
standards, with partner Joan Olson 
throwing in some looks as her 
principal contribution. 

As it has been for over 30 years, 


30 minutes is pretty much a run- | 


;and Day, Dawn & Dusk round it 
‘out with their well-choreographed 
| harmonies. 


A new addition to the Capitol 


|diskery’s roster, Miss Myles was 


recently seen jn “Phenix City 
Story’ (AA). Here she puts up a 


good front, and handles the torchy 
itunes with a velvety, gravel-voiced 


sultriness. Miss Myles sells a song 


down of the numbers linked to him | with lots of spice, but sometimes 


over the years—‘Painting the | 
Clouds with Sunshine,” ‘Tiptoe 
Through the Tulips,” “Four Leaf 
Clover,” “I'll Get By,” “My Blue 
Heaven” and half dozen more. To | 
these are added a current pop or | 
two, a newcomer, “Pasta Cheech.” 
and “Come Back to Sorrento,’ 
especially well done. It’s the nos- | 
talgic that the customers go for, | 
being generous with respone to the 
old faves and begging Lucas for | 
more. It’s all on a chummy level 
and builds to a virtual begoff for 
the vet singer. Quinn, 








the diet gets a little rich. She con- 
centrates on the oldtime faves; 
they lend themselves well to her 


ikind of treatment. Such as “St. 


Louis Blues.” “You Made Me Love 
You” and “Melancholy Baby” are 
the backbone of her rep. 

Miss Myles needs a little more 
variety in programming and 
should occasionally essay a light 
tune to avoid the monotony of a 
performance without a climax, or 
a contrast. For the rest, she is 
well equipped to please patrons 
of the cafe circuit. Gabe. 
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WEEK OF 


Numerals in connection with bills below indicate opening day of show 


MAY 23 


or split week 


Letter in parentheses indicates circuit: (I) Independent; (L) Loew; (M) Moss; 
(P) Paramount; (R) RKO; (S$) Stoll; (T) Tivoli; (W) Warner 











Music Hall (R) 
Kathryn Lee 
Swen Swenson 


24 | 


Palace (P) 24 
Pat Rooney Sr. 
Smith & Dale 
Horace McMahon 


*kettes Mae Barnes 
neers: ; Pomoff, Thedy Co. 
ars nate Helene & Howard 
Pat Henning Mitzi’s Lucky Girls 
3 Houcs Walter Walters Jr. 
AUSTRALIA 
MELBOURNE MELBOURNE 

Viveli (tT) 38 Town Hail (T) 28 


Katherine Dunham 
& Co. 


' Don Cossack Co, 


BRITAIN 


BIRMINGHAM 
Hippodrome (M) 21 
Billy Daniels 
Shane & Lamar 
Billy Dainty 
Walthon & Dorraine 
Digby Wolfe 
Skvlons 
John Burnard 
Robertis 

BLACKPOOL 

Palace (i) 21 
Albert Modley 
Edna Savage 
4 Najarros 
M & B Winters 
Hollander & Hart 
Paulette & Renee 
Francis Langford Co 

BRADFORD 
Alhambra (M) 21 
Smith Bros. 
Jimmy Paige 
Buster Fiddess 
Brazilianos 
Crotchet 
Dunn & Grant 
Arthur Tolcher 


BRIGHTON 
Hippodrome (M) 21 
Max Miller 
Averil & Aurel 
Nat Gonella 
Bela & Mary 
Penny Nicholls 
Margerite & Charles 
Carlson & Tosca 

RIXTON 

Empress (1) 21 

Jimmy Gay 
Iris Poliakova 
Prince Sis 
Le White & Simone 
Phyllis Gladwin 
Eve Williams 
Ron Dileon _ 
Calvin Huggins 
Slim Ingram 
Heney Dupre 
Whitely Girls 

CARDIFF 

New (M) 21 
Nitwits 
Fredye Marshall 
Winters & Fielding 
Scotts Sealions 
Armand Andrieu Co 
Billington 
L & J Dell 


CHELSEA 
Palace (1) 21 
Rosaire’s Co. 
Manz & Chico 
Arnold & Warren 
Syd Jackson 
Rusty 
D Collins 
Zelda Lamone 
Ben Dudley 
Phyl Edmond 
Saballa 
CHISWICK 
Empire (Mm 21 
G H Elliott 
Randolph Sutton 
Hetty King 
Billy Danvers 
Elliotts 
Benitas 
Susie & Coy 
Hollywood Marion- 
ettes 
Kicd & June 
EAST HAM 
Granada ‘M) 21 
Rexanos 
S & M Harrison 
Don Rennie 
Jean Mann 
P & P Page 
EAST HAM 
Patace (I) 21 
Dick Montague 
Penny Lee 
Marie Joy 
Rickie Johnson 


LeVacq & Juanita 

Angelina 

Margarita 

Larry Gordon Co. 
EDINBURGH 
Empire (M) 21 

Ruby Murray 


Francois & Zandra 
Johnny Stewart 
Les Marthys 
Tommy Fields 
Audrey Jeans 
icbby Collins 
Ravic & Babs 


FINSBURY PARK 
Empire (M) 23 

Johnson & Carr 

Hamilton 2 

Earle & Vaughan 

Kelroys 

Billie Anthony 

Dennis Lotis 

Thunderclap Jones 

Joan & Ernest 

3 Kaye Sis 

Desmond Lane 

GLASGOW 

Empire (M) 21 

Billy Eckstine 

Ballet Montparnasse 

Clifford Stanton 

Dernos 

Andy Stewart 

J & M Stuthard 

Allen Bros & June 

De Vel & Partner 

HANL 


Royal (M) 21 
Norman Evans 
Betty Jumel 
Victor Seaforth 
Bil & Bil 
+ & S Lamonte 
Jackie Trevor 
Tumbling Tomboys 


Empire (M) 21 
Eddie Calvert 
Cavalettes 
Jeffrey Lenner 
Gerry Brereton 
Lon Lang 
Londonairs 
El Granadas 
Vadios Bros. 

LIVERPOOL 

Empire (M) 21 
Ink Spots 
Dennis Bros. & June 
E & J Slack 
Scott Sanders 
Joe Rankin 
P & P Page 
Golding & Stuart 

MANCHESTER 
Hippodrome (M) 21 
Ken Platt 
Kordites 
Tanner Sis 
Daisy May 
Saveen 
R & J Jover 
Pan Yue Jen 
Frank Cook 
Les Traversos 

NEWCASTLE 

Empire (M) 21 
Joan Regan 
Granger Bros. _ 
Murray & Maidie 
Alan Rowe 
Jack Watson 
King Bros. 

Peter Dulay 
Kenways 
Roger Carne 

NOTTINGHAM 

Empire (M) 21 
Jimmy Wheeler 
Rey & Ronijy 
James & Cornell 
Pat Rosa 
Harry Worth 
Silver & Day 
Ron Scott 
Bobby Limb 
Keefe Bros. & A. 

PORTSMOUTH 

Royal (M) 21 
Anne Shelton 
2 Mayfairs 





Arthur Worsley 
Wareham & Barbara 


| Hackford & Doy'e 


| & Skyliners 
'Tex McLeod 
SHEFFIELD 
j Empire (M) 
| Billy Maxam 
Felixio 
Buckmaster’s 
Puppets 
Skating Meteors 
SWANSEA 
Empire (M) 21 
Richiardi Junior 
Lane 2 
Harry Bailey 


Anita 
M & B West 
Les Hermane 


VICTORIA 

Palace (M) 21 
Nervo & Knox 
3ud Flanagan 


Ted Straeter Ore 
Mark Monte Ore 


Hotel Pierre 
Robert Clary 
Rey & Gomez 
Alan Logan Ore 
Stanley Melba Ore 


Hotel Roosevelt 
Guy Lombardo Ore 
Hotel Statier 
T & J Dorsey Ore 
Hotel Taft 
Vincent Lopez Ore 
Hotel St. Resis 

Julie Wilson 
Milt Shaw Ore 
Ray Bari Ore 
Latin Quartier 
Johnnie Ray 
Jo Lombardi Ore 
B Harlowe Orc 
Le Cupidon 
Olga James 
Le Ruban Bieu 
Jimmy Savo 
Dorothy Louden 
3 Rifts 
Norman Paris 3 
Living Room 
Johnny Barracuda 
Stephanie Stewart 
Old Roumanian 
Sadie Banks 
Jackie Phillips 
Rita Williams 
Sharon & Fleming 
Joe Laporte Ore 
D’Aquila Ore 
Park Sheraton 
Irving Fields 
Eddie Layton 
Town & Country 





Johnny Morris Orc 


Black Orchid 
Meg Myles 
Jimmy Ames 
Day, Dawn & Dusk 

Bive Angel 
“Calypso Caravan” 
Luis Torrens 
J. McCleveriy 

Calypso Band 

Carl McCleverty 
Marianne 

Biuve Note 
Count Basie 

Chez Paree 
Nat (King) Cole 
Jean Carroll 
Chez Paree Ad’bls 
Brian Farnon Orc 

Cloister inn 
Pat Moran 4 
Lurlean Hunter 


CHICAGO 





Conine & White 
Russ Morgan Ore 
Bar of Music 

Arthur Blake 
Marge Rayburn 
Zulch & Noble 
Biltmore Hotel 
Dolores Hawkins 
Davis & Reese 
Ashton & Allan 
Hal Derwin Ore 
Ciro’s 
DeCastro Sisters 
Meers & LaReine 
Mischa Novy Orc 
Bobby Ramos Ore 
Crescendo 
Herb Jeffries 
Dick Hazard Orch 


Desert inn 
Jane Froman 
Jack Durant 
Margie Lee 
Donn Arden Dncrs 
Carlton Hayes Orc 
El Cortez 
Stuart Allen 
Diane Lefti 
Betty Gorham 
Sherman Hayes Ore 
El Rancho Vegas 
Joe E. Lewis 
Lili St. Cyr 
Marion Colby 





Richman & Jackson 











rank Marti Org 


Tommy Locky Naughton & Gold 
Cabaret Bills 
NEW YORK CITY 
Arete’s Dolores Per 
Don Darrell | Lolo & ue? 
Pabio Pancho Ore 
Barbara & Mensell Raiph Font 
H Roth Ore | Copacabana 
Beverly | Jimmy Durante 
Bobby Short | Jana Mason 
Biuve Angel | Murio & Sheila 
Enid Mosier |} Michael Durso Ore 
Steel Band | F 


Roy Benson 
Suzy Goday 
Norman Hudon 
Bart Howard 
Jimmy Lyons 
Otis Clements 
Bon Soir 
Jimmy Komack 
Anita Ellis 
Hazel Webster 
Jimmie Daniels 
Cameo 
Sylvia Syms 
Roger Steele 
Chardas 
Tibor Rakossy 
Beca Babai 
Anny Kapitanny 
Chateau Madrid 
Marguerite Sierra 


Downstairs 
Julius Monk 
June Erickson 
Jack Fletcher 
Dody Goodman 
Gerry Matthews 

Embers 
Carmen 


Bob Downey 
Harold Fonville 


Three Suns 
Joan Bishop 
Hotel 


Hotel Plaza 
Paul Hartman 
Betty Luster 
: Ondine Forrest 





Cavallaro 
No. 1 Fifth Ave 


Hot’! H’nry Hudson 


New Yorker 
Lenny Herman Ore 


Ted Fio Rito Ore 
Flamingo 
Duke Ellington Ore 

| Hazel Scott 

Archie Robbins 

Ron Fletcher Dners 

L. Basil Ore 
Golden Nugget 

Eddie Bush 

| Jig Adams Band 

|; Sons of Golden 

i West 

New Frontier 

Janis Paige 

Johnny Puleo 

Harmonica Rascals 

Darvas & Julia 

Dorben Dners 
Garwood Van Ore 

| Riviera 

| Phil Silvers Show 

Dorben Dners 


MIAMI-MIAMI BEACH 


Algiers Hotel 
Dick Sterling 
| Nina & Renea 
Arne Barnett Ore 
Bar of Music 
Bill Jordan 
Gina Valente 
Hal Fisher 
Beth Challis 
Harvey Bell 
fred Thompson 
| Casablanca 
| Louise Brown 
Mickey Manners 
Bob Regent Ore 
| Eden Roc 
| Alan Dale 
| Joes Bishop 
|Mal Malkin Ore 
Chuey Reyes Ore 
_ Fontainebleau 
Sacasas Ore 
| Kenilworth 
The Toppers 
| Carroll & Gorman 
The Cromptons 
Michael Marvin Ore 
Lucerne 
Jack Wakefield 
Nancy Ford 
Jacques Donnet Orc 
Leon & Eddie’s 
Can-Can Girls 
Flash O’Farrell 
Marian Wilkens 
Denise 
Atoma 





Dick Marx Charlie Fisk Ore 
LOS ANGELES 

Ambassador Hotel Macayo 

Patti Page Lili St. Cyr 





LAS VEGAS 


| Sally Rand 





Two Guitars 
Olga Karpis 
Eugene & Sonia 
Andrei Hamshay 
Misha Usdanoff 
Koysta Poliansky 

Ore, 

Versailles 

Betty Benee 
Pat Turner 
Carmen Alvarez 
Lou Nelson 
Cook & Corey 
Neile Adams 
Buff Shurr 
Richard Tone 
Eddie Lawrence 
Sharon Shore 
Salvatore Gioe Ore 
Panchito Orc 

Viennese Lantern 
Vicky Autier 
Sirat 
Fred Spielman 
Ernest Scheen Ore 
Harold Sandler 
Paul Mann 

Village Barn 
Frank Keenan 
Leonardo & Anita 
Sophie Parker 
Larry McMahon 
Duke Marvin Ore 
Danny Davis Ore 

Waldorf-Astoria 
Harry Belafonte 
Nat Brandwynne 


Ore 
Mischa Borr Ore 
Village Vanguard 
C Williams Trio 
Maxine Sullivan 
Joey Carter 
Johnny Mathes 


Johnny Frigo 
Conrad Hiiton 
“Wonderful Time” 

Shirley Linde 

Michael Meehan 

Neff & Voss 

Jan Tors 

The Torianis 

D Arnold & Marii 

Virginia Sellers 

John Keston 

Boulevar-Dears & 
Boulevar-Dons 

F. Masters Orc 
London House 

M. McPartland 3 
Paimer House 

Patachou 

Tony Lovello 

Trie Capricho 
Espanol 


Isabella Campo 
Frankie D’Amore 
Dante Varela Trio 


Mocambo 
Sue Carson 
Reno Rene Trio 
Paul Hebert Ore 


Moulin Rouge 
Bob Williams 
Romanos Bros. 
W. W. Stevens 
Ffolliott Charlton 
Eddie O’Neal Ore 


Statier Hotel 
Billy Vine 
Bob Douglas 
Helmut Gunther 
Eddy Bergman Ore 


Ray Sinatra Ore 
Sahara 
Ray Boiger 
Tina Louise 
Ashtons 
Marvellos 
Saharem Dancers 
Cee Davidson Ore 
Sands 
Vie Damone 
Kean Sisters 
Beachcombers 
Jack Bunch 
Copa Girls 
A. Morelli Ore 


Showboat 
Joaquin Garay 
Gia Mo 


Garr Nelson 

Showboat Girls 

Mike Werner Ore 
Silver Slipper 


Lee & Princess 
Barbara McNair 
Hank Henry 
Sparky Kaye 
3 Dolls 
Cliff Ferre 
Denise Bennett 
J. Cavanaugh 
Slipperettes 
G. Redman Ore 
Thunderbird 
China Doll Rev 
Thunderbird Dners 
Al Jahns Ore 


Nautilus 
Connie Anderson 
Charlie Carlisle 
Antone & Ina 
Syd Stanley Ore 
Murray Franklin's 
Roberta Sherwood 
Dolly Dawn 
Bobby Sherwood 
Don Rickles 
Murray Franklin 
Van Smith 

Place Pigalle 
Mary Mack 
Pat Halladay 
Wick-Wacks (4) 
Joe Cash 
Kaye Gayle 

San Souci Hotel 
Marion Powers 
Frank Scott 
Sammy Walsh 
Freddy Calo Ore 

Saxony Hotel 
Jose Cortes Ore 
Seville 
Dean Murphy 
Tommy Ryan 
Johnny Silvers Ore 

Sea Isie Hotel 
Harry Harden Ore 
Pasty Abbott 

Vanity Fair 
Palmer & Page 
Othella Doallag 
Frank Capri 


| Estelita Santulo 
| Xiomara Alfaro 


5 O'Clock . er, Club 
ran ontaine 
Hilton Sisters Semstenee Yeed 
Al Golden The Hilltoppers 
Eddie Rio Frank Linale Ore 


Woody Woodbury 


HAVANA 


Sans Souci 
Benny Moore 
Ceferino Barios 
Sonia Calero 
Nancy Lopez 
Victor Alvarez 
Ramon Iglesias 


Parisian Rev 


Tropicana 
Gloria & Rolando 
S Suarez Orq 
A Romeu Orq 
Manolo Mera 


D’Aida Q Rivero Orc 
Carlos Faxa Ballet ~ 
Lago Sisters R Ortega Ore 
Ramon Velaz Nacional 


Constance Towers 
Stan Fisher 
Martica Rams 
Parisien Ore 


Celina & Reutilo 
Montmartre 
Jacqueline Francois 

Casino Playa Org 





Fajardo Org Cuban Ore 
RENO 
Mapes Skyroom Eddie Fitzpatrick 
Lancers Riverside 
S & S Warner Paul Gilbert 
Skylets Weire Bros. 


Starlets (8) 


Kay Martin 
Bill Clifford Ore 


Body Guards 








Lecture Loop 
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Leigh Bureau is currently attempt- 
ing to enlarge the list of the enter- 
taining personalities. 

Fresh Names 


This year the Leigh outfit has 
added Rudy Vallee, Ruth Chatter- 
ton, Edith Atwater & Albert Dek- 
ker, Jarmila Novotna, In addition, 
its catalog includes Henry Hull, 
Arthur Treacher, Mr. and Mrs. 
Meredith Willson, songwriter J. 
Fred Coots, monologists Mary 
Leader, Cornelia Stabler, Margaret 
Ruth Adams, Dorothy Crawford, 
puppeteer Hans Schmidt. Staples 
in the spiel centres include Emily 
Kimbrough, magico Fred Keating, 
Ogden Nash, Will Rogers Jr., Vir- 
gilia Peterson, Guthrie McClintic, 
David Ross, Marion Mill Premin- 
ger, Bill Leonard, Ivan T. Sander- 
son and George V. Denny Jr. 

The Leigh organization feels 
that it could utilize a lot of vacant 
time of many performers in all 
fields by slotting them behind a 
lectern. Show bizites are a spiel- 
ing staple in many ways inasmuch 
as many are presold by appear- 
ances in other media, command 
fairly good fees, and frequently 
create a good impression on audi- 
ences. 

The major trouble in this re- 
spect is the necessity of bookings 
up to 18 months in advance in 
some situations, and not too 
many care to make commitments 
that far ahead. However, spokes- 
men for Leigh feel that steadiness 
of the loot and comparable earn- 
ings make it sufficiently safe to 
count on a fairly sizable batch of 
entertainers. Other lecture  bu- 
reaus similarly count on a fair 
amount of entertainers to fill the 
gaps on the lecture platforms. 

An indication of that direction is 
seen by the fact that even some of 
the indie percenters are looking in 
on the oratory outlets, Herman 
Tialkoff, for example, recently 
started a lecture bureau. 

The greater frequency of show- 
men on the lecture platforms may 
not be an indication of the rising 
IQ of entertainers, but it does ac- 
cent that a lot of performers 
have a wider horizon than the cir- 
cuits handled by the orthodox 
talent agencies. 


Hersholt Salute 
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try 44 years ago I had $20 in my 
pocket. The good heart of the 
picture industry was immediately 
manifested to a virtual stranger 
when I hadn't the money to pay 
for hospitalization. This was the 
basis for my interest in people 
who needed help. You have made 
for me the most memorable eve- 
ning of my life.” Pale and wan, 
he was helped off the dais by 
John K. West, NBC Coast v.p., and 
Y. Frank Freeman, head of the 
Paramount studio, who served as 
co-chairmen. 

Tone of the dinner was serious 
because of Hershvit’s health but 
occasional wisps of humor floated 
over the Crystal Room. Jerry 
Lewis, as toastmaster, maintained 
a dignified mien. 

Louis B. Mayer, chatting betimes 
with Mary Pickford at his side 
perhaps of the early days of pic- 
tures, said he was in favor of 
doubling the quota “‘so we can get 
more Danes into this country like 
Jean.” 

Red Skelton cracked “The new 
wing at Mt. Sinai is really for 
Oscar Levant.” Introducing Walt 
Disney, Lewis jerried, “you can 
have a wonderful time at Disney- 
land for $600 if you leave your 
mother at home.” Art Linkletter 
stood by to relieve Lewis as em- 
cee Dut despite the late hour of 











Bastides Ore 


break-up he was still going strong. 








—— 








Slater’s Bridey Murphy 
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et erememana 


by declaring he deals in science| terest despite a certain molasses. 


and not magic, the hypnotic con- 
its im- 
lack of . apparent 
The sense of magic is can “control” Slater while Slater 


summation is magical in 
mediacy and 
means. 


slow tempo cannot be discounted, 
| He is a showman whose showman. 
| ship may be greater than realized 
| because there is no way a critic 


furthered by the house being | is controlling his subjects. 


plunged into absolute pitch black- | 
ness for a couple of moments’ 


before he begins, Why? To put 
out six chairs? 
As an act in the act-less State, 


Slater works in front of drapes 
pulied over the screen, Carpeted 
steps lead up to the stage and 
Slater’s first task, which means a 
slow start, is to recruit six subjects. 
There is the usual “on your word 
of honor, you never saw me be- 
fore?” routine. This is probably a 
necessity but is not altogether a 
convincer since radio and televi- 
sion stooges must have made the 
public pretty wise these days to 
the ethics of stooging. What price 
“word of honor” in audience par- 
ticipation 1956? 

Slater was doing 40 minutes in 
1946. This week he’s down for 55 
minutes each time, four perform- 
ances daily. At the Sunday matinee 
when caught he invited the audi- 
ence to move down front, the 
better to watch. It was bright and 
sunny outside and Loew’s had the 
$1.80 sign up on the pay window. 
Maybe there were 350 people on 
the main floor. “30 Paces to Baker 
Street” (20th-Fox) with Van John- 
son was on the screen. 


Although the performance seems 
slow it holds interest fairiy well. 
Indeed, Slater's ability to proceed 
with apparent nonchalance (‘he 
comes on stage smoking a cigaret, 
wearing sports garb, the very 
picture of hypnotic informality) 
says much as to his “authority.” 
It is this rather than personality 
that gets him over. 

Slater had trouble in 1946 with 
hecklers and did not shine bright- 
ly when then undertaking a Lambs 
Club-like “squelch.” He does not 
command comedy, although he has 
an effective if non-colorful gift of 
gab. This time he was having dif- 
ficulties with candid camera bugs 
down front and at one point a guy 
with a bag of photography gear in 
a shoulder sack raced up the aisle 
with one of Loew’s ushers on his 
tail. He returned later—whether 
with or without the negatives, not 


clear. 


Slater’s worries about unau- 
thorized photography were vague- 
ly interesting and considerably dis- 
tractive. A professional critic 
necessarily speculated: is it some 
legal angle, raising a nice question 
of “consent” in subjects under 
hypnosis, or does it simply relate 
to author’s royalties, since Slater 
puts on a heavy sell from the stage 
for his own illustrated ($1) book 
in the lobby? Incidentaly, that 
buy-my-book spiel does not mesh 
too well, other points apart, with 
Slater’s claim for “scientific” 
standing. 

Of the six who went up from 


. . t i 
the audience, Slater put three into | was ovominentiv Galsd tn ‘the re- 


| cent Palladium disk-star show, sets 
|a lively and vigorous pace with a 
| Strong rock 'n’ roll emphasis. 
| has a bright entry with “Hey Wil- 


a trance. Two he dismissed fairly 
soon and another proved not un- 
der the spell when he should have 
been. In one of the many explana- 
tory pauses which pad out the run- 
ning time, Slater acknowledged 
that some people cannot be hyp- 
notized rapidly enough for vaude- 
ville and others cannot be mes- 
merized at all. His own average, 
he said (who can prove or disprove 
his claims?), is seven out of 10. He 
also asserts—again it’s his unsup- 
ported word—that he’s hypnotized 
over 1,000,000 people. 

Most amusing aspect of the 
“demonstration” is when the sub- 
jects act out post-hypnotic sug- 
gestions—behavior responses. to 
given stimuli planted while in a 
trance, 


Slater’s contact with Ruth Sim- 
mons of Colorado being tele- 
graphic at this point rather than 
mesmeratic, the showman is not 
able to make much capital in per- 
formance, of the supposed former 
existence in Ireland of that now 
nationally-discussed ‘“‘subject.” He 
is doing his standard act. Only 
the publicity has been updated. 
The parlay of hypnotism and re- 
incarnation may contain the mak- 
ings of a big once-around for 
Slater if, as and when he perfects 
a gimmick. 

In the end he leaves the impres- 
sion of being an experienced work- 
er in a remote vineyard of enter- 
tailnment. His ability to hold in- 


| Simon, David Croft & Cyril Orna- 
| del. 


‘fred Atwell, Alma Cogan, Beryl 
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Rocking the Town 
(PALLADIUM, LONDON) 
London, May 18, 
Val Parnell and Bernard Delfont 
| presentation of a revue in two acis. 
Staged by Robert Nesbitt; com- 





choreography, George Carden; cos- 


itumes, R. St. John Roper; decor, 
|Tod Kingman, 


Edward Delany; 
sketches, Phil Park, Danny & Neil 


With Harry Secombe, Wini- 


Reid, Marquis. & Family, Les Cinq 
Peres, Holger & Dolores, Rudy 
Horn, Frediani Trio, Diane Hole 
land, Gwen Harriss, Jeanne Deal, 
Colin Stowe, Max Russell, Osborne 
Whittaker, Joe Cornelius, Angela 
Bracewell, David Howard, Antonia 
Palmer, George Mitchell Singers 
(9), George Carden Dancers (30), 
At London Palladium May 17, ’56; 


: $2.10 top. 





The well tried Palladium for- 
mula for revue works again, and 
the opulent staging, for which 
Robert Nesbitt is noted on either 
side of the Atlantic, insures that 
nothing is left to chance. “Rock- 
ing the Town,” which features top 
local talent, together with a hand- 
picked selection of specialty acts, 
is a safe bet for unqualified b.o. 
results, 

This is a typical no-expense- 
spared presentation. Extravagant 
costuming, lavish decor and an 
overall sparkling impression are 
coupled with slick staging, attrac- 
tive routines and a nonstop flow of 
humor, rhythmic pianistics, com- 
edy sketches and vivacious vocal- 
izing. 

In the starring slot, Harry Se- 
combe makes his West End bow, 
although he has behind him a rec- 
ord of achievement on radio, tv 
and vaudeville. A natural comedian 
whose facial contortions add to 
the impact, he’s also quite an ac- 
complished tenor and devotes the 
main part of his final solo spot to 
classy renditions of operatic arias. 
He rarely misses an opportunity in 
his comedy sketches and effec- 
tively laughs off a recent accident 
which resulted in a broken arm. 
As he makes his bow he points to 
the plaster casing and comments, 
“I have always wanted to work 
with a big supporting cast.” 

Winifred Atwell, who headlined 
in a recent Palladium vaudeville 
show, is in top form with her ac- 
complished pianistics. After a quar- 
tet of numbers played straight on 
the Steinway, she sets a new pace 
with “Black and White Rag” on 
her honkytonk upright before se- 
guing into a production number of 








“Poor People of Paris.” Alma 
Cogan, top local pop singer, who 


She 


lie’ but there’s a slight sense of 
audience embarrassment in her 
special Palladium tribute number. 
The gal knows how to deliver her 
songs “forcefully without obvious 
belting and has a firstclass dress 
sense which emphasizes a natural- 
ly lush appearance. Beryl Reid, on 
hand for the comedy sketches, ex- 
cels in a monolog and makes 4 
smash hit in a pairing with Se- 
combe which has a “Marty’”’ flavor. 

In the very nature of this type 
of show, specialty acts have a ma- 
jor role to fill and for this presen- 
tation they’ve been chosen with 
obvious care. The comedy antics 
of Marquis & Family, as presented 
by Gene Detroy, are surefire; the 
Cinq Peres, holdovers from the 
last Palladium bill, again make a 
smash impact with their vocal or- 
chestral_ impressions; Holger, & 
Dolores have a spectacular special- 
ty dance routine, featuring un- 
usual spins and throws;. Rudy 
Horn again gets top reaction, pal 
ticularly for the climax of his jJug- 
gling act in which he propels six 
cups and saucers from toe to head 
while balancing on a unicycle; and 
the Frediani Trio never miss wilt 
their lively and agile tumbling. 

In addition to the principals and 
the acts, there is a reliable sup- 
porting cast used in sketches dnd 
production numbers and a well 
drilled line of male and female 
dancers, Myro. 





edy directed by Charles Henry; 
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Legit Down Under Hitting a Peak; 
Costs Up One-Third Since 1945 


By JESSE GROSS 


* 


Legit in Australia and New | 


zealand is having its biggest boom 
since World War II. 

That’s reported by Frank S&S. 
Toit, managing director of J. C. 
Williamson Theatres, Ltd., top 
iheatrical production-theatre oper- 
ating firm Down Under. Tait, who 
had been in New York for three 
weeks eyeing the Broadway prod- 


uct. left yesterday (Tues.) for a| now receive a pension, I unequivo- 
tliree-week looksee at London cally deny all statements, sugges- 
Jegit. He’s then scheduled  to| tions, implications and innuendoes 


return to the U. S. for a one-week 
Coast visit. 

Production costs, 
Tait, are up about a third in 
Australia since 1945. The tab on 
yiounting a musical is around $75,- 
000, while the nut on a straight 
play is about $22,000. (The com- 
parative Broadway production costs 
are $250,000-$350,000 for a tuner 
and $75,000-$100,000 for a straight 
play. 

The Williamson operation usual- 
ly tours three musicals and four 
or five plays each year. The former 
are permanently Broadway orig- 
inals, while the straight offerings 
are principally a mixture of British 
and U.S. imports. Current produc- 
tions include ‘‘Can-Can” and “Boy 
Friend” in the musical vein and 
“Teahouse of the August Moon,” 
“Sailor Beware” and the Googie 
Withers company parlay of “Simon 
and Laura” and “Deep Blue Sea” 
in the straight play category. 

Of those presenfations, 


ly presented on Broadway, while 
the others are British originals. 
“Boy,” though, had a_ successful 
Broadway reproduction and has 


according to| 


“Can- | 
ae i 
Can” and “Teahouse” were initial- 


| Editor, VARIETY: 





Rebecca Brownstein 
Denies Role in Equity 


New York. 





In the May 16 issue of Varrerty | 
there was an article linking my | 
name with the Equity elections. 
Except for the fact that I have 
served Equity for many years and 


contained in the article in so far 
as they refer to me. 


I want you to know that I am 
not involved in the Equity elec- 
tions one way or the other; that 
no one has consulted me as to 
who should or should not run on 
either ticket; that no one has con- 
sulted me on how to take over 
control of Equity or any ether 
branch of the entertainment in- 
dustry; and that, furthermore, I 
have_no interest in these matters. 

Rebecca Brownsiein. 





Drama Festival 


So (Hic) Sorry 


Toronto, May 22. 
The Domjnion Drama Festival. 
annual little theatre contest of 
Canada, has a bad hangover. The 


outfit was in the middle of a dispute 
over a proposal that its supporters 
should boost the sale of Calvert 


| July 23; “Touch of Venus,” July 


Musical Flops, 


Vaude Will Open Season 
At L’ville Amphitheatre 


Louisville, May —2. 

; Iroquois Amphitheatre has signed 
Vaughn Monroe and Lu Ann Sims 
for its “International Revue,” open- 
ing the six-week season July 2. It 
will be the first time a variety show | 
hus ever been presented at the| 
alfresco theatre. Supporting acts 
for the opening bill names are Lois 
Hunt, Earl Wrightson and the Step 
Brothers. 


; Balance of the season schedule 
includes “Plain and Fancy,’ July 
9; “Kismet,” July 16; “Can Can,” 


30, and “King and I,” Aug. 6. 





Critics Blamed, 
Even in London 


London, May 22. 
John Waller’s new British musi- 
cal “Wild Grows the Heather,” | 
adapted*from Sir James | 


Barrie’s | 
“Little Minister,” which opened 





May 3 at the London Hippodrome, | 
is being withdrawn next Saturday | 
(26). It is already set for two 
nabe stands in London, but its fu- 


ture beyond that remains uncer- 
tain. 
The tuner involved an_ invest- 


ment of close on $80,000, most of 
which will have to be written off 
unless the production can success- | 
fully be kept on the road for a} 
considerable period. Costuming | 
alone for the show involved an out- | 
lay of some $28,000. | 


On its tryout tour, “Heather” col- | 





'lared rave press notices and did | 


Wholesale Star Shuffle on Bway 
With Seasonal Contracts Ending 


+ Broadway is in for a big turnover 
in starring assignments this sum- 
mer. At least eight of the current 


Plan New Tuner House: crop at (oeicee are echedna We 
Bid for St. James, N.Y. withdraw in June. 


: Definitely set to bowout next 
A syndicate, headed by Harry| month are Barbara Bel Geddes 
Fromkes, owner of the Piayhouse, 


(“Cat on a Hot Tin Roof’), Walter 
N.Y., has announced plans to erect | Slezak and Ezio Pinza (“Fanny”) 
a new 1,600-seat musical theatre in! Shirley Booth (“Desk Set’) Shel- 
the Broadway area. The estimated ley Winters and Ben Gazarra 
cost is $2,000,000. (“Hatful of Rain’), Claudette Col- 
Another group, headed by Jer-| bert (“Janus”), and Helen Galla- 
ome S. Jennings and represented | gher (‘Pajama Game”). 
by the law firm of Roth & Reis- Miss Gallagher, who’s costarred 
man, has offered the Shuberts $2, | with John Raitt and Eddie Foy Jr., 
100,000 for the 1,615-seat St. James will be the first to vacate, with 
Theatre, one of the several New | Neile Adams replacing her June 4, 
York houses the theatre clan has | Miss Adams is currently appearing 
to dispose of under the terms of a|in the George White nitery show 
Government consent decree signed | at the Versailles, N. Y. Miss Col- 
last February. According to From- | bert, leaves June 9, to be succeed- 
kes, the Shuberts have been asking | ed by Imogene Coca. 
$2,500,000 for the St. James. | Miss Booth will vacate her 
Incidentally, New York hasn’t | “Desk” assignment June 23, prior 
had a new legit showcase since the | 0 repeating the role in a Coast 
Center Theatre was built in Rocke- | edition of the play, Miss Bel Ged- 
feller Center in 1932. It was torn| des’ contract with “Cat” expires 
down in 1954. June 30, but the actress may leave 














remain through next season. 
Miss Winters and Gazzara wind 

up their stand June 30, with Vi- 

vian Blaine moving in as femme 

Jead. Gazzara’s successor hasn’t 

The third Paris drama festival| taking over their respective roles. 
hardt Theatre, where during next|June 30, include Raitt and Foy, of 
two months 17 nations’ will be of-| “Pajama Game,” but it’s under- 
fering plays. Opener is Belgium| Stood they'll continue with the 


earlier if a replacement is set. Her 
costar, Thomas Gomez, joined the 
Paris Int | Fest 
Off Bi Li 
€rs Ig Ist been. set. Pinza and Slezak also 
call it quits June 30, with Law- 
National Theatre’s production of | Show. : ; 
“Barabbas,”’ by Michael Ghelde- Helen Traubel’s contract with 


show recently and is skedded to 
Paris, May 22. rence Tibbett and Billy Gilbert 
rode, which will play three per-| “Pipe Dream” expires May 31. 








whiskey (and presumably consume 
sume of same)*im appreciation of 
the distiller’s financial backing of 
the yearly stage sweepstakes. 


The uproar, 


been mopping up on a USS. tour. 
Another British import, “Reluctant 
Debutant,” is preeming this week, 
with Roger Livesey and his wife, 
Ursula Jeans, co-starred. The 
current Broadway musical, “Paja- 
ma Game,” and “Chalk Garden,” 
which recently closed in New York 
and is now running in London, are 


(Continued on page 85) 


Anne Marie Alberghetti 
Set to Repeat TV Role 


playgoer-members to help boost 
Calvert sales, has aroused the 
United Churches of Canada, which 
headquarters here. It even 
involved Vincent Massey, Gover- 
nor-General of the Dominion. 
However, a “disavowal” was of- 
fered, so the furore is apparently 
over, if not forgotten. 


The’ _ controversial 





sparked when a_/§ 
DDF official wrote a letter urging | 


letter, on! 


healthy biz, but tepid London re-| formances and then be replaced by 
views have had an adverse effect | Sweden’s Kun gliga Dramaticka 
on the boxoffice. Waller, who has | theatre troupe in Strindberg’s “Fa- 
/a major straight play hit at the | ther” and Chekov’s “Uncle Vanya.” 
Strand Theatre with “Sailor Be-| Other entries scheduled include 
| ware,” described the London criti- | the following: 

|cal reaction to “Heather” as “down-| Maroc’s Theatre Populaire in 
right brutal.” The show music has | Moliere’s “Les Fourberies de Sca- 
been published by Chappell, who | pin” and Beaumarchais’ “Barber of 
| acquired the rights prior to pro- | Seville.” 

_ duction and one of the numbers,| Netherland’s De Haagsche Coin- 
Paper: to the Kirk,” is climbing | edie in Terence Rattigan’s “Harle- 
| to hit status. | quinade” and Anouilh’s “Cecile ou 
| “Heather” will be followed at | L’Ecole des Peres.” 
the Hippodrome by “The Vanish-| Prague’s National theatre’ in 
‘ing Island,” a musical originally |Karel Capek’s “Le Brigand” and 
“Le Soleil se 





(Continued on page 86) 


Andre Charlot’s Death 
Ends Remarkable Career; 
Launched Intime Revues 


By ROBERT J. LANDRY 


Andre Charlot’s death Jast Sun- 
day (20) on the Coast following 
surgery, closed Out a Career re- 
markable for its run of great for- 
tune in earlier decades and the 
ill-fortune which dogged it for the 
final 20 years. 








In Legit Tuner ‘Adano’ 


Anna Maria Alberghetti is slated 
to make her Broadway debut next 
fall in a musical version of “A 
Bell for Adano,” a legit edition of 
the tv show being produced by 
Arthur Schwartz for presentation 
June 2 as the season finale of 
“Ford Star Jubilee” on CBS. She’s 
starring in the video edition. 


. Schwartz and Howard Dietz, who 
have written four songs for the 
tele stanza, plan to add six more 
for the stage treatment, which 
Schwartz will produce. Barry Sul- 
livan will costar with Miss Al- 
berghetti on the telecast, but will 
net do the legit edition. He’s set 
to star in another Broadway entry, 
Mary K. Frank’s scheduled pro- 
duction of “Too Late the Phala- 


rope,” Robert Yale Libott’s dram- | 


atization of Alan Paton’s novel. 


The musical “‘Adano” is being 
adapted from Paul Osborn’s dram- 
atization of the John Hersey novel, 
which Leland Hayward produced 
©n Broadway successfully in 1944- 
45, with Fredric March as star. It 
was subsequently filmed by 20th- 
Fox, with the late John Hodiak, 
Gene Tierney and William Bendix 
costarred. 


SET ‘WHAT’S THE RUSH’ 
FOR CITRONELLA TOUR 


“What’s the Rush,” new revue 
current at the Pittsburgh (Pa.) 
Playhouse, will be sent on the 
Strawhat circuit this summer as a 
Package production. It'll be dis- 
Patched by Hillard Elkins, who 
manages the show’s writers, Lee 
Adams, Mike Stewart and Charles 
Strouse. The production will star 
Robert Q. Lewis, while Judy John- 
Son and Don Liberto, who appear 
with him on his tv show, will be 
featured. ‘ 

Elkins is also teaming with Os- 
car Olesen to send out two pack- 
#ees of “Bus Stop.” Olesen was 
company manager on the Bioadway 
een of the William Inge 

ay, 





| 





DDF stationery and written by the | 
organization’s attorney - president | 
David Ongley, is “definitely ille- 
gal,” according to Charles Wood- | 
row, legal adviser of the Ontario | 
Liquor Control Board here. The| 
appeal was sent to 3,000 members | 
of the DDF, and pointed out that | 
Calvert had paid off the organiza- | 
tion’s past deficit and is contribut- | 
ing $25,000 a year to support the, 
outfit. 
The letter, citing the whiskey | 
firm’s assistance to the DDF, | 
added, “I have asked Calverts if | 
they are happy in our joint associa- | 
tion. They tell me they are; but 
frankly I am not. So much has 
been and is being done by Calverts | 
for us—but what are we doing or 
what can we do for Calverts in a 
tangible and practical way? 
“Each and every friend of the) 
DDF—and their friends—when the 





| occasion arises can remember and 


support Calverts. Increased Cal-| 
verts sales mean increased Calverts 
budgets for DDF, to be used in 
our plans for the development and 


growth of theatres across Canada. | 


‘I hope you will agree with me that 


this bears thinking about — and | 
simple action.” 
In a letter of protest to Angley, 
the United Churches spokesmen | 
wrote; “It is not good that such 
a worthy cause as the Dominion 
Drama Festival should be put in 
the position of dependence upon 
such means for securing the neces- | 
(Continued on page 85) 





Estelle Loring Opening 


Tune Tent Season, Det. 
Detroit, May 22. | 


Estelle Loring has been signed) 
for the role of Sally Adams in Irv-| 
ing Berlin’s “Call Me Madam,” | 
opening June 11 for two weeks, as 
the season-launcher at the Melody 
Circus Theatre here. It will be} 
staged by Robert C. Jarvis. | 

The 1,713-seat tent will play a| 
12 week summer season including | 
“High Button Shoes,’ “Gentlemen 
Prefer Blondes,” “Annie Get Your) 
Gun,” “Guys and Dolls,” “Paint | 





Your Wagon,” and “Kismet.” 


| May 30 in Melbourne. He subse- 


| Bombay 


| Staged in America by Moral Re- | Vitezslav Nezval’s 


armament. It’s slated for a two- | 


| week run, after which “Caine Mu- 
|tiny Court Martial,” with Lloyd | Piscator’s production of “War and} try 


Nolan as star and stager is expect- | 
ed to move in. 


GORLINSKY INTO GAB 
LONDON’S ‘FANNY’ CAST 


London, May 22. | 
S. A. Gorlinsky planed to New 


York yesterday (Mon.) on a quickie | 
trip for confabs with Joshua Logan 
and David Merrick on the casting 
of “Fanny,” which he’s due to 
present in the West End next Octo- 
ber. An announcement in regard to 





| 


| theatre is expected shortly. Logan | 
'and Merrick 
| Broadway original of “Fanny.” 


co-produced the. 

From New York, the British im- | 
presario heads for Australia to} 
catch Katherine Dunham’s opening 
quently goes on to Singapore and | 
to watch rehearsals of | 
Ram Gopal’s show ‘for the Edin- | 
burgh Festival and subsequent | 
British tour. 

Gorlinsky is 
June 12. 


Meyer Davis to London | 


For In on B’way ‘Plume’ 


Meyer Davis, bandleader, or- | 
chestra contractor and legit invest- } 
or, sails for London next Friday | 
(25) on the United States. While | 
abroad, he expects to approach | 
London producer Jack Hylton on | 
participating in the proposed | 
Broadway presentation of the lat- 
ter’s West End revue hit, ‘La 
Plume de Ma Tante.” It was re- | 
cently reported that Joseph Kip- | 
ness was in line to do the show on) 
Broadway in partnership with Hyl- 
ton. 

While aboard the United States, | 
Davis will inspect the three bands | 
he has on the ship. He’s also con- | 
tracted the orch for “New Faces 
of 1956,” skedded to open June 14 
at the Ethel Barrymore Theatre, | 





|N. Y. | 


due back here |- 


couche encore sur L’Atlantide.” At 74, the Paris-born Chariot 

West Berlin’s Schijler theatre in| was planning another comeback 
(they had been many) via 
Peace.” - “Four Dolls on a Dime,” for which 

West Germany’s Schauspielhaus} Rowland Leigh, an old associate, 
from Bochum in Goethe’s ‘“Faust’”| was in Manhattan in connection 
and in Sartre’s “Le Diable et le| with the financing. Beatrice Lillie 
Bon Dieu.” only last week recorded one of the 

East Germany’s Deutsches Thea-| tunes trom the prospective score 
tre of Berlin in Schiller’s ‘“Love|as an auld lange syne gesture to 
and Intrigue.” the veteran. 

Vienna’s Theatre in der Josef-| A spotter of talent, he leaves 
stadt in von Hofmannsthal’s “Der | behind an unpublished book, “Tips 
Schwierige.” to Budding Actors.” Ironically, be- 

Rome’s Compagnie Morelli| cause of the time lapse since the 
Stoppa in Goldoni’s “La Locandi-| heyday of his renown, Charlot in 


era.” death rated only a bare two sticks 
Warsaw’s National Theatre in| of type in the N. Y. Times. Actu- 
Jules Slowacki’s ‘‘Kordian.” ally, his niche in show business 


Oslo’s National Theatre in Ibsen’s | Should be a considerable one. 
“Wild Duck.” ; To start with, he was an enor- 

The Dublin Plavers in Shaw’s| Mously prolific producer in Lon- 
“Candida.” 2 don before and well after World 

The Theatre Workshop of Lon-| War I. He may have produced 


don in Hasek’s “Good Soldier| 50 or more musicals. Among them 
Schweik.” was “London Calling” in which 
Noel Coward, then a youngster, 


The Birmingham Repertory 
Theatre in Shaw's “Caesar and 
Cleopatra.” 

Cameri Theatre from Tel-Aviv in 
Brecht’s ‘“‘La Bonne Ame de Se- 
Tchouan” and Mosche Shamir’s “I 
Traversait les Champs.” 

Roumania, Spain and Jugoslavia 
will also be represented but these 


Pourced’ Ast Sies oiector ci) ROMANOFF & JULIET A 
NEW WEST END SMASH 


the Sarah Bernhardt and generalis-| 
simo of the festival, hoped that the 
U.S. would contribute this year, London, May 22. 
Peter Ustinov’s new comedy, 
“Romanoff & Juliet,” is a new 


and there was a project to fly 
“Diary of Anne Frank” here for a) 
few performances, but the plan fell| smash hit in the West End. Open- 
through. ing last Thursday night (17) at the 
Piccadilly Theatre, it is witty po- 


launched the musical writing-per- 
forming side of his career. 
Charlot learned show business 
in France, but from 1912 to 1915 
as managing director of London’s 
Alhambra, he began developing a 
(Continued on page 84) 














litical satire superbly acted and 
New College Theatre 21.3 
Middlebury, Vt., May 22. The author costars with Fred- 


A new drama and speech center | erick Valk in the Linnit & Dunfee 
to be known as the Charles Baker | production, staged by Denis Carey. 
Wright Memorial Theatre will be|The supporting cast includes 
constructed at Middlebury College, | Michael David and Katy Vail in 
according to president Dr. Samuel | the title roles, with John Phillips, 
S. Stratton. | David Hurst and Delphi Lawrence. 

The building, which will replace Among the actor-author’s previ- 
the College Playhouse, destroyed|ous plays are “The Indifferent 
by fire in 1953, will include a 400- Shepherd” and “The Love of Four 
seat auditorium, drama workshop, | Celonels,” the latter also a politi- 
faculty offices and rehearsal rooms. | cal satire. 
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Shows Out of Town 


Thieves’ Paradise 
Washington, May 20. 


Bruce Fagan presentation of melo- } 
drama in three acts (four scenes), Dy 
Myron C. Fagan. Staged by the author; 
sets and lighting, Louis Kennel. At Na- 
tional Theatre, Washington, D. C., May 
20, 1956; $3.30 top. rc 
Marya Mazek ....,.cce++- . Zolya Talma 
Sued OUI Se cceviedesen Carleton Young 
Toni Mazek ...-.ccccsecees: Kay Kendall | 
a we oe caw enters se é Peter Dawson | 
Stefan Bulov ....ee.ees Frederic Tozere | 
Rita Bulov .....ceccsevsees Ethel Britton | 
Capt. Barsky ...cc.cccesees: Noel Cravat | 
Gowth! o. oe. cen weeserevecss John O’Brien 


Mme. Savoroff Maida Reade 


ee 


“Thieves’ Paradise” is a combi- | 


nation of old-fashioned 10-20-50 
melodrama and a propaganda tract 


designed to convince Americans | 


that the United Nations is a secret 
Russian weapon, to turn the U. S. 
Communist. 


The propaganda is laid on in 
steam shovel scoop portions, with 
such dialogue as, “Then all those 
American boys who were killed in 
Korea were really murdered by the 
UN,” and long dissertations on the 
danger of treaties making this 
country subservient to interna- 
tional Communism. 


Highlight of the action, in act | proaching events. This is particu- 


three, has (1) a Commy stooge 
murdering his wife offstage with a 
butcher knife; (2) two Russian 
soldiers hacked to death offstage 
by a female Bulgarian patriot, (3) 
the stooge having a fingernail torn 
bleeding from his finger onstage; 
(4) the Russian officer who did the 
fingernail job being shot in the 
belly and slain onstage; (5) a wom- 
an agreeing to betray her brother- 
in-law to the Russians for $100,000 
in American money. 


Scene of all this {s a town in 
Bulgaria, with Bulgarian patriots 
irving to smuggle strips of micro- 
film and sound tape to the U.S. to 
convince Americans that the “great 
betrayal” at Yalta included a deal 
to plant the UN in this country as 
a Communist Trojan horse. 

“Thieves’ Paradise,” which has 
leased the Shubert Theatre for a 
fortnight on a four-wall deal, is 
another of Myron C. Fagan’s ex- 
hortations about the dangers of in- 
ternationalism and Communism, 
which he apparently regards as 
synonymous. The meller has all 
the subtlety of a kick in the pants, 
and if the Communists were such 
as those portrayed, even the stu- 


pidest Americans could hardly fail | 


to be violently anti-Red. 

Zolya Talma, Carijeton Young, 
Ethel Britton and Frederic Tozere 
struggle manfully with the impos- 
sible roles, but fail to breathe any- 
thing approaching life into — 

sowe, 


The Third Best Sport 
Dallas, May 14. 


Ramsey Burch production of comedy in 
two acts (four scenes), by Eleanor and 
Leo Bayer. Staged by Burch; technical 
direction, James Pringle. Features Louise 


Latham, Ray MacDonnell. At Margo Jones | pregnant maid who causes much 
Theatre ’56, Dallas, May 14, ’°56; $3 top. | of the household trouble. 


Arthur Underhill 
Douglas Sayre 

Chuek Robbins 
Prof. Lockwood 
Michael Tully 
Helen Sayre 

John Wagner 
Marge Robbins ....... 
Amy Underhill ....... 
Spencer McHenry 
Myra McHenry 


Edward Cullen 
Ray MacDonnell 


SEE ri. Joe 


Joan Delehaunty 





Theatre ’56, ending its 12th sea-| 
son, eschews the usual three weeks | 
of repertory in favor of an eighth} tory Theatre, May 16, ’55; $2.20 top. 
tryout, and comes up with a big} 


winner. 


husband collaborators Eleanor and 
Leo Bayer. 
Their contemporary piece deals 
with top executives who 
their wives to the annual sales con- 
vention in Palm Beach. Tightly 
written play gets running laughs 
and plenty yocks, as apple-polish- 


ing “corporation” wives help their | ©2Ce 


spouses in lathering top echelon 
bosses and customers. 

New bride of a general manager 
defies the femme hypocrites and 
verbally battles the best custom- 


er’s wife to a draw in the top scene. | tS way through eight interminable 


Prexy’s demand that the g.m. 
her husband's future. 


bellious wife promoting a big lo 
to launch the new firm. 
Louise Latham scores 


; as 
adamant wife, 


on great Americans. Plato Pappas’ 
tome on Asa Spring, local goat 
herder, is the top essay, but con- 
flicts with plans of the small 
town’s bigwig to grab the goat 
herder’s land for a new school site. 
There is an uprising of school stu- 
' dents, headed by the local editor, 
and of course all ends salubriously, 


The Indifferent 
Shepherd 


Toronto, May 9. 
presentation of drama 
three acts, by Peter Ustinov. Stars Mur- 





| 
| 


Davis Bros. in 


ray Davis, Barbara Chilcott, Alan Nunn.| The large cast is aided by Ram- 
Director, Brias eo gg eo |sey Burch’s top direction. Edward 
| Wilson; costumes, Margaret Smyth. At) ¢(, o 
Crest Theatre, Teronto, May 9, '56; $3 | Cullen makes more of the VIP 
top. i riati Seitiiaiah | than the script demands, while Ray 
ee eee yvivia Gillespie | \Joe . "¥ 
lelanie Aspen ........ Barbara Chilcott | MacDonnell turns a potential heel 
ugh Wigmore .........+-- Alan Nunn | Tole into a hero windup. Freddie 
Henry Aspen ......++.004- Murray Davis | Packer scores as a teenage upriser, 
| eee Godwall ......++. i tae Ruth Amos does the aged teacher 
MME’ ii ccs ccsaawnveds Janet Reid | persuasively, and Edwin Whitner 


fisveccctarwuveedeues ‘amply fills the prolog bits and 


, makes the editor’s role believable. 
James Pringle’s solo set suffices 
s both mayor’s office and recep- 

ion room, Bark. 


(The production has since com- 


The conflicting philosophies of 
two Church of England ministers, 
| one a tolerant vicar in a small Brit- 
iish town and the other an Army | 
padre who relies on machine-as- 
'sembly dogma, form the theme cf {pleted its scheduled run, and 
'“The Indifferent Shepherd,” an | closed.) 
| obscure title for any b.o. lure ex- | 
‘cept on future word-of-mouth. The 
| play was originally done in London 
'in February, 1948. 

Much of the playwright’s prem- | 
ise is sophomoric and far below | 
| his “Love of Four Colonels.” His 
plot is also often clumsily inept in 
its dropping into place of past and 
beadinede pieces that tip off ap- 


a 
t 





GUARANTORS’ BANQUET 





St. Louis Players To Divert 
Those Who Pledge. 
St. Louis, May 22. 

President Albert M. Keller has 
| revived, after a lapse of 13 years, 
| the old annual Municipal Opera 
'Guarantors’ Banquet. It'll be at 
| the Hotel Chase on June 4 with 
ithe cast from “Annie Get Your 
Gun,” the opener at the Forest 
| Park open-air playhouse, whipping 
| up a special revue to beguile the 
| 1,500 civic personages who sign 
{un to pay the season’s losses, if 
any. 





larly glaring in the third-act de- 
;/nouement, when the _ up-to-now 
gentle minister's confession to his 
wife reveals that he may be the 
father of his armoral sister-in-law’s 
daughter. 

However, the chief conflict in- 
volves the somewhat Shavian argu- 
ments of the gentle vicar and his 
vicarious interests in ng problems 

« y ~ , ct i . , oa 
ae katy Sankt dee Ad ean | The annual underwite is $150,000 
lined brand of religion has but only twice have the guarantors 
ways worked in Army boot camps. | failed to get their money back 
The theological beliefs of both col- | undrawn-upon. 


lide when the heroine—wife of the 
Andre Charlot 


gentle vicar and sister of the ram- 
Continued from page 83 





. 








} 
' 
| 
bunctious prelate—admit to an | 
affair with a retired squadron- | 
leader, this coming into the open | 
when he is transferred to Kenya. | 

Donald Davis — re sym. | series of revues which gave him 
pathy for his spiritual and marital | : : . 
problems, plus his understanding | ‘® reputation, still intact in 
treatment of human foibles and | Britain, of sire to the modern in- 
lapses, and Alan Nunn is suffi-} time form, which continues there. 


ciently professional as to be in-| The American equivalent to the 


creasingly detested for a_ self-| j,. _ cl . 
assessed holy attitude based on | Charlot revues of yesteryear was 


5 aoa 

wAivid.| Probably the Guy Bolton-P. G. 
oars Seen rather than individ Wodehouse string at the old La- 
Barbara Chilcott plays the | Salle in Chicago. Charlot moved 
shrewish, love-tormented wife who | his revues from the Alhambra to 

finds her husband’s original view- | the Vaudeville. 
points incomprehensible in either; It was in 1924 that New York 
the pulpit or private life andisaw and loved “Andre Charlot’s 
builds to a compelling perform- Revue,” which made theatrical his- 
poor yn ges B ee | ay beeause it introduced three 
PE paso ne *.| stars, Beatrice Lillie, Gertrude 
John Hardinge as the casual lover Lawrence and Jack Buchanan, plus 


who flies away. . ; 
- a lot of music destined to become 
1er creditable performances | @ _ egeee- 
Other cre Pp | “standard,” including “Lime House 











| 
i 


| 


Bob Mullen | directed 
Arthur Nations and John 
‘ Nash | : a < j 
Louise Latham | Overlooking a garden, adds authen- | 
Edwin Whitner | ticity. 
Ruth Amos | 
Ramsey Burch | 
Sadie French | 


‘inne “Third Best Sport” (big | Niel Raymond 
biz) is a nifty script by wife-and-.| Mona Raymond 


bring | 


get | 
rid of his wife is prefaced by her! 
willingness to depart and secure | 

Instead, he | 
resigns, sets up his own biz and! 
the weak closing scene has the re- 
an | gle. 
the | 


_With Ray MacDon- | Louise 
nell playing his best role this sea-| Mr... Trilling 


son as the husband who scorns his 


boss to keep his wife. 


Whitner is properly haughty as the | Ps 
top brass, and Edward Cullen! puis krench 
makes a humorous sales manager.| Miss Ethel Harper ....-.. 
Sadie French, Ruth Amos and Joan| 
Delehaunty are capable “corpora-| 
Ramsey Burch, aside | 
from his top staging, adds an ex-| 
pert acting stint as the “top cus-!edy has appeal for the teenagers, 


tion” wives. 


tomer.” 


_Again, James Pringle’s solo set-| or film fare. The weak plot has a_ Pital. 
ting, a plush hotel suite, easily, 25-vear 


serves the four scenes, Bark, 


Edwin | Mrs. 


are given by Eric Donkin as a) >" as 5 “4 
oeenan son who gives up the | Blues” and “March with Me. 
Church to join the Army, Janet|Coward and Ivor Novello were 
Reid in a free-and-easy heroine | among the song writers. 

role and Sylvia Gillespie as the; At this period J. C. Potter was 
| Charlot’s company manager, the 
start of his long association as 
Gertrude Lawrence's favorite thea- 
tre administrator. Potter, who 
a'so produced (Potter & Haight), 
like Rowland Leigh, has also re- 
mained close to Beatrice Lillie. In 
the second Charlot Revue on this 
side Jessie Ma*thews understudied 
Miss Lawrence, later became a 
musical comedy star on her own. 


Charlot continued to produce re- 
vues in London until 1936. “Won- 
der Bar,’ with Carl Brisson, was 
one of his biggest smashes. But 
the old magic was playing out. A 
gag of British show business at the 


Brian Maller has commendably 
with underplayed skill, 
Wilson’s interior set, | 


McStay. 


The Magie Amulet 
Hollywood, May 16. 


Theatre Universal production of a new 
comedy in three acts (eight scenes), by 
Roy King. Directed by David Bond; set- 
ting, Jon Angelo. At Hollywood Reper- 


Delilah 


Euni Wright 
Jessica Teal 


Kathy Marlowe 
Zachary Berger 
Gere Craft 
.-- Jim Ellis 
Ronald Kadell 


Sr ne: teeeeerene> 
Jin Singh 


ey 


cee tw ete eee eee 


Lae WOR vis bie és soe cka ; re. Fo: ; ‘ 

| omeuneal” Aisi elites se alac ataabs hs i MA time had much truth, “Charlot 

| eae giveth, and Cochran _ stealeth 
“The Magic Amulet” is in the| away.” 


| “Blithe Spirit” vein with what au- 
{thor Roy King presumably hopes 
is a surprise twist that the audi- 
is asked not to. reveal. 
| There’s little likelihood that any- 
| one would stay around long enough 
'to find cut what it is. 
' Under David Bond’s bumbling 
| direction, a cast of eight postures 


That had reference to Charlot’s 
undoubted penchant for discover- 
ing talent and giving it a break 
and Charles Cochran’s penchant 
for cashing in, Cochran ended 
knighted and a millionaire. Char- 
lot ended under the auspices of 
the Actors’ Fund. 


Once he tranferred to Holly- 
wood in 1937, the idiosyncrisies of 
film society defeated Charlot. His 
credits were numerous enough, 
but he had no hits. For a while 
he ran a school. He was much 
honored by old associates, but 
nothing materialized. Always pop- 
ular with theatrical folk, and many 
tried to help him. They may not 
have tried hard enough, or perhaps 


| scenes, Kap, 


The Spring Affair 
Dallas, May 12. 


Ramsey Burch production of comedy in 
| three acts, by Violet Welles. Staged by 
| Burch; technical direction, James Prin- 
Features Edward Cullen, Freddie 
| Packer. At Margo Jones Theatre ‘56, 
| Dallas, April 23, ’56; $3 top. 
Stanley Edgar dwin Whitner 
Joan Delehaunty 
Edward Cullen 


| David Peak .....+++++++.Ray MacDonnell | the time of his tide was over. 
| Mr. Marchmam ...ecces William Smithart : 
Valentine wh arena Louise Latham Oddly enough, he turned film 
Aon Ge o.wc0ceed % uae i rt Milton m “we 
tise Sa Bob Mullen actor and played bishops and for- 


aie Wales eign diplomats with modest suc- 
cess. Meanwhile, back in London 
he was frequently reprised on the 
BBC radio programs, which go ex- 
| tensively for nostalgia. 

_ Death followed a cancer opera- 
| but seant promise for larger boards |40n at the Woodland Hills Hos- 
His wife survives, as do 
veteran schoolteacher | Phillip Charlot and Joan Midwin- 
' fired as a result of students’ essays ter, neither child a pro, 


Henry Holloway 
Ruth Amos 
Freddie Packer | 
Harriet Slauvhter | 

Charlie West | 





Plato Pappas 
Susan Bennett 
Stock 


eee eee eee ee ee 


Violet Welles’ lightweight com- 


Henry M. Margolis. 


*Loss. + Profit. 


British Vs. U.S. Operating Costs 


Illustrating the relative operating costs of the British and Broad- 
way theatre are the following excerpts from audits of the English 
and U. S. productions of “Tiger at the Gates.” 
Fry adaptation of Jean Giraudoux’ original was presented in Brit- 
ain by Robert L. Joseph and Stephen Mitchell, and imported for 
Broadway production by the Playwrights Co., in association with 


The Christopher 


Tryout Week, 
Oxford, Eng. London Broadway 
(Week ended (Weekended (Week ended 
May 28, '55) July 9, '55) Oct. 22,°55) 
B. O. Receipts ...ssccccreseene $5,215 $6,172 $33,283 
Company share ..... dcetalotamabit: wa 3,640 4,966 24,962 
Expenses: 
Company salaries .... re” |! 2,488 6,618 
AMthOr TOVERY ...ccvcccscer P 261 322 1,514 
PUDCCtOR FOPREY. vce dc vcyes 104 123 666 
Advertising-publicity ........ 149 276 957 
Stage expenses & staff salaries 398 623 3,242 
Property rental ....... a er 167 123 805 
Management & front of house 
Ee ee ET es P 46 386 - 16 
Travel &. CATtCAGE. 2.66 cicn te 68 Pe Bie 
Office expense Rheneeans oe 224 224 250 
PUMUT REO. %. srs cee ee areies . 13 15 60 
PURGE COMOS: <5. 5 a Sisceleicew ee ave 19 48 333 
Auditing .2.... pias Saeaye  wecmierete a 18 18 50 
Eat & HER... ccccccesdess $e * 150 —e 
OUKL GYDCTISES ce eccs ccs ee 3,948 4,796 16,719 
Operating net ..... ee 308* 1707 8243+ 


(Note: Items not listed in the Broadway breakdown but reflected 
in the total expenses include $104 for cooling, $19 for hospitaliza- 
tion, $66 for Equity dues for foreign cast, $191 for living expenses 
for foreign stars, $25 for League of N. Y. Theatres dues, $62 for 
N. Y. City gross receipts tax, $17 for miscellaneous expenses and 
$1,664 to London theatre owner Prince Littler.) 








Albertine by Moonlight 
London, May 17. 


James P. Sherwood presentation of a 
comedy in two acts (four scenes), by D. 
G. Bellini. Features Marcia Ashton, Helen 
Christie, Desmond Walter-Ellis, Bill Fra- 
ser and Gordon Whiting. Staged by Joan 
Kamp-Welch; decor, Henry Graveney. At 
Westminster: Theatre, 


London, May 16, 

"56; $2.20 top. 
= re Hattie Jacques 
A a rr eee Philip Holles 
CN PPP re crt re Jon Rollason 
po eee Anthony Bateman 
NN ere Te rt Cee Pat Sandys 
PE cs <swe Reever ceqebdanes Emrys Jones 
pg CP eer ee Marcia Ashton 
PSE rte te Pere Helen Christie 
Count Mogador..... Desmond Walter-Ellis 
7 ee eee hee .. Bill Fraser 
Alain of Montcornet... Gordon Whiting 
Balthazar ............. Henry Longhurst 
Chess Players........... Michael Bilton, 
Mackenzie Robertson 
CHAMRIOE: 6. 0secseceess Geoffrey Palmer 


ics ce Anh Henry Butterworth 
An odd and unsatisfying mixture 
of fantasy and broad French farce, 
“Albertine By Moonlight” is a dim 
commercial prospect. With the 
West End theatre in the throes of 
a summer slump, it has only re- 
motest hopes of surviving. 

Whimsy has always been a diffi- 
cult commodity to sell in the thea- 
tre, but becomes almost impossi- 
ble when it is wedded to a subsid- 
iary conventional farce. 
just don’t blend, despite the gal- 
lant efforts of the cast participat- 
ing in both schools of the enter- 
tainment. 

The title character is an airy- 
fairy dreamy girl who falls in love 
with a ghost who has haunted the 
ancestral mansion for five centur- 
ies. She is finally prosecuted for 
enticing him away because the 
chateau in which he normally ap- 
pears relied on the spectre for a 
profitable tourist influx. Alongside. 
the main plot there are the frivo- 
lous amours of a marquise and the 
outsize Hattie Jacques talking 
about her youthful love life. 

Joan Kemp-Welch has tried to 
infuse some unity into the theme, 
but generally her staging is on the 
slack side. The cast has an uphill 
struggle all the way and seasoned 
performers like Desmond Walter- 
Ellis, Helen Christie, Emrys Jones, 
Bill Fraser, Gordon Whiting and 
Miss Jacques do their best in dif- 
ficult circumstances. Marcia Ash- 
ton, a promising West End new- 
comer is clearly miscast in the title 
role. Henry Graveney’s single set 
is a little fussy, but attractive 
enough, Myro. 

(Closed last Saturday night (19) 
after five performances). 





Don Juan and the Death 
of Satan 
London, May 17. 


English Stage Co. presentation of two 
sequential playlets in four acts (13 
scenes), by Ronald Duncan. Staged by 
George Devine; settings, John Minton, 


Richard Negri. At Royal Court Theatre, 
London, May 16, ’56; $1.75. 

Don Juan Tenorio......... Keith Michell 
Capt. Avellenena, 

Oscar Wilde ......... Christopher Fettes 
NN, I ao as re ae Rosalie Crutchley 
Don Gonzalo, 3 
Bernard Shaw .......+.... .. John Welsh 
Satan a eitbwad te det erede Michael Gwynn 
SER OAR Stephen Dartnell 
RUNGE 10 din's.cdclek ntiedded John Osborne 
| SIRS epee Rachel Kempson 
BONG BIPOR oecccctcccse Robert Stephens 


Nigel Davenport 





If these two pieces could have 
been telescoped, much dullness 
| would be obviated, and a more co- 
hesive drama presented, As it is, 


}the tedium almost outweighs the 


The two} 


> 


Shows Abroad 


writer’s skill as a satirist, and the 
result is limited audience appeal. 
It is included in the current Eng- 
lish Stage Co. repertoire at the 
Royal Court Theatre, and may at- 
tract some longhair trade. 


Don Juan’s wager with a fellow 
libertine that within a year he 
will outcount the other in the 
number of his conquests is the 
theme of the opening verse play. 
Subsequently he finds himself in 
hell with a benign Satan, who al- 
lows him to return to earth. He is 
disgusted with mortals, however, 
and gladly returns to hell, A scene 
where an archbishop plays poker 
with Bernard Shaw, Lord Byron 
and Oscar Wilde in the nether re- 
gions provides one of the worth- 
while scenes. 


Australian actor Keith Micheil 
makes a dashing, robust Don Juan 
and Rosalie Crutchley is appealing 
as his one true love. Michael 
Gwynn is impressive as Satan and 
the three pillars of the literary 
world are excellently played by 
John Welsh, Christopher Fettes 
and Robert Stephens. The produc- 
tion is superbly directed by 
George Devine. Clem. 





New Manager Duo Gets 


Theatre at Raymond, N. H. 


Raymond, N. H., May 22. 
The Hutchinson Summer theatre, 
opening July 3 with “Tender 
Trap,” will be under the new man- 


agement of Mary Learson and 
Clark Wiswell this summer. 


Miss Learson, who has recently 
been on New York television pro- 
grams, “has also been associated 
with the Ogunquit (Me.) Playhouse 
and the Chase Barn Playhouse, 
Whitefield, N.H. 


Wiswell has been associated with 
various summer theatres in New 
England and Canada and wrote and 
directed “Phillip of Macedon,” 
which was produced last season in 
New York, off Broadway. 





_ Touring Shows 


(May 21-June 3) 


Anastasia (Viveeca Lindfors, Eugenie 
Leontovich)—Geary, S. F. (21-26); Hunting- 
ton Hartford, L. A. (29-2). 
ane Seed (Nancy Kelly)—Harris, Chi 

* . 

Boy Friend—Grand, Calgary, Alberta 
(2-26); Moore, Seattle (29-2). 

Damn Yankees (2d Coe.) (Bobby Clark)— 
Shubert, Cincy (21-2). 

inherit the Wind (2d Co.) 
Douglas)—Blackstone, Chi (21-2). 

New Faces of 1956 (tryout)—Shubert, 
Boston (21-2). 

Pajama Game (2d Co.) ‘(Fran Warren, 
Larry Douglas, Buster West)—Shubert, 
Det. (21-2). . 

Shangri-La (tryout) (Dennis King, Shir- 
ley Yamaguchi, Martyn Green, Harold 
Lang)—Forrest, Philly (23-2) (Reviewed in 
VARIETY, April 25, °56). 

Silk Stockings (Don Ameche)—Curran, 
S. *. (21-26); Philharmonic Aud., A. 
—— ing (H Belafonte)—Shu 

ng, Man, Sing (Harry Belafonte)—Shu- 
bert, Chi (21-26) (Reviewed in VARIETY, 
April 4, ’56), ) 

Teahouse of the Augus? Moon (ist Co. 
(Eli Wallach, Gene Blakely)— National, 
Wash. (21-2). ) 

Teahouse of the August Moon (2d Ce; 
(Eddie Bracken, Hugh Reilly)—Colonial, 
Boston (22-2). ) 

Teahouse of the August Moon (3d Co’ 
(Larry Parks)—-Lyeeum, Mpls. _ (21-25); 


(Melvyn 


Aud., St. Paul (24-26); Orpheum, Madison 








(28-30); Pabst, Milwaukee (21-2). 











Wednesday, May 23, 1956 


VARIETY 
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Chi Picks Up: Belafonte $44,600, 
Tnherit’ $30,000, ‘Teahouse’ $29,800 


% 
_ 


perked | 


ee 22. 
Windy City legit Zz 
slightly last week, with only three 
shows in town. There was one de- 
arture. 
: “Joy Ride” opens June 4 at the 
Shubert for a scheduled run. Com- 
ing into the same house July 25 is 
“Silk Stockings,” alse for a run. 
Estimates for Last Week 
Bad Seed, Harris ‘3d wk) ($5; 
1.000; $29,837) (Nancy Kelly). 
Topped $20,500 on final subscrip- 
tion stanza; previous week, $20,500. 
Inherit the Wind, Blackstone 
(15th wk) ($5; 1,450; $37,038) (Mel- 
vyn Douglas). Almost $30,000; 
previous week, $29,000; exits 
me 2. 
“ie Man, Sing, Shubert (ist 
wk) ($4.95; 2,100; $54,800) (Harry 
Belafonte). Over $44.600 for first 
eight performances; lays off next 
Saturday (26) for the summer. 
Teahouse of the August Moon, 
Erlanger (36th wk) ($5; 1.335; $35.- 
495) (Eddie Bracken, Hugh Reilly). 
Nearly $29,800; previous’ week, 
$27,500; moved out Saturday night 











Off-B’way Show 











The Man With the 
Golden Arm 


Contemporary Theatre Inc. production 
of dramatization by Jack Kirkland of 
Nelson Algren’s novel. Staged by Louis 
MaeMillan; settings. lighting and_ cos- 
tumes, Paul Morrison. At Cherry Lane, 
N.Y., May 21, ’56; $3 top. 

Cast: Frederick O’Neal, Harry Gresham, 
Sidney Kay, Robert J. Loggia, Virginia 
Downing, Peggy Feury, Dolores Sutton, 
Gene Miller, Vincent Gardenia, Robert 
Bernard, Louis Guss, Wayne Wilson, 
Metro Welles, Bob Wiensko, Al Spartic, 
Maggie Davis, Dick Campbell, Maurice 
Brenner, Terry Carter, Diana Sands. 





In “The Man With the Golden 
Arm,” author Nelson Algren is 
telling of Frankie Machine, small- 
time grifter, card sharp and dope 
addict. Via the _ prize-winning 
novel, Frankie’s sordid tale has got- 
ten around, and Hollywood’s some- 
what warped version is also pres- 
ently available. 
land’s legit adaptation has arrived 
at Cherry Lane, and though hardly 
typical summer fare, it’s punchy 
theatre of husky off-Broadway po- 
tential. 

Kirkland’s version of “Goiden 
Arm” is said to have been drafted 
before the film mills started grind- 
ing, but Contemporary Theatre, 
Inc.’s production is its stage debut. 
It’s apparently never too late for 
anything off-Broadway, which 
should be a boon to playgoers pre- 
pared to be diverted by Frankie’s 
depressing saga. Abetted by the 
flexible staging provided by de- 
Signer Paul Morrison, Kirkland 
gets at the guts of Algren’s novel, 
being faithful almost to a fault in 
his unsparing depiction of the de- 
cline and fall of one particular 
American, 

That so much has been physi- 

cally accomplished with Cherry 
Lane’s diminutive facilities is a 
mutual credit to adapter, director 
and designer. In freely episodic 
fashion, there is almost complete 
mobility as the action moves from 
jail to dingy walk-up flat, from 
back-room ecard game to hall bed- 
room, from police line-up to night 
club. Not even Frankie’s remorse- 
lessly tragic end is spared. 
., In his staging, Louis Macmillan 
italicizes the painful exactitude of 
Kirkland’s adaptation. From the 
beginning, there is such stridency, 
tension and drive that the play’s 
second half rather suffers from in- 
ability to top the early strenuous- 
ness consistently. There is, how- 
ever, the sardonic humor of the 
line-up, a vignette of much pung- 
ency, and the harrowing vision of 
Frankie’s ultimate personal reso- 
lution of his problem. After the 
latter, the two short scenes that 
Close the legend are anti-climactic, 
despite their acrid truths. 

Robert J. Loggia has the tough 
role of Francis Machinek, alias 
Frankie Machine, end he manages 
a compulsively driven performance 
complete to the addict’s twitch of 
a foot as his craving is satisfied. 
As the wife he has brutally dis- 
abled, Peggy Feury has a number 
of moments of revelation, while 
Sidney Kay is alternately amusing 
or affecting as his friend. 

Frederick O’Neal vigorously 
plays the hard-driving police cap- 
tain who implacably dogs Frankie 
to his doom (in manner reminis- 
cent of “Les Miserables’), Vince 
Gardenia has coarse menace as & 
blind man, Gene Miller creates 
some tense moments as a dope 
usher, while Dolores Sutton is 


ushly handsome as _ Frankie's 
faithful mistress. 
From flashing colored light 


opening to sombre close, the pres- 
sure is unremitting. This is theatre 
for the robust. 


Geor. 


Now Jack Kirk- | 


| Kaye unit fer a tour. 


— Continued from page 83 


'scheduled for Williamson produc- 





‘ROSALINDA’ 6156, 
‘RIDE’ SLIM $12,100, L.A. 


Los Angeles, May 22. 

Local legit season picked up last 
night (Mon.) with the opening of 
“Will Sucess Spoil Rock Hunter” 
at the Carthay Circle Theatre as 
the first of a season of four plays 
under the auspices of Artists Em- 
bassy. Business was up slightly 
last week, despite an unseasonal 
heat wave. 

Estimates for Last Week 

Joy Ride, Huntington Hartford 
(R) (17th wk) ($4.95; 1,032: $32.- 
000). Up to $12,100, still in the 
red; previous week, $11,800. 

Rosalinda, Philharmonic Aua | 
(OP) (3d wk) ($4.95: 2.679: $62.- 
000). Almost at the peak with 
$61,500; previous week, $61,000. | 











Legit Down Under 








tion later this year. 
Long Runs 

: Musicals usually play the Wil- 
liamson 10-theatre Australian-New | 
Zealand circuit for about two. 
years, while straight plays run for | 
approximately a year to a year- | 
and-a-half. Top longrun entries of 
recent years include “Annie Get | 
Your Gun,” “Oklahoma” and | 
“South Pacific,” all U.S. tuners. | 
The Williamson operation not only | 
functions as producer and theatre- | 
owner, but also has its own work- 
shops to take care of the physical | 
requirements of a show. | 

Leads for the musical and 
straight play offering are usually 
recruited from the U. S. and Bri-| 
tain, with Australian performers 
padding out the balance of the 
cast.-There’s no definite stipulation 
or. the number of alien performers 
who may be employed, but it’s 
generally limited to not more than 
a third of the cast. 


According to Tait. the minimum 
salary for principals.-is about $45 
weekly, while chorusers get around 
$55. The tab for musicians, with 
about 25-30 tooters to a show, is! 
approximately $45 per frame. In- 
cidentally, directors and choreog- | 
raphers are also usually imported , 
for the turners. | 

The weekly operating tab on a 
musical, Tait notes, is around $11.- 
000, while a straight play usually | 
runs at around $5,000 per frame. | 
The musical houses, averaging | 
1,700-1,800 seats, can gross around | 
$15,000 weekly at capacity. The | 
straight play showcases, with about | 
1,250 seats, can take in around | 
$38.000 weekly at capacity. | 

Traveling costs rate as one of 








‘the top expenses because of the 


lengthy hikes between cities. There | 
are no short hauls similar to the! 
road situation in the U.S. Musicals 
are usually scaled to a $3 b.o. top, 
while the general high on straight 
plays is $2. 

Besides touring legit shows, the | 
Williamson firm also sends out 
ballet and opera companies. In| 
the former category, the Borevan- 
sky Ballet has been touring for the 
past two years. An Opera company, 
with 30 Italian artists, just finished 
touring. Tait is working on the 
possibility of Australian-New Zea- | 
land trek for the international 
touring production of “Porgy and 
Bess.” 

He’s also trying to get the Danny 
However, a 
major stumbling block is that a 
performer is only permitted to 
take out $7,500 per year from 
Australia and New Zealand for a 
combined total of $15,000. 

The Williamson operation is 
also moving into tv, which is ex- 
pected to get rolling in Australia 
by the end of this year. The firm 
has an interest in two commercial 
stations, one in Melbourne and the 
other in Sydney. Both cities will 
also have national statiens, which 
will operate non-commercially. — 

Williamson theatres in Australia, 
include the Comedy and His 
Majesty’s, Melbourne; Empire and 
Theatre Royal, Sydney; His Majes- 
ty’s, Brisbane; Theatre Royal, 
Adelaide, and His Majesty's, Perth. 
Houses in New Zealand include 


His Majesty’s Auckland; Opera 
House, Wellington, and Theatre 
Royal, Christchurch. 


Tait’s daughter, Peggy Tait, is 
the firm’s U.S. _ representative, 
headquartering in New York. 





| tomorrow 
| “Shangri-La,’ 
|Boston run and with new princi-! 


| round, 
| week, while “‘‘Anniversary Waltz. 


| sary 


‘Pajama’ Sporty $40,200 
For 4th Week, Detroit 


Detroit, May 22. 

The fourth stanza of the touring 
“Pajama Game” grossed almost 
$40,200 at the 2,050-seat Shubert 
last week. Potential capacity is 
$53,000 at the $4 top. 

They drew $35,300 the first 
week, $43,200 the second and $44,- 
100 the third. It continues here 
this week and next. 





‘Teahouse’ $45,632; 


$181,726 Total 
4 Weeks, Philly 


Philadelphia, May 22. 
“Teahouse of the August Moon” 
wound up its smash four-week 
stand at the Forrest, setting suc- 


cessive new house records the first 
three stanzas and easing only a 
trifle on the finale. 

The theatre remains dark until 
night (Wed.), when 
* revamped 


pals, begins a two-and-a-half week 
tryout run. Dennis King and Shir- 


‘ley Yamaguchi are added starters 
in the musical edition of the late, 


James Hilton’s best-seller “Lost 


Horizon.” 
Estimate for Last Week 
Teahouse of August Moon, For- 
rest (4th wk) ($5.40; 1,760; $45,700) 
(Eli Wallach, Gene Blakeley). The 
John Patrick-Vern Sneider comedy 
proved one of the most successful 


straight play offerings ever pre-| 


sented here, and could have stayed 
several weeks longer. Final week 


grossed $45,632, bringing the four- | 


week total to a fabulous $181,726. 


‘Anastasia’ 196, 
Silk $46,900, SF. 


San Francisco, May 22. 


** Anastasia,” in its second Geary 
stepped up its take last 


rd 





in Ay 27th Alcazar week, slipped 
a bit. 

“Silk Stockings” remained close 
to a sellout in its fourth week at 
the Curran. 

Estimates for Last Week 

Anastasia, Geary (2d wk) ($4.40; 
1.550; $37.000) ‘(Viveca Lindfors, 
Eugenie Leontovich). Neat $19,000; 
previous week, $16,500. 

Silk Stockings, Curran (4th wk) 
($5.40; 1,752: $52,000) ‘Don 
Ameche). 
week, same. Allan Jones replaces 
Ameche July 9 in Dallas, Tex. 

Anniversary Waltz, Alcazar ‘27th 
wk) ($3.85; 1,147; $27,341) (Richard 
Eastham, Marjorie Lord). Passable 
$11,200; previous week, $12,000. 


Drama (Hic) Fest 


Continued from page 33 =e 


financial 
its continuance. 

















for 


“It is shocking that such- sales | 


propaganda should be issued in the 
name of the Dominion Drama 
Festival. 
will serve rather to discredit the 
Festival and the purpose it is in- 
tended to serve. Support of the 
Dominion Drama Festival by such 
means will be self-defeating.” 

A spokesman for Calverts Dis- 
tillers Corp. asked that he be not 


quoted by name but said that the | 


company was anxious to promote 
the arts in Canada and the only 
thing asked in return was attach- 
ment of the firm’s name to the 
Festival’s various awards. 

Ongley said, “We were in the 
hole and had tried all sorts of 
financial campaigns when Calverts 
stepped in. If we mention their 
name in press releases, the press 
cuts it out. We wanted to show our 
gratitude and we are not ashamed 
of our sponsor.” He subsequently 
expressed regret over the incident. 

The governor-general, the broth- 
er of Broadway and Hollywood 
actor Raymond Massey, was in- 
volved in the fuss as a patron of 
the DDF. 





Gerald Hiken, 


ence. Derwent Award for his per-| 118) (John Raitt, Eddie Foy Jr., 
formance in “Uncle Vanya” at the Helen Gallagher). Previous week, 


4th Street Theatre, N. Y., returned 


to the cast yesterday (Tues.) after | 


a brief run in “The Lovers.” 


after its | 


Nifty $46.900, previous | 


support necessary | 


Such a letter as yours! 


| 





Diary $28,700 
lary 920, (0, 
' Business was spotty last week. 
Moderate to substantial hikes were 
‘scored by 11 shows, while similar- 
ily fluctuating drops were regis- 
; tered by 10 others. 
lineup included “Most Happy 
' Fella,’ “My Fair Lady” and “No 
| Time for Sergeants.” 


| There were no openings or clos- 


lings. Sole preem this stanza is 
| ‘The Littlest Revue” at the Phoe- 
_ nix Theatre. 

Estimates for Last Week 
Keys: C (Comedy), D (Drama), 
CD (Comedu-Drama), R (Revie), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), QO (Opera), OP (Op- 
retta), 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
_last Saturday, top prices, number 
of seats capacity gross and stars. 
Price includes 10° Federal and 
5°o City tax, but- grosses are net; 
i.e., exclusive of tax. 

Cat on a Hot Tin Roof, Morosco 
(D) (61st wk; 484; $6.90; 946; $31.- 
000) (Barbara Bei Geddes, Thomas 
Gomez). Previous week, $27,200; 
last week, over $27,600. 
| .Damn Yankees, 46th St. 
| (55th wk; 436; $8.05; 


573) (Gwen Verdon). Previous 
week. $50,700; last week, over | 
$50,500. 


Desk Set, Broadhurst (C) (30th 
wk; 240; $5.75-$4.60; 1,182; $31.- 
500) ‘(Shirley Booth). 
week, $19,300; last week, nearly 
$21,200 on twofers. 

Diary of Anne Frank, Cort ‘(D) 


‘(Joseph Schildkraut. Susan Stras- 
| berg). Previous week, $28,500; last 
, week, over $28,700. 

Fallen Angels, Playhouse ‘C) 
'(18th wk; 143; $5.75-$4.60; 994: 
| $27,251) (Nancy Walker, Margaret 
| Phillips). Previous week, $11,700; 
|last week, nearly $12,400. 

Fanny, Majestic (MD) (81st wk: 
644; $7.50; 1,625; $62,968) ‘Ezio 
| Pinza, Walter Slezak). 
i week, $36,100; last week, almost 
| $36.400. 

Great Sebastians, Coronet (C) 
| (20th wk; 157; $6.90; 998; $34.500) 
‘(Alfred Lunt, Lynn Fontanne). 
| Closes June 2 for summer layoff, 
‘to be followed by a tour starting 
inext September. Previous week, 
| $20.800; last week, almost $20,100. 
| Hatful of Rain, Lyceum 
|(28th wk; 221; $5.75-$4.60; 995; 
, $23,339) (Shelley Winters, Ben Gaz- 
zara). Previous week, $19,500; last 
| week, around $18,000. 

Inherit the 


| (55th wk; 437; $5.75-$4.60; 1,162; 
'$31,300) (Paul Muni). Lays off 
Previous 


ifrom June 30-Sept. 14. 
| week, $28,400; last week, over $27,- 
| 000. 

Jauus, Plymouth (C) (26th wk; 
| 202; $5.75-$4.60; 1,062; $32,700) 
| (Claudette Colbert, Robert Preston, 
|Claude Dauphin). Previous weck, 
$19,300: last week, almost $21,800. 
| Kiss Me Kate, City Center (MC) 
(2d wk; 16; $3.80; 3,090; $60,000). 
Previous week, $31,500 for first 
‘eight performances; last week, 
over $33,000. 

Lark, Longacre (D) (27th wk; 
212: $5.75; 1.101; $29.378) ‘Julie 
Harris, Boris Karloff). Closes 
| June 2 for summer layoff, to be fol- 
lowed by a tour starting Aug. 4. 
| Previous week, $16,500; last week, 


Matchmaker, Royale (C) (24th 
wk: 192; $5.75: 1,050; » $31,000) 
(Ruth Gordon, Eileen Herlie, Lor- 
|ing Smith). Previous week, $25,- 
| 200: last week, nearly $23,000. 
Middle of the Night, ANTA 
Theatre (D) (15th wk; 117; $5.75; 
1,185; $39,116) (Edward G. Robin- 
son). Lays off from June 30-Aug. 
'27. Previous week, $34,000; last 
week, nearly $35,000. 

Mr. Wonderful, Broadway (MC) 
(9th wk; 68; $7.50-$6.90; 1.900; 
$71,000). Previous week, $51,400; 
last week, over $51,000. ; 

Most Happy Fella, Imperial 
(MD) (3d wk; 20; $7.50; 1.427, $57,-- 
| 875). Previous week, $58,500; last 
| week, nearly $58,900. 
| My Fair Lady, Hellinger (MC) 
(10th wk; 76; $1.50; 1,551; $64,240) 
|(Rex Harrison, Julie Andrews). 
' Previous week, nearly $65,200; last 
| week, same, ; 
| No Time for Sergeants, Alvin 
(C) (Bist wk; 244; $5.75-$4.60; 
1,331; $38,500). Previous week, 
| $39,000; last week, almost $38,900, 

Pajama Game, St. James (MC) 


; almost $18,300. 


| $39,200; last week over $38,500. 


wk; 197; $7.50; 1,453; 


The capacity | 


(MC) | 
1,297; $50,- | 


Previous | 


(33d wk; 261: $5.75; 1,036; $28.854) | 


Previous | 


(D) | 


Wind, National (D)! 


Pipe Dream, Shubert (MD) (25th 
Pi97; $55,039) ' Theatre, Calgary, Alberta, 


B way Uneven; ‘Night’ 356, ‘Wind 276, 
Game’ 38456, ‘Pipe’ $34,600, Kate’ 336, 
‘Sebastians’ $20,100 


‘Helen Traubel, William Johnson). 
Previous week, $32,200; last week, 
nearly $34,600. 


| Ponder Heart, Music Box (C) 
(14th wk; 108; $5.75; 1,010; $30,000) 
/(David Wayne). Previous week, 


| $20.600; last week, almost $17,800. 

Waiting for Godot, Golden (CD) 
(Sth wk; 36; $5.75-$4.60; 799; $22.- 
| 623 (Bert Lahr). Closes June 9. 
Previous week, $18,200; last week, 
nearly $16,000. 

Will Success Spoil Rock Hunter, 
Belasco (C) (32d wk; 252; $5.75; 
1.037; $31,582). Previous week, 
| $17.700; last week, over $17,000. 

Witness for the Prosecution, Mil- 
ler (‘D) (75th wk; 596; $5.75-$4.60: 

946; $23,248). Closes June 30, to 
tour. Previous week, $15,200; last 
week, nearly $16,300. 

Opening This Week 
Littlest Revue, Phoenix (R) 
| ($4.60-$3.45; 1,150; $24,067). T. 
, Edward Hambleton and_ Norris 

Houghton presentation, by arrange- 
;mént with Ben Bagley, of musical 
show; opened last night (Tues.) as 
the final offering of the Phoenix’s 
, third stock season. 


OFF-BROADWAY 
Absalom, Harlequin (5-10-56). 
Doll’s House, Greenwich Mews 

(5-7-56). 

Iceman Cometh, Circle in Square 
' (5-8-56). 

Maids & Gallant Cassian, Tempo 
(5-18-56. ) 

Man of Destiny & Candida 
Downtown (4-25-56). 
| Man With Golden Arm, Cherry 
' Lane (5-21-56). 

Mary Stuart, Guild Hall (4-6-56). 
oe Opera, de Lys (9-20- 
06). 
| Uncle Vanya, 4th St. (1-31-56). 


3D ‘TEAHOUSE’ $41,434 
FOR FULL WEEK, MPLS. 


| Minneapolis, May 22. 

_ The third company of ‘Teahouse 
| of Augyst Moon,” starring Larry 
| Parks, garnered hurrahs on every 
hand and grossed a smash $41,434 
for six nights and two matinees 
| last week at $4.40 top at the 1,850- 


| seat Lyceum. Potential gross at 


'the scale was about $49,000. The 


bulging trade was in the face of 
| Metropolitan Opera opposition at 
the 4,550-seat Northrop dAudi- 
torium. 

“Teahouse” went clean for the 
three performances Friday-Satur- 
day (18-19). Show, the Theatre 
Guild-ATS fifth and final subscrip- 
tion season offering, continues 
here for four more performances 
this Sunday through Wednesday 
(20-23), then goes to the St. Paul 
Auditorium for three nights and 
a matinee Thursday-Saturday (24- 
26). 

Legit season winds up at the 
| Lyceum with a 10-day engagement 
of “Damn Yankees,” June 4-12, 


‘Yankees’ Rally to 3936 
For Holdover in Pitt 


Pittsburgh, May 22. 
Second and final week of “Damn 
Yankees” jumped more than $7,- 
000° over the opening stanza at the 
1,700-seat Nixon, getting $39,500 
| to send the musical out of town 


| with a profit on the fortnight. Top 
' was $6.60 for Friday and Saturday 
| nights, as against $5.40 week- 
nights, above normal for here. Po- 
| tential capacity gross at the upped 
/scale was around $50,000. 

| This winds up local legit season, 
‘but the Nixon relights June 14 
‘with the film “Oklahoma.” 


‘Boy Friend’ Weak $16,500 


In 7-Performance Split 
Winnipeg, May 22._ 
| “Boy Friend” grossed a meagre 
($16,500 in a_seven-performance, 
three-way split last week. The 
‘musical picked up $1,400 in a per- 
|formance Sunday (13) at the Ly- 
| ceum Theatre, Minneapolis. An- 
| other $5,300 was added in two per- 
|formances Monday-Tuesday (14-15) 
‘at the Auditorium, St. Paul. Tuner 
‘finished the frame with a $9,800 


| 

















| 


who won Clar- (106th wk; 844; $6.90; 1,615; $52,- take for four performances Thurs~- 


| day-Saturday (17-19) at the Audi- 
torium here. 


The Cy Feuer-Ernest H. Martin. 


production is current at the Grand 














LEGITIMATE 


B+ 


VARIETY 





° 


Wednesday, May 23, 1956 





Shows Ou 


Thieves’ Paradise 
Washington, May 20. 


Bruce Fagan presentation of 
drama in three acts (four scenes), Dy 
Myron C. Fagan. Siaged by the author; 
sets and lighting, Louis Kennel. At Na- 
tional Theatre, Washington, D. C., May 
20, 1956; $3.30 top. 


Maryn MEAGGN 2 o.s's 200004 . Zolya Talma 

Jan WU Siccvctvvocce Carleton Young 

Tonl MAGOK cece cessesccovr Kay Kendall 

POMS os Uk on baeeseseee Peter Dawson | 
Stefan Bulov ....6..06. Frederic Tozere | 
Rite WME 3. veviiecrccnve ce Ethel Britton 

Capt. BATERY oessececcsvercs Noel Cravat 

Gorki IT ea John O’Brien 

Mme. Savoroff ........++. Maida 


} 
“Thieves’ Paradise” is a combi- | 


nation of old-fashioned 10-20-50 
melodrama and a propaganda tract 


designed to convince Americans 
that the United Nations is a secret 
Russian weapon, to turn the U. S. 
Communist. 


The propaganda is laid on in 
steam shovel scoop portions, with 
such dialogue as, “Then all those 
American boys who were killed in 
Korea were really murdered by the 
UN,” and long dissertations on the 
danger of treaties making this 
country subservient to interna- 
tional Communism. 


Highlight of the action, in act | 


three, has (1) a Commy stooge 
murdering his wife offstage with a 
butcher knife; (2) two Russian 
soldiers hacked to death offstage 
by a female Bulgarian patriot, (3) 
the stooge having a fingernail torn 
bleeding from his finger onstage; 
(4) the Russian officer who did the 
fingernail job being shot in the 
belly and slain onstage; (5) a wom- 
an agreeing to betray her brother- 
in-law to the Russians for $100,000 
in American money. 


Scene of all this is a town in 
Bulgaria, with Bulgarian patriots 
irving to smuggle strips of micro- 
film and sound tape to the U.S. to 
convince Americans that the “great 
betrayal” at Yalta included a deal 
to plant the UN in this country as 
a Communist Trojan horse. 

“Thieves’ Paradise,” which has 
leased the Shubert Theatre for a 
fortnight on a four-wall deal, is 
another of Myron C. Fagan’s ex- 
hortations about the dangers of in- 
ternationalism and Communism, 
which he apparently regards as" 
synonymous. The meller has all 
the subtlety of a kick in the pants, 
and if the Communists were such | 
as those portrayed, even the stu- 
pidest Americans could hardly fail 
to be violently anti-Red. 

Zolya Talma, Carleton Young, 
Ethel Britton and Frederic Tozere 
struggle manfully with the impos- 
sible roles, but fail to breathe any- 
thing approaching life ay 

Lowe, 


The Third Best Sport | 


melo- | 


Reade | 


t of Town 


| Whe Indifferent 
| Shepherd 


Toronto, May 9. 
Davis Bros. 


three acts, by Peter Ustinov. Stars Mur- 
ray Davis, Barbara Chilcott, Alan Nunn. | 
Director, Brias Maller; setting, John 
| Wilson; costumes, Margaret Smyth. At 
Crest Theatre, Teronto, May 9, °5é; $3 
| top, 

| Nellie nen cS vceeebe ve Svlvia Gillespie 


Barbara Chilcott 
Alan Nunn 


lelanie Aspen 
ugh Wigmore 


) Peery BAGON ... .ccvrcerves Murray Davis 
| Walter Godwall ......... John Hardinge 
DED Bucs d ont 660 00 64,6966 Eric Donkin 
BEY cic cdc cos esvnswredeses Janet Keid 


The conflicting philosophies of 
'two Church of England ministers, 
| one a tolerant vicar in a small Brit- 
{ish town and the other an Army 
padre who relies on machine-as- 
|sembly dogma, form the theme cf 
|“The Indifferent Shepherd,” an 


| obscure title for any b.o. lure ex- | 


cept on future word-of-mouth. The 
| play was originally done in London 
'in February, 1948. 

Much of the playwright’s prem- 
‘ise is sophomoric and far below 
| his “Love of Four Colonels.”’ His 
‘plot is also often clumsily inept in 
its dropping into place of past and 
present pieces that tip off ap- 
proaching events. This is particu- 
larly glaring in the third-act de- 
nouement, when the up-to-now 
gentle minister’s confession to his 
wife reveals that he may be the 
father of his armoral sister-in-law’s 
daughter. 

However, the chief conflict in- 
volves the somewhat Shavian argu- 
ments of the gentle vicar and his 
vicarious interests in the problems 


the hearty padre whose streain- 
lined brand of religion has al- 


The theological beliefs of both col- 
lide when the heroine—wife of the 
bunctious to 
affair with 


prelate—admit 
a retired 


pathy for his spiritual and marital 
problems, plus his understanding 
treatment of human foibles and 
lapses, and Alan Nunn 
ciently professional as to be in- 
creasingly detested for a_ self- 
assessed holy attitude based on 
mass formula rather than individ- 
ual cases, 

Barbara Chilcott plays’ the 
shrewish, love-tormented wife who 
finds her husband's originai view- 
points incomprehensible in either 


presentation of drama in | 


of the fallen, versus.the theory cf | 
ways worked in Army boot camps. | 


gentle vicar and sister of the ram- | 
an | 
squadron- | 
leader, this coming into the open | 
when he is transferred to Kenya. Sata 
Donald Davis wins audience sym- | 


is suffi- 


on great Americans. Plato Pappas’ 
tome on Asa Spring, local goat 
herder, is the top essay, but con- 
flicts with plans of the’ small 
town’s bigwig to grab the goat 
herder’s land for a new school site. 
There is an uprising of school stu- 
| dents, headed by the local editor, 
and of course all ends salubriously. 


The large cast is aided by Ram- 
| sey Burch’s top direction. Edward 





| Cullen makes more of the VIP 
| than the seript demands, while Ray 
| MacDonnell turns a potential heel 
|role inte a hero windup. Freddie 
Packer scores as a teenage upriser, 
Ruth Amos does the aged teacher 
| persuasively, and Edwin Whitner 
amply fills the prolog bits and 
‘makes the editor’s role believable. 
James Pringle’s solo set suffices 
jas both mayor’s office and recep- 
ition room. Bark. 


(The production has since com- 


pleted its scheduled run, and 
| closed.) 








GUARANTORS’ BANQUET 





St. Louis Players To Divert 
Those Who Pledge. 

St. Louis, May 22. 
President Albert M. Keller has 
/ revived, after a lapse of 13 years, 
|the old annual Municipal Opera 
Guarantors’ Banquet. It'll be at 
; the Hotel Chase on June 4 with 
jthe cast from “Annie Get Your 
;Gun,” the opener at the Forest 
| Park open-air playhouse, whipping 
| up a special revue to beguile the 
/1,500 civic personages who sign 
{un to pay the season’s losses, if 
any. 





The annual underwite is $150,000 | 


but only twice have the guarantors 




















failed to get their money back} 
| undrawn-upon. 
| 
Andre Chartot 
Continued from page 33 jee 


series of revues which gave him 
the reputation, still intact in 
Britain, of sire to the modern in- 
time form, which continues there. 
The American equivalent to the 
Charlot revues of yesteryear was 
probably the Guy Bolton-P. G. 
Wodehouse string at the old La- 
Salle in Chicago. Charlot moved 
his revues from the Alhambra to 
the Vaudeville. 


It was in 1924 that New York 





the pulpit or private life and 
builds to a compelling perform- | 
ance on passion for the “other 
man.” Good work is also done by 
John Hardinge as the casual lover 


saw and loved “A: re Charlot’s 
Revue,” which made ineatrical his- 
tory beeause it introduced three 
stars, Beatrice Lillie, Gertrude 





who flies away. 
Other creditable performances | 
are given by Eric Donkin as a/| 





Dallas, May 14. 


Ramsey Burch production of comedy .in | 
two acts (four scenes), by Eleanor and 
Leo Bayer. Staged by Burch; technical | 
direction, James Pringle. Features Louise 
Latham, Ray MacDonnell. At Margo Jones 
Theatre ’56, Dallas, May 14, ’56; $3 top. | 
Arthur Underhill Edward Cullen | 
Douglas Sayre Ray MacDonnell 
Chuck Robbins Bob Mullen | 


ee 


Prof. Lockwood ........ Arthur Nations | 
TORE EES nc sn. 0.0 84 0:06 .  voe Nash | 
E.R Louise Latham | 
Pe Se) ae ee Edwin Whitner 
Marge Robbins ....... Joan Delehaunty | 


Amy Underhill .......... 
Spencer McHenry 
Myra McHenry 


Preteens 





Theatre ’56, ending its 12th sea-. 


son, eschews the usual three weeks | 


of repertory in favor of an eighth} tory Theatre, May 
t ellan 


tryout, and comes up with a big 
winner. “Third Best Sport” (big 
biz) is a nifty script by wife-and- 
husband collaborators Eleanor and 
Leo Bayer. 


Their contemporary piece deals 
with top executives who bring 
their wives to the annual sales con- 
vention in Palm Beach. Tightly 
written play gets running laughs 
and plenty yocks, as apple-polish- 
ing “corporation” wives help their 
spouses in lathering top echelon 
bosses and customers. 

New bride of a general manager 
defies the femme hypocrites and 
verbally battles the best custom- 
er’s wife to a draw in the top scene. 
Prexy’s demand that the g.m. get 
rid of his wife is prefaced by her 


Willingness to depart and secure | 
Instead, he | 


her husband's future. 
resigns, sets up his own biz and 


the weak closing scene has the re-| 


bellious wife promoting a-big loan 
to launch the new firm. 


Louise Latham scores 


as the 


adamant wife, with Ray MacDon-| 


nell playing his best role this sea- 
son as the husband who scorns his 
boss to keep his wife. Edwin 


Whitner is properly haughty as the | 
Cullen | 
makes a humorous sales manager.| Miss Ethel Harpe 
Sadie French, Ruth Amos and Joan! 
Delehaunty are capable “corpora-| 


top brass, and Edward 


tion” wives. 


tomer.” 

Again, James Pringle’s solo set- 
ting, a plush hotel suite, easily 
serves the four scenes, Bark, 


Ruth Amos | 
Ramsey Burch | 
Sadie French 


; Ramsey Burch, aside 
from his top staging, adds an ex: | 
pert acting stint as the “top cus-! 


frustrated son who gives up the | 
Church to join the Army, Janet | 
Reid in a free-and-easy heroine | 
role and Sylvia Gillespie as the | 
pregnant maid who causes much | 
ot the household trouble. 

Brian Maller has commendably 
directed with underplayed skill, 
and John Wilson’s interior set, | 
overlooking a garden, adds authen- 
| ticity. McStay. 


The Magie Amulet 
Hollywood, May 16. 


Theatre Universal production of a new 
comedy in three acts (eight scenes), by 
oy King. Directed by David Bond; set- 
Jon Angelo. At Hollywood Reper- 
16, °55; $2.20 top. 
Euni Wright 


| ting, 


ee ae 


Jessica Teal Kathy Marlowe 


| Niel Raymond ......... Zachary Berger 
| Moma Raymond. ..ccccccnccces Gere Craft 
| SOLEVOT Cash oc ccccctccccecsess Jim Ellis 
| Jin Ro a ob asaawe Ronald Kadell 
5 MOO a is cea w cae Theodore Fox 
ee rrr ere: Pe Jon Angelo 





| “The Magic Amulet” is in the 
“Blithe Spirit’ vein with what .au- 
{thor Roy King presumably hopes 
'is a surprise twist that the audi- 
;ence is asked not to reveal. 
, There’s little likelihood that any- 
| one would stay around long enough 
ito find out what it is. 
_ Under David Bond’s bumbling 
| direction, a cast of eight postures 
|its way through eight interminable 
| scenes, Kap, 


The Spring Affair 
Dallas, May 12. 


| Ramsey Burch production of comedy in 
| three acts, by Violet Welles. Staged by 
technical direction, James Prin- 


‘ 


| Burch; 


| gle. Features Edward Cullen, Freddie 
acker, At Margo Jones Theatre ‘56, 
| Dallas, April 23, ’56; $3 top. 
| Stanley Edgar .........-- Edwin Whitner 
Louise AARC Ree Join Delehaunty 
2 Abe OY By einer Edward Cullen 
| David Peak | .ccadenccten Ray MacDonnell 
| Mr. Marchman ,......- William Smithart 
| Mrs. Valentine ...cccsce Louise Latham 
eR rrr Gilbert Milton 


Curtis French Bob Mullen 
sacaaae Henry Holloway 
BS ceeds . Ruth Amos 

Freddie Packer 
Harriet Slaughter 
Charlie West 


Daniel Valentine ree, 
Plato Pappas 
Susan Bennett 
Stock 


>| EE LED, 

Violet Welles’ lightweight com- 
edy has appeal for the teenagers, 
but scant promise for larger boards 
; or film fare. The weak plot has a 
25-year veteran schoolteacher 
fired as a result of students’ essays 


Lawrence and Jack Buchanan, plus 
a lot of music destined to become 
“standard,” including ‘‘Lime House 
Blues” and ‘March with Me.” 
Coward and Ivor Novello were 
among the song writers. 

At this period J. C. Potter was 
Charlot’s company manager, the 
start of his long association as 
Gertrude Lawrence’s favorite thea- 
tre administrator. Potter, who 
a'so produced (Potter & Haight), 
like Rowland Leigh, has also re- 
mained close to Beatrice Lillie. In 
the second Charlot Revue on this 
side Jessie Ma‘thews understudied 
Miss Lawrence, later became a 
musical comedy star on her own. 


Charlot continued to produce re- 
vues in London until 1936. ‘‘Won- 
der Bar,’ with Carl Brisson, was 
one of his biggest smashes. But 
the old magic was playing out. A 
gag of British show business at the 


time had much truth, “Charlot 
Ziveth, and Cochran _ stealeth 
away.” 


That had reference to Charlot’s 
undoubted penchant for discover- 
ing talent and giving it a break 
and Charles Cochran’s penchant 
for cashing in. Cochran ended 
knighted and a millionaire. Char- 
lot ended under the auspices of 
the Actors’ Fund. 


Once he tranferred to Holly- 
wood in 1937, the idiosyncrisies of 
film society defeated Charlot. His 
credits were numerous enough, 
but he had no hits. For a while 
he ran a school. He was much 
honored by old associates, but 
nothing materialized. Always pop- 
ular with theatrical folk, and many 
tried to help him. They may not 
have tried hard enough, or perhaps 
the time of his tide was over. 


Oddly enough, he turned film 
actor and played bishops and for- 
eign diplomats with modest suc- 
cess. Meanwhile, back in London 
ihe was frequently reprised on the 
BBC radio programs, which go ex- 
tensively for nostalgia. 

Death followed a cancer opera- 
tion at the Woodland Hills Hos- 
pital. His wife survives, as do 
Phillip Charlot and Joan Midwin- 
iter, neither child a pro, 





Henry M. Margolis. 


British Vs. U.S. Operating Costs 


Illustrating the relative operating costs of the British and Broad- 
way theatre are the following excerpts from audits of the English 
and US. productions of “Tiger at the Gates.” 
Fry adaptation of Jean Giraudoux’ original was presented in Brit- 
ain by Robert L. Joseph and Stephen Mitchell, and imported for 
Broadway production by the Playwrights Co., in association with 


The Christopher 


Tryout Week, 
Oxford, Eng. 
(Week ended 


London Broadway 
(Week ended (Week ended 


May 28, '55) July 9, 55) Oct. 22, 55) 
B. O. Receipts .. .svicccevccsers $5.215 $6,172 $33,283 
Company share ..... Kebeoses on 3,640 4,966 24,962 
Expenses: : 
Company salaries ......... 2,481 2,488 6,618 
AGE. TRIOS a6 00 0ewin a Kean - 261 322 1,514 
Director royalty ....... er 104 123 666 
Advertising-publicity ........ 149 276 957 
Stage expenses & staff salaries 398 623 3,242 
Property. rental ee: ae 167 123 805 
Management & front of house 
SEGRE. hice +6aeeemas cones 46 386 - 16 
TLOVGl. Gc. OBPARES 6 6.60 08s 5 65% 68 x Tree 
Office expense ......... cae w 224 224 250 
ee Ae ; es 13 15 60 
POUT TOMCT 05 teks ou wens 19 48 333 
BEE 0c. ve peeneene saaetne 18 18 50 
Light & heat..... eres cans a re 150 “ag 
Total expenses ......... Kea 3,948 4,796 16,719 
Operating net ......... teas 308* 170* 8,2437 
* Loss. + Profit. 


(Note: Items not listed in the Broadway breakdown but reflected 
in the total expenses include $104 for cooling, $19 for hospitaliza- 
tion, $66 for Equity dues for foreign cast, $191 for living expenses 
for foreign stars, $25 for League of N. Y. Theatres dues, $62 for 
N. Y. City gross receipts tax, $17 for miscellaneous expenses and 
$1,664 to London theatre owner Prince Littler.) 














Albertine by Moonlight 
London, May 17. 


James P. Sherwood presentation of a 
comedy in two acts (four scenes). by D. 
G. Bellini. Features Marcia Ashton, Helen 
Christie, Desmond Walter-Ellis, Bill Fra- 
ser and Gordon Whiting. Staged by Joan 
Kamp-Welch; decor, Henry Graveney. At 


Westminster Theatre, London, May 16, 
"56; $2.20 top 
SE Fae Hattie Jacques 
Dr. CRE ow cdaceiwes eis Philip Holles 
PEE «04k 0s ve neownepes Jon Rollason 
OE Ee Anthony Bateman 
ee ee er ery ee ee Pat Sandys 
TERE 2. ccc ctcveeccdacewcenes Emrys Jones 
MOTI... o 6 00 000 sascacke Marcia Ashton 
SS RS Ree ea Helen Christie 
Count Mogador..... Desmond Walter-Ellis 
OE ORS Ae ee .. Bill Fraser 
Alain of Montcornet... Gordon Whiting 
Balthazar ............. Henry Longhurst 
Chess Players............Michael Bilton, 
Mackenzie Robertson 
eee rr ee Geoffrey Palmer 
io aE Henry Butterworth 


An odd and unsatisfying mixture 
of fantasy and broad French farce, 
“Albertire By Moonlight” is a dim 
commercial prospect. With the 
West End theatre in the throes of 
a summer slump, it has only re- 
motest hopes of surviving. 

Whimsy has always been a diffi- 
cult commodity to sell in the thea- 
tre, but becomes almost impossi- 
ble when it is wedded to a subsid- 
iary conventional farce. 
just don’t blend, despite the gal- 
lant efforts of the cast participat- 
ing in both schools of the enter- 
tainment. ; 

The title character is an airy- 
fairy dreamy girl who falls in love 
with a ghost who has haunted the 
ancestral mansion for five centur- 
ies. She is finally prosecuted for 
enticing him away because the 
chateau in which he normally ap- 
pears relied on the spectre for a 
profitable tourist influx. Alongside. 
the main plot there are the frivo- 
lous amours of a marquise and the 
outsize Hattie Jacques talking 
about her youthful love life. 

Joan Kemp-Welch has tried to 
infuse some unity into the theme, 
but generally her staging is on the 
slack side. The cast has an uphill 
struggle all the way and seasoned 
performers like Desmond Walter- 
Ellis, Helen Christie, Emrys Jones, 
Bill Fraser, Gordon Whiting and 
Miss Jacques do their best in dif- 
ficult circumstances. Marcia Ash- 
ton, a promising West End new- 
comer is clearly miscast in the title 
role. Henry Graveney’s single set 
is a little fussy, but attractive 
enough, Myro. 

(Closed last Saturday night (19) 
after five performances). 





Don Juan and the Death 
of Satan 
London, May 17. 


English Stage Co. presentation of two 
sequential playlets in four acts (13 
scenes), by Ronald Duncan. Staged by 
George Devine; settings, John Minton, 
Richard Negri. At Royal Court Theatre, 
London, May 16, °56; $1.75 
Don Juan Tenorio 
Capt. Avellenena, 
Oscar Wilde 
IE, ole in aa 
Don Gonzalo, 


‘Keith Michell 


Christopher Fettes 
Rosalie Crutchley 


ONT caddus bce soures John Welsh 
Satan een wees c000s ee eas Michael Gwynn 
SP SREP Stephen Dartnell 
PRMD USOES: s da'ec ended den John Osborne 
NE Ae aerate ea Rachel Kempson 
Lord Byron .......ccce Robert Stephens 


Nigel Davenport 


If these two pieces could have 
been telescoped, much dullness 


would be obviated, and a more co- 
hesive drama presented. As it is, 
}the tedium almost outweighs the 





The two. 





————- 


Shows Abroad 


writer’s skill as a satirist, and the 
result is limited audience appeal. 
It is included in the current Eng- 
lish Stage Co. repertoire at the 
Royal Court Theatre, and may at- 
tract some longhair trade. 


Don Juan’s wager with a fellow 
libertine that within a year he 
will outcount the other in the 
number of his conquests is the 
theme of the opening verse play. 
Subsequently he finds himself in 
hell with a benign Satan, who al- 
lows him to return to earth. He is 
disgusted with mortals, however, 
and gladly returns to hell, A scene 
where an archbishop plays poker 
with Bernard Shaw, Lord Byron 
and Oscar Wilde in the nether re- 
gions provides one of the worth- 
while scenes. 


Australian actor Keith Michell 
makes a dashing, robust Don Juan 
and Rosalie Crutchley is appealing 
as his one true love. Michael 
Gwynn is impressive as Satan and 
the three pillars of the literary 
world are excellently played by 
John Welsh, Christopher Fettes 
and Robert Stephens. The produc- 
tion is superbly directed by 
George Devine. Clem. 





New Manager Duo Gets 


Theatre at Raymond, N. H. 


Raymond, N. H., May 22. 
The Hutchinson Summer theatre, 
opening July 3 with “Tender 
Trap,” will be under the new man- 


agement of Mary Learson and 
Clark Wiswell this summer. 


Miss Learson, who has recently 
been on New York television pro- 
grams, “has also been associated 
with the Ogunquit ‘Me.) Playhouse 
and the Chase Barn Playhouse, 
Whitefield, N.H. 

Wiswell has been associated with 
various summer theatres in New 
England and Canada and wrote and 
directed “Phillip of Macedon,” 
which was produced last season in 
New York, off Broadway. 





_ Touring Shows 
(May 21-June 3) 


Anastasia (Viveea Lindfors, Eugenie 
Leontovich)—Geary, S. F. (21-26); Hunting- 
ton Hartford, L. A. (29-2). 

ante Seed (Nancy Kelly)—Harris, Chi 

° . 

Boy Friend—Grand, Calgary, Alberta 
(2-26); Moore, Seattle (29-2). 

Damn Yankees (2d Coe.) (Bobby Clark)— 
Shubert, Cincy (21-2). 

inherit the Wind (2d Co.) 
Douglas)—Blackstone, Chi (21-2). 

New Faces of 1956 (tryout)—Shubert, 
Boston (21-2). 

Pajama Game (2d Co.) (Fran Warren, 
Larry Douglas, Buster West)—Shubert, 
Det. (21-2). . 

Shangri-La (tryout) (Dennis King, Shir- 
ley Yamaguchi, Martyn Green, Harold 
Lang)——Forrest, Philly (23-2) (Reviewed in 
VARIETY, April 25, °56). 

Silk Stockings (Don Ameche)—Curran, 
S. fF. (21-26); Wiiiearenente Aud. L. A. 
— Man, Sing (H Belafonte)—Shu 

ng, n, Sing (Harry afonte)—Shu- 
bert, Chi (21-26) (Reviewed in VARIETY, 
April 4, ’56), ) 

Teahouse of the Augus? Moon (ist Co; 
(Eli Wallach, Gene Blakely)}— Nationa}, 
Wash. (21-2). ) 

Teahouse of the August Moon (2d ce, 
(Eddie Bracken, Hugh Reilly)—Colonial, 
Boston (22-2), ‘ “o ) 

Teahouse of the August Moon (3d Co.) 
(Larry Parks)-Lyeeum, Mpls. | (21-25); 
Aud., St. Paul (24-26); Orpheum, Madison 
(28-30); Pabst, Milwaukee (21-2). 


(Melvyn 
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Inherit’ $30,000, Teahouse’ $29,800 


4, 





Chicago. May 22. 

Windy City legit biz perked 
slightly last week, with only three 
shows in town, There was one de- 

rture. 
Pe JOY Ride” opens June 4 at the 
Shubert for a scheduled run. Com- 
ing into the same house July 25 is 
“Silk Stockings,” also for a run. 

Estimates for Last Week 

Bad Seed, Harris (3d wk) ($5; 
1.000; $29,837) (Nancy Kelly). 
Topped $20,500 on final subscrip- 
tion stanza; previous week, $20,500. 

Inherit the Wind, Blackstone 
(15th wk) ($5; 1,450; $37,038) (Mel- 
vvn Douglas). Almost $30,000; 
previous week, $29,000; exits 
June 2. 

Sing, Man, Sing, Shubert (lst 
wk) ($4.95; 2,100; $54,800) (Harry 
Belafonte). Over $44.600 for first 
eight performances; lays off next 
Saturday (26) for the summer. 

Teahouse of the August Moon, 
Erlanger (36th wk) ($5; 1.335; $35,- 
495) (Eddie Bracken, Hugh Reilly). 
Nearly $29,800; previous week, 
$27,500; moved out Saturday night 


Off-B’way Show 


The Man With the 
Golden Arm 


Contemporary Theatre Inc. production 
of dramatization by Jack Kirkland of 
Nelson Algren’s novel. Staged by Louis 
MaeMillan; settings. lighting and_ cos- 
tumes, Paul Morrison. At Cherry Lane. 
N.Y., May 21, °56; $3 top. 

Cast: Frederick O’Neal, Harry Gresham, 
Sidney Kay, Robert J. Loggia, Virginia 
Downing, Peggy Feury., Dolores Sutton, 
Gene Miller, Vincent Gardenia, Robert 
Bernard, Low Guss, Wayne jilson, 
Metro Welles, Bob Wiensko, Al Spartic, 
Maggie Davis, Dick Campbeli, Maurice 
Brenner, Terry Carter, Diana Sands. 


In “The Man With the Golden 
Arm,” author Nelson Algren is 
telling of Frankie Machine, small- 
time grifter, card sharp and dope 
addict. Via the prize-winning 
novel, Frankie’s sordid tale has got- 
ten around, and Hollywood’s some- 
what warped version is also pres- 
ently available. Now Jack Kirk- 
land’s legit adaptation has arrived 
at Cherry Lane, and though hardly 
typical summer fare, it’s punchy 
theatre of husky off-Broadway po- 
tential. 

Kirkland’s version of “Golden 
Arm” is said to have been drafted 
before the film mills started grind- 
ing, but Contemporary Theatre, 
Inc.’s production is its stage debut. 
It’s apparently never too late for 
anything off-Broadway, which 
should be a boon to playgoers pre- 
pared to be diverted by Frankie’s 
depressing saga. Abetted by the 
flexible staging provided by de- 
Signer Paul Morrison, Kirkland 
gets at the guts of Algren’s novel, 
being faithful almost to a fault in 
his unsparing depiction of the de- 
cline and fall of one particular 
American. 

That so much has been physi- 

cally accomplished with Cherry 
Lane’s diminutive facilities is a 
mutual credit to adapter, director 
and designer. In freely episodic 
fashion, there is almost complete 
mobility as the action moves from 
jail to dingy walk-up flat, from 
back-room card game to hall bed- 
room, from police line-up to night 
club. Not even Frankie’s remorse- 
lessly tragic end is spared. 
_. In his staging, Louis Macmillan 
italicizes the painful exactitude of 
Kirkland’s adaptation. From the 
beginning, there is such stridency, 
tension and drive that the play's 
second half rather suffers from in- 
ability to top the early strenuous- 
ness consistently. There is, how- 
ever, the sardonic humor of the 
line-up, a vignette of much pung- 
ency, and the harrowing vision of 
Frankie’s ultimate personal reso- 
lution of his problem. After the 
latter, the two short scenes that 
Close the legend are anti-climactic, 
despite their acrid truths. 

Robert J. Loggia has the tough 
role of Francis Machinek, alias 
Frankie Machine, end he manages 
a compulsively driven performance 
complete to the addict’s twitch of 
a foot as his craving is satisfied. 
As the wife he has brutally dis- 
abled, Peggy Feury has a number 
of moments of revelation, while 
Sidney Kay is alternately amusing 
or affecting as his friend. 

Frederick O’Neal vigorously 
plays the hard-driving police cap- 
tain who implacably dogs Frankie 
to his doom (in manner reminis- 
cent of “Les Miserables”), Vince 
Gardenia has coarse menace as a 
blind man, Gene Miller creates 
some tense moments as a dope 

















pusher, while Dolores Sutton is 
ushly handsome as_ Frankie’s 
faithful mistress. . 

From flashing colored light 


opening to sombre -close, the pres- 
sure is unremitting. This is theatre 
for the robust. 


Geor. 


| Kaye unit for a tour. 
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‘ROSALINDA’ 6136, 
‘RIDE’ SLIM $12,100, L.A. 


Los Angeles, May 22. 
Local legit season picked up last 
night (Mon.) with the opening of 
“Will Sucess Spoil Rock Hunter” 
at the Carthay Circle Theatre as 
the first of a season of four plays 
under the auspices of Artists Em- 
bassy. Business was up slightly 
last week, despite an unseasonal 
heat wave. 
Estimates for Last Week 
Joy Ride, Huntington Hartford 
(R) (17th wk) ($4.95; 1,032; $32.- 
000). Up to $12,100, still in the 
red; previous week, $11,800. 
_ Rosalinda, Philharmonic Aud 
(OP) (3d wk) ($4.95; 2.670: $62.- 
000). Almost at the peak with 
$61,500; previous week, $61,000. 








Legit Down Under 


Continued from page 83 








scheduled for Williamson produc- 
tion later this year. 
: Long Runs 
Musicals usually play the Wil- 


| tomorrow 





liamson 10-theatre Australian-New | 


Zealand circuit for about two 
years, while straight plays run for 
approximately a year to a_year- 
and-a-half. Top longrun entries of 
recent years include “Annie Get 
Your Gun,” “Oklahoma” and 
“South Pacific,” all U.S. tuners. 
The Williamson operation not only 
functions as producer and theatre- 
owner, but also has its own work- 
shops to take care of the physical 
requirements of a show. 

Leads for the musical and 
straight play offering are usually 
recruited from the U. S. and Bri- 
tain, with Australian performers 
padding out the balance of the 
cast.-There’s no definite stipulation 
or. the number of alien performers 
who may be employed, but it’s 
generally limited to not more than 
a third of the cast. 


According to Tait. the minimum 
Salary for principals,is about $45 
weekly, while chorusers get around 


$55. The tab for musicians, with} week, while “Anniversary Waltz.’ 


about 25-30 tooters to a show, 
approximately $45 per frame. 


cidentally, directors and choreog- ! 








} 


| James 


‘Pajama’ Sporty $40,200 
For 4th Week, Detroit 


Detroit, May 22. 


The fourth stanza of the touring 
“Pajama Game” grossed almost 
$40,200 at the 2,050-seat Shubert 
last week. Potential capacity is 
$53,000 at the $4 top. 


They drew $35,300 the first 
week, $43,200 the second and $44.,- 
100 the third. It continues here 
this week and next. 


‘Teahouse’ $45,632 
$181,726 Total 
4 Weeks, Philly 


Philadelphia, May 22. 
“Teahouse of the August Moon” 
wound up its smash four-week 
stand at the Forrest, setting suc- 


cessive new house records the first 
three stanzas and easing only a 
trifie on the finale. 

The theatre remains dark until 
night (Wed.), when 
“Shangri-La,” revamped after its 





. 
b 


| Boston run and with new princi- 


pals, begins a two-and-a-half week 
tryout run. Dennis King and Shir- 
ley Yamaguchi are added starters 


in the musical edition of the late, 
“Lost | 


Hilton’s best-seller 
Horizon.” 
Estimate for Last Week 
Teahouse of August Moon, For- 
rest (4th wk) ($5.40; 1,760; $45,700) 
‘(Eli Wallach, Gene Blakeley). The 
John Patrick-Vern Sneider comedy 
proved one of the most successful 
Straight play offerings ever pre- 
sented here, and could have stayed 
several weeks longer. Final week 
grossed $45,632, bringing the four- 
week total to a fabulous $181,726. 


‘Anastasia’ 196, 
Silk $46,900, SF. 


San Francisco, May 22. 


“Anastasia,” in its second Geary 
round, stepped up its take last 





is|in its 27th Alcazar week, slipped | 
In-/a bi 


# 
“Silk Stockings” remained close 


raphers are also usually imported tO a sellout in its fourth week at 


for the turners. 

The weekly operating tab on a 
musical, Tait notes, is around $11.- 
000, while a straight play usually 
runs at around $5,000 per frame. 
The musical houses, 


$15,000 weekly at capacity. 
straight play showcases, with about 
1.250 seats, can take 
$8.000 weekly at capacity. 
Traveling costs rate as one of 


the top expenses because of the| Eastham, Marjorie Lord). Passable | 
lengthy hikes between cities. There | 


are no short hauls similar to the 
road situation in the U.S. Musicals 
are usually scaled to a $3 b.o. top, 
while the general high on straight 
plays is $2. 


Besides touring legit shows, the | 
Williamson firm also sends out) 


ballet and opera companies. In 
the former category, the Borevan- 
sky Ballet has been touring for ine 
past two years. An opera company, 
with 30 Italian artists, just finished 
touring. Tait is working on the 
possibility of Australian-New Zea- 
land trek for the international 
touring production of “Porgy and 
Bess.” 

He’s also trying to get the Danny 
However, a 
major stumbling block is that a 
performer is only permitted to 
take out $7,500 per year from 


Australia and New Zealand for a) 


combined total of $15,000. 

The Williamson operation is 
also moving into tv, which is ex- 
pected to get rolling in Australia 
by the end of this year. The firm 
has an interest in two commercial 
stations, one in Melbourne and the 
other in Sydney. Both cities will 
also have national stations, which 
will operate non-commercially. — 

Williamson theatres in Australia, 
include the Comedy and His 
Majesty’s, Melbourne; Empire and 
Theatre Royal, Sydney; His Majes- 
ty’s, Brisbane; Theatre Royal, 
Adelaide, and His Majesty’s, Perth. 
Houses in New Zealand include 
His Majesty’s Auckland; Opera 
House, Wellington, and Theatre 
Royal, Christchurch. 

Tait’s daughter, Peggy Tait, {s 
the firm’s U.S. representative, 
headquartering in New York. 


| 
| 


| 


averaging | 
1,700-1,800 seats, can gross =_— | ($5.40; 


in around | 


| 





the Curran. 
Estimates for Last Week 

Anastasia, Geary (2d wk) ‘$4.40; 
1.550; $37.000) ‘Viveca Lindfors, 
Eugenie Leontovich). Neat $19,000; 
previous week, $16,500. 

Silk Stockings, Curran (4th wk) 
1,752: $52,000) ‘Don 
Ameche). Nifty $46,900, previous 
week, same. Allan Jones replaces 
Ameche July 9 in Dallas, Tex. 

Anniversary Waltz, Alcazar ‘27th 
wk) ($3.85; 1,147; $27,341) (Richard 


$11,200; previous week, $12,000. 


Drama (Hic) Fest 


Continued from page 83 


sary financial support necessary 
for its continuance. 

“It is shocking that such- sales 
propaganda should be issued in the 
name of the Dominion Drama 
Festival. Such a letter as yours 
will serve rather to discredit the 
Festival and the purpose it is in- 
tended to serve. Support of the 
Dominion Drama Festival by such 
means will be self-defeating.” 

A spokesman for Calverts Dis- 

















tillers Corp. asked that he be not! Theatre (D) (15th wk; 117; $5.75; | nights, 


| 


‘Game’ 38,6, Pipe 
Diary $28,700 


3 
Business was spotty last week. 
_Moderate to substantial hikes were 
/scored by 11 shows, while similar- 
ily fluctuating drops were 
| tered by 10 others. 
lineup included “Most 
' Fella,’ “My Fair Lady” 
| Time for Sergeants.” 





} 


Happy 
and “No 


| There were no openings or clos- 


lings. Sole preem this stanza is 
| ‘The Littlest Revue” at the Phoe- 
nix Theatre. 

| Estimates for Last Week 

| Keys: C (Comedy), D (Drama?, 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 


cal-Drama), O (Opera), OP (Op- 
retta), 
Other parenthetic designations 


refer, respectively, to weeks played, 
number of performances through 
_last Saturday, top prices, number 
of seats capacity gross and stars. 
Price includes 10° Federal and 
5°o City tax, but- grosses are net; 
i.e., exclusive of tax. 

Cat on a Hot Tin Roof, Morosco 
(D) (61st wk; 484; $6.90; 946: $31.- 
000) (Barbara Bel Geddes, Thomas 
Gomez). Previous week, $27,200; 


| Damn Yankees, 46th St. (MC)) 
| (55th wk; 436; $8.05; 1,297; $50.- 
1573) (Gwen Verdon). Previous 
week. $50,700; last week, over | 
$50,500. | 
| Desk Set, Broadhurst (C) (30th 


wk; 240; $5.75-$4.60; 1,182; $31,- 
500) ‘(Shirley Booth). Previous | 
|; week, $19,300; last week, nearly 
$21,200 on twofers. 
Diary of Anne Frank, Cort ‘D). 
(33d wk; 261: $5.75; 1,036; $28.854) | 
(Joseph Schiidkraut, Susan Stras- 
| berg), Previous week, $28,500; last 
~ eek, over $28,700. 
| Fallen Angels, Playhouse (C) 
(18th wk: 143; $5.75-$4.60; 994: 
| $27,251) (Nancy Walker, Margaret 
| Phillips). Previous week, $11,700; 
‘last week, nearly $12,400. | 
| Fanny, Majestic (MD) (81st wk; | 
/ 644; $7.50; 1,625; $62,968) (Ezio | 
|Pinza, Walter Slezak). Previous | 
| week, $36,100; last week, almost | 
| $36.400. 
| Great Sebastians, Coronet (c)| 
| (20th wk; 157; $6.90; 998; $34.500) | 
'(Alfred Lunt, Lynn’ Fontanne). | 
Closes June 2 for summer lavoff, | 
‘to be followed by a tour starting | 
inext September. Previous week, | 
/$20.800; last week, almost $20,100. 
| Hatful of Rain, Lyceum (D) 
|(28th wk; 221; $5.75-$4.60; 995; 
| $23,339) (Shelley Winters, Ben Gaz- 
|zara). Previous week, $19,500; last 
| week, around $18,000. i 
Inherit the Wind, National (D)' 


} 


(55th wk; 437; $5.75-$4.60; 1,162; 
| $31,300) (Paul Muni). Lays off 
from June 30-Sept. 14. Previous 


| week, $28,400; last week, over $27,- 
| 000. 
| Janus, Plymouth (C) (26th wk; 
| 202; $5.75-$4.60; 1,062; $32,700) 
| (Claudette Colbert, Robert Preston, 
|Claude Dauphin). Previous week, 
$19,300; last week, almost $21,800. 
| Kiss Me Kate, City Center (MC) 
(2d wk: 16; $3.80; 3,090; $60,000). 
| Previous week, $31,500 for first 
‘eight performances; last week, 
over $33,000. 
| Lark, Longacre (D) (27th wk; 
212: $5.75; 1.101; $29,378) ‘(Julie 
Harris, Boris Karloff). Closes 
| June 2 for summer layoff, to be fol- 
‘lowed by a tour starting Aug. 4. 
| Previous week, $16,500; last week, 
| almost $18,300. 

Matchmaker, Royale (C) (24th 
‘wk; 192; $5.75; 1,050; » $31,000) 
‘Ruth Gordon, Eileen Herlie, Lor- 
\ing Smith). Previous week, $25,- 
| 200: last week, nearly $23,000. 
| Middle of the Night, ANTA 


Bway Uneven; ‘Night’ 356, Wind’ 276 


regis- | 
The capacity | 


last week, over $27,600. 


85 
3 


” $34,600, ‘Kate’ 336, 
‘Sebastians’ $20,100 


‘Helen Traubel, William Johnson). 
Previous week, $32,200; last week, 
nearly $34,600. 

Ponder Heart, Music Box (C) 
(14th wk; 108; $5.75; 1,010; $30,000) 
,(David Wayne). Previous week, 
/$20.600; last week, almost $17,800. 

Waiting for Godot, Golden (CD) 
(5th wk; 36; $5.75-$4.60; 799: $22.- 
1623 (Bert Lahr). Closes June 9. 

Previous week, $18,200; last week, 
nearly $16,000. 

Will Success Spoil Rock Hunter, 

Belasco. (C) (32d wk; 252; $5.75; 

1.037; $31,582). Previous week, 
| $17.700; last week, over $17,000. 

Witness for the Prosecution, Mil- 
ler (‘D) (75th wk; 596; $5.75-$4.60: 
246; $23,248). Closes June 30, to 
;tour. Previous week, $15,200; last 
week, nearly $16,300. 

Opening This Week 


Littlest Revue, Phoenix (R) 
| ($4.60-$3.45; 1,150; $24,067). — T. 
|Edward Hambleton and Norris 


Houghton presentation, by arrange- 

;mént with Ben Bagley, of musical 
show: opened last night (Tues.) as 
the final offering of the Phoenix's 
| third stock season. 


OFF-BROADWAY 
Absalom, Harlequin (5-10-55). 


| 


Doll’s House, Greenwich Mews 
(5-7-56). 
Iceman Cometh, Circle in Square 


(5-8-56). 

Maids & Gallant Cassian, Tempo 
(5-18-56. ) 

Man of Destiny & Candida 
Downtown (4-25-56). 

Man With Golden Arm, Cherry 
Lane (5-21-56). 

Mary Stuart, Guild Hall (4-6-56). 
Threepenny Opera, de Lys (9-20- 


+06). 


Uncle Vanya, 4th St. (1-31-56). 


3D “TEAHOUSE’ $41,434 
FOR FULL WEEK, MPLS. 


Minneapolis, May 22. 

The third company of ‘“‘Teahouse 
of August Moon,” starring Larry 
Parks, garnered hurrahs on every 
hand and grossed a smash $41,434 
for six nights and two matinees 
last week at $4.40 top at the 1,850- 
seat Lyceum. Potential gross at 





; the scale was about $49,000. The 


bulging trade was in the face of 
Metropolitan Opera opposition at 


the 4,550-seat Northrop Audi- 
torium. 
“Teahouse” went clean for the 


three performances Friday-Satur- 
day (18-19). Show, the Theatre 
Guild-ATS fifth and final subscrip- 
tion season offering, continues 
here for four more performances 
this Sunday through Wednesday 
(20-23), then goes to the St. Paul 
Auditorium for three nights and 
: matinee Thursday-Saturday (24- 
6). 

Legit season winds up at the 
Lyceum with a 10-day engagement 
of “Damn Yankees,” June 4-12, 


‘Yankees’ Rally to 3926 
For Holdover in Pitt 


Pittsburgh, May 22. 
Second and final week of “Damn 
Yankees” jumped more than $7,- 
000° over the opening stanza at the 
1,700-seat Nixon, getting $39,500 
| to send the musical out of town 


| with a profit on the fortnight. Top 
| was $6.60 for Friday and Saturday 
against $5.40 week- 








as 


quoted by name but said that the | 1.185: $39,116) (Edward G. Robin-| nights, above normal for here. Po- 


company was anxious to promote 
the arts in Canada and the only 
thing asked in return was attach- 
ment of the firm’s name to the 
Festival’s various awards, 

Ongley said, “We were in the 
hole and had tried all sorts of 
financial campaigns when Calverts 
stepped in. If we mention their 
name in press releases, the press 
cuts it out. We wanted to show our 
gratitude and we are not ashamed 
of our sponsor.” He subsequently 


son), Lavs off from June 30-Aug. 
'27. Previous week, $34,000; last 
week, nearly $35,000. 

| Mr. Wonderful, Broadway (MC) 
(9th wk; 68; $7.50-$6.90; 1.900; 
$71,000). Previous week, $51,400; 
last week, over $51,000. ; 

| Most Happy Fella, Imperial 
'(MD) (3d wk; 20; $7.50; 1,427, $57,-- 
| 875). Previous week, $58,500; last 
| week, nearly $58,900. 

My Fair Lady, Hellinger (MC) 
(10th wk; 76; $1.50; 1,551; $64,240) 
Julie Andrews). 


|(Rex Harrison, 


| tential capacity gross at the upped 

, scale was around $50,000. 

{| This winds up local legit season, 

{but the Nixon relights June 14 
| with the film “Oklahoma.” 


‘Boy Friend’ Weak $16,500 


In 7-Performance Split 

Winnipeg, May 22. . 
“Boy Friend” grossed a meagre 
/$16.500 in a_ seven-performance, 
three-way split last week. The 





| 


expressed regret over the incident. | previous week, nearly $65,200; last | musical picked up $1,400 in a per- 


The governor-general, the broth- 
er of Broadway and Hollywood 
actor Raymond Massey, was in- 
volved in the fuss as a patron of 
the DDF. 





Gerald Hiken, who won Clar- 
ence Derwent Award for his per- 
formance in “Uncle Vanya” at the 
4th Street Theatre, N. Y., returned 
to the cast yesterday (Tues.) after 
a brief run in “The Lovers.” 


| week, same, ; 

| No Time for Sergeants, Alvin 
hic). (31st wk; 244; $5.75-$4.60; 
1,331; $38,500). Previous week, 
| $39,000; last week, almost $38,900. 
| Pajama Game, St. James (MC) 
(106th wk; 844; $6.90; 1,615; $52,- 
/118) (John Raitt, Eddie Foy Jr., 
Helen Gallagher). Previous week, 
| $39,200; last week over $38,500. 

| Pipe Dream, Shubert (MD) (25th 
lwk; 197; $7.50; 1,453; $55,039) 


| formance Sunday (13) at the Ly- 
‘ceum Theatre, Minneapolis. An- 
} other $5,300 was added in two per- 
|formances Monday-Tuesday (14-15) 
‘at the Auditorium, St. Paul. Tuner 
\finished the frame with a $9,800 
_take for four performances Thurs- 
|day-Saturday (17-19) at the Audi- 
torium here. ; 
The Cy Feuer-Ernest H. Martin. 
production is current at the Grand 


‘Theatre, Calgary, Alberta, 
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to help remedy the present high 
production cost situation and to 
put fresh vitality into pictures. 
They asked the exhibitors te lend 
support to its endeavor. 

Refusing to take Gehring’s slap 
at him lying down, Berger arose at 
the conclusion of the executive’s 
talk to make clear that he, too, on 
principle is opposed to government 
intervention in the industry, but 
he’s now urging it as a last resort 
because it has become clear need- 
ed film rental relief for small and 
subsequent run exhibitors will not 
be forthcoming voluntarily from 
the film companies. 


Berger also had his say regard- 
ing the Hollywood production costs. 
Addressing Gehring, he said he’s 
sympathetic with the film com- 
panies because of what's happening 
in that regard in Hollywood. 


“But,” said Berger, “the com- 
panies have brought much of this 
grief on themselves by their ex- 
travagances, inefficiency, unreason- 
able salaries and bonuses paid to 
executives, nepotism and under- 
the-table deals.’ 

Gehring and Harrison admitted 
the seriousness of tv competition, 
but declared the film industry al- 
ways will live and be great, “al- 
though there may be fewer thea- 
tres.” They urged exhibitors to 


ly 
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Candid Harrison & Gehring 


Continued from page 5 








give personalized attention to their 
theatres, keep their showhouses 
physically perfect and to demon- 
Strate the utmost in showmanship. 

“We must have peace in the in- 
dustry and I fervently hope that 
a single unified exhibitor body will 
eventuate,” said Gehring. ‘Let’s 
quit washing our dirty linen in 
public and settle our differences 
ourselves.” 

Gehring expressed the belief that 
production and distribution should 
be more flexible and that different 
accounts should be sold different- 


“The decline in theatre attend- 
ance that has occurred doesn't 
mean by a long shot that the in- 
dustry is washed up,” declared 
Gehring. “It'll always live because 
it’s too important a part of the 
American economy and way of life 
to be permitted to perish.” 


Gehring pointed out that if it | 


hadn’t been for Fox’s income from 
sources other than theatre film 
rentals it would have lost money 
in 1955. He asserted it was silly 
to claim, as Berger and some other 
exhibitor leaders are claiming, that 
the film companies wish to put the 
small exhibitors out of business. 

“Film companies derive from 6 
to 7% of their theatre film rental 
income from these small exhibi- 
tors and deprived of that important 
revenue none could keep out of the 
red,” he asserted. 


High Admissions 


Jack Kirsch, Illinois Allied presi- 
dent, another speaker, wondered if 
exhibition isn’t putting itself out of 
business with its high admissions, 
necessitated largely because of in- 
creased film rental costs. He 
pointed out that drive-ins, with 
lower admissions and admitting 
children free, are doing relatively 
better than most four-wall houses. 

He blamed “destructive film ren- 
tals” for keeping exhibitors from 
sharing in the high degree of pros- 
perity and asked “when am I sup- 
posed to make important money on 
pictures and on what kind of pic- 
tures?” 

Kirsch said he considers tv “our 
greatest enemy” and deciared it 
was foolishly to show pictures in 
theatres which previously in part 
or in whole have been shown for 
free on video. 











| Singing STAR of 
RADIO and TV 


LOIS 
HUNT 


currently 


“ROSALINDA” 


Philharmonic Auditorium, 
Los Angeles, Calif. 


Opening May 28th (4 Weeks) 


CURRAN THEATRE 








But without two 


" could fizzie into 


with LOIS HUNT . 


San Francisco 


exceptional soprano. voices, 
yblivion. The production is 
. To the soubrette role of 


@ maid who wears her mistress’ dress to the ball, 
»5 Hunt brings an abundance of vocal and acting talent.” 


Lois Hunt top 


PATTERSON GREENE 


Los Angeles Examiner 


soprano can act as well ag 


RAYMOND KENDALL 


Mirror-News Music Editor, Los Angeles 


“Making a strong impre 
Hunt, a lassie with a spark 
force across the footlights.”’ 


ss fon 


clin 


as the frolicking maid is Lois 


3 personality which comes full 


GEORGE H. JACKSON 


Los Angeles Herald & Express 


“Lois Hunt, likewise of the 
musetta-type voice that does not 
roulades of the Laughing Song 
and with a soubrette’s flair for 


tress’ borrowed dress seem 


Met, is a pert Adele, with a 
flinch at the coloratura 
xr the waltz of the last act, 
making a maid in her mis- 


plausible,” 


ALBERT GOLDBERG 
Los Angeles Times 


Personal Management: JACK BERTELL 
527 Madison Ave., New York, N. Y., Plaza 3-2153 








Stock Items 


Lee Falk opens his 11th sum- 
mer stock season at New England 
Mutual Hall, July 2 _ with 
Blanche Yurka in a tryout of “Len- 
til,’ for a two-weeker. Beatrice 
Lillie will follow July 16 for one 
week in her capsule revue. 


Peter Zeisler will be production 
manager for the American Shake- 
speare Festival Theatre, Stratford, 
Conn., this summer, with Paul 
Leaf and Ben Janney as stage man- 
agers. 

Charles Bowden, Richard Barr 
and H. Ridgely Bullock Jr., produ- 
cers of the current Broadway re- 
vival of “Fallen Angels,” will oper- 
ate the Camden Hills Summer 
Theatre, Camden, Me. The trio 
will open the barn July 9 with their 
own strawhat package of “Chalk 
Garden,” costarring Lillian and 
Dorothy Gish. 


Gail Hillson, still convalescing 
from an automobile accident of sev-| 
eral months ago, plans a June 25) 
reopening for her Triple Cities 
Playhouse, Binghampton, N.Y. 


B’way Star Shuffle 


Gam, Continued from page 83. ——. 


Same goes for costar William 
Johnson. Of the current shows, 
four are scheduled to close in June 
for summer layoffs. Two will re- 
open on Broadway with the same 
stars, They’re “Inherit the Wind,” 
with Paul Muni, and ‘‘Middle of 
the Night,” with Edward G. Rob- 
inson. 

The other two entries, “Great 
Sebastians” and ‘“‘Lark” are sched- 
uled to reopen on the road. The 
former will retain its stars, Lynn 
Fontanne and Alfred Lunt, while 
Julie Harris will remain with the 
Joan of Arc drama. However, Miss 
Harris’ costar, Boris Karloff, will 
not rejoin the show. Susan Stras- 
berg and Joseph Schildkraut, co- 
stars of “Diary of Anne Frank,” 
will stick with the show through 
next season, although the former 
is slated for a summer vacation, 


Gwen Verdon’s contract as star 
of “Damn Yankees” runs through 
the end of the year, while Robert 
Preston and Claude Dauphin, co- 
stars of “Janus,” are pacted until 
next October. Contracts on Ruth 
Gordon, Eileen Herlie and Loring 
Smith, stars of ‘““Matchmaker,” run 
into next season. 


British Shows 


(Figures denote opening dates) 


LONDON 
Agna Enters, Arts (5-14-56). 
Boy Friend, Wyndham’s (12-1-53). 
Chalk Garden, Haymarket (4-11-56), 
Cranks, St. Martin’s (3-1-56). 
Crazy Gang, Vic. Pal. (12-16-54). 
Dry Rot, Whitehall (8-31-54). 
Fresh Airs, Comedy (1-26-56). 
Hotel Paradiso, Wint. Gard. (5-2-56). 
House by Lake, York’s (5-9-56). 
Kismet, Stoll (4-20-55). 
Likely Tale, Globe (3-22-56). 
Mousetrap, Ambassadors (11-25-52), 
Off Mainland, Arts (5-30-56). 
One Bright Day, Apollo (3-20-56). 
Pajama Game, Coliseum (10-13-55). 
Paris by Night, Prince Wales (4-9-55). 
Plain & Fancy, Drury Lane (1-25-56). 
Plume de ma Tante, Garrick (11-3-55). 
Power & Glory, Phoenix (4-5-56). 
Rainmaker, St. Mart. (5-31-56). 
Reluctant Deb, Cambridge (5-24-55). 
Repertory, Old Vic (9-7-55). 
Rivals, Saville (2-23-56). 
Sailor Beware, Strand (2-16-55). 
Salad Days, Vaudeville (8-5-54). 
Separate Tables, St. James’s (9-22-54). 
South Sea Bubble, Lyric (4-25-56), 
Spider’s Web. Savoy (12-14-54), 
Such Is Life, Adelphi (12-14-55), 
Summer Song, Princes (2-16-56), 
Teahouse Aug. Moon, Her Maj. (4-22-54). 
3 Penny Opera, Aldwych (2-9-56). 
Waltz of Toreadors, Criterion (3-27-56). 
Wild Grows Heather, Hipp. (5-3-56). 
SCHEDULED OPENINGS 
Romanoff & Juliet, Piccadilly (5-17-56). 
Gigi, New (5-23-56). 
Skin Around Us, New Lind. (5-24-56). 
CLOSED LAST WEEK 
Albertine by Moon, W’stm’nst’r (5-16-56). 
Commemoration Ball, Piccadilly (4-24-56) 
Mr. Pennypacker, New (5-18-55). 
Silver Whistle, Duchess (5-1-56), 


TOURING 
Bell, Book and Candle 
Caine Mutiny Court Martial 
Call Girl 
Can-Can 
Daughter of Desire 
Devil's Disciple 
El Baile f 
For Amusement Only 
Girl Called Sadie 
King and 1 
Lady Be Good 
Love Affair 
Man Alive 
Morning’s at Seven 
Mr. Kettle and Mrs. Moon 
Mrs. Willie 
My Three Angels 
Remarkable Mr. Pennypacker 
Sight Unseen 
Snow White and the Seven Dwarfs 
Teahouse of the August Moon 
Twinkle 
Women of the Streets 
Zip Goes a Million 


SCHEDULED N. Y. OPENINGS 


(Theatres indicated if set) 
Carmen Jones, City Center (5-31), 
Shangri-La, Wint. Gard. (6-13), 

New Faces, Barrymore (6-14). 


OFF-BROADWAY 


Ivory Branch, Provincetown, (5-21) 
Three X Three, Chanin (5-23). F 
ivory Branch, Provincetown (5-24), 
Call of Duty, Provincetown (6-11), 


























Legit 


In last week’s issue Charles 
Blackwell was erroneously included 
among the supporters of candidate 
Bill Ross in the upcoming Actors 
Equity election. He was named on 
the regular ticket, but is not in the 
Ross faction and has been endorsed 
by those who nominated the in- 
dependent ticket. 

Jay Carmody, drama critic of 
The Washington Evening Star, will 
lecture ai Stanford U. for three 
weeks this summer. 

Enid Bagnold’s “Chalk Garden” | 
is due for production in Frisco | 
next fall with Gladys Cooper in| 
the role she originated on Broad- 
way last winter, plus Dorothy 
McGuire in the Siobhan McKenna 
role and possibly Gloria Vander- | 
bilt in the Betsy von Furstenberg | 

art. 

¥ Leslie Stevens’ “Bull Fight,” | 
which had an off-Broadway run 
two years ago, will have a Coast 
preem next month at the New 
Hampshire Playhouse, L. A., with 
Vonne Godfrey in the femme lead. 
James Logan and Gabriel de Caes- 





ar will produce, Lou Krugman 
direct. 

Sam Stratton, pressagent of the 
touring “Damn _ Yankees,” _ is 


switching posts with Maurice Tou- 
ret, who has been serving in same 
capacity for the touring “Pajama 
Game.” Both musicals are Freder- 
ick Brisson, Robert Griffith & Har- 
old S. Prince productions. 

Jo Hurt has left the touring 
company of “Damn Yankees,” be- 
ing replaced as the enterprising! 
lady sports writer by Joyce Park- 
er, who moved up from singing | 
chorus. 

The 15th annual revival of Den- 
man Thompson’s play, “The Old 
Homestead,” will be presented 
July 20-22 in Potash Bowl, the 
outdoor theatre near the Thomp- 
son home at Swanzey, N. H. 

Kathleen Monahan, 23-year-old 
producer of the off-Broadway legit 
revival of “The Snob,” turn-of- 
century spoof on German nobility, 
is a Carnegie Tech grad and daugh- 
ter of the Pittsburgh Press drama 
editor, Casper Monahan. 

Siobhan McKenna, who came to 
the U. S. last fall to costar in 
“Chalk Garden” and remained to 
appear in the Hallmark telecast of 
“Cradle Song,” sailed on the 
Mauretania last week to vacation 
in Dublin with her husband, Abbey 
Theatre actor Dennis O’Dea, and 
their moppet son. She’s due back 
in August for rehearsals of “Saint 
Joan,” to be revived at Cambridge, 
h and the Phoenix Theatre, 





Company manager Chandos 
Sweet sails Friday (25) on the 
Medea for a vacation visit to Lon- 
don, Paris, Brussels, Amsterdain 
and the Scandanavian countries. 
He’s due back Aug. 1. 

Lou Schonceit and Renee Carroll 
(Mrs. Schonceit), of the Mackey 
theatre ticket agency, leave June ‘1 
for their annual Coast vacation. 
They’re due back Aug. 5. 

Agnes de Mille will do the 
choreography for “In the Pink,” 
the Moss Hart-Harold Rome musi- 
cal due next fall. 

Pressagent Michel Mok § sails 
June 9 for a week of playgoing in 
London and four weeks’ vacation 
in his native Holland. Marian 
Byram may sub for him as p.a. for 
“Pipe Dream.” | 

Producet Richard Myers sailed 
last week for his usual summei 
stay in Paris. 

Claire S. Degener, formerly a 
vice president of Ronald A. Wil- 
ford Associates, has joined the 
New York play department of Mu- 
sic Corp, of America. 


Bit 

for a West End edition of his 

Broadway production of “No Tima 

for Sergeants,” presented in asso. 

ciation with Emmett Rogers. 
Joanna Albus, founder of the 

Houston (Tex.) Playhouse, planed 


to Europe last Saturday (19) for a 
Paris-Madrid 0.0. 


Open Stage, which recently end. 
ed a 13-week run of “Private Life 
of the Master Race,” planning a 
repertory of short plays for a sum- 
mer run, 


The Phoenix Theatre, N. Y., will 
hold its second annual Sunday 
Night Theatre Gala, May 27. 

Frances Adler will produce and 
star in “Mrs. Warren’s Profes- 
sion,” which opens May 29 at the 
off-Broadway Davenport Theatre. 

Barry Sullivan has been signed 
for Robert Yale Libott’s ‘‘Too Late 
the Phalarope,” skedded § for 
Broadway production next -season 
by Mary K. Frank, with scenery 
by George Jenkins, 

“By Hex,” musical with book by 
John Rengier and score and lyrics 
by Howard Blankman, will be pre- 
sented at the off-Broadway Tempo 
Playhouse beginning June 9. The 
tuner, which was originally pro- 
duced in 1953 in Lancaster, Pa., 
will be presented on a Tuesday- 
Sunday sked at 8:40 p.m., with the 
theatre also offering its current 
production, “The Maids,” on a Fri- 
day-Sunday basis at 6:40 p.m. and 
12 midnight, thus, giving the house 
a 12-performance weekly slate. 











DO YOU? 
own a % of a hit? 
WANT TO SELL 


it for 


26% CAPITAL GAIN? 


Telephone 
MU 5-6345 























Corporation Wanted 
We will purchase existing thea- 
trical corporation. Will consider 
loss corporation if price is right. 
CALL: MU 2-7986 OR WRITE: 
Rm. 1206, 507 5th Ave., N. Y. C. 























—ACTORS— 


We are seeking actors to rehearse and 
open a new play in BOSTON; then go 
on to New York. Send resume of act- 
ing experience to: 


P.O. BOX 48, BOSTON 1, MASS. 














PROFESSIONAL CARDS HONORED 
Theatrical and TV Make Up e All 
Leading Cosmetic Lines @ Imported 
& Domestic Perfumes e@ Distinctive 
Fountain Service. 

FREE DELIVERY OPEN SUNDAYS 
“The Drug Store of the Stars” 
HADLEY REXALL D&UGS 
1181 6th Ave., Cor. 46 St., NEW YORK 
Telephone PLaza 7-0023 














WANTED 


Director for Winnipeg Little Theatre. 
To direct, organize production, in- 
struct. Write BOX 128, Station C, Win- 
nipeg, Man., Can., stating age, train- 





Maurice Evans took off for a: 
two-week London stay last Satur- 
day (19) to work out arrangements 


ing, experience, availability, salary 
expected, references. 

















— 





Wanted: 


TOP TALENT 


A concert for Artists’ Right to Travel has been scheduled, 


and we had expected that Paul Robeson would be the 


Due to his illness, we would now 


like to engage top talent for this concert, the proceeds 


of which will go toward the 
+ 7 . 

son's suit for his passport, 

dancers). 


legal expenses of Mr. Robe- 
(Town Hall does not permit 


There will be a reception after the concert at the Hotel 


Diplomat to which all are in 


Cover $1.25. 


vited, 


EMERGENCY CIVIL LIBERTIES COMMITTEE 


| 
| 
| 
| 
| 
| 
| principal attraction. 
| 
| 
| 
| 
| 
, 421 Seventh Ave., N. Y. 1 





? 
| 
| 
| 

for Town Hall—Wed. night—June 13 | 
| 
| 
| 
| 
| 
| 
| 
| 
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Oxford 5-2863 
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“AUDIENCE HAD ONE HELLUVA GOOD 
TIME WATCHING THE SHOW! . . . TWO LONG 


QUEUES OUTSIDE THE SHUBERT—IN THE RAIN—FOR SEATS” 


ROGER DETTMER, Chicago American 


RACKING UP RECORD BOXOFFICE 


JAY RICHARD KENNEDY presents 





CLOSING SMASH 2 WEEKS, SHUBERT THEATER, CHICAGO, MAY 27 
OPENING 2 WEEKS, GREEK THEATER, LOS ANGELES, JULY 2 


Chicago says: 


“ENORMOUSLY GIFTED” 
—Sydney J. Harris, News 


“WILL PROSPER AT THE BOX 
OFFICE” 


—Herman Kogan, Sun Times 


“THRU IT ALL, THE BELAFONTE 
FLAIR FOR THEATER” 
—Seymour Raven, Tribune 


All America says: 


"Sing, Man, Sing!" has power and vitality 
... Greeted as if it were the greatest show 
on earth!" —Detroit News 


“Audience was clamorous™ 
—Indianapolis News 


"The enthusiasm—it was terrific!" 
—Omaha World Herald 


"Sing, Man, Sing!" provides an enchanting 
and mellifluous evening in the theater... 
Belafonte is a man with a driving, dramatic 
fire and a positive genius for creative mood 
- « « Unique musical ... An achievement as 
well as a labor of love." 

—Toledo Blade 


“A joy to behold ... Fiery and energetic ... 
Jay Richard Kennedy has come up with a 
good showcase for Belafonte's versatile 
talents." —Detroit Times 


"Sing, Man, Sing!’ is lusty, decorative, 
imaginative and swift-moving . .. Mr. Ken- 
nedy's lyrics, Mr. Belafonte’s commanding 


gifts and the able assistance of his company 
make this popular entertainment of unique 
quality.” —Rochester Times-Union 


“Clever conception of a story well-suited to 
Belafontes genius in folk song application 
. .. Should captivate audiences everywhere 
. . « Audience greeted each turn with great 
applause." —Buffalo Courier-Express 


"The show is arresting and stirring... Bela- 
fonte is a consummate actor. Whether rid- 
ing high in a hypnotic drive of a calypso, 
launching a chant of evangelic fervor, mak- 
ing a comic character or welling up with 
love and loneliness, it is a complete creation, 
a perfect picture. | think ...he could sing 
anything and make it memorable ... The 
man is an artist, and a great artist.” ... 
—St. Louis Post-Dispatch 


“Imaginative imagery of author-director- 
lyricist-composer Kennedy ... 1! doubt that 
there's man, woman or babe that won't find 
if rich in rewards,” —Cleveland News 


THE SHOW EVERYBODY IS TALKING ABOUT! 





HARRY BELAFONTE 


OPENS STARLIGHT ROOF, WALDORF-ASTORIA, 5 WEEKS 
STARTING MONDAY, MAY 28—THIRD ENGAGEMENT IN ONE YEAR 
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Bliss Will Personally Address 
Demands-Making Metopera Troupe 


President Anthony A. Bliss, 
the Metropolitan Opera, has asked 
for and received an invitation to 
address the company and presum- 
ably will do so next Saturday (26) 
in Chicago, where the Met is play- 
ing. This is the one “break” in the 
situation of the demands of the 
American Guild of Musical Artists 
for higher hourly rehearsal rates 
for choristers and fewer unpaid 
hours of rehearsal, plus job secu- 
rity. 

A dispute has developed between 
the Met claim that these demands 
amount to $125,000 added annual 
operating costs and the Guild’s 
own estimates of $25,000. As to 
that, nobody seems to have the 
facts and the present situation has 
become to a considerable extent 
an emotional one. 

Principle singers are apparently 
embarrassed either (a) to press the 
issue against the management due 
to considerable “social” pressure 
from friends on the Board or (b) 
alternately to let down the little 
people with whom they must get 
along backstage. 

Just what Bliss will say to the 
company in Chicago is not known, 
of course, but a renewed plea to 
consider the Met’s bad financial 
situation is anticipated. This was 
the burden of Bliss’ (and Chair- 
man Lauder Greenway’s) joint 
press statement over the _ past 
weekend, which cited that deficits 
were mounting and the new Lin- 
coln Square opera house made the 
outlook even worse. 

AGMA president John Brownlee 
and attorney-executive secretary 
Mortimer Becker will be on hand 
when Bliss speaks. He will have 
carte blanche, but AGMA spokes- 
men may make immediate rebuttal. 
Brownlee’s point is expected to be 
that the Metropolitan has never 
been free of deficit as far as mem- 


ory runneth and that this is not | 
wage in-| : 
| theatre, Washington. 
| now in its 23d season, was founded 


ati argument against 
creases but against the over-all 
fiscal situation. 
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Artur Rubinstein, currently tour- | 
ing Europe, upped from Officer to | 
in Legion of Honor | 
Bordeaux | 

‘Olney booking. 
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Takes $99,857 In Four Perform- 
ances—Big Mail Order 





Minneapolis, May 22. 
Grossing $99,857 for four (17-| 
20) performances at $7.50 top at 
the .4.850-seat Northrop Audito- 
rium, Metropolitan Opera enjoyed 
its best local engagement upon oc- 
casion of its 11 visits here. 
Three of four operas, ‘‘Rigole*- 
to,” “Aida,” and “Boris Goudinov,” 
were sold out by mail orders well 
in advance. “Die Meistersinger” 
Sunday matinee (20) drew 4,260 | 
customers. 
Guarantors had subscribed $86,- | 
000, or $13,000 more than last sea- 
son and the company’s guarantee 
was substantially exceeded. Num- 
ber of guarantors increased 27% 
over last year. 








Des Moines Tops °55 
Des Moines, May 22. 
Attendance at the Metropolitan 
Opera “Tales of Hoffmann” per- 
formance at KRNT Theatre last 
night was 3,813—450 more than 
attended last year’s Met perform- 
ance of ‘Madame Butterfly.” This 
is the seventh year the Met has 
come to Des Moines in May. 
Richard Tucker and_ Roberta 
Peters, were top-billed but because 
of illness Miss Peters did not ap- 
pear. Laurel Hurley did the Olym- 
pia role. 


IS FUJIWARA OPERA 
AN AMERICAN ‘FIRST’? 


Tokyo’s Fujiwara Opera Co. 
will inaugurate a four-month U. S.- 
Canadian tour Aug. 28 with a one- 
week stand at the windup summer 
entry at the Carter Barron Amphi- 
The group, 





by Yosie Fujiwara, who’s also lead- 
(Is this the first-ever 
U. S. hop for a foreign opera com- 
pany?) 

The tour is being sponsored by 
Fine Arts Enterprizes, with Julian 
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COLUMBIA ARTISTS MANAGEMENT, 
In association with HOWARD LANIN, Inc. 


Presents 


ROYAL DANISH BALLET 


THE FIRST ROYAL BALLET IN HISTORY 
EVER TO VISIT THE UNITED STATES 


METROPOLITAN OPERA HOUSE 
in New York City 
September 16th through 30th 


and in 


HARTFORD, The Bushnell Memorial 

3- 6 BOSTON, Boston Opera House 

9-10 EAST LANSING, Michigan State University 
11-13 DETROIT, Masonic Temple 

15-16 TORONTO, Maple Leaf Gardens 

17 ROCHESTER, Memorial Auditorium 

18-20 PHILADELPHIA, 
23-24 WASHINGTON, 
25-26 BALTIMORE, Lyric Theatre 
27 NEWARK, Mosque Theatre 





Advance Sale of Tickets for the New York City Engagement: 
MAIL ORDERS ONLY To: 


COLUMBIA ARTISTS MANAGEMENT, Inc. 
113 West 57th Street, New York, N. Y. 


Inc. 


Academy of Music 
D. C., Capitol Theatre 








Bing’s Biff-Bang Press; 
No Wreckage Picker, 
Says He, Rapping Guild 


Rudolph Bing told Paul Flowers 
of the Memphis Commercial Ap- 
»eal during the recent spring tour 
of the Metropolitan Opera that if 
the 1956-57 plans were upset he 
“will not pick up the wreckage.” 
This followed newspaper reports 
anent the choristers demands for 
more pay (or, say some choristers, 
less rehearsing). 

Bing insisted that he had aban- 
doned all preparations for the up- 
coming season—to which the un- 
ionists countered with the ques- 
tion: “Why then, all the audition- 
ing for new singers?” General 
manager contended that it was the 
American Guild of Musical Artists, 
not himself, which was author of 
the “‘threat” to close. 


“This is not a management affair 
but a Board decision,” said Bing, 
emphasizing, “The opera manage- 
ment is acting on board instruc- 
tions; that is to cancel the season 
if there is no agreement by June 
1 ie 

The g.m. told the Memphis paper 
further: 

“Personally I will urgently ad- 
vise the board, once the season has 
been canceled, not to consider re- 
opening for the 1956-57 season, as 
no doubt important artists will en- 
ter into other commitments and I 
will not be responsible for a ‘pick- 
up’ season. 

“The preparation of a season is 
an immensely complex and com- 
plicated work which has been go- 
ing on for months. If all this work 
is irresponsibly broken up, I will 
not pick up the wreckage.” 

And here was the snapper from 
the Met chieftain: 

I do not like to conduct la- 
bor negotiations in the news- 
papers, but since one-sided 
and ill-informed stories have 
appeared in Variety, I must 
answer.” 

Another arresting commentary 
on the Metropolitan was printed in 
the Toledo Blade under Julian 
Seaman’s byline. The writer de- 
clared that during the opera troupe 
date in Cleveland he found “an 
alarming state of dissension and 
discontent among the rank and file. 
... 1 spent three days talking with 
everybody—chorus and principals, 
musicians, conductors, young as- 
pirants new to the company, sea- 
soned veterans, even ushers (sic) 
and a stagehand or two. No one 
seemed reluctant to talk.” 

Continued the Toledo music edi- 
tor: He found it charged that ‘‘ex- 
cessive sums are spent in visual ex- 
periments, such as decor and cos- 
tumes,” at a time when economy is 
preached incessantly. 

Met Man Judges Warblers 

Dallas, May 22. 

Max Rudolf, artistic director of 
the Metropolitan Opera, was at 
Station WFAA here ts hear the 
finalists in the regional auditions 
for the Metropolitan. 

Some 10 were reduced to five. 





Judge Takes Battlers Into Chambers 








CHILE’S SYMPHONY GALA 








Conductors 
Plus Array of Soloists 


Five 





Santiago, May 22. 

Galaxy of European conductors 
| will highlight 10-performance gala 
season of Philharmonic Orchestra 
of Chile, under titular direction of 
Juan Matteucci. Guest batonists 
include Theodor Fuchs, Germany; 
Eduard van Remoortel, director of 
National Symphony Orchestra of 
Belgium; Georg Ludwig Jochum, 
director of Rias Symphony of Ber- 
lin; Michael Gielem, director of 
Vienna Symphony, and Hector Car- 
vajal of Chile. 


Soloists to appear are Alfredo 


Campoli, Italian violinst; Jean 
Casadesus, French pianist; Leon 
Fleisher, American pianist; Berl 


Senofsky, American violinist, and 
Carmen Barros, Alberto Dourthe, 
Oscar Gacitua, Gaetano Girardello 
and Eduard Sienkewicz of Chile. 


JAZZ BENEFIT FOR 
CONN. SYMPHONY 


Bridgeport, May 22. 


Duke Ellington and band will 
headline a special benefit date for 
Connecticut Symphony Society 
July 28 at Fairfield U. field. Chico 
Hamilton quintet is also set as is 
Sid Gross, the ABC jazzcologist 
who is emceeing, writing and stag- 
ing. 

Other events of this summer’s 
Pops season of the Connecticut 
symph are: July 6, Kay Armen, 
Fel'x Knight, John Tyers, Gustav 
Haenschen conducting orchestra, 
in program of Grieg and composi- 
tions by Forrest and Wright; July 
20, Marian Anderson; Aug. 3, Dor- 
othy Sarnoff and Ray Middleton, 
with John Pennington conducting; 
Aug. 17, Morton Gould pianist- 
conductor and Danny Daniels, tap 
dancer. 

Walter Kiernan, NBC conferen- 
cier who lives in Fairfield, will 
emcee all dates of series. 








Robbins’ Danish Reprise 
An All-Evening Ballet 


Jerome Robbins has returned to 
N.Y. from three weeks spent in 
Copenhagen staging his new “Bal- 
let Fanfare” for the Royal Danish 
Ballet. He may return next year 
to stage an all-original full-evening 
ballet of his own devising. 

Robbins is now at work with the 
authors of the new Theatre Guild 
musical, “The Bells Are Ringing,” 
which will star Judy Holliday and 
which he will fully direct as well 





as choreograph, starting in August. 





Catskills Culture Kick On Again 





$75,000 Loss Last Season—But Hopes Run High— | 


Line Up Novel Come-Ons 





New York State’s Catskill Moun- 
tain area, heretofore borscht cir- 
cuit varieties country, will go in 
big for culture again this summer. 
Last season ended $75,000 in the 
red because of 1955’s disastrous 
floods, plus mocking weekend 
rains. At one point all travel into 
the festival grounds at Ellenville, 
N. Y. was washed out. 

Against the weather there were 
performances which drew over 
4,000 people. Musical events are 
held in a big tent seating 2,000. 
Overflow sits on slope facing the 
canvas shrine. 

Auspices had troubles this spring 
getting financed. Hotel men in 
Sullivan County led by Jerome 
Hershon and Harry Resnick are 
convinced that culture will expand 
the borscht area in a big way. 
Official tag is the Empire State 
Music Festival. 

Frank Forest as general man- 
ager (Nat & Irving Dorfman han- 
dle the publicity) came up last 
week with the 1956 dope on a four- 
week season starting July 4. Top 
attraction (repeating) will be the 
ex-NBC Symphony. Leopold S o- 




















kowski will conduct when Carl 


Orff’s scoring of “Midsummer 
Night’s Dream” is rendered July 
19. Basil Langton will stage the 
singing performance. 

Catskill vacationists will 
get a world premiere, 
O’Neill’s “Emperor Jones” ren- 
dered into a ballet by Brazil’s 
Heitor Villa-Lobos and danced by 
the Jose Limon troupe. 


Igor Markevitch will also be one 
of the Festival conductors. 


also 
Eugene 





Rochester Podium Line-Up 


Rochester, N. Y., May 22. 
Erich Leinsdorf, former musical 
director and conductor of the 
Rochester Philharmonic Orchestra, 
now general manager of the New 
York City Opera Co., will return 
to conduct six concerts next season. 
Set for the podium for the re- 
maining nine concerts are Jose 


Iturbi, Victor Alessandro, Thomas 
Schippers, Max Rudolf, Fernando 
Previtali, Pierre Monteux, Guy Fra- 
ser Harrison and Josef Krips, who 
will bring along his own orchestra, 
the Buffalo Philharmonic, 





From Europe | 


Seeks Solution to Ego Clash Which Endangers 
Chicago’s Lyric Opera 
+ 





Chicago, May-22. 
Thanks to Superior Court Judge 
Abraham Lincoln Marovitz, hopes 
for a fall Chicago opera season took 
on a somewhat more optimistic hue 
last week. 


Jurist yesterday (Mon.) appoint- 
ed a temporary receiver for the 
Lyric Theatre in an attempt to get 
the opera company off deadcenter, 

More importantly, Judge Maro- 
vitz delivered to the contestants in 
the month-old Lyric frontoffice ba‘- 
tle a lecture in his courtroom last 
week that was the best authorita- 
tive public statement to date on 
the hassle that has degenerated 
into comic proporticns. Essence of 
the judge’s remarks, directed col- 
lectively to Lyric prexy Carol Fox, 
secretary-treasurer Lawrence Y,. 
Kelly and artistic director Nicola 
Riscigno whose tiff has paralyzed 
the outfit’s managerial setup, was 
that the Lyric in two seasons hag 
become a civic institution whose 
importance far transcends the per- 
sonal prestige and ambitions of the 
individuals involved. 


He expressed the belief the tan- 
gled affairs of the debt-ridden com- 
pany can be unsnarled in time for 
a ’56 season if some “sound busi- 
ness judgment” were injected. Also 
it would require the “earnest, sin- 
cere and unselfish efforts” of the 
trio who got the Lyric going origi- 
nally. 

However, the judge laid it out 
cold that the three Lyric founders 
“don’t have a monopoly” claim on 
the initial success of the company 
and reminded them of the public’s 
support both at the boxoffice and 
by donations. (During the first '54 
season the ticket sales totaled 
$216,438, plus contributions of $56,- 
382, leaving a deficit of $13,958. 
Last season’s boxoffice was $428,- 
426, with contributions of $139,205 
cutting the deficit to $58,503). 

The request for the appointment 
of a received filed by Miss Fox was 
vigorously contes‘ed by lawyers 


| repping Kelly. Judge Marovitz had 


spent several hours with the three 
in his chambers seeking a solution 
before he acted on the receivership 
petition. During the courtroom 
arguments he adroitly sidestepped 
efforts by the opposing attorneys 
to get him to pin the blame for the 


_impasse on the other camp. 





IZLER SOLOMON SET 





Direct Aspen—Goes To Endian- 
apolis Symphony 





Aspen, Col.. May 22. 

American conductor Izler Solo- 
mon, who'll serve as Concerts Di- 
rector of the 1956 Aspen Music 
Festival, has signed a three-year 
pact as permanent batoner of the 
Indianapolis Symphony orchestra. 
Festival here, running June 27- 
Sept. 2, will present three pro- 
grams each week on Wednesday, 
Saturday and Sunday. The Festi- 
val will include a heavy concentra- 
tion of Mozart compositions in 
en of the 200th anni of his 
irth. 





Indiana U. Unveils Opera 





“The Land Between the Rivers,” 
a new opera by Carl Van Buskirk, 
will be given a two-performance 
preem next Friday-Saturday (18- 
19) at Indiana U., Bloomington. 
The university will present the of- 
fering, based on Robert Penn War- 
rens’ poem, “The Ballad of Billie 
Potts,” at its East Hall auditorium. 

Van Buskirk, who’s a member of 
the School of Music faculty, wrote 
both the music and libretto. 
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Authentic 
Russian Cuisine 





Next to Carnegie Hall 

Lunch * Dinner 
After-Theatre Supper 
Open Sundays and Holidays 
Air Conditioned * Cocktail Loung® 








150 WEST 57. STREET CO 5.0947 
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Ray Walker’s Book ; 

Ray Walker, vet songwriter, pi- 
anist and piano-accordionist, who 
alternates between Brooklyn and 
Miami Beach, has buckled down to 
work on a book intended to tell 
the colorful story of his more than 
50 years as cleffer and performer. 
Tentative title is “Don’t Shoot the 
Piano Player,” taken from famous 
sign that supposedly adorned 
pistros in ancie nt Far West. 
Walker, now in early 70s, probably 
has the longest continuous record 
of any tunesmith, although an even 
older lyricist, Al Bryan, equals or 
exceeds his song biz span. 

One feature of book will be ac- 
count of surprising number of 
times Walker’s life has been in 
jeopardy by violence on part of 
employers, gangsters and other as- 
sorted sinister characters. 





Gore Vidal’s Threesome - 


Gore Vidal, just back from Lon- 
don where he _ completed a the 
screenplay of “Capt. Dreyfus, his 
second for Metro (first was “A 
Catered Affair”), has three books in 
the hopper. 

He’s editing Regge of TV 
Plays” (Ballantine) for ugust is- 
suance; compiling a volume of his 
short stories under title of “A 
Thirsty Evil’ (Zero Press), with 
two yarns not hitherto published 
(Signet has the paperback rights); 
and “Vidal’s TV Plays,” on the Lit- 
tle Brown lists for October. 





Criticism Between Covers 


“Sights and Spectacles: Theatre 
Chronicles, 1937-56” by Mary Mc- 
Carthy (Farrar, Straus & Cudahy; 
$3.50), is a collection of stage criti- 
cisms written principally for The 
Partisan Review. Author is sister 
of thesp Kevin McCarthy, but ap- 
pears to disapprove the type of 
plays in which her brother has 
sometimes appeared: “The typical 
character of the so-called Ameri- 


-can realist school . .. is a member 


of some indeterminate lower order 
of primates.” 

Miss McCarthy also abrades “A 
Streetcar Called Success” (as she 
labels the well-known Tennessee 
Williams play). She looks with 
more favor on John van Druten’s 
“Voice of the Turtle,” and has 
varying reactions for Shaw, Chek- 
hov, Ibsen, Shakespeare, Wilder, 
O’Neill, Saroyan and lesser lights 
of theatrical literature. 


$100 or 100 LPs 


Faweett’s roving European fea- 
ture editor Michael Stern and 
Columbia Records’ a&r topper 
Mitchell Miller are old friends, so 
when the writer did a guest-shot 
on the latter’s CBS show he 
spurned the token $100 fee. Miller 
insisted, whereupon Stern said, 
“Ull take it out in LPs because my 
kids back in Rome are record- 
happy.” 

Miller said OK and_ shipped 
Estelle and Mike Stern’s boy and 
girl, who are with their mother in 
— 100 LPs in lieu of the $100 

ee. 





CHATTER 


Antoni Gronowicz’s ‘“Modjeska: 
‘Her Life and Loves” hitting the 
stands June 8 under the Thomas 
Yoseloff Inc. imprint. 

Martin Abramson, mag writer 
and profiler of show biz persona!i- 
ties, a patient in Veterans Admin- 
istration hospital, Brooklyn. 

Col. Serge Obolensky and Mrs. 
Alice Bouverie “poured” for their 
son, ivan Obolensky, author of the 
just published first novel, “Rogues 
March.” 


New Ziff-Davis 35c monthly, 
Popular Boating; slated for fall, to 
be edited by William T. McKeown, 
former boating editor of Fawcett 
Publications. 


Charles Samuels, who authored 
the Ethel Waters biog; ‘‘His Eye Is 
On the Sparrow,” has signed with 
Doubleday to write the biography 
of late playwright Charles Mac- 
Arthur. . 

Thomas Curran, United Press 
veep and assistant general manager 
here, shifts to Europe as general 
manager, replacing ailing A. L. 
Bradford, who gives up his stripe 
and active company status to stay 
on as UP overseas consultant. 

Pageant Press Inc. bringing out 
Patrise Earle’s ‘“‘Al Plunkett, The 
Famous Dumbell” June 26. Tome 
tells reminiscences of Plumkett, 
star of The Dumbells, Canadian 
soldier entertainment troupe of 
World War I, in autobrographical 
form. 

Frank (“The Robe’) Ross has 
bought Joe David Brown’s recently 
published novel, “‘“Kings Go Forth” 
(Morrow), and will film it partly 
in France. Incidentally, Birown’s 
1947 book, “Stars In My Crown,” 





is still a steady seller and has been 
over the past nine years. 








~ Will Oakland’s 








Jolson hit the airwaves, he was ac- 
cused in many quarters, mostly 
outside the trade, of copycatting 
the Richman style. This was pre- 
dicated on the fact that Richman 
entered radio first and was there- 
fore the originator of that type of 
chirping; that Jolson had been 
around for many years before 
Richman was lost in the “who was 
first” shuffle.) 

The Richman incident was from 
the horse’s mouth. Oakland (ne 
Herman Hinrichs), who had ap- 
peared on the Ed Sullivan show on 
CBS-TV, left a note to Sullivan 
and other columnists which was 
found on his body. It directed that 
they be notified in the event of his 
death, and presumably they had 
also been prepared in advance with 
“morgue” material. 

Wrote Own ‘Obit’ 

Some three years ago, Oakland 
sent his “obit” to Variety. Then 
70, he said that “this may give you 
something to write about when I’ve 
crossed over.” The competition 
with Richman was part of the ma- 
terial and is included above for 
that reason, with no intention to 
slam Richman since “printing 
votes” was almost par for the 
course in newspaper contests of 
those and prior days. It was part 
of the promotion buildup. 

Oakland plied his checkered 
trade for nearly half a century in 
a festoon that covered minstrelsy, 
radio, vaudeville and cafes. In 1904 
he received his honorable dis- 
charge from D Troop, 4th U. S. 
Cavalry, with status of vet of Span- 
ish-American War. He did some 
singing in the Army with the cav- 
alry band and the 9th Artillery. 
En route home, he stopped off at 
St. Louis to 0.0, the exposition and 
Particularly the Irish Village where 

was inspired by a man who 
later became one of the world’s 
greatest singers.” Reference was 
to John McCormack. It was the 
Irish tenor’s voice that decided 
Oakland on a singing career. He 
joined the George Primrose Min- 


Show Biz Saga 





Continued from page 2 = 





strels, staying for three years. One 
of the troupe was Eddie Leonard. 
Later he linked up with Lew Dock- 
stader’s Minstrels, for two years. 
While playing Little Rock, Ark., “I 
happened to hear a chap singing in 
one of the small theatres. I told 
Dockstader about him; he caught 
his act and signed him to open with 
his show the following year, 1907.” 
The “chap” was Jolson. 

Oakland left Dockstader in 1908, 
jumped to Frisco and was instru- 
mental in having his new contrac- 
tors sign Al Jolson. Both were in 
the first show to open in down- 
town Frisco on Market St., after 
the great fire. Oakland’s contract 
was limited because he had already 
signed to go with Cohan & Harris 
minstrels, which was featuring 
Honey Boy Evans. But before leav- 
ing to join up, he played a few 
weeks for “Pop” Grauman, father 
of Sid Grauman (Chinese Theatre, 
Hollywood) for his first fling at 
vaude. After winding up with Co- 
han & Harris, he made vaude his 
fixture. In his first season he 
played with Charlie Chaplin be- 
fore the latter’s foray into pictures. 
Oakland tells the rest colorfully in 
his “autobiog” (but see Jim Walsh 
story for conflict in dates, etc.: 

Wax Pioneer 

“All during these years I was 
making recordings for Victor, Edi- 
son, Columbia and others, I started 
recording in 1905 and up to 1922. 
After two years as a single, I 
formed a quartet and with my 
voice on top made it a quintet. I 
had an act called ‘A Night at the 
Club’ which I played for four years 
on the big time. It was an all- 
singing act with not a word spoken, 
just a singing dialog. Then I did 
an Irish act for three years called 
‘Danny O’Gill, U.S.A.’ Along came 
a Shubert contract for the Winter 
Garden called ‘The Spice of 1922.’ 
We had Valeska Suratt, Adele Row- 
land, Georgie Price. (The late) Jack 
Lait wrote some of the material 
and Wiil Oakland had some fine 
work in a half dozen or more 








scenes. When they went on the 
road I quit, for by this time I had 
ee enough traveling under my 
elt. 


“I became interested in a night 
club in uptown New York which 
was struggling along. I bought out 
the club at a small figure, assumed 
their obligations and in one yeai 
paid it all oT, $28,000. Not know- 
ing much about food business, I 
went to the best place in town, 
Tom Healy’s at 68th St. and Broad- 
way. I engaged his head waiter, 
his chef and his steward. Tom 
Farley, the head waiter. greeted 
my customers; Stewart Boyd, my 
chef, prepared the food, and Frank 
Foy bought the best food and I put 
on a bang-up show. That was at 
ogg Will Oakland Chateau (97th 


“The Keith office headlined me 
in all their metropolitan theatres 
at a nice sum, $2,500 per, and my 
club was in full swing at the same 
time and I appeared there nightly. 
I had written a song, ‘Let’s Grow 
Old Together,’ which I used as my 
theme and which I still use.” 


Irked at Radio 


In this period, Oakland and other 
singers of his day were thrown for 
a loss by the recording companies 
who had become incensed over 
“new fangled” radio taking over 
some of their best personalities. As 
result, they informed all artists 
who went on the air that they 
couldn’t make any more records. 
Oakland reasoned that he had cut 
enough platters between 1905-1922 
and threw in with radio. He con- 
tinued to click and even grabbed a 
posed at the Palladium in London in 


In the early ‘30s, amid the de- 
pression, Oakland saw the hand- 
writing gn the nitery wall. Money 
was so tight that what he called 
a “cheap outfit’ came into being 
on Broadway selling dollar dinners 
with no cover charge. “They ruined 
the business on the Great White 
Way,” Oakland said in his quickie 
memoirs, “and eventually they 
went into bankruptcy because 
that cannot be done legitimately” 
(meaning those $1 dinners sans the 
couvert). 


He quit the main stem in the 
hard-and-fast organic sense and 
opened a club at 11 East 53d St., 
across from where the Stork is now 
located..The Chateau International 
encased a snazzy layout consisting 
of different national accents on 
each floor—the top floor was Rus- 
sian; underneath that, French, then 
Broadway, etc., for the levels down 
to the bottom, complete with ele- 
vators. There were five shows, five 
bands, five kitchens. 

. His opening night was SRO, but 
the date was March 4, 1933, when 
Franklin D. Roosevelt, taking over 
the Presidency, closed down the 
country’s banks for 30 days as his 
first major act, Oakland didn’t 
shutter. He waited for’ three 
months because three banks had 
his life’s fortune. They never re- 
opened. His loss was $300,000. The 
string had run out after his boni- 
facing of many spots, including the 
Terrace at 5lst and Broadway; 
Hunter Island Inn in Pelham, Val- 
ley Stream on Long Island, Round 
Table in Greenwich Village, Elm- 
wood Golf Club in East Paterson, 
N. J., and the Trocadero in Long 
Branch, N. J. 

Wowed ’Em in Toronto 

What prompted Oakland to hand 
in his lifestory to VARIETY was a 
review of an oldtimers layout at 
the Casino Theatre, Toronto, in Oc- 
tober of 1952 in which he and tap- 
ster Harlan Dixon were raved. 
Oakland thought the notice might 
well have included his former emi- 
nence as “one of the phonograph’s 
beloved singers—ask any of the old 
recording companies.” The “obit” 
material was to make sure that fact 
was never omitted again. As a bow 
to the idiom of another era, this 
paper headlined the review, ‘Old- 
timers Don’t Faw Down; They Go 
Boom in Toronto.” ; 

Oakland, whose Thanksgiving 
dinners for the poor for a period 
of 10 years almost out-Tammanyed 
Tammany Hall fetes, died broke. 
He lived on a pension and Span- 
ish War Vets allowance in a Bloom- 
field rooming house. A far cry 
from the days when his Turkey 
Day dinners numbered around 500 
consisting of 100 spreads for the 
Bowery Mission (probably Father 
Raftery), 100 for Father Duffy’s 
church on West 42d St., 100 for 
the police station in his precinct 
and 200 for a picked number of 
his customers who distributed 
them “to the folks they knew 
worthy.” Oakland also put on his 
regular show for the charity 
diners. 


ORSODDDDDDDDDAODDDADADAADAAALAAL eee ee 


SCULLY’S SCRAPBOOK 


+¢¢¢ By Frank Scully 








Hollywood, May 22. 

Barring a decimated citrus grove that was replaced by some beau- 

tiful buildings along an inland lake in the far, far south and then 
went into the college degree biz, no university, at least up to the time 
I fell off following his highly civilized trail, has bogged down the most 
cultured gent in Hollywood with cerebral salad dressing. I refer. too 
obviously to hold any suspense, to Herr Dr. Jean Hersholt. 
* But a committee of 200 of his friends, headed by Y. Frank Freeman, 
a southern Republican who hopes to wean the you-all vote away from 
a still smouldering Confederacy, and John K. West, an easterner who 
went thataway to Smogville-near-the-sea to keep NBC from going the 
way of all radioactive dust, and exchequered by Sol Lesser, a sub- 
divider near Indio, Calif., threw a party for Jean at the Biltmore Bowl 
last Wednesday (16). 

Well, it wasm’t exclusively for Jean. He was the invulnerable come- 
on. He split the billing with Mount Sinai Hospital, a worthy and hard 
pressed chophouse that has put up some new buildings and is filling 
them with newer troubles and treating them with newer drugs, which 
in the razzle-dazzle of modern medicine cost considerably more than 
ala and still seem to leave the hosiptals staggeringly in the 
red. 

This I understand, as a result of having taken a 40c tour through 
a modern pain penitentiary on Hospital Day, is due to the greed (after 
a Von Stroheim picture Hersholt starred in years ago) of the working 
stiffs. More than 70% of a hospital nut goes for labor, an executive 
in a gray flannel suit informed me. There are two hired hands on 
the payroll for every paying patient. 

Dr. Christian and Hospital Nuts 

It’s too bad Jean Hersholt could not have got his hands on this 
problem earlier. I recall about 10 years ago, shortly after he took 
over running the Academy of Motion Picture Arts and Sciences from 
Walter Wanger, who had held the job for six years, Hersholt made 
a deal for the Academy with E. R. Squibb & Sons, a drug house, which 
would net the Academy more than $1,000,000 over a 15-year period. 
The drug house got title to the Academy Theatre and was to pay $1,500 
a week for that alone. A series of half-hour programs starting witha 
“Jezebel,” starring Bette Davis, who won the 1938 Academy Award 
in that picture, and followed by Ginger Rogers in “Kitty Foyle,” an- 
other Academy Award winner, started the series off with a bang. 

Hersholt was driven with a social zeal in those days. He had been 
one of the prime movers to get aged and sick troupers out of the class 
of indigents and is still prez of the Motion Picture Country Home, 
the best monument Hollywood has built to itself to date. 

To keep the Academy from going around with its hat in its hand 
he did most to get the various groups in the Academy to buy the old 
Marquis Theatre and then talked the picture companies into using 
it for their previews. Now the Academy Theatre, it also houses a 
modest museum of the talent side of the industry and I suppose has 
paid back the 100 bonds, par $1,000, and 100 bonds, par $500, which 
he raised among the talent groups to buy the house. 

Now only two months from his 70th birthday, Hersholt has cut down 
on his activities, though I suspect he still smokes Country Doctor pipe 
tobacco. And why not? He gets 10c a pound for every pound sold, 
and the last time I talked to him on the subject had made $30,000 
that year from the noxious weed. 

Being married to a Scandinavian, I used to rate quite high on Her- 
sholt’s social list, but time and mileage have done a fine job of sepa-. 
rating us. 

On the committee selected to pay tribute to him I note, however, a 
few Scandinavians still hanging on, among them Hon. Henrik de Kauff- 
mann, Ambassador of Denmark; Hon. Ryan A. Grut, (That Ryan, where 
did that come from?) Danish Consul, Celeste Holm, T. R. Knudsen, 
and Frederick Brisson. 

Even some members of the press got billing, notably Army Archerd, 
Joe Schoenfeld, Aline Mosby, Cobina Wright, Norman Chandler, and 
of course Lolly, Hedda & Sheilah. -Howard Strickling, long an old 
friend, and Jimmy Starr, who had known Hersholt from his first days 
at Metro, were also included. 

So you see it’s quite a list and it doesn’t begin to touch the numbers 
who think of Jean Hersholt as a friend. This in itself calls for singu- 


friends runs beyond a dozen. 

For a man who started out in Hollywood on $15 a week in silent pic- 
tures, and despite his college education, possessed with an accent 
which was strictly from dialect comedians and who made his greatest 
reputation in sleazy character portrayals such as in “Greeda” “Tess 
of the Storm Country,” with Mary Pickford; “Don Q,” with Douglas 
Fairbanks; “Stella Dallas,” with an all-star cast, and others too hideous 
to mention (for he played in at least 500 pictures in the eras of silence 
and sound), it’s wonderful to see how his true character finally emerged, 
for in playing the “Country Doctor,” for Hersholt, that was no char- 
acter part. 

Vaseline—The Old Ear Oil 

It was lucky for him that Dr. Dafoe and the Dionne Quintuplets 
involved French Canadians whose English accents could hardly be 
distinguished from a Dane’s. This part gave him a springboard into 
radio where he played the Country Doctor for so many years to so 
many millions of ears that the CPAs are still working on the figures. 
One time they had worked it out that he had a weekly audience of 
14,000,000. That must have sold a jot of vaseline. 

Though to many people it might be considered irrelevant, I con- 
sider it a great tribute to him that he still lives in the same house 
and with the same wife he started with. He and Via Andersen Her- 
sholt, whom he married in 1914, could never have lasted if their roots 
didn’t go deeper than the well-fertilized soil of Beverly Hills. 

Their home is one of the’ few that can be rated as such in that land 
of magnificent mansions. The books that line his shelves have in the 
main been read by them, and I might add, as one author to another, 
for he has written several himself, been bought by them, The paintings 
are his selections. He started out in life to be a portrait painter, but 
he was smart enough to see with the onrush of Eastman Kodak, and 
notably color films, that portrait painting was soon doomed to be a 
dead art, so he switched to a live one. In fact, he made his debut 
before a camera in the first motion picture produced in Denmark. 
That was in 1906. By now, if the negative hasn’t withered away, it 
should be a collector’s item. 

In the days when I used to see him a great deal, his closest friends 
were the late Hugh Walpole, Eric Von Stroheim, Eddie Robinson, 
Harry Lachmann and Joe Swerling. There were people who found 
surcease from their trade in older arts. 

Sometimes Hersholt after dinner would show some color pictures 
of trips he had taken, notably to his home land. They were silent 
versions, but everybody was free to add his dialog as the reels, un- 
wound. Comment was not in the syndrome of “coons” and “ahs” but 
more of a ribald nature, and Hersholt smoking a pipe got more belly- 
laughs out of his critics than their comment would get if repeated 
here. But they were nice evenings and if the one at the Biltmore 
Bow! generated a fraction of the old Hersholt schmaltz, the chicken 
and peas set could not go home feeling anything but warm, affec- 
tionate and uplifted. ; 

He has lived to see a freed Denmark and was knighted by King 
Christian X in 1946. The only thing I hold against him is that he had 
to pick July 12 as a day to be born. That's a black day in the lives 
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Broadway 


_. Dorothy Dandridge back from 

London yesterday (Tues,) on the 
Queen Mary. 

Edward Small sails on the United 
States Friday (25) to cover Paris, 
London and Rome. 

Metro production chief Dore 

Schary returned to the Coast Fri- 
Gay (18) after a 10-day eastern 
visit. 
L. E. Goldhammer, Allied Art-| 
ists sales exec, off tomorrow 
(Thurs.) for a vacation in London 
and on thé Continent. 

Max E. Youngstein, United Art- 
ists v.p., back in Gotham following 
a swing of Europe and the Middle 
East on picture production and 
promotion. 

Abe Dickstein, Atlantic district 
manager of exchanges for 20th- 
Fox, named chairman of the United 
Jewish Appeal’s drive among ex- 
change employes. 

Helen Hayes’ thank-you notes to 
the many condolences upon the 
death of Charles MacArthur, in- 
clude a printed brochure of Ben 
Hecht’s eulogy to her playwright- 
husband. 

Pressagent Dorothy Ross sum- 
mering at Easthampton to be near 
hot weather clients, Out-of-This- 
World Inn (Bridgehampton) and 
Herb McCarthy’s Bowden Square 
(Southampton). 

James Forrestal, General Aniline 
& Film Corp. v.p. who formerly 
was in charge of operations for the 
firm’s Ansco and Ozalid divisions, 
named to the staff of President 
John Hilldring. 

Roger Caras and Ethel Edell now 
handling radio-tv contact activities 
for Columbia Pictures in the east. 
Caras ‘was formerly in Col’s ex- 
ploitation dept. while Miss Edell 
was doing radio-tv contacting for 
Col. 

Stephen Busostow, UPA Pictures 
prexy, reports the cartoon outfit 
has started production of its first 
animated tv spot at its new London 
studios. Headed by Leo Salkin, 
the plant will house a staff of 20 
Britons and Americans. 

Martin Levine, Marvin Kirsch 
and Harold Rinzler named co-chair- 
men of the fifth annual film indus- 
try golf tournament being spon- 
sored by Cinema Lodge B'nai 
B'rith at Vernon Hills Country 
Club, Tuckahoe, N.Y., on June 14. 

After a sedative, following the 
thrombosis which first bedded Ida 
(Mrs. Eddie) Cantor, she woke up 
in Mt. Sinai Hospital and cracked, 
“What am I doing in a hospital 
without another baby?” She will 
be discharged next week, according 
to her present progress and rest 
cure. : 

Barney Balaban, Ned E. Depi- 
net and Spyros P. Skouras named 
on a committee of 150 planning a 
dinner in honor of Henry R. Luce. 
editor-in-chief of Time, Life and 
Fortune. Sponsored by the Na- 
tional Conference of Christians & 
Jews, affair will be held June 6 
at the Waldorf-Astoria. 

Cynda Glenn has sold her 40- 
vacre estate at Old Lyme, Conn., 
and plans to return to show biz via 
London and Paris where she will 
hq next month. She was the first 
U.S. star of the Folies Bergeres, 
Paris, and her present vidpix plans 
call for Brian Desmond Hurst to 
direct in England and France from | 
a story idea by Miss Glenn. 

First marriase -vithin the con- 
fines of the quin Hotel in 40 
years t ~.ace tomorrow (24) 
when . .i owner Ben Bodne's 
daughter Barbara marries attorney 
Andrew Anstach. Last nuptials in| 
the famed hostelry was the Rex! 
Beaches in 1912; since then, both | 
in the era of Frank Case and' 
Bodne, the rule has been against | 
wedding parties. 

Ernie Sands, N.Y. distributor 
chairman of the Will Rogers Hos- 
pital audience collection, has 
named the following chairmen for 
the drive: Harold Rinzler, Charles 
Smakowitz, and Sidney Stern. Five 
major circuits—Loew’s, Stanley 





Warner, Wometco, and Fabian 
Theatres—have already pledged 
participation of their theatres dur- 
ing the campaign period, week of 
July 16, 
Chicago 
Tom Ward moved from US. 


Steel's Chi staff to the New York 
public relations office. 

Metopera managing director Ru- 
dolph Bing to speak at the Execu- 
tives Club luncheon Friday (25). 

Bernie Kahn, publicist for Sax- 
ony Hotel in Miami Beach, launch- 


.debut in San Francisco Turnabout 





ing public relations firm here. 

Catholic Interracial Coun cil 
tossed a reception Sunday (20) 
honoring Harry Belafonte, a CIC 
board member, and his manager 
Jay Richard Kennedy. 

Ad Council's Duffy Schwart 
nominated as Chi’'s entry for the 
Advertising Federation of Amer- 
ica’s annual “advertising woman of 
the year” sweepstakes. 

Nat (King) Cole taking a night 
off from his Chez Paree engage- 


ment tomorrow night (Thurs.) to 
appear at the White House Corre- 
spondents’ dinner with President 
Eisenhower the No. 1 guest at the 
annual Washington party. 

Vet Chi art house operator Abe 
Teitel, of the World Playhouse 
here, awarded a citation by Italian 
consul-general Count Ludocio Bar- 
rattieri. Teitel brought the first 
Italian made film to Chicago, “Quo 
Vadis,”’ 33 years ago. 


Philadelphia 


By Jerry Gaghan : 

Joe Valino on tour to promote 
latest RCA-VIK platter. 

Tommy Raye, Lexington Casino 
comic, is a former Stan Kenton sax | 
man. 

Boris Runanin inked as director 
of Valley Forge Music Fair for 
second consecutive summer. 

Stan Kenton provided music for 
the U. of Pennsylvania’s Ivy Ball 
(18) at Broadwood Hotel. 

The Copacabana (New York) 
auditioned new chorines at the 
Pete Conlow Dance Studios here. 

Jack Fields, owner of the Blue 





London 


(Temple Bar 5041/9952) 

Connie Sawyer due to open a 
month’s cabaret date at Colony 
Monday (28). 

Paul Douglas in town on pub- 
licity and exploitation for “Solid 
Gold Cadillac.” 

Walter Branson here for con- 
fabs with Robert S. Wolff and 
other RKO execs. 

Richard Burton to Jamaica for 
location lensing on the new Sumar 
production, ‘‘Seawife.” 

The Queen and the Duke of 
Edinburgh went to the London Ca- 
sino last week to see ‘“Cinerama 
Holiday” for second time. 

Dorothy Dandridge, who had to 
cancel vaude dates after her Savoy 
cabaret season, because of _ ill 
health, sailed for N. Y. on the 
Queen Mary last week. 

Sir Laurence and Lady Olivier 
hosting a cocktail party Friday (25) 
to launch Night of 100-Stars, the 
annual Palladium charity gala in 
aid of the Actors’ Orphanage. 

Benjamin Cole and Norman Kal, 
prez and.executive veepee respec- 





Note, jazz showcase, has taken in 
two partners, Lew Church and Bob 
Pessillo. 

Jackie Kannon, comedian at the | 
Latin Casino, inked by Lee Guber | 
for his Valley Forge production of | 
“Wish You Were Here.” 

Tenor Richard Tucker, who can- 
celled out in final concert of Emma 
Feldman’s All-Star series, inked to 
fill same spot next season. 

Jack Lynch, recently with the 
Patio and Gold Key. in New York, 
returns to local night life as host 
at the Tabu Supper Club. 

.Billy Duke and his Dukes, local 
combo, held over at New Frontier, 
Las Vegas, inked for return in the 
fall, by Eddie Suez and Bernie 
Rothbard, Philly bookers. 

James W. Ercolani, vocalist at 
the CR and RDA Clubs, after-hour 
spots, pacted by Columbia Pic- 
tures. Singer’s monicker to be 
changed to James Darren. 


Paris 
By Gene Moskowitz 

{28 Rue Huchette; Odeon 4944) 

Lena Horne packing them in at 
the Moulin Rouge nitery here. 

Gloria Lasso, Hispano singer, 
into a Gallic pic, “Fernande a 
Texas.” 

Kim Novak being picnicked at a 
press affair just prior to the open- 
ing of the pic, “Picnic.” 

Alfred E. Daff and Americo 
Aboaf in for a looksee of the Uni- 
versal Continental setup. 

Jacques Becker, Gallic film di- 
rector, elected head of the Federa- 
tion of French Film Clubs. 

Grosses for Gallic pix in 1956 
were about $144,000,000, which 
came into the wickets of about 
5,690 film houses. 

H. J. Lengsfeider, Requests Rec- 
ords, in for recording sessions and 
biz talks with music publishers and 
record distributors. 

Jules Dassin will direct the Gal- 
lic stage version next season of 
Tennessee Williams’ ‘‘Cat on a Hot 





Amsterdam 


By Hans Saaltink 
(Amsterdam 56316) 


Dutch dancer Albert Mol made: 





Theatre. 
The Nederlandse Comedie pro- 


duced “Lucifer,” 17th Century | 
play by Dutch poet Vondel. 
Christopher Fry’s “The First} 


Born” was produced by Albert van | 
Dalsum for the Haagse Comedie. 

Dutch actor Kees Brusse will 
play role in Wolfgang Staudte’s 
forthcoming German CinemaScope, 
“Spielbank Affair.” Brusse worked 
with Staudte, before latter directed 
Dutch pic, “Ciske the Rat.” 


Pittsburgh 


By Hal V. Cohen 

Don Cornell signed to top Home 
Show at Hunt Armory June 5-10. 

Tony Nicholas joined his broth- 
er, Zeke Nicholas, in latter’s book- 
ing agency. 

Frances and Pete Dane, U-I 
sales biggie, flew to Europe for 
five-week vacation. 

Alma Lind set for lead in “Solid 
Gold Cadillac,” closing show of 
the year at Playhouse. 

Tom Birks, golf editor of Sun- 
Telegraph and_ erstwhile film 
critic, retired to Florida. 

Henny Youngman came _ here 
over weekend to play the Sonny 
Boys AA for three nights. 

Jackie Heller, who played Le 
Cupidon in N. Y. last Secehnen, 


goes back th i i 
Rors. | there again tonight 
Vagabonds at Twin Coaches 


through Sunday, with Patti Page 
following them in for week begin- 
ning Monday. 





tively, of WAAM:TV, Baltimore, 
arrived via the Liberte last week. 


| Noel Coward disembarked at Le 


Havre. 

Deborah Kerr due here for a 
month’s vacation after she finishes 
filming “Tea and Sympathy” 
(M-G), to join her husband Tony 
Bartley who is rolling a telepix 
series for CBS 

Leslie Frewin, who quit the As- 
sociated British Studios last week, 
after 10 years as publicity direc- 
tor, feted at a dinner presided 
over by Robert Clark, studio boss. 


Mexico City 


Ex-exhib Rene Mascarenas run- 
ning for mayor of Ciudad Juarez. 

U. S. cleffer Ed Heyman sold on 
Mexico. Just bought a @ouse in 
Coyacan. 

Andy Russell heading out for 
San Salvador on his Svuth Ameri- 
can p.a. tour. 

Ex-President Miguel Aleman do- 
nating all the new instruments for 
U. of Mexico band. 

Marga Lopez bound home to Ar- 
gentina to film “Ardiente Oscuri- 
dad” (Fiery Obscurity). 

Julio Sanchez Vanegas, artistic 
director of Radio New Granada, 
Colombia, here for a radio-tv look- 
see. 

Set designer-director Ed Fitz- 
gerald back from jungle location- 
ing with Luis Bunuel’s ‘Death in 
the Garden” troupe. ¥ 

Lola Flores, Flamenco dancer- 
pie star, due back from Santo Do- 
mingo this week; to start prepara- 
tion on her next film. 


Boston 


By Guy Livingston 
Jackie Miles current at Blin= 
strub’s. 
Monet & Collins current at the 
Bradford Roof. 
Chirp Judy Valentine back on 


: |her WVDA stint after nitery date 
| Tin Roof.” Serge Reggiani is the) 
/only actor engaged so far. 


in Bridgewater. 

“Moby Dick” world preem set 
for New Bedford June 27 in three 
a oat Empire and Bed- 
ord. 

Johnny Howard ended holdover 
at Bradford Roof and signed to 
play date at Maplewood, Bethle- 
hem, N. H 

Warren Hull in for round of 
visits with sportswriters, city offi- 


'cials and press parties for the 


Olympic Fund drive. 

Peter Kelley inked as general 
manager of South Shore Music 
Circus which opens sixth season 
June 23 with “Plain and Fancy.” 


Zurich 


By George Mezoefi 
(Florastr. 32; 347032) 

Atelier Theatre Berne preemed 
Carl Zuckmayer’s “The Cold 
Light.” 

William Steinberg, of Pittsburgh 
Symphony, will conduct the Zurich 
Radio Orchestra, two dates this 
month, 

The Comedie Francaise, Paris, 
will give a gala at Schauspielhaus 
with Henry de Montherlant’s “Port 
Royal.” 

Full-length version of “Swan 
Lake” emerged as a major hit of 
the 1955-56 season at Stadttheatre 
Zurich and Basle. 

Theatre am Central has another 
b.o. click with the revival of Noel 
Coward's “Blithe Spirit,” adapted 
in German by Curt Goetz. 

Stadttheatre Lucerne presents 
Diego Fabbri’s controversial drama 
“The Trial of Jesus” in a produc- 
tion directed by Ernst Dietz. 

German screen comedy, “Three 
Men in the Snow,” based on the 
Erich Kaestner novel, is one of 
season’s top .grossers here, now 


past its 12th week of smash biz at 
Capitol. 

_ Current U. S. firstruns on Zur- 
ich sereens include “The Shrike” 





(U), “Rains of Ranchiptr”’ (20th), 





“Naked Alibi,” and “Rose Tattoo” 
(Par), “Phffft’ (Col) and “Invita- 
tion To Dance” (M-G). 

The Stuttgart State Opera will 
give two concerts at Kunsthaus 
Lucerne, May 24-25, with excerpts 
from Wagner operas. Ferdinand 
Leitner is conducting, and soloists 
are from Stuttgart as well as Bay- 


Portland, Ore. 


By Ray Feves 

Jan Artur in as pianist at Plush 
London Grill in Benson Hotel. 

George Amato, boss of Amato’s 
Supper Club, back at his desk 
after a biz trip East. 

Webb Russell ankled KGW to 
KUGN in Eugene, Ore. Jess Leon- 
ard ditto from KEX to KGW. 

Hugh Beckett in town for a few 
days lining up his. summer legit 


season for Auditorium. Al Dalzell, 
advance man for “The Girl 
Friend” here for several days 


working with Beckett. 

Liberace did a one nighter at 
Auditonum last Friday (18) and 
then went on to Seattle and Ta- 


coma. Carlos Sposito, head of the 
Italian Business Men’s’~ Club, 
tossed a dinner for “Lee” night 


prior to concert here. 


Frankfurt 


Cornell Borchers back in Ger- 
many for first time in four months. 
She’s completed two pix in Holly- 
wood under her new Universal 
contract. 

George Pal returning to Ger- 
many to produce a pair of films, 
“The Time Machine,” after H. G 
Wells novel, and a dramatization 
of “The Brothers Grimm.” 

Robert Siodmak’s next German 
directing stint will be with top 
German star O. W. Fischer. They 
will combine talents to make 
“Mein Vater, der Schauspieler” 
(My Father, the Actor) for CCC 


Films. 
Berlin 


By Hans Hoehn 
(Tel. 760264) 
Erich Carow’s cabaret in Berlin- 
ata celebration first anni May 


5. 

Liselotte Koester & Jockel Stahl, 
w.k. Berlin dance duo, will go on 
an extensive U.S. tour this winter. 

Frida and Paul Baatz, owners 
and founders.of Resi, w.k. Berlin 
night spot, celebrating 50th anni. 

“Diary of Anne Frank” will be 
preemed here during the Cultural 
Festival in September at Schiller 
Theatre. 

German - Dutch coproduction, 
“Cisce—The Rat,” released here 
by NF, day-dated at numerous 
nabe houses. 

Domestic newsreel theatres cur- 
rently showing a 17-minute docu- 
mentary on Kelly-Rainier wedding 
with success. 

Lineup of pix currently playing 
Berlin U.S. soldier cinema circuit 
includes ‘“‘Ransom” (M-G), “There’s 
Always Tomorrow” (U), “Blood 
Alley” (WB), “Glory” (RKO) and 
“Fury at Gunsight Pass” (Col). 


Madrid 
By Ramsey Ames 

(Castellana Hilton; 37-22-00) 

Danny Kaye in from Cannes. He 
will have an interview with Gen- 
eralissimo Franco. 

Artie Shaw is building a big 
house on the Costa Brava, replete 
with swimming pool. 

Frank Sinatra and Cary Grant 
driving around Spain in twin Mer- 
cedes sport cars, gifts from their 
U.A. bosses. 

Bill and Bobbe Perlberg in to 
see the sights. From here they’ll 
motor through the south of Spain, 
then on to Cannes to rest before 
flying home. 

The Ricardo Montalbans here, he 
to costar opposite Carmen Sevilla 
in Spanish-Italian coproduction, 
“Los Amantes del Desierto” (The 
Desert Lovers). 

UA’s George (Bud) Ornstein in 
from Barcelona for two days, en 
route to Stockholm where his 10- 
year-old son Johnny has just un- 
dergone a very delicate heart op- 
eration, 





Belgrade 


By Stojan Bralovic 
(8. Ohridska; 41232) 

Yugoslav cinemas recently 
Started showing Russian feature 
pix. 

The Soviet import-export com- 
pany, Sovfilm, purchased several 
Yugoslav feature films. 

Dizzy Gillespie and his orch 
played once in Zagreb and twice in 
Belgrade to packed houses. 

Prof. Marshall W. Stearns, of 
Hunter College, New York City, 
delivered several interesting lec- 
tures on modern jazz recently in 
Zagreb, 


o 


Hollywood a 


Robert Emmett Dolan back from 
Europe. 

Audie Murphy hospitalized for 
surgery. 

Warners renewed Marty Rackin 
as_writer-producer. 

Beirne Lay Jr, terminated his 
writer contract with Warners, 

Dale Evans and Roy Rogers 
adopted Korean - American war 
orphan. 

Herbert Klynn_ returned from 
helping set up UPA Pictures Ltd. 
in London. ‘ 

Lillian Roth signed personal 
management deal with Gabbe 
Lutz & Heller. ’ 

Lowell Thomas Jr. in town to 
narrate 25 half-hour Department 
of Defense films. 

Gary Cooper national chairman 
of National Rifle Assn. of Ameri- 
ca’s 1956 Safety Drive. 

John Aalberg is supervising the 
installing of $200,000 worth of new 
sound equipment on the RKO lot. 

Russ-Field cast Joan Wiiles as 
the fourth queen in “The King and 
Four Queens,” for United Artists 
release. 

United Artists upped ad budget 
on Nassour Bros.’ “Beast of Hollow 
Mountain” from $50,000 te 
$250,000. 

Ann B. Davis shifts from televi- 
sion to screen for a role in “The 
Best Things in Life Are Free” at 
20th-Fox. 

Samuel Goldwyn broke ground 
for new Motion Picture Permanent 
Charities building, for which he 
contributed $75,000. 

Robert W. Gilbert, son of Coast 
ASCAPite L. Wolfe Gilbert and 
prominent labor union lawyer, had 
one of his recent articles printed 
in the Congressional Record on 
the motion of Sen, Hubert Hum- 
phrey (D., Minn.). 


Palm Springs 
By Frank Scully 

Ann Sothern starting chain of 
beauty shops. 

Desert Sun eases to twice a week 
for the summer. 

Martin Beck trying to get the 
El Paso for summer legit. 

George Strebe, Doll House prop, 
off critical list, three weeks after 
auto crash. ‘ 

Luaus more common here than 
in Hawaii now. One features Hilo 
Hattie, with chow, for $12.50. 

Irwin Schuman pianning renova- 
tions at Chi Chi’s to compete with 
whatever Marion Davies might 
spring at Desert Inn. 

Charlie Farrell closed Racquet 
for season with a coming-of-age 
party, it being 21 years since he 
and Ralph Bellamy opened the 
windbreaker. 


Minneapolis 
‘ By Les Rees 

Tex Ritter into Flame nitery. 

Edyth Bush Little Theatre pre- 
senting “Pygmalion.” 

Liberace concert at Auditorium 
here May 27 scaled at $5 top. 

Marigold Ballroom celebrated 
25th. anni with Woody Herman. 

Bill Donnelly, IATSE . veepee 
here, at home recuperating from 
major surgery. 

Jack Entratter, Sands Hotel, Las 
Vegas, floor show producer, here 
to judge talent show. 

Assistant conductor Gerald 
Samuel named to newly created 
Minneapolis Symphony associate 
conductor post. 

St. Paul Women’s Institute 1956- 
57 season will include Leo Carrillo 
and his company, singers Jerome 
Hines and Brian ~-Sullivan, the 
Swedish National Chorus and 
Quintette Allegro. 

Ed Sullivan show at St. Paul 
Auditorium included Four Step 
Bros., Barry’ Sisters, Richard 
Hearne, Jay Marshall, Vernon & 
Bumpy, Amru Sani, Helen Wood 
and Jules Herman’s erch. 


Scotland 


By Gordon Irving 
(Glasgow; Kelvin 1590) 

“Threshold of Space” (20th), at 
~ Scdta in Glasgow, doing nice 

iz. > 

Henderson & Kemp inked for 
summer stint at Palace Theatre, 
Dundee. 

Theatre Royal, Glasgow, shutter- 
ing over summer period because of 
lack of shows. 

Bill Kenny and Ink Spots group 
pacted for week at Empire, Edin- 
burgh, June 4. se . 

Scottish Junior Singers invited 
to Moscow for 1957 World Cultural 
Festival of Arts. 

Ernie Anderson in to help flack- 
ing of Louis Armstrong concerts 12 
Kelvin Hall, Glasgow. 

Metropole Theatre, Glasgow, 
readying summer revue, with clus- 
ter of local comedians featured. f 

James Bennett, formerly ° 
Fred Collins vaude agency, name 
new manager of Murrayfield Ice 





Rink, Edinburgh, 
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Wednesday, May 23, 1956 re 
12 in Philadelphia. He was a mem-|as drama critic of The Saturd 
ber of the editorial department of| Review, a post he held for 20 years. MARRIAGES 
OBITU ARIES Theodore Presser Co., Philly mu-| His principal works include “A ancy Jane Young to Don 
sic publishers, from 1939 until his| Christmas Garland,” “Arou nd| Blanchard, Pittsburgh, May 12. 





WILL OAKLAND 
Will Oakland, 73, pioneer oe 
graph and radio singer, vaudeville- 
minstrel performer and_ night 
club operator, died May 15 while. 
yiding on a bus in Bloomfield, ‘N.J. 
Details on Page 2. 


ANDRE CHARLOT 

Andre Charlot, 74, French-born 
producer of perhaps 50 British re- 
vues including the famous Char- 
lot’s Revues of 1925 and 1926, died 
May 20 following a cancer opera- 
tion at the Woodland Hills Hospi- 
tal in Los Angeles, 

Details in the legit section. 


CARL FISHMAN 
Carl Fishman, 42, assistant ad- 
vertising manager of Loew’s Thea- 
tres Inc., died May 20, at New York 
Hospital of a heart attack. He had 
been in the hospital for a week be- 








agents fast disappearing from the 
Broadway scene. 





ADRIAN ROLLINI 
Adrian Rollini, 53, bandleader 


May 15 in a Homestead, Fla., hos- 
pital. He was a patient there since 
April 27 when he injured an ankle 
in a fall at Driftwood Lodge, a re- 
sort he operated at Tavernier, Key 
Largo, Fla. 

As leader of the Adrian Rollini 
Trio, he was a familiar figure to 
atrons of the nation’s top cocktail 
ounges for more than a quarter 
century. His unit, which last ap- 
peared at Miami Beach’s Eden Roc 
Hotel last September, also toured 
in vaudeville and made numerous 
recordings. 

Rollini, known as “King of the 
Vibraharp,” was famed for his mu- 
sicianship in “the biggest little 








In Tribute To 
Louis Calhern 


We mourn the passing of Louis Calheru, 


a great artist and devoted friend of Israel, who 


gave his talents generously to further the 
cause of Israel through the Israel Bond 


campaign. 


State of Israel Bond Organization 


Abraham Feinberg, President 
Joseph J. Schwartz, Vice President 
Jack D. Weiler, Secretary-Treasurer 





fore he was fatally stricken. He 
had successfully recovered from 
two previous attacks and was 
working on a normal schedule be- 
fore he entered the hospital last 
week. : 

Fishman had been with Loew’s 
Theatres since 1929, starting as a 
messenger boy. In addition to 
serving as assistant advertising 
manager, he acted as New York 
newspaper contact and directed 
promotion for Loew’s Theatres in 
N. Y. During World War II, he 
served with the Navy in the South 
Pacific. 

His wife and daughter survive. 

Fishman was a w.k. figure in the 
Broadway area. His Times Square 
office was a home-base to news- 
papermen, particularly film critics 
who used his phone and type- 
Writer, 

He was always available beyond 





Memorial Services for Our Founder and President 


band in the world,” as his group 
was called. Aside from his Florida 
resort which he conducted with 
his wife, Dorothy, the couple also 
operated a musical instrument es- 
tablishment in New York. 

Surviving besides his wife, are his 
mother, stepfather and a brother, 
Arthur, onetime saxophonist with 
Benny Goodman’s band, 


BOB BEASY 

Bob Beasy (Robert John Beasy), 
69, British vaude and circus per- 
former, died May 11 in West Lon- 
don, Eng. Born in Germany, he 
was a son of John and Claire 
Beasy, owners of an animal act 
known as Claire Beasy’s Cats. 

In show business since the age 
of eight, Beasy was first appren- 
ticed to the Marzane Troupe, and 
later appeared with a partner as 
the Two Morlays in a comedy mu- 











and vibraharpist, died of pneumonia | },¢}; 


HAL HORNE P 





retirement in 1947. 


A member of ASCAP, Page was 
an arranger with the Oliver Dit- 
son, C.C. Birchard and Car] Fisher 
Cos. He wrote the music and di- 
rected the orchestra for “The 
Moonlight Blossom,” produced in 
— in 1901, by Mrs. Pat Camp- 


. Vife and daughter survive. 





MURRAY W. STAND 


Murray W. Stand, 60, city clerk 
of New York, died May 17 of a 
heart attack while attending syna- 
gogue services in N.Y. Afthough 
principally identified with politics, 
he was widely known in show busi- 
ness because of his duties as Mar- 
riage License Bureau chief. He 
had performed innumerable thea- 
trical weddings. 

In earlier years he and a brother 
aperated a restaurant off Broad- 
way which was a rendezvous for 
= political crowd and show peo- 
ple. 





WILLI BLACK 
Willi Black, 83, oldtime Scot 
comedian, died May 7 in London. 
A participant in many sketches 
and pantomimes of yesteryear, he 
was a longtime foil to late Scot 
comedian Neil Kenyon. 
For the last 12-years Black was 
a guest of Brinsworth home, oper- 
ated by the Variety Artists’ Fed- 
eration Benevolent Fund. 


JOSEPH KALISKI 
Joseph Kaliski, 65, a veteran in 
the distribution field, died May 16 





In Memory of 
My Friend 


HAL HORNE 


June 8, 1955 
Ted Lloyd 





in Pittsburgh after a long illness. 
He had ‘been in the film business 
for nearly 40 years until the time 
of his retirement because of ill 
health some time ago. 


been branch manager for Gau- 
mont-British in Washington, D.C., 
and also for Warner Bros. in 
Cleveland. He came to Pittsburgh 
shortly before World War II and 
worked there on Film Row for a 
number of companies. 
His wife and a sister survive. 





HARRY STEWART 

Harry Stewart, 47, veteran Coast 
dialect comic who has been work- 
ing for Capitol Records under 
several noms-de-disks, most prom- 
inent being Yogi Yorgesson, was 
killed May 20 when his car went 
off the road near Tonopah, Nev. 

Stewart did his dialect disks also 
under the names of Harri Kari, 


In memory of my devoted partner 


JACK RUSSELL 


who departed this life 


May 21, 1952 
Always Remembered 


BELE TITUS 





leader of the Saki Sippers, and 
Klauss Hammerschmidt, maestro 
of the Heidelberg Hepcats. His 
most recent slice under the latter 
alias was “Rock Around The Dan- 
ube.” 

His wife and son survive. 





Theatres,” ‘“Zuleika Dobson,’ and 
“The Happy Hypocrite,’ among 
others. 





EMANUEL HERTZIG 

Emanuel Hertzig, 51, veepee of 
the Sherwood Hotels Manageme:t 
Corp. of New York, died May 17 
in that city. He was formerly the 
treasurer of Raybond Theatre Corp., 
which operates .a theatre chain 
throughout the N.Y. and New En- 
gland area. 

Surviving are his wife, 
father, brother and two sisters. 


son, 





Frank L. Voelker, 61. who was 
known as radio’s blind organist 
when he played with WHO, Des 
Moines, and WMT, Ceaar Rapids, a 
decade ago, died May 13 in Denver. 
Surviving are his wife and two 
daughters. 





Joseph W. Dean, 52, carnival 


which he lived was gutted by fire. 
Blaze is believed to have been | 
started by a monkey which shared | 


the premises. 





Tom Ward, 79, pioneer  film- 
maker, died May 7 in New York. 
For the last 10 years he worked as 
publicist for Florida Theatres re- 
siding in St. Petersburg, Fla. His 
wife and daughter survive. 





| 
James R. Croy Jr., 68, a founder | 


town, N. J., died May 13 in that 
city after a long illness. His wife 
an@ three sons survive. 








William F. Wilson, 62, stage and 
screen actor, died May 10 at the | 
Motion Picture Country Home|! 
near Hollywood. His wife survives. | 





Walter E. Young, 68, owner oO! | 
the Strand Theatre, Farmington, | 
N. H., died May 15 in Rochester, | 
N. H. = | 





Edward A. Steady, 90, an owner 
of Maine & New Hampshire Thea- 
tres in Berlin, N. H., died May 13 


. er |in Lakeport, N. H. 
Formerly of Detroit, Kaliski had | 





Vicente Guzman, 56, chief engi- 
neer of radio station XEQ, Mexico | 
City, died there May 14. 


Father of Molly Urquhart, Scot} 
actress, died recently in Wester 
Ross, Scotland. 





| 


. 
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=e Continued from page 1 


their approval to the tv-theatre | 
project. 
NBC also envisions peddling the | 
“Beanstalk” post-tv legiter as a| 
motion pic, which will mean that | 
scenarist-lyricist Deutsch and song- 
writer Livingston will be making 
the complete cycle. Miss Deutsch 
is author of dozens of Hollywood 
pix for M-G including “Lili,” “I'll 
Cry Tomorrow, “Glass Slipper” 
and “National Velvet,” and Liv- 
ingston is composer of all the Dis- 
ney “Cinderella” music, some of 
the “Alice in Wonderland” score, 
all the songs in five Jerry Lewis- | 
Dean Martin pix and the cleffer of | 
the only song in Doris Day’s up- | 
coming “Julie” at Metro. 
Miss Deutsch said last week that | 
she and Livingston are bringing | 
the original tv musical to NBC as | 
a package, and that the network in- | 


























HORTENSE MONATH 
Hortense Monath, 52, concert | 


formed her it is giving the brace | 


of radio station WMTR, Morris- |. 


|with sales service 


Bride is on KDKA-TV staff. 

| Eileen Oberer to Gino Tarquin- 
|lo, Pittsburgh, May 10. Bride is 
| With Pitt Playhouse. 

oe Peggy Ann Garner to Albert 
| Salmi, New York, May 18. Bride 
|1S an actress; he’s an actor. 

| Audrey Lazik to Sheldon Gold, 
| Chicago, May 20. Bride is secre- 
) tary to Howard Mendelsohn, pub- 
licity director of WBBM-TV. 

| Celia Trevino to Rodolfo Tre- 
vino Gutierrez, Monterrey, Mex- 
‘ico, May 4. Bride is a violinist. 

| Mona Bruce to Robert James, 
| Liverpool, Eng. May 2. Both are 
| thespers. 

Wilma Hayes to Joaquin Garay, 
| Fureka, Cal., May 10. He’s a nitery 
| Singer and emcee. 

| Lynn Thatcher to Prof. Jehuda 
| Rav, Jamaica, L. I., May 7. Bride 
iis an actress. 

| Peggy Menefee to Theodore W. 
| Henning, Baltimore, May 19. Bride 
‘is a legit and tv actress. 


showman, died May 9 in Greens- | Pat Kirkwood to Hubert Gregg, 


boro, N.C., when the trailer in| 


London, May 14. Bride’s a musi- 
comedy star; he’s an actor. 

Margaret MacDonald to George 
More, Glasgow, May 12. Bride is 
a singer. 

Caroline Hillman Eckel to Ralph 
Backlund, New York, May 18. 
Bride is on _ editorial staff of 
American Heritage mag; he’s exec- 
utive producer of CBS Public Af- 


fairs Dept. 
Hildred Brummett to Alvin 
Guggenheim, Houston, recently. 


He’s manager there of the Broad- 
way and Yale Theatres. 

Jane Bowman to Billy Baxter, 
London, May 13. Bride is a 
dancer; he’s a comedian and broth- 
er of tv aciress Jeannie Carson. 

Maureen Johnson to Cary 
Sparks, London, recently. Bride’s 
an ice show artiste. 

Kay Norton to Robert Sylvester, 
Newark, N. J., May 14. Bride is a 
publicist; he’s a New York Daily 
News columnist. . 

Krystyna Bujnowska to Henryk 
Jankowski, Bayonne, N. J., May 19. 
Bride is a dancer. 

Mrs. Helen B. Wolff to Arthur 
Rosenfeld, New York, May 21. 
Bride is a lecturer on plays and 
boeks; he’s a former Broadway 
lobby display manufacturer. 

Anita Ekberg to Anthony Steele, 
Florence, Italy, May 22. Bride is 
a film actress; he’s a film actor. 


BIRTHS 


Mr. and Mrs. Vic Skaggs, daugh- 
ter, Pittsburgh, May 14. Father’s 
a director at KDKA-TYV. 

Mr. and Mrs. Sam Spiegler, son, 





Pittsburgh, May 6. Mother is 
Gloria Siegle, pianist and com- 
poser. 

Mr. and Mrs. Bill Burge, son, 


Pittsburgh, May 5. Father is in 
radio-tv department of Vic Mait- 
land Associates. 

Mr. and Mrs. Fred Lewis, daugh- 
ter, Pittsburgh, May 10. Father is 
lighting director of Channel 2. 

Mr. and Mrs. Jim Lloyd, daugh- 
ter, May 15. Father is in film de- 
partment of KDKA-TV. 

Mr. and Mrs. William Todman, 
son, New York, May 14. Father is 
partnered in Goodson - Todman 
Productions, tv producers. 

Mr. and Mrs. Dick Beesemyer, 
son, Santa Monica, Cal., May 10. 
Father is account executive at 
KHJ-TV, Hollywood. 

Mr. and Mrs. Johnny Downs, 
daughter, Coronado, €ab., May 17. 
Father, once a screen moppet, is 
now with KFSD-TV, San Diego. 

Mr. and Mrs. John Stegall, son, 
Fort Worth, recently. Father is 
staff of WFJZ- 
TV in that city. 

Mr. and Mrs. Dick Wygant, 
daughter, Houston, recently. Fa- 





the highest price ever paid for|ther is owner and operator of the 





Sunday, May 27, 





TED 


‘he usual 9 to 5 schedule and he 
Maintained his vigorous pace de- 
*pite two previous heart attacks. 
iS liberality with passes to 
Loew's State and other Loew 
houses was well known in the city 
‘ooms of the local newspapers. He 
wae never known to turn down a 
je duest, no matter how unusual. 
.  etufily dismissed any “thank 
oo efforts with “That’s what 
> here for.” His contacts with 
-; ‘ce and political figures result- 
- in widespread cooperation from 
micros ane for Broadway pre- 
shee an street exploitation 
=... disciple of Oscar A. Doob, for- 
— Loew’s Theatres advertising 
»pPer, Fishman rose from the 
ranks to his most recent post. He 
“CHpegntly addressed Doob as 
7 lef” even after Doob departed 
rp ..,0ew organization. Ernie 
~'nerling, his present superior, he 
“'Ways called “Boss.” 

Heavy-set and constant! 

3 y fight- 
—_ the battle‘ of weight, Fishman 
‘¢S of the breed of colorful press- 





Beth Olom Fields Cemetery, Cypress Hills, Brooklyn 


1956, at 11 A.M. 






LLOYD INCORPORATED 





“sical act. While touring in Ger- 
many in the Morlays turn at the 
outbreak of World War I he was 
interned. Upon his release he re- 
vived his parents’ cat act. 

Beasy, who retired in 1953, 
joined the Great Carmo’s Circus in 
1929 as Bobino the Clown. He 
also trouped with Bertram Mills’ 
Circus from 1932 to 1953. 





RUBY S’RENCO 

Ruby S’Renco, 64, who pioneered 
the showing of foreign language 
films in his Art theatre in St. 
Louis, died of a kidney ailment 
May 14 in St. Louis. He formerly 
worked as a projectionist at sev- 
eral St. Louis theatres and oper- 
ated screening rooms for film dis- 
tributors and advertising compa- 
nies since the mid-1920s. He ran 
the Art theatre from 1937 to 1952. 
His wife and two daughters sur- 
vive. 





NATHANIEL C, PAGE 





Nathaniel! Clifford Page, 89, com- 
poser and music editor, died May 





ianist and for 16 years program! .,. 
Scher of the New Pelee of | Creating a spec. 
ge ge ge | Rall = nonetheless felt that it doesn’t com- 
made her N. Y. debut at Town| Pare with motion pix. Yet “the 
Hall in 1931, and appeared in nu-| u!timate rewards will be greater | 
merous recitals there. Her last | through television because we re- | 
N. Y. recital was in 1952. Her sec-| tain control,” she said. Not only | 
ond husband, Ira A. Hirschmann,|do she and Livingston own the 
with whom she founded the New |rights but they will have complete 
Friends in 1936, had resigned as|sayso over the tv director and many 
president of the organization less | of the other creative personnel on 
| “Reanstalk.” 

| NBC is dickering with Miss | 
Deutsch and Livingston for two | 
more specs after this, their first | 
collaboration. All arrangements | 
have been made on the first stanza, 
which might take either the now- 
regulation 90-minute format or 
be extended to two hours, with a 
network eye to repeating it an- 
nually as a Thanksgiving feature. 


Though she would | 
not disclose the contract price, she | 


| 


| 


In Loving Memory of 
My Mother 


AMELIA CONTI 


May 22, 1942 
Arnaldo Berenguer 


than a month before her last N. Y. 


appearance, ~ The annual repeat formula, said 
Her son, sister and two brothers | Miss Deutsch, is the only real resem- 
survive, blance “Beanstalk” bears to “Peter 





Pan.” Otherwise, the 12-song “in- 
timate” musical is more like her 
“Lili,” she felt. Cast has not yet 
been chosen. Incidentally, “Bean- 
stalk” was not a total collaboration. 
Livingston was brought in by Miss 
Deutsch after she had completed 
both lyrics and book, 


SIR MAX BEERBOHM 
Sir Max Beerbohm, 83, British 
essayist, critic and _  caricaturist, 
died May 20 in Rapallo, Italy, after 

an illness of several weeks. 
He launched. his writing career 
while still in callege and in 1898 
succeeded George Bernard Shaw 








Heights Theatre in that city. 
Mr. and Mrs. Bill Conran; dau ‘th- 
ter, Philadelphia, Aprit 21. Father 


is WPFH promotion director; 
mother was “Girl Friday” for Ernie 
Kovacs. 

Mr. and Mrs. George Pi"s, 
daughter, Philadelphia, Avril 29. 


Father is WCAU-TV accent exec. 

Mr. and Mrs. Al] Ham, dauchter, 
New York, May 21. Father is co- 
ordinator of recording operations 
at Columbia Records; mother is 
thrush Mary Mayo 

Mr. and Mrs. Mike 
New York, May 20. 
publicist. 


Hall, 
Father 


son, 
is a 








+ * ” oo 
Liilie-Gingold Tours 
=== Continued from = 
cal numbers will be 

John Heawood. 

Miss Lillie will tour the silos in 
“Beasop’s Fables.” fashioned °*'cr 
her “Evening With Beatrice,Lillie,” 
a prior barn, road and Broadway 
entry. Appearing with her in the 
new production will he Fred Keat- 
ing, Shanon Dean, Eadie and Rack 
and John Philip. The show will 
preem June. 22 .at the Grist Mill 
Playhouse, Andover, N. J. 
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DAVID N. MARTIN 


INN INCLU Nel 3 


THE GREATEST EVENT IN THE TIVOLI THEATRES’ HISTORY: 


the $250,000 production for the Olympic Games TV 
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